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Abstract 

While marine governance has emerged ǘƻ ƳŀƴŀƎŜ ǘƘŜ Ǝƭƻōŀƭ ƛƴǘŜǊŜǎǘ ǎǘƛƳǳƭŀǘŜŘ ōȅ ǘƘŜ ΨƻŎŜŀƴƛŎ ǘǳǊƴΣΩ it 

largely hinges on techno-rational approaches that do not account for the human dimensions of the 

oceans. Focusing on the case study of an environmental campaign resisting a decision made by the Irish 

government to grant a mechanical kelp harvesting licence in Bantry Bay, this research attends to these 

human dimensions with the aim of better understanding the place of emotion in marine governance. In 

particular, the research a) develops a methodology for researching emotion in a marine context; b) builds 

on a method for analysing emotion through deep listening; and c) explores various emotional connections 

to the oceans through this deep listening approach. Situated within the marine social sciences, feminist 

and emotional geographies, feminist political ecology and arts-based research, this research employs 

policy analysis, semi-structured interviews, and autoethnographic snorkelling to collect data. Using the 

Listening Guide methodology to analyse data, the study reveals listening as a key tool for researching 

emotion, shedding light on the deeply emotional nature of resource conflicts, the centrality of emotion in 

ΨŎƻƴƴŜŎǘƛƴƎ ǿƛǘƘ ŜŀŎƘ ƻǘƘŜǊΩ ŀƴŘ ΨŎƻƴƴŜŎǘƛƴƎ ǿƛǘƘ ǘƘŜ ƻŎŜŀƴΣΩ ŀƴŘ ǘƘŜ ƛƳǇƻǊǘŀƴŎŜ ƻŦ reflexively listening 

to our own voice as researchers. These findings lead to an art-science collaboration that works with and 

through emotion to think about how to listen for emotion as a collective. Ultimately, by consolidating 

existing work on oceans, emotions, and governance, and making significant methodological and empirical 

contributions to these fields, this research serves as a springboard for future work that aims to respond 

to the question of, ΨWhose emotions come to matter in marine governance?Ω 
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Zusammenfassung 

Die Meerespolitik hat ihren Ursprung in einem gesteigerten weltweiten Bewusstsein, welches durch die 

αhȊŜŀƴƛǎŎƘŜ ²ŜƴŘŜά ŀƴƎŜǊŜƎǘ ǿǳǊŘŜΦ {ƛŜ ōŀǳǘ ŀǳŦ ŜƛƴŜƳ ǘŜŎƘƴƛǎŎƘ-rationalem Weltbild auf, ohne dabei 

jedoch die menschliche Dimension der Meere zu berücksichtigen. Um ein besseres Verständnis für den 

Stellenwert menschlicher Faktoren, insbesondere Emotionen, in der Meerespolitik zu erlangen, wird im 

Rahmen dieser Arbeit eine Fallstudie näher betrachtet. Die Studie ist in der irischen Bantry Bay situiert 

und betrachtet den Widerstand einer Umweltkampagne gegen die Erteilung einer Regierungserlaubnis 

zur industriellen Ernte von Seetang. Im Rahmen der Forschung wird a) Methodik entwickelt, um Emotion 

ƛƳ aŜŜǊŜǎƪƻƴǘŜȄǘ Ȋǳ ŜǊŦƻǊǎŎƘŜƴΤ ŘƛŜǎŜ ōŀǎƛŜǊǘ ōύ ŀǳŦ ŜƛƴŜǊ aŜǘƘƻŘŜ ȊǳǊ 9ƳƻǘƛƻƴǎŀƴŀƭȅǎŜΣ ŘƛŜ ƛƳ αŘŜŜǇ 

ƭƛǎǘŜƴƛƴƎά !ƴǎŀǘȊ ŦǳƴŘƛŜǊǘ ƛǎǘΤ ŘŀōŜƛ ǿŜǊŘŜƴ Ŏύ ǾƛŜƭŦŅƭǘƛƎŜ ŜƳƻǘƛƻƴŀƭŜ ±ŜǊōƛƴŘǳngen zum Meer näher 

betrachtet. Diese Studie hat ihre Wurzeln in den marinen Sozialwissenschaften, aber auch feministischer 

und emotionaler Geografie, sowie feministischer Politikwissenschaft und kunstbasierten 

Forschungsansätzen. Zur Erhebung von Daten nutzt sie semistrukturierte Interviews und 

autoethnografisches Schnorcheln. Unter Verwendung der Listening Guide-Methode zur Datenanalyse 

enthüllt die Studie das Zuhören als Schlüsselinstrument für die Erforschung von Emotionen und beleuchtet 

die zutiefst emotionale Natur von Ressourcenkonflikten, die zentrale Bedeutung von Emotionen bei der 

α±ŜǊōƛƴŘǳƴƎ ƳƛǘŜƛƴŀƴŘŜǊά ǳƴŘ ŘŜǊ α±ŜǊōƛƴŘǳƴƎ Ƴƛǘ ŘŜƳ hȊŜŀƴά ǎƻǿƛŜ ŘƛŜ .ŜŘŜǳǘǳƴƎ ŘŜǎ ǊŜŦƭŜȄƛǾŜƴ 

Zuhörens auf unsere eigene Stimme als Forscher. Die Erkenntnisse münden in einer künstlerisch-

wissenschaftlichen Zusammenarbeit, bei der darüber nachgedacht wird, wie das Kollektiv mit und durch 

Emotionen wirken kann, um die eigenen Emotionen besser zu berücksichtigen. Durch die Konsolidierung 

bestehender Arbeiten zu Ozeanen, Emotionen und Meerespolitik und durch bedeutende methodische 

und empirische Beiträge zu diesen Bereichen dient diese Forschung als Sprungbrett für künftige Arbeiten, 

ŘƛŜ ŘŀǊŀǳŦ ŀōȊƛŜƭŜƴΣ ŘƛŜ CǊŀƎŜ Ȋǳ ōŜŀƴǘǿƻǊǘŜƴΥ αWessen Emotionen zählen für die Meerespolitik?ά 
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Chapter 1: Introduction 

 

1.1. Introduction 

The world is ŜȄǇŜǊƛŜƴŎƛƴƎ ŀƴ ΨƻŎŜŀƴƛŎ ƳƻƳŜƴǘΩΥ ŀ ƳƻƳŜƴǘ ƛƴ ǘƛƳŜ ƛƴ ǿƘƛŎƘ ǘƘŜ ǎŜŀǎ ŀƴŘ ƻŎŜŀƴǎ ŀǊŜ ŀǘ ǘƘŜ 

forefront of global interest (Boswell et al., 2022; Peters et al., 2023; Peters & Steinberg, 2019; Poto & Vita, 

2025; Probyn et al., 2020; Steinberg & Peters, 2015), both academically and in everyday, policy realms 

(typified by new global treaties and initiatives). The UN Decade of Ocean Science for Sustainable 

Development (2021-2030); the widespread uptake of management tools such as marine spatial planning 

(MSP) and marine protected areas (MPAs); growing commercial interest in extracting and commodifying 

marine spaces and more-than-human entities (e.g., seabed minerals and marine biopharmaceuticals); and 

a push towards marine renewable energy (including offshore wind, wave, and tidal energy) all attest to 

ǘƘƛǎ ΨƻŎŜŀƴƛŎ ǘǳǊƴΩ ό5Ŝ[ƻǳƎƘǊŜȅΣ нлмсύ ς or what J. Anderson et al. όнлннΣ ǇΦ оύ ǘŜǊƳ ŀ ΨόǊŜύǘǳǊƴΩ ς noting 

the long history of influence of the sea in lived experience and scholarly interest. Overall, there is a 

growing recognition of the marine realm as one of vital importance to the well-being and survival of our 

species, as well as to every other species and ecosystem around the world (see for example Franke et al., 

2020). 

Marine governance has emerged as a way to manage the flurry of recreational pursuits, geopolitical 

ƛƴǘŜǊǾŜƴǘƛƻƴǎΣ ǊŜǎŜŀǊŎƘ ŜƴƎŀƎŜƳŜƴǘǎΣ ŀƴŘ ŜŎƻƴƻƳƛŎ ƛƴǾŜǎǘƳŜƴǘǎ ǎǘƛƳǳƭŀǘŜŘ ōȅ ǘƘƛǎ ΨƻŎŜŀƴƛŎ ǘǳǊƴΣΩ ŀǎ ǿŜƭƭ 

as negotiating and coordinating overlapping interests and activities across scales and sectors (see 

Germond, 2018 and Singh & Ort, 2020 for an overview of marine governance). Crucially, McKinley et al. 

(2024b) remind us that 

while marine governance has traditionally been driven by ecological, and more recently 

economic, dimensions of ocean systems, it is important to recognise its origins as a human 

construct, and that it is essentially about managing human activity and its impact on the ocean, 

coasts and seas at various scales. (p. 2) 

Yet, ŘŜǎǇƛǘŜ ǘƘŜ ƳŀȄƛƳ ǘƘŀǘ άώƳϐŀƴŀƎŜƳŜƴǘ ƻŦ ƳŀǊƛƴŜ ǊŜǎƻǳǊŎŜǎ ƛǎ ƳŀƴŀƎŜƳŜƴǘ ƻŦ ǇŜƻǇƭŜΣέ ƎƻǾŜǊƴŀƴŎŜ 

practices and processes remain hinged on techno-rational approaches to management that at best ignore 

and at worst enact violence toward human-ocean relations (Neilson & São Marcos, 2019, p. 1). Indeed, 
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the seas and oceans are not vacant, neutral spaces devoid of humanity. Human histories, imaginaries, 

fortunes, concerns, political agendas, power relations, bodies, waste, diseases have and continue to 

circulate like currents in and on and across the seas and oceans. As humans, we have lived and died by 

(and at) the sea; we love it and fear it; we paint it and sing of and to it; we exploit and pollute it. We are 

of it: the salt in our tears, the calcium in our bones, the waters of our wombs all speak to a heritage shared 

by all human beings (see Carson, 2003 and IŀǳΨofa, 2008). The seas are undeniably emotional. Why, then, 

does the raft of research taking people and society seriously in the context of the sea remain oddly 

unemotional in accounts of such relations? 

In this work I1 build from those who advocate for human oceans (Anand, 2023; Bennett, 2019; Farr & 

Zurita, 2025; IŀǳΨƻŦŀΣ нллу; Kearney et al., 2022; Mulrennan & Scott, 2000; Todd, 2018), but serves as a 

crucial reminder that when the world is peopled, it is inhabited, it is lived, it is experienced, it is practiced 

 in deeply physical and emotional ways. Efforts to govern the seas ΨǊŀǘƛƻƴŀƭƭȅΩ ŀǊŜ ƴƻǘ ƻƴƭȅ ƻǳǘ ƻŦ ǘƻǳŎƘ 

with this emotional reality. By ignoring emotions, fundamental aspects of the human dimensions of the 

seas are neglectedΦ ²Ŝ Řƻ ƴƻǘ Řƻ ǘƘŜ ǎŜŀǎ  ŀƴŘ ƻǳǊǎŜƭǾŜǎ  ƧǳǎǘƛŎŜ ōȅ ƎƻǾŜǊƴƛƴƎ ǿƛǘƘƻǳǘ ŜƳƻǘƛƻƴ, or at 

least paying attention to their very real presence and tangible influence. It is crucial, then, to shift towards 

modes of governance that are accepting of and guided by the emotional complexities of human-ocean 

relations (Levi & Peters, 2024)Φ άwŜŎƻƎƴƛǎƛƴƎ ŜƳƻǘƛƻƴΣέ ƴƻǘŜ [ŜǾƛ ŀƴŘ tŜǘŜǊǎ όнлнпΣ ǇΦ сфύ άthus becomes 

not simply a matter of ticking a box but a matter of politics and of justice.έ 

1.1.1. Research rationale, aims, contributions, and ethic 

We do not often think of emotions and politics as going hand in hand, but emotions are highly political, 

and politics are highly emotional (Ahmed, 2004; Ling, 2014). Many voices in academia have acknowledged 

the need for greater recognition and consideration of emotions in politics and governance, but as of yet, 

few have taken up this call to take emotions seriously in the context of marine governance in particular 

(for exceptions see for example Kearns & Collins, 2012 and Pafi, 2021). However, K. Anderson and Smith 

(2001) maintain that 

academic commitment to highlighting the emotional consequences of seemingly rational economic 

decisions is an important element in bringing these actions to account. If the logic of efficiency depends on 

 
1 {ŜŜ ΨǇƻǎƛǘƛƻƴŀƭƛǘȅ ǎǘŀǘŜƳŜƴǘΩ ƛƴ {ŜŎǘƛƻƴ оΦнΦоΦ ŦƻǊ ŀƴ ŜȄǇƭŀƴŀǘƛƻƴ ƻŦ Ƴȅ ǳǎŜ ƻŦ ǘƘŜ ŦƛǊǎǘ-ǇŜǊǎƻƴ ΨLΩ ǘƘǊƻǳƎƘƻǳǘ ǘƘƛǎ 
thesis. 
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the silencing of the emotions, academics have a role in pointing out that this is an ethically questionable 

state of affairs. (p. 8) 

While there has been extensive research on the emotions-politics link through terrestrial, territorial 

lenses, to date, there has been a dearth of academic engagement with emotions and politics in marine 

contexts (see burgeoning work on ΨemoceansΩ by McKinley et al., 2023, McKinley et al., 2024a and McRuer 

et al., 2024). In this thesis I attend to this crucial area with the overarching aim of better understanding 

the place of emotions in marine governance, in the hope that embracing, rather than eschewing, emotion 

ǿƛƭƭ ŜƴŀōƭŜ ǳǎ άǘƻ ƛƳŀƎƛƴŜ ς and in turn build ς ŘƛŦŦŜǊŜƴǘ ƎƻǾŜǊƴŀƴŎŜ ŦǳǘǳǊŜǎέ όtŜters, 2020, p. 8). To 

investigate the ways in which emotion plays a role in marine governance, this thesis a) develops a 

methodology for researching emotions in marine contexts; b) builds on a method for analysing emotion 

through a deep listening approach; and c) applies this methodology to explore and make sense of 

various configurations of emotional connections to the oceans and their relevance to marine 

governance. As such, in this thesis I draw on calls to study emotions and the oceans (emoceans, to follow 

McKinley et al., 2023, McKinley et al., 2024a) through special attention not only to emotional human-

ocean relations, but also to the development of a methodological approach for grasping them as well as 

for understanding the processes by which they come to matter (or not). 

In this three-fold manner ς how to research emotion, how to listen for emotions, and how to make sense 

of emotions ς in this research I make both empirical contributions to the understanding of governance-

emotion relations, and critical methodological contributions to the ways in which emotions, in their 

various and often subtle forms, can be researched and listened to. In doing so, I take on a newly 

emergent field and then build an approach to study that field. To illustrate how emotions are part of the 

various aspects of governing the marine environment, this research takes a timely, topical and emotive 

case study to respond to the above questions. The thesis centres around the case of an environmental 

campaign (named Bantry Bay ς Protect Our Native Kelp Forest ŀƴŘ ƘŜƴŎŜŦƻǊǘƘ ǊŜŦŜǊǊŜŘ ǘƻ ŀǎ ΨǘƘŜ 

ŎŀƳǇŀƛƎƴΩύ ŀ ŎƻƳƳǳƴƛǘȅ-based campaign that emerged and mobilised in response to a marine 

governance decision made by the Irish government to grant a licence for the mechanical harvesting of 

kelp (or seaweed) in Bantry Bay (Co. Cork, Ireland). This carefully-selected case was chosen to offer fertile 

ground (or water) for exploring the inextricable links between emotions in marine governance processes.  

In making original empirical and methodological headway in the study of emotion in marine governance, 

this thesis is centred most significantly in marine social sciences (Bavinck & Verrips, 2020; Bennett, 2019; 

McKinley et al., 2020; McKinley et al., 2022). ¢ƘŜ ƳŀǊƛƴŜ ǎƻŎƛŀƭ ǎŎƛŜƴŎŜǎ ŀǊŜ ƴƻǘ ΨƻƴŜΩ monolithic discipline, 
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but ς for each study of the sea ς engage the necessary social science subjects needed to explore the topic 

in question. As Bennett (2019) explains:  

The marine social sciences draw from a diverse and well-established set of disciplines, methods, and 

theories to rigorously study the human dimensions of ocean and coastal issues and challenges (Aswani et 

al., 2017; Bennett et al., 2017). The traditional disciplines, such as anthropology, sociology, economics, 

geography, political science, history, and psychology, can inform marine social science efforts. So too can 

more applied disciplines ς such as law, education, communication studies, and development studies - and 

interdisciplinary efforts that examine the marine environment as a socialecological system. Drawing on 

diverse disciplinary roots, the field employs a broad array of methods - including quantitative (e.g., surveys, 

economic analysis), qualitative (e.g., interviews, focus groups, archival research) and participatory methods 

(e.g., participatory mapping, community-based research, action research, arts-based methods) (p. 246).  

Given the attention to emotions and their longstanding place in geographic studies (K. Anderson & Smith, 

2001; Davidson & Milligan, 2004), in this thesis I bring together various sub-disciplines of geography 

(feminist, critical resource, and emotional geographies), feminist political ecologies, along with broader 

feminist theoretical perspectives and methodological approaches that stem from the critical social 

sciences. Additionally, I weave a creative strand through this thesis which has been informed by (and 

responds to) arts-based research around oceans (Bennett & Roth, 2019; Brennan, 2018; Jung et al., 2022; 

McKinley et al., 2024a; Strand et al., 2022; Whittaker, 2024; Whittaker et al., 2024). Framed by these 

literatures and creative sensibilities, the research employs multiple methods from different disciplines to 

approach the case study, ranging from policy analysis to semi-structured interviews, from a methodology 

of deep listening to a community musical performance. Rather than converging on one narrow point, 

ǘƘŜǎŜ ƳǳƭǘƛǇƭŜ ƳŜǘƘƻŘǎ ŀŎǘ ŀǎ ŀ ΨŎƻƭƭŀƎŜΩ (Freeman, 2020) to elucidate a broad research area, namely, 

emotional marine governance. Through the case study, literatures, data collection and analysis methods, 

and creative components, in this thesis I demonstrate that marine governance, from its conception and 

development to its implementation and evaluation, is saturated with emotions. While I do not claim to 

hold definitive solutions to complex governance issues, I offer a much-needed starting point for taking 

emotion seriously in marine governance as well as in broader scientific and policy contexts. 

Every part of this thesis is guided by feminist ethics of care (McEwan & Goodman, 2010; Middleton & 

Samanani, 2020; Raghuram, 2021), from case study selection and design to formulating specific aims and 

objectives, from engaging with research participants in the field to analysing data and interpreting findings 

όǎŜŜ {ŜŎǘƛƻƴ оΦнΦ ŦƻǊ ŀ ΨǇƻǎƛǘƛƻƴŀƭƛǘȅ ǎǘŀǘŜƳŜƴǘΩ ŀƴŘ /ƘŀǇǘŜǊ с ŦƻǊ deeper autoethnographic reflections on 

positionality). Critical to this feminist ethos is the approach to knowledge as situated and contextual 
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(Haraway, 2013; Ojeda et al., 2022). The human and more-than-human beings living in this place are the 

origin of the knowledge that forms the foundation for the evidence and arguments found in this 

dissertation. Challenging the violence of divorcing knowledges from their contexts, this thesis treats them 

as inseparable to acknowledge and honour their relationality (Ojeda et al., 2022; Querejazu, 2022; Todd, 

2016; Tynan, 2020). For the remainder of this introductory chapter, then, I dive deep into the particulars 

of the case study: the cultural and social significance of seaweed, the complex governance of seaweed in 

Ireland, the geographical context of Bantry Bay, and the story of a campaign that arose out of these 

specific contexts and this particular place. 

1.2. Case study: mechanical kelp harvesting in Bantry Bay 

In this section I introduce the case study around which this research centres, namely, the case of 

mechanical kelp harvesting in Bantry Bay. To sum up the case study in simplified terms (ahead of the finer 

details and intersecting contexts): a company applied for, and was granted, a licence by the Irish 

government to mechanically harvest kelp (Laminaria hyperborea), a type of brown seaweed, in Bantry 

Bay, Co. Cork, Ireland (see map in Figure 1 below). The licence was granted in 2014; however, after 

learning of this governance decision only in 2017, there was widespread frustration and anger across 

communities living around the bay over not feeling listened to, and concerns about minimal legal 

considerations for the environment. In response, an environmental campaign was formed to resist this 

governance decision to allow mechanical kelp harvesting. After years of protests and legal battles, the 

ŎŀƳǇŀƛƎƴ ǿŀǎ ΨǎǳŎŎŜǎǎŦǳƭΩ ƛƴ ǘƘŜ ǎŜƴǎŜ ǘƘŀǘ ǘƘŜȅ ŀŎƘƛŜǾŜŘ ǘƘŜƛǊ ƻōƧŜŎǘƛǾŜ ƻŦ ōƭƻŎƪƛƴƎ ǘƘŜ ƪŜƭǇ ƘŀǊǾŜǎǘƛƴƎ 

operation from moving forward, albeit at an incredibly high financial and emotional cost for the individuals 

and communities involved. 

This is a simplified version of events; the reality is much more nuanced and complex; much more human 

and deeply emotional. In this section, then, my aim is to better understand why these events unfolded as 

they did. I first provide background on the natural and cultural dimensions of seaweed to demonstrate 

why seaweed comes to be emotional. I then describe the contemporary and historical governance context 

in which this case study is embedded to demonstrate that governance does not emerge from a vacuum 

but is contingent on historical and socio-political forces. To situate the case study in its particular 

ƎŜƻƎǊŀǇƘƛŎŀƭ ŎƻƴǘŜȄǘΣ L ǘƘŜƴ ƻǳǘƭƛƴŜ ŀ ōǊƛŜŦ ΨōƛƻƎǊŀǇƘȅΩ ƻŦ .ŀƴǘǊȅ .ŀȅΣ ǿƛǘƘ ŘŜǎŎǊƛǇǘƛƻƴǎ ƻŦ ƛǘǎ ǳƴƛǉǳŜ 

geomorphology, flora and fauna, designated sites, and socioeconomic profile. Lastly, I provide a detailed 

account of the key events relevant to the case study and how they unfolded across the years. 
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In this way, this section frames the case study in spatial and temporal terms, and situates it within its 

entangled geographical, and associated social, political, and historical contexts. In addition, I firmly situate 

this research, from the literatures to the data collection and analysis methods to the findings, within the 

contexts that have informed and shaped it (Haraway, 2013). This too, is a highly geographical approach 

that ƻǇŜǊŀǘŜǎ άŀǎ ƛŦ place matterŜŘΣέ particularly in relation to planning and decision-making (Alkon & 

Traugot, 2008; J. Anderson et al., 2010, p. 600; Booth, 2014; Parés et al., 2014). 

1.2.1. Seaweed: a natural and cultural resource 

There is a long history of human use of seaweed around the world, for various purposes ranging from 

medicine, fertiliser, building material and fuel, to food, currency, jewellery and ceremonial use (Delaney 

et al., 2016; Mouritsen & Pérez-Lloréns, 2024). This close link between humans and seaweed is also 

reflected in the cultural heritage of many societies, with references to seaweed found in art, mythology 

and folklore (Mouritsen et al., 2021). East Asia, for instance, has a history of using seaweed for different 

purposes, particularly for culinary use, spanning thousands of years (Delaney et al., 2016). However, 

because the case study in this research focuses on Northern Europe, for the remainder of this dissertation 

I focus on the use of seaweed in Northern Europe, and in Ireland in particular. Coastal communities have 

historically and traditionally related to and used seaweed, primarily as a food source and as fertiliser for 

their land, but also as animal feed, soil treatment and building material (Delaney et al., 2016; Mouritsen 

et al., 2021; Zocchi et al., 2024). The hand-harvesting of seaweed is a traditional activity that has sustained 

livelihoods, food culture and sustainable agricultural practices for generations, and continues to be 

culturally and socioeconomically important in many coastal communities today (Mac Monagail & 

Morrison, 2020; Zocchi et al., 2024). Of particular cultural significance, both in the past and today, are 

several species of brown seaweed, including Ascophyllum nodosum (knotted wrack), Laminaria 

hyperborea (tangle or cuvie), Laminaria digitata (oar-weed), and Saccharina latissima, (sugar kelp), red 

seaweeds such as Palmaria palmata (dulse) and Chondrus crispus (Irish moss or carrageen), and a type of 

coralline red algae known as maërl (Delaney et al., 2016; Mac Monagail & Morrison, 2020; Zocchi et al., 

2024). 

IƻǿŜǾŜǊΣ άŘŜǎǇƛǘŜ ƛǘǎ ƴƻǘŀōƭŜ ŜŎƻƴƻƳƛŎ ŀƴŘ ǎƻŎƛƻŎǳƭǘǳǊŀƭ ǎƛƎƴƛŦƛŎŀƴŎŜΣ ǎŜŀǿŜŜŘ ŜƳōƻŘƛŜŘ ŜƭŜƳŜƴǘǎ ƻŦ 

privation, underdevelopment and hardship that characterised life patterns in Irish coastal communities, 

and consequently, it has a complicated identity and ǇǊŜǎŜƴŎŜέ ό½ƻŎŎƘƛ et al., 2024, p. 2). The devastating 

Great Famine of 1845-1849 played a significant part in the widespread associations of seaweed with 

poverty, tragedy and starvation (Mouritsen et al., 2021; Mac Monagail & Morrison, 2020; Zocchi et al., 
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2024). Before British occupation, land ownership in Ireland was communal and decentralised, involving 

cooperative farming practices and a high degree of diversity in crops and livestock, which supported 

agricultural resilience, food security, and food sovereignty όhΩ/ƻƴƴƻǊΣ нлноύ. British imperial control 

transformed this system into one of centralised, private land ownership, leading to widespread 

displacement and dispossession of farming communities όhΩ/ƻƴƴƻǊΣ нлноύ. Agriculture shrank to a 

monocrop model focused on exporting cash crops such as wheat and potatoes, thus eroding the 

agricultural resilience and food sovereignty offered by the traditional system and exacerbating the 

vulnerability of local populations to food insecurity and famine (hΩ/ƻƴƴƻǊΣ нлноύΦ 

As potato blight and mass crop failures swept the country, starvation took hold of the population, people 

ǘǳǊƴŜŘ ǘƻ ǘƘŜ ǎƘƻǊŜ ƛƴ ŀ ŘŜǎǇŜǊŀǘŜ ǎŜŀǊŎƘ ŦƻǊ ǎǳǎǘŜƴŀƴŎŜΣ ŀƴŘ άŀŎŎŜǎǎ ǘƻ ǘƘŜ ŦƻǊŜǎƘƻǊŜ ǿƛǘƘ ŀ ǊƛŎƘ 

veƎŜǘŀǘƛƻƴ ƻŦ ƴǳǘǊƛǘƛƻƴŀƭƭȅ ŘŜƴǎŜ ǎŜŀǿŜŜŘǎ ōŜŎŀƳŜ ǘƘŜ Ψƭŀǎǘ ǊŜǎƻǊǘΩ ŦƻǊ ǘƘŜ ǎǘŀǊǾƛƴƎ ǇƻǇǳƭŀǘƛƻƴέ 

(Mouritsen et al., 2021, p. 444). There was a steep decline in the consumption of seaweed in the century 

following the Famine, but recent years have seen a revival of interest around seaweed as a trendy culinary 

ingredient and for its potential in mitigating climate change (Mouritsen et al., 2021; Zocchi et al., 2024). 

Indeed, Zocchi et al. (2024) argue that the revival in Ireland is culturally ς and perhaps emotionally ς 

significant, involving a redefinition of meanings and values around seaweed: 

This revival does not entail only the food uses of seaweed but also the redefinition of the cultural 

significance of seaweed for the local population, emphasising its ecological importance and fostering 

community engagement in its revitalisation. This bottom-up approach seems to revitalise seaweeds 

through an actualisation process, which has also been identified as one of the dynamics underpinning the 

heritagisation processes in food and gastronomy. Through this process, new meanings are attributed to 

seaweed that redefine its past significance, often linked to scarcity and famine, and attribute it new values 

associated with ideas of wellness, leisure and sustainability, as also observed for other wild foods and 

associated practices. (p. 24)  

With sustainability now more relevant than ever before (Kleespies & Dierkes, 2022), seaweed has come 

ƛƴǘƻ ǘƘŜ Ǝƭƻōŀƭ ƭƛƳŜƭƛƎƘǘ ŀǎ ŀ ΨǎƻƭǳǘƛƻƴΩ ŦƻǊ ŀ ǊŀƴƎŜ ƻŦ ŜƴǾƛǊƻƴƳŜƴǘŀƭ ŀƴŘ ǎƻŎƛŀƭ ƛǎsues, with the potential 

for preventing disease, mitigating climate change, combatting pollution, addressing the plastics crisis, 

serving as a source of sustainable fuel, enhancing food security and nutritional health, improving 

agriculture and animal husbandry, and providing important bioactive ingredients (Farghali et al., 2023; 

Mouritsen et al., 2021). Indeed, in a review of papers exploring the various potentials of seaweed, Farghali 

et al. όнлноΣ ǇΦ мпмύ ŦƻǳƴŘ ǘƘŀǘ ŀǎ ŎŀǊōƻƴ ǎƛƴƪǎΣ άǎŜŀǿŜŜŘǎ ǇǊƻǾƛŘŜ ŀ ǎƻƭǳǘƛƻƴ ǘƻ ŎƭƛƳŀǘŜ ŎƘŀƴƎŜέΤ ŀǎ 

ǎǳǎǘŀƛƴŀōƭŜ ŦǳŜƭΣ ŦƻǊ άǊŜǎƻƭǾƛƴƎ ǘƘŜ ŎǳǊǊŜƴǘ ŜƴŜǊƎȅ ŎǊƛǎƛǎέΤ ŀǎ ŀ ōƛƻǇƭŀǎǘƛŎΣ άǘƻ ŎƻƳōŀǘ ǇƭŀǎǘƛŎǎ Ǉƻƭƭǳǘƛƻƴ ŀƴŘ 
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ǊŜǇƭŀŎŜ ǎȅƴǘƘŜǘƛŎ ǇƭŀǎǘƛŎǎέΤ ŦƻǊ ǘƘŜƛǊ ōƛƻŀŎǘƛǾŜ ƛƴƎǊŜŘƛŜƴǘǎΣ ǳǎŜŘ ƛƴ άŀƴǘƛƳƛŎǊƻōƛŀƭΣ ŀƴǘƛƻȄƛŘŀƴǘΣ ŀƴǘƛŎŀƴŎŜǊΣ 

antifungal, antiviral, anti-ƛƴŦƭŀƳƳŀǘƻǊȅΣ ŀƴŘ ŀƴǘƛƻȄƛŘŀƴǘ ǇǊƻŘǳŎǘǎέΤ ƛƴ ƳŜŘƛŎŀƭ ǇǊƻŘǳŎǘǎΣ άŎƻǳƭŘ ǊŜŘǳŎŜ 

reliance on chemical products and their resistance issues, such as antimicrobial resistance, thereby 

ƛƳǇǊƻǾƛƴƎ ǘƘŜ ƘŜŀƭǘƘ ƻŦ ƘǳƳŀƴǎ ŀƴŘ ƭƛǾŜǎǘƻŎƪέΤ ŀƴŘ ŦƻǊ ǳǎŜ ƛƴ ŎƻǎƳŜǘƛŎǎ ŀǎ ŀ άŀƴǘƛ-ageing, anti-acne, 

deodorising, moisturising, whitening agent, anti-wrinkle, anti-inflammatory, sensory enhancer, ultraviolet 

protection, anti-ŀƭƭŜǊƎƛŎΣ ǎǘŀōƛƭƛǎŜǊΦέ 

Lƴ ŀŘŘƛǘƛƻƴΣ ǘƘŜǊŜ ƛǎ ŀ ƎǊƻǿƛƴƎ ǊŜŎƻƎƴƛǘƛƻƴ ƻŦ ǎŜŀǿŜŜŘΩǎ ŜŎosystem services for environmental and human 

well-being. These include supporting services (e.g., formation of sediments, photosynthesis, primary 

production, nutrient and water cycling, and provision of habitats for a diversity of species); regulating 

services (e.g., climate regulation, erosion protection, water purification, production of atmospheric 

oxygen); provisioning services (e.g., fibre, food, biochemicals, pharmaceutical compounds); and cultural 

services (e.g., educational, aesthetic, spiritual, and cultural values, recreation and tourism, inspiration, 

and role in local knowledge systems) (Cotas et al., 2023). These ecosystem services demonstrate the 

critical importance of seaweed to nature and to people, as well as the intimate link between the two. Both 

for its current ecosystem services and its future potential, seaweed has attracted considerable interest 

from a wide range of stakeholders, including local communities, industry, and governance actors across 

all scales of governance (Mac Monagail & Morrison, 2020). However, there are few regulatory 

mechanisms in Ireland for managing seaweed resources, both in terms of the kinds of seaweed that can 

be harvested and the quantities thereof (Mac Monagail & Morrison, 2020). I now turn to the complexities 

involved in governing seaweed in Ireland. 

1.2.2. Seaweed: an (emotional) marine governance context 

Lƴ ǘƘŜ wŜǇǳōƭƛŎ ƻŦ LǊŜƭŀƴŘΣ ǘƘŜ CƻǊŜǎƘƻǊŜ !Ŏǘ мфоо όƘŜƴŎŜŦƻǊǘƘ ΨǘƘŜ !ŎǘΩύ ƛǎ ǘƘŜ ƪŜȅ ǇƛŜŎŜ ƻŦ ƭŜƎƛǎƭŀǘƛƻƴ ǘƘŀǘ 

is used to regulate seaweed (including Laminaria). Under the Act, the seabed and shore below the mean 

high water mark are the property of the State, and, as public land, may not be sold, but may be leased for 

ǇŀǊǘƛŎǳƭŀǊ ǳǎŜǎΦ ¢ƘŜ ŘŜŦƛƴƛǘƛƻƴ ƻŦ ǘƘŜ ŦƻǊŜǎƘƻǊŜ ŀƭǎƻ ŎƻƳǇǊƛǎŜǎ ΨōŜŀŎƘ ƳŀǘŜǊƛŀƭΣΩ ŀƴ ǳƳōǊŜƭƭŀ ŎŀǘŜƎƻǊȅ ƻŦ 

organic materials that includes seaweed (Mac Monagail & Morrison, 2020). With some exceptions made 

ǘƻ ǇǊƻǘŜŎǘ ƘƛǎǘƻǊƛŎ ΨǎŜŀǿŜŜŘ ǊƛƎƘǘǎΩ ŀƴŘ ŜƴǎǳǊŜ ǘǊŀŘƛǘƛƻƴŀƭ ƘŀǊǾŜǎǘƛƴƎ ƻŦ ǎŜŀǿŜŜŘ ƻƴ ƻǊ ŀŘƧŀŎŜƴǘ ǘƻ ƻƴŜΩǎ 

Ŏƻŀǎǘŀƭ ǇǊƻǇŜǊǘȅΣ ŀƴȅ ǇŀǊǘȅ ǿƛǎƘƛƴƎ ǘƻ ǊŜƳƻǾŜ ΨōŜŀŎƘ ƳŀǘŜǊƛŀƭΩ ŦǊƻƳ ǘƘŜ ŦƻǊŜǎƘƻǊŜ όŜΦƎΦΣ ǘƘŜ ǊŜƳƻǾŀƭ ƻŦ 

sand, the harvesting of wild seaweed) must apply for a foreshore licence as set out by the Act (Mac 

Monagail & Morrison, 2020). 
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Levi and Peters (2024) recognise emotions as driving forces behind why marine governance emerges as it 

does, as something that both structures and is structured by governance processes, that is embedded 

within and shaping power relations that privilege certain emotions (experienced by powerful groups) over 

ƻǘƘŜǊǎΦ LƴǘŜǊǊƻƎŀǘƛƴƎ άǘƘŜ ōǊƻŀŘŜǊ όŀƴŘ ƻŦǘŜƴ ƘƛŘŘŜƴύ ŎƻƴŘƛǘƛƻƴǎ ŀƴŘ ƛƴŦǊŀǎǘǊǳŎǘǳǊŜǎ ƛƴ ǿƘƛŎƘ ŀ ǇŀǊǘƛŎǳƭŀǊ 

mode of governance is situated, and from which particular displays of emotions emerge ς or rather, are 

legitimised and allowed to ŜƳŜǊƎŜέ ƛǎ ŎǊƛǘƛŎŀƭ ŦƻǊ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ǘƘŜ ǎǇŜŎƛŦƛŎ ǿŀȅǎ ƛƴ ǿƘƛŎƘ ŜƳƻǘƛƻƴǎ ŎƻƳŜ 

ǘƻ ƳŀǘǘŜǊΣ ŦƻǊ άǿƘƻǎŜ ŜƳƻǘƛƻƴǎ ōŜŎƻƳŜ ǇƻƭƛǘƛŎŀƭ Ƴatters is ŀ ǇƻƭƛǘƛŎŀƭ ƳŀǘǘŜǊέ ό[ŜǾƛ ϧ tŜǘŜǊǎΣ нлнпΣ ǇΦ сфΣ 

emphasis in original). In order to situate key events of the case study in this dissertation within a particular 

governance context, and to better understand why these events unfolded as they did, I now turn to a brief 

summary of the historical (and highly emotional) context out of which the Act emerged. 

The Act was developed in the highly turbulent 1920s following the Irish War of Independence, the 

Partition of Ireland, the Irish Civil War, and the formation of the Irish Free State, the state precursory to 

the modern-day Republic of Ireland.. The Irish post-colonial context is important to better understand 

how forms of contemporary governance have emerged ς not out of a vacuum but out of a deep and 

complex history. When the Irish Free State was being established, a new Constitution was being drafted 

to govern the newly independent state. One of the most important tasks in the establishment of 

independence was asserting sovereignty over all of the lands and nature (in terms of natural resources) 

within the newly-ƛƴŘŜǇŜƴŘŜƴǘ ƴŀǘƛƻƴΦ 5ǳǊƛƴƎ ǘƘŜ ŘǊŀŦǘƛƴƎ ƻŦ ǘƘŜ /ƻƴǎǘƛǘǳǘƛƻƴΣ YŜǾƛƴ hΩIƛƎƎƛƴǎΣ ŀ ǇƻƭƛǘƛŎƛŀƴ 

involved in this process of drafting, argued in a parliamentary debate on the 18th of October 1922 that 

Article 122 ƻŦ ǘƘŜ /ƻƴǎǘƛǘǳǘƛƻƴ άǊŜǎŜǊǾŜǎ ǘƻ ǘƘŜ {ǘŀǘŜ ŀƭƭ ǘƘŜ ƭŀƴŘΣ ǿŀǘŜǊǎΣ ƳƛƴŜǎΣ ƳƛƴŜǊŀƭǎ ŀƴŘ ŀƭƭ ŦƻǊƳǎ ƻŦ 

ǇƻǘŜƴǘƛŀƭ ŜƴŜǊƎȅ ǿƛǘƘƛƴ ǘƘŜ ŀǊŜŀ ƻŦ ǘƘŜ {ǘŀǘŜΣ ŀƴŘ ƛǘ ŦƻǊōƛŘǎ ǘƘŜƛǊ ŀƭƛŜƴŀǘƛƻƴέ ƛƴ ǘƘŜ ŦƻǊƳ ƻŦ ǘǊŀƴǎŦŜǊ ƻŦ 

ƻǿƴŜǊǎƘƛǇ ǊƛƎƘǘǎ ǘƘǊƻǳƎƘ ǘƘŜ ǎŀƭŜ ƻŦ ƭŀƴŘ όhΩIƛƎƎƛns, 1922, n.p.). By ensuring that the State would lease 

ƭŀƴŘ ǊŀǘƘŜǊ ǘƘŀƴ ǎŜƭƭƛƴƎ ƛǘΣ ǘƘƛǎ !ǊǘƛŎƭŜΣ ŀŎŎƻǊŘƛƴƎ ǘƻ hΩIƛƎƎƛƴǎ (1922, n.p.)Σ άǇǊƻǘŜŎǘǎ ǘƘŜ ŎƻǳƴǘǊȅ ǘƘŀǘ Ƙŀǎ 

become politically free from becoming economically unfree by reason of having its resources bought up 

by capitalists of other countrieǎΦέ There is a strong implicit equation in this sentiment between political 

and economic freedom, suggesting that safeguarding land and natural resources ς or rather, their 

economic value ς is an integral part of safeguarding independence; control over nature is control over 

territory. 

The finalised text of the original Act (Foreshore Act 1933) states the purpose of the Act and lays out 

definitions for the foreshore, tidal lands, the seashore, and beach material. ¢ƘŜ !Ŏǘ ŀƭƭƻǿǎ ŦƻǊ άǘƘŜ 

 
2 This went on to become Article 11 of the finalised Constitution of the Irish Free State. 
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granting of leases and licences in respect of foreshore belonging to Saorstát Eireann3έΤ ǘƘƛǎ ƭŜŀǎŜ- and 

licence-granting capacity is a function of Article 11 (Article 12 in its earlier draft form) of the Constitution, 

which safeguards against the alienation through leases rather than sales of land. It defines the extent of 

the foreshore belonging to the Irish Free State, over which the State has the right of control and 

ownership. In doing so, it extends the territory of Ireland past the land and into the sea. However, as 

ŘŜǎŎǊƛōŜŘ ŀōƻǾŜΣ ǘƘŜ ŦƻǊŜǎƘƻǊŜ Ŏƻƴǎƛǎǘǎ ƻŦ ƳƻǊŜ ǘƘŀƴ Ƨǳǎǘ ǘƘŜ ΨōŜŘ ŀƴŘ ǎƘƻǊŜΩ ƻŦ ǿŀǘŜǊ ōƻŘƛŜǎΤ ƛǘ ŀƭǎƻ 

ŎƻƳǇǊƛǎŜǎ ǎƻŎƛƻŜŎƻƴƻƳƛŎŀƭƭȅ ǾŀƭǳŀōƭŜ ΨōŜŀŎƘ ƳŀǘŜǊƛŀƭΩ ƛƴŎƭǳŘƛƴƎ άǎŀƴŘΣ ŎƭŀȅΣ ƎǊŀǾŜƭΣ ǎƘƛƴƎƭŜΣ ǎǘƻƴŜǎΣ ǊƻŎƪǎΣ 

aƴŘ ƳƛƴŜǊŀƭ ǎǳōǎǘŀƴŎŜǎΧ ŀƴŘ ŀƭǎƻ ǎŜŀǿŜŜŘ ǿƘŜǘƘŜǊ ƎǊƻǿƛƴƎ ƻǊ ǊƻƻǘŜŘ ƻƴ ǘƘŜ ǎŜŀǎƘƻǊŜ ƻǊ ŘŜǇƻǎƛǘŜŘ ƻǊ 

ǿŀǎƘŜŘ ǳǇ ǘƘŜǊŜƻƴ ōȅ ǘƘŜ ŀŎǘƛƻƴ ƻŦ ǘƛŘŜǎΣ ǿƛƴŘǎΣ ŀƴŘ ǿŀǾŜǎέ όCƻǊŜǎƘƻǊŜ !Ŏǘ мфооύΦ !ǘ ŦƛǊǎǘ ƎƭŀƴŎŜΣ ǘƘŜ 

lumping together of sand, clay, gravel and other geological materials with seaweed seems arbitrary. There 

is, however, a very specific reason for this categorisation. The Mines and Minerals Act 1931 was being 

ŘŜǾŜƭƻǇŜŘ ŀǊƻǳƴŘ ǘƘŜ ǎŀƳŜ ǘƛƳŜ ŀǎ ǘƘŜ CƻǊŜǎƘƻǊŜ !ŎǘΦ ¢Ƙƛǎ !Ŏǘ ǊŜǎŜǊǾŜŘ ǘƘŜ ǊƛƎƘǘ ǘƻ ǘƘŜ {ǘŀǘŜ ƻŦ άŀƭƭ 

ƳƛƴŜǊŀƭǎ ŀƴŘ ǎǳōǎǘŀƴŎŜǎ ƛƴ ƻǊ ǳƴŘŜǊ ƭŀƴŘ ƻōǘŀƛƴŀōƭŜ ōȅ ǳƴŘŜǊƎǊƻǳƴŘ ƻǊ ǎǳǊŦŀŎŜ ǿƻǊƪƛƴƎέ όaƛƴŜǎ ŀƴŘ 

Minerals Act 1931). In order to protect private property rights, this definition expressly excluded sand, 

clay, gravel, and stones, because these four materials co-constitute the physical materiality of land. 

In a parliamentary debate on the Mines and Minerals Act, one senator emotionally remarked (Comyn, 

1931): 

¢Ƙƛǎ ŜƳǇƻǿŜǊǎ ǘƘŜƳ ǘƻ ŜƴǘŜǊ ǳǇƻƴ ŀ ƳŀƴΩǎ ƭŀƴŘ ŀƴŘ ǘƻ ŘŜǇǊƛǾŜ ƘƛƳ ƻŦ ǘƘŜ ǎŀŎǊŜŘ ǊƛƎƘǘ ƻŦ ǇǊƻǇŜǊǘȅ ŀƴŘ the 

ǎŀŎǊŜŘ ŦŜŜƭƛƴƎ ƻŦ ǇǊƻǇŜǊǘȅΦ {ǘƻƴŜΣ ƎǊŀǾŜƭΣ ǎŀƴŘ ŀƴŘ Ŏƭŀȅ ŀǊŜ ƳƛƴŜǊŀƭǎΧ ƛŦ ȅƻǳ ŀǳǘƘƻǊƛǎŜ ŀƴȅ Ƴŀƴ ŦƻǊ ŀƴȅ 

ǇǳǊǇƻǎŜ ǘƻ Ǝƻ ƛƴǎƛŘŜ ŀ ƳŀƴΩǎ ŦŀǊƳ ǘƻ ƎŜǘ ŀ ƳƛƴŜǊŀƭ ǿƘƛŎƘ ŦƻǊ ǘƘƛǎ ǇǳǊǇƻǎŜ ƛƴŎƭǳŘŜǎ ΨǎǘƻƴŜΣ ƎǊŀǾŜƭΣ ǎŀƴŘ ƻǊ 

ŎƭŀȅΣΩ ȅƻǳ ǘŜŀǊ ǳǇ ǘƘŜ ŀƎǊŜŜƳŜƴǘ ȅƻǳ ƳŀŘe with him, because under his agreement of purchase and under 

Ƙƛǎ ǾŜǎǘƛƴƎ ƻǊŘŜǊ ΨǎǘƻƴŜΣ ƎǊŀǾŜƭΣ ǎŀƴŘ ƻǊ ŎƭŀȅΩ ŀǊŜ Ƙƛǎ ŀƴŘ ȅƻǳ Ŏŀƴƴƻǘ ǘƻǳŎƘ ǘƘŜƳΧ ¸ƻǳ ƘŀǾŜ ƴƻ ǊƛƎƘǘ ǘƻ 

touch him. This Bill, by indirect means, is an invasion of the private rights of the small farmers of this 

country. (n.p.) 

Lǘ ǿŀǎ ƴƻǘ ŀŎŎŜǇǘŀōƭŜΣ ǘƘŜƴΣ ŦƻǊ ǘƘŜ {ǘŀǘŜ ǘƻ ƭŀȅ ŎƭŀƛƳ ǘƻ ƳŀǘŜǊƛŀƭ ŦƻǳƴŘ ƻƴ ƻƴŜΩǎ ǇǊƛǾŀǘŜƭȅ ƻǿƴŜŘ ƭŀƴŘΣ 

and thus such economic and deeply emotional intensities around land ownership and property rights led 

to the exclusion of stone, gravel, sand, and clay from the Mines and Minerals Act. The foreshore, however, 

was a different matter. These materials were physically present on the foreshore as well, but because the 

foreshore was public land under the ownership of the State (as established by the Foreshore Act), these 

ƳŀǘŜǊƛŀƭǎ ǿŜǊŜ ƭǳƳǇŜŘ ǘƻƎŜǘƘŜǊ ǿƛǘƘ ǎŜŀǿŜŜŘΣ ŦƻǳƴŘ ǳƴƛǉǳŜƭȅ ƻƴ ǘƘŜ ŦƻǊŜǎƘƻǊŜΣ ǳƴŘŜǊ ΨōŜŀŎƘ ƳŀǘŜǊƛŀƭΦΩ 

 
3 {ŀƻǊǎǘłǘ 9ƛǊŜŀƴƴ ƳŜŀƴǎ ΨLǊƛǎƘ CǊŜŜ {ǘŀǘŜΩ ƛƴ ǘƘŜ LǊƛǎƘ ƭŀƴƎǳŀƎŜΦ 
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Section 3 of the Foreshore Act was the clause invoked when approving a foreshore licence submitted for 

the reƳƻǾŀƭ ƻŦ ΨōŜŀŎƘ ƳŀǘŜǊƛŀƭΦΩ {ŜŎǘƛƻƴ о όCƻǊŜǎƘƻǊŜ !Ŏǘ мфооύ ǊŜŀŘǎ ŀǎ ŦƻƭƭƻǿǎΥ 

If, in the opinion of the Minister, it is in the public interest that a licence should be granted to any person 

ƛƴ ǊŜǎǇŜŎǘ ƻŦ ŀƴȅ ŦƻǊŜǎƘƻǊŜ ōŜƭƻƴƎƛƴƎ ǘƻ {ŀƻǊǎǘłǘ 9ƛǊŜŀƴƴΧ ǘƻ ǊŜƳƻǾŜ any beach material from such 

ŦƻǊŜǎƘƻǊŜΧ ǘƘŜ aƛƴƛǎǘŜǊ ƳŀȅΣ ǎǳōƧŜŎǘ ǘƻ ǘƘŜ ǇǊƻǾƛǎƛƻƴǎ ƻŦ ǘƘƛǎ !ŎǘΣ ƎǊŀƴǘ ōȅ ŘŜŜŘ ǳƴŘŜǊ Ƙƛǎ ƻŦŦƛŎƛŀƭ ǎŜŀƭ ǎǳŎƘ 

licence to such person for such term not exceeding ninety-nine years commencing at or before the date of 

such licence, as the Minister shall think proper. 

It is this section that grants the relevant Minister power to grant foreshore licences for the removal of 

ΨōŜŀŎƘ ƳŀǘŜǊƛŀƭΩ όƛƴŎƭǳŘƛƴƎ ǎŜŀǿŜŜŘύΦ hƴ ǘƘŜ ǎǳǊŦŀŎŜΣ ǘƘŜ ŘǊȅ ƭŜƎŀƭ ǿƻǊŘƛƴƎ ƻŦ ǘƘƛǎ ǎŜŎǘƛƻƴ ŘƻŜǎ ƴƻǘ ŀǇǇŜŀǊ 

emotional. After looking more closely at the historical context of the Act, however, it is clear that emotion 

runs through every part of the governance process, from conception and development to implementation 

of legislation (see for example emotionally-charged quotes above by lawmakers in parliamentary 

debates)Φ Lƴ ǘƘƛǎ ǇŀǊǘƛŎǳƭŀǊ ŎŀǎŜΣ ŘŜŦƛƴƛǘƛƻƴǎ ƻŦ ƴŀǘǳǊŀƭ ǊŜǎƻǳǊŎŜǎ όΨōŜŀŎƘ ƳŀǘŜǊƛŀƭΩύ ŀƴŘ ōƻǳƴŘŀǊƛŜǎ 

όΨŦƻǊŜǎƘƻǊŜΩύ ŀǎ ǿŜƭƭ ŀǎ ǘƘŜ ǊŜŀǎƻƴǎ ŦƻǊ ŜȄƛǎǘŜƴŎŜ ƻŦ ǘƘŜ CƻǊŜǎƘƻǊŜ !Ŏǘ ƛƴ ǘƘŜ ŦƛǊǎǘ ǇƭŀŎŜ όΨǘƘŜ granting of 

ƭŜŀǎŜǎ ŀƴŘ ƭƛŎŜƴŎŜǎΩύ ŀǊŜ ŘŜŜǇƭȅ ŜƳƻǘƛƻƴŀƭΦ 

Lƴ ŀƴŀƭȅǎƛƴƎ LǊƛǎƘ ŀōƻǊǘƛƻƴ ǇƻƭƛŎȅΣ CƭŜǘŎƘŜǊ όнллмΣ ǇΦ ртоύ ǿǊƛǘŜǎ ǘƘŀǘ άŎǊƛǘƛŎƛǎƳ ƻŦ ǘƘŀǘ ǇƻƭƛŎȅ Ŏŀƴ ōŜ ƳƻǊŜ 

persuasive if it takes account of the historical production of a deep cultural anxiety aboǳǘ ǊŜǇǊƻŘǳŎǘƛƻƴΣέ 

a statement that can be seen to apply to the case of nature reduced to natural resources as well: history, 

context, place ς matters. Governing seaweed, then, is never just about seaweed: it is about assuaging 

post-colonial fears and anxieǘƛŜǎΤ ƛǘ ƛǎ ŀōƻǳǘ ǎƻǾŜǊŜƛƎƴǘȅΣ ŦǊŜŜŘƻƳΣ ǾŀƭǳŜΣ ǇǊƻŦƛǘΣ ΨǘƘŜ ǎŀŎǊŜŘ ŦŜŜƭƛƴƎ ƻŦ 

propertyΩ όComyn, 1931). Such is the affective legacy built into the legislation governing the foreshore. 

Affective legacies function as infrastructures ƛƴ {ǘŀǊΩǎ όмфффΣ ǇΦ отфύ terms: they are άǎǳƴƪ ƛƴǘƻ ŀƴŘ ƛƴǎƛŘŜ 

ƻŦ ƻǘƘŜǊ ǎǘǊǳŎǘǳǊŜǎέ; they are embedded within contemporary marine governance, invisible yet there, 

exerting a subtle structuring force with material and emotional consequences. Through such affective 

legacies, then, it is possible to see why this is a fitting case study for exploring how emotion matters in 

marine governance. 

1.2.3. Bantry Bay: a brief biography 

Thanks to its unique geological history and geographic location, Bantry Bay, in County Cork, is a region 

incredibly rich in terrestrial and marine biodiversity as well as social and cultural significance (see map of 

Bantry Bay in Figure 1 on the next page). In this section I briefly describe the human and more-than-human 
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inhabitants of Bantry Bay, and their entangled relationships, to provide the context for the story of the 

campaign in the next section, as well as for the entire dissertation that follows. 

Figure 1. Map of Bantry Bay and its location on the island of Ireland. 
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1.2.3.1. Geomorphology of Bantry Bay 

Wedged between the dramatic Caha Mountains on the Beara Peninsula to the north and the gentler hills 

ƻƴ ǘƘŜ {ƘŜŜǇΩǎ IŜŀŘ tŜƴƛƴǎǳƭŀ ǘƻ ǘƘŜ ǎƻǳǘƘΣ ŜƳǇǘȅƛƴƎ ƻǳǘ ǿŜǎǘǿŀǊŘǎ ƛƴǘƻ ǘƘŜ !ǘƭŀƴǘƛŎ hŎŜŀƴΣ .ŀƴǘǊȅ .ŀȅ 

is one of the many deep-water bays found in the south-west of Ireland (Brunt, 2021). Running 

approximately 35 kilometres from north-east to south-west, reaching 40 metres at its deepest point, it is 

one of the largest and deepest bays in all of Europe. The bay is a ria, a coastal river valley that has been 

flooded by post-glacial sea level rise and that drains into the ocean (Ní Longphuirt & Devoy, 2021). It is 

studded with drumlins, low mounds of glacial sediment deposits so numerous that they form a 

geologically signifiŎŀƴǘ ΨŘǊǳƳƭƛƴ ǎǿŀǊƳΩ ό/ƻǊƪ /ƻǳƴǘȅ /ƻǳƴŎƛƭΣ нлннΤ hΩaŀƘƻƴȅ ϧ /ƻƴƭƻƴΣ нлнмΤ hΩ{ǳƭƭƛǾŀƴ 

et al., 2018). These drumlins form the base of the islands ς Whiddy, Horse, Hog, Rabbit, and Chapel Islands 

ς found at the head of the bay (An Foras Taluntais, 1963). At the other end of the bay, water from 

ŀǇǇǊƻȄƛƳŀǘŜƭȅ млл ǎǘǊŜŀƳǎ ŀƴŘ ǊƛǾŜǊǎ ŦƭƻǿƛƴƎ Řƻǿƴ ŦǊƻƳ ǘƘŜ ōŀȅΩǎ ƛǎƭŀƴŘǎ ŀƴŘ ŜƴŎƛǊŎƭƛƴƎ Ƴƻǳƴǘŀƛƴǎ ƛǎ 

discharged into the Atlantic Ocean (Streamscapes, 2017). This distinct geomorphological profile, of deep 

water flanked by steep ridges of land to the north and south, tapering to a valley at the head and 

broadening oceanward at the mouth, is home to a diverse array of habitats and inhabitants, which are 

described in the following sub-sections. 

1.2.3.2. Oceanic socio-natures of Bantry Bay 

Due to its geographic location at the south-western tip of Ireland, Bantry Bay is exposed to the warming 

effects of the Gulf Stream, experiencing high rainfall and humidity throughout the year but also enjoying 

a milder climate compared to ǘƘŜ ǊŜǎǘ ƻŦ ǘƘŜ ŎƻǳƴǘǊȅ ό{ǘǊŜŀƳǎŎŀǇŜǎΣ нлмтύΦ ¢ƘŜ ōŀȅΩǎ ƎŜƻƳƻǊǇƘƻƭƻƎƛŎŀƭ 

and climatic conditions allow for a rich tapestry of biodiversity to flourish in both its terrestrial and aquatic 

realms. On land, the mountains, valleys glens, rivers, coastal margins around Bantry Bay are home to a 

mosaic of natural and anthropogenic habitats. These habitats include peatland, upland and lowland 

blanket bog, heath, upland pasture, scrub, rough woodlands, rivers, as well as forestry plantations and 

extensive farmland (Streamscapes, 2017). Montane habitats support a mix of peatland, heath, and alpine 

flora, while lowland woodlands support a diversity of native and non-native tree species, ferns, mosses 

and lichens. The extensive river network around the bay supports salmon, eels, sea trout, freshwater pearl 

mussels, otters, kingfishers, and dippers (Streamscapes, 2017). 

Turning now to the marine environment, the littoral zone edging around the bay is predominantly rocky. 

With a high degree of vertical zonation, the sheltered littoral areas of the inner bay are home to a variety 
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of lichens, seaweeds, sponges, anemones and tunicates; while the exposed areas of the outer bay, where 

vertical zonation is weaker, are home to limpets, barnacles, and winkles (Emblow et al., 1994). ¢ƘŜ ōŀȅΩǎ 

sublittoral zone is largely of a soft substrate, with the more sheltered areas containing fine mud, and the 

exposed areas containing firmer sand. This soft substrate supports a rich array of invertebrates, from 

bristle worms and brittle stars to prawns and anemones (Emblow et al., 1994). In places, there is also a 

hard substrate of rock, which supports extensive kelp beds composed mainly of Laminaria hyperborea, 

Laminaria digitata, Alaria esculenta (winged kelp), Saccharina latissima (sugar kelp), and Saccorhiza 

polyschides (furbelows) (Emblow et al., 1994; Schoenrock et al., 2020). The bay is home to large numbers 

of resident and migratory seabirds (e.g., gulls, terns, gannets), shorebirds (e.g., oystercatchers, 

turnstones), wading birds (e.g., herons, curlews, greenshanks), and water birds (e.g., mallards, mute 

swans), as well as coastal birds of prey (e.g., white-tailed eagles) (RPS Group, 2012). Furthermore, a 

number of marine mammals, including cetaceans (e.g., harbour porpoises, common dolphins) and seals 

(harbour and grey seals), are found in the bay (RPS Group, 2012). 

Upwards of 10,000 people live in the various towns and villages around the bay, including (but not limited 

to) Bantry, Castletownbere, Glengarriff, Ballylickey, and Adrigole; as well as on several of the islands in 

the bay (Whiddy, Bere, and Dursey Islands). The main sources of employment are agriculture, fishing and 

aquaculture. Historically, fishing in particular has been an important socioeconomic activity for 

communities around the bay, with Castletownbere, a village at the tip of the Beara Peninsula, designated 

a Nationally Designated Fisheries Port (Hegarty, 1997). Aquaculture consists primarily of farmed salmon 

and mussels cultivated on ropes (Hegarty, 1997; Fitzpatrick et al., 2021). Due to its outstanding natural 

beauty and possibilities for many different types of recreational activities (e.g., cycling, fishing, sailing, 

windsurfing, diving, kayaking) the bay experiences heavy tourism, particularly in the summer months 

(Hegarty, 1997; Stevens & Associates, 2006). The rich cultural heritage of the region also attracts large 

numbers of tourists who visit archaeological monuments and historical sites. There is also significant 

potential for ecotourism, as the natural heritage presents opportunities for birdwatching and observing 

marine mammals such as seals, whales, and dolphins (Hegarty, 1997). 

1.2.4. Key events 

Having set the scene for the case study by describing the intersecting environmental, social, and political 

contexts surrounding it, I now provide an account of the key events in relation to the case study. 
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In June 2009, BioAtlantis Ltd.4 submitted an application5 to the Department of Agriculture, Fisheries and 

Food6 (DAFF) for a foreshore licence to mechanically harvest Laminaria hyperborea and digitata in Bantry 

Bay. In the application document, BioAtlantis Ltd. (2009a) stated the reason for the mechanical harvesting 

of seaweed as follows: 

The reason for the request is the unavailability of harvested Laminaria species in Ireland. BioAtlantis 

requires this material for the production of a range of products which are designed and proven to modulate 

gastrointestinal health, increase performance, encourage beneficial gastrointestinal microflora and 

stimulate a beneficial immune response. Put in simpler terms, the products will be used in animal feed 

applications as a replacement for the prohibited growth promoting antibiotics, banned in the EU since 

January 2006 due to public health risks associated with development of antibiotic resistance in several 

microbial strains. These products also have application in human function foods as potent prebiotics and 

modulators of immune and defence response. (p. 2) 

This application was submitted following an earlier application on the part of BioAtlantis to the DAFF in 

July 2008 for a foreshore licence to mechanically harvest L. hyperborea and digitata as well as Ascophyllum 

nodosum in Kenmare Bay, a Special Area of Conservation (BioAtlantis Ltd., 2009a). Protected sites in 

Ireland, including Special Areas of Conservation (SACs) and Special Protection Areas (SPAs), fall under the 

9ǳǊƻǇŜŀƴ ¦ƴƛƻƴΩǎ bŀǘǳǊŀ нллл ƴŜǘǿƻǊƪ ƻŦ ŜŎƻƭƻƎƛŎŀƭƭȅ ƛƳǇƻǊǘŀƴǘ ŀǊŜŀǎ ǊŜƎǳƭŀǘŜŘ ōȅ ǘƘŜ 9¦ Iŀōƛǘŀǘǎ 

Directive (Directive 92/43/EEC) and the EU Birds Directive (Directive 2009/147/EC). Any proposed activity 

in a Natura 2000 site is required to carry out an Appropriate Assessment to ensure that the activity will 

not negatively impact the conservation objectives and environmental standards of a given site (DEHLG, 

2009). Outside of a Natura 2000 site, an Environmental Impact Assessment (EIA) may be carried out to 

assess the environmental impacts of a proposed activity. The EU EIA Directive (Directive 2011/92/EU) sets 

out that whether an EIA is necessary is determined by an EU Member State on a case-by-case basis. 

The earlier application by BioAtlantis for a licence to mechanically harvest seaweed in Kenmare Bay was 

denied on the grounds that Kenmare River is a Special Area of Conservation, and that possible impacts of 

the proposed activity on the environmental conservation objectives of the protected site had not been 

fully considered (Marine Licence Vetting Committee, 2010). In its final report on this application, the 

 
4 BioAtlantis Ltd. is a company based in Tralee (Co. Kerry, Ireland). The company website writes that ά[t]he vision of 
BioAtlantis is to provide natural compounds, extracted from renewable marine and terrestrial resources, to reduce 
stress in plants, animals and humans by strengthening natural defence systems and by enhancing the innate 
immunity of animals and humansέ ό.ƛƻ!ǘƭŀƴǘƛǎ [ǘŘΦΣ нлн3, n.p.). 
5 All of the documents referenced in this section are on the public record and may be accessed at: 
https://www.gov.ie/en/foreshore-notice/e62b9-bioatlantis-ltd-bantry-bay/  
6 Known as the Department of Agriculture, Food and the Marine as of April 2025. 

https://www.gov.ie/en/foreshore-notice/e62b9-bioatlantis-ltd-bantry-bay/
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aŀǊƛƴŜ [ƛŎŜƴŎŜ ±ŜǘǘƛƴƎ /ƻƳƳƛǘǘŜŜ όa[±/ύΣ άŀ ƴƻƴ-statutory multi-disciplinary committee which is 

convened, as required, for the purposes of undertaking a technical, including environmental, assessment 

of an application under the Foreshore Act мфооΣ ŀǎ ŀƳŜƴŘŜŘΣέ ŎƻƳǇƻǎŜŘ ƻŦ ƳŜƳōŜǊǎ ǊŜǇǊŜǎŜƴǘƛƴƎ 

various organisations on a voluntary basis, recommended future applications remain outside protected 

areas (Marine Licence Vetting Committee, 2010, 2020, para. 1). Bantry Bay is not a Natura 2000 site; hence 

the application in 2009 for a foreshore licence to mechanically harvest kelp in Bantry Bay, and the granting 

of that licence without the requirement to conduct an EIA. 

As part of the process of assessing the application for a foreshore licence, the MLVC considered written 

submissions from relevant bodies, including the Marine Survey Office, the Central Fisheries Board, the 

Marine Institute, the South Western Regional Fisheries Board, the Sea-Fisheries Protection Authority, and 

both the National Parks and Wildlife Service and the Underwater Archaeology Unit on behalf of the 

Department of the Environment, Heritage and Local Government (DEHLG) (Marine Licence Vetting 

Committee, 2010). In the submission of the Marine Survey Office on 21/07/2009, it was written that while 

άώǘϐƘƛǎ ƻŦŦƛŎŜ Ƙŀǎ ƴƻ ƻōƧŜŎǘƛƻƴǎ ŦǊƻƳ ŀ ƴŀǾƛƎŀǘƛƻƴŀƭ ǾƛŜǿǇƻƛƴǘ ǘƻ ǘƘŜ ŀōƻǾŜ ŀǇǇƭƛŎŀǘƛƻƴΣέ ǇǊƛƻǊ ǘƻ ǘƘŜ 

ƎǊŀƴǘƛƴƎ ƻŦ ǘƘŜ ƭƛŎŜƴŎŜΣ .ƛƻ!ǘƭŀƴǘƛǎ ǿƛƭƭ ōŜ άǊŜǉǳƛǊŜŘ ǘƻ ŀǊǊŀƴƎŜ ǘƘŜ ǇǳōƭƛŎŀǘƛƻƴ ƻŦ ŀ ƭƻŎŀƭ ƳŀǊƛƴŜ ƴƻǘƛŎŜΦ 

This local marine notice should give a general description of operations and approximate dates of 

ŎƻƳƳŜƴŎŜƳŜƴǘ ŀƴŘ ŎƻƳǇƭŜǘƛƻƴΦ !ƴ ŀŘǾŜǊǘƛǎŜƳŜƴǘ ƛƴ ŀ ƭƻŎŀƭƭȅ ǊŜŀŘ ƴŜǿǎǇŀǇŜǊ ǿƛƭƭ ǎǳŦŦƛŎŜέ όMarine 

Survey Office, 2009, para. 2). On 12/12/2009, then, BioAtlantis published a notice in the Southern Star, a 

local newspaper in West Cork, providing general information on the proposed activity as follows: 

Notice is hereby given pursuant to Section 19 of the Foreshore Act 1933 that BioAtlantis, Kerry Technology 

Park, Tralee, Co. Kerry have applied to Brendan Smith T.D., Minister for Agriculture, Fisheries and Food for 

a licence under Section 3 of the Act to occupy an area of foreshore for the purpose of harvesting specific 

seaweed at Bantry Bay, Co. Cork. (BioAtlantis Ltd., 2009b, para. 1) 

In addition, the application documents were on display at the Bantry Garda Station for a period of 21 days 

starting on 12/12/2009, with no submissions received from the public during this time (Marine Licence 

Vetting Committee, 2010). The notice published in the Southern Star, and the availability of the application 

documents for a period of 21 days in the garda station, fulfilled the requirements for public consultation 

as part of the foreshore licence application procedure (Marine Licence Vetting Committee, 2010).  

After reviewing the application and accompanying documents submitted by BioAtlantis, and the written 

ǎǳōƳƛǎǎƛƻƴǎ ŦǊƻƳ ǘƘŜ ǾŀǊƛƻǳǎ ƻǊƎŀƴƛǎŀǘƛƻƴǎΣ ǘƘŜ a[±/ ŎƻƴŎƭǳŘŜŘ ƻƴ лмκмнκнлмл ǘƘŀǘ άƪŜƭǇ ǊŜǇǊŜǎŜƴǘǎ ŀ 

significant natural resource that, if sustainably exploited, could lead to the development of novel products 



17 
 

ǿƘƛŎƘ ǿƻǳƭŘΣ ƛƴ ǘǳǊƴΣ ǎǘƛƳǳƭŀǘŜ ŜŎƻƴƻƳƛŎ ŘŜǾŜƭƻǇƳŜƴǘέΤ ŀƴŘ ǊŜŎƻƳƳŜƴŘŜŘ ǘƘŜ ƭƛŎŜƴŎŜ ōŜ ƎǊŀƴǘŜŘ ƻƴ 

ǘƘŜ ƎǊƻǳƴŘǎ ǘƘŀǘ άǘƘŜ ǇǊƻǇƻǎŜŘ ƘŀǊǾŜǎǘƛƴƎ ƻŦ ǘƘŜ ǎŜŀǿŜŜŘ ƛǎ ƴƻǘ ƭƛƪŜƭȅ ǘƻ ƘŀǾŜ ŀ ǎƛƎƴƛŦƛŎŀƴǘ ƴŜƎŀǘƛǾŜ 

ƛƳǇŀŎǘ ƻƴ ǘƘŜ ƳŀǊƛƴŜ ŜƴǾƛǊƻƴƳŜƴǘΣ ǿƻǳƭŘ ƴƻǘ ŀŘǾŜǊǎŜƭȅ ƛƳǇŀŎǘ ƻƴ ƳŀǊƛƴŜ bŀǘǳǊŀ нллл ǎƛǘŜǎέ όMarine 

Licence Vetting Committee, 2010, p. 2). Along with this recommendation, the MLVC proposed a number 

of conditions for the approved licence, one of which was foǊ .ƛƻ!ǘƭŀƴǘƛǎ ǘƻ άǎǳōƳƛǘ ŀ ŘŜǘŀƛƭŜŘ ƳƻƴƛǘƻǊƛƴƎ 

plan for approval by the Department of Environment, Heritage and Local Government prior to the 

ŎƻƳƳŜƴŎŜƳŜƴǘ ƻŦ ŀƴȅ ƘŀǊǾŜǎǘƛƴƎ ŀŎǘƛǾƛǘȅέ ƛƴ ƻǊŘŜǊ ǘƻ ǎǳǊǾŜȅ ǘƘŜ ōŀǎŜƭƛƴŜ ǎǘŀǘŜ ƻŦ ŦƭƻǊŀ ŀƴŘ Ŧŀǳƴŀ ƻŦ 

Bantry Bay and to assess the possible environmental impacts of the harvesting activity (Marine Licence 

Vetting Committee, 2010, p. 3). On 21/03/2014, a foreshore licence was granted to BioAtlantis by the 

Minister for Environment, Community and Local Government7, with a validity period of ten years (Licence 

Agreement, 2014). 

As part of the conditions of the granted licence, on 19/05/2016 BioAtlantis published a plan for a baseline 

survey and monitoring programme, outlining the intended survey areas and the methodology to be 

employed to survey the flora and fauna of Bantry Bay (BioAtlantis Ltd., 2016). In the request of BioAtlantis 

for approval of the monitoring programme and baseline survey, which was approved by the Department 

of Environment, Heritage and Local Government on 30/11/2017, the campaign is mentioned for the first 

ǘƛƳŜ ƛƴ ŀƴ ΨƻŦŦƛŎƛŀƭΩ ŎƻǊǊŜǎǇƻƴŘŜƴŎŜΥ 

The proposal was the subject of an episode of the R.T.E. environmental issues programme Eco-Eye in early 

2017 which lead to a campaign to suspend or rescind the licence. A group of campaigners who threatened 

to initiate legal proceedings have recently confirmed that they will not be pursuing this course. Officials will 

meet with representatives of the group on 28th November [2017]. (BioAtlantis, 2017, para. 1) 

In February 2017, RTE8 programme Eco Eye ŀƛǊŜŘ ŀ ǎǇŜŎƛŀƭ ǎŜƎƳŜƴǘ ǘƛǘƭŜŘ ΨSeaweed MattersΣΩ ǇŀǊǘ ƻŦ ǿƘƛŎƘ 

focused on the proposal for kelp harvesting in Bantry Bay. This was a turning point in the timeline of 

events, because it was only when this episode aired that the communities around Bantry Bay first heard 

of the proposed kelp harvesting activity (Baker, 2017; Conroy, 2017). In the months following the airing 

of the episode, public outcry and frustration began to coalesce into a community-driven environmental 

campaign through social media and word of mouth. The newly-formed campaign, Bantry Bay ς Protect 

Our Native Kelp Forest, began organising fundraising activities and holding demonstrations, both around 

Bantry Bay and in Dublin (McGuinness, 2018; Southern Star Team, 2018). In a bid to resist the proposed 

 
7 Known as Department of Housing, Local Government and Heritage as of April 2025. 
8 wŀƛŘƛƽ ¢ŜƛƭƛŦƝǎ ;ƛǊŜŀƴƴ όw¢9ύ ƛǎ LǊŜƭŀƴŘΩǎ ƴŀǘƛƻƴŀƭ ǘŜƭŜǾƛǎƛƻƴ ŀƴŘ ǊŀŘƛƻ ōǊƻŀŘŎŀǎǘŜǊΦ 
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harvesting, the campaign commenced legal proceedings against both BioAtlantis and the Department of 

Environment, Heritage and Local Government (DEHLG), involving an application for a judicial review in 

one case and, in another, a motion seeking an injunction to prevent commencement of the harvesting 

activities on the grounds that the harvesting was an unauthorised development under the Planning and 

Development Act. Several years and a number of appeals from both sides later, both cases were ultimately 

dismissed. In March 2024, the 10-year validity of the licence expired, and following this expiry date, as of 

the summer of 2024 the campaign has been winding down its efforts. However, a number of campaign 

members have a desire to keep up the marine education and awareness activities begun as part of the 

campaign, particularly the weekly snorkelling club that aims to bring locals together to engage with each 

other and with the marine environment (more on the snorkelling club in subsequent chapters). 

In an early study investigating the need for and possibilities offered by a community-based model of 

Integrated Coastal Zone Management (ICZM) in Bantry Bay, Hegarty (1997) came to the following 

conclusion: 

By focusing on Bantry Bay in the southwest of Ireland, it has been demonstrated that the traditional top 

down and ad hoc approach to coastal development has not worked. The result is confusion, conflict, and a 

lack of understanding among bay users, with no indication of the biological capacity of this coastal area. To 

turn this around, there is a need to start with what the people know and understand, and work from there 

in a coordinated and integrated manner. It is only then that sustainable development can become 

attainable. In the words of one of the coastal stakeholders: 

ά{ǘŀǊǘ ŦǊƻƳ ƭƻŎŀƭ ƭŜǾŜƭΣ ƎŜǘ ǘƘŜ ǇŜƻǇƭŜ ǘƘƛƴƪƛƴƎ ǊƛƎƘǘΧ ōǊƛƴƎ ǘƘŜƳ ŀƭƻƴƎ ǿƛǘƘ ȅƻǳ ŀƴŘ ǿƻǊƪ ŦǊƻƳ 

ƘŜǊŜΦ Lǘ ǎƘƻǳƭŘ ƛƴǾƻƭǾŜ ŀƭƭ ƛƴǘŜǊŜǎǘŜŘ ǇŀǊǘƛŜǎΦέ όǇΦ мфтύ 

Three decades later, this sentiment still holds true. 

1.3. Outline of dissertation 

Having set out the academic rationale for this thesis and its original contribution to the marine social 

sciences, and particularly the geographical studies under this umbrella, the remainder of this thesis takes 

on the task of addressing the aims set out in Section 1.1. above. The thesis unfolds as follows. In Chapter 

2 I draw together and review literature from feminist and emotional geographies, feminist political 

ecology, and arts-based research to situate this research in the relevant academic debates that 



19 
 

underscore the study9. ¢ƘŜƴΣ ƎƛǾŜƴ ǘƘŜ ƻǾŜǊŀǊŎƘƛƴƎ ƳŜǘƘƻŘƻƭƻƎƛŎŀƭ ΨǎǘŜŜǊΩ ƻŦ ǘƘŜ ǘƘŜǎƛǎ ǘƻǿŀǊŘǎ ƴƻǘ only 

how emotion matters in governance, but also how we do the work of researching such emotion, in Chapter 

3 I provide an in-depth account of the broad methodological and ethical approaches guiding this thesis as 

well as the specific data collection and analysis methods used. 

Moving from theory and methodology to empirics, then, in Chapter 4 I introduce the Listening Guide 

analysis method and its novel application in an emotional marine governance context, and present 

empirical evidence gleaned through this analysis that points to the importance of deep listening to voice 

when researching emotion. In Chapter 5, building on the Listening Guide methodology developed in the 

previous chapter for how to listen for emotion, I piece together the emotional journey of the campaign 

through the analysis findings, thus demonstrating the practical value of what we might learn about 

emotion through this dep listening methodology. In Chapter 6, I continue building on the Listening Guide 

by adapting it for an autoethnographic analysis of my field notes, arguing that to understand the varying 

emotions that matter in marine governance, it is vital to learn to reflexively listen to our own voice as 

researchers in this field. In Chapter 7 I continue building on the methodology for deep listening by 

discussing an art-science collaboration which emerged organically out of this research as a way of listening 

for, with, and through emotion. Finally, in Chapter 8 I summarise the three modes of deep listening that 

unfolded through this research ς Ψlistening to othersΩ ς Ψlistening to selfΩ ς Ψlistening with the collectiveΩ ς 

discuss opportunities for future research, and close this dissertation with concluding remarks. 

 

 

 

 

 

 

 

 
9 Further literatures beyond the ones discussed in Chapter 2 (e.g., polyphony, infrastructures, insider-outsider 
positionality) emerged in each chapter as relevant to specific points of discussion. 
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Chapter 2: Literature Review 

 

2.1. Introduction 

In Chapter 1, I introduced this research, the issues it aims to address and through which objectives, and, 

in order to contextualise it, briefly described the geographical, social and political contexts in which this 

research is embedded, surrounding the case study of a proposal for the mechanical harvesting of kelp in 

Bantry Bay. In this chapter, to further embed the research its context, I review the key fields of literature 

that inform the study, and in turn to which it makes conceptual and methodological contributions. I 

critically review relevant literature to develop a nuanced understanding of the relevance of emotion to 

governance, to situate the research and its empirical and methodological contributions within 

contemporary academic debates, and to provide a theoretical starting point for future research into this 

strand of marine governance inquiry. 

Recent scholarship has argued that marine governance is not simply a technocratic exercise but is 

profoundly shaped by emotions (Levi & Peters, 2024; Schutter et al., 2025; Tugend, 2025). McKinley et al. 

όнлноύ ƘŀǾŜ ƛƴǘǊƻŘǳŎŜŘ ǘƘŜ ŎƻƴŎŜǇǘ ƻŦ ΨŜƳƻŎŜŀƴΩ ǘƻ ŎŀǇǘǳǊŜ Ƙƻǿ ƘǳƳŀƴ ŜƳƻǘƛƻƴǎ ǎǳŎƘ ŀǎ ƎǊƛŜŦΣ ƘƻǇŜΣ 

and attachment can and do affect ocean policy and conservation efforts. Traditionally, governance 

ŦǊŀƳŜǿƻǊƪǎ ƘŀǾŜ ƻǾŜǊƭƻƻƪŜŘ ǘƘŜǎŜ ŀŦŦŜŎǘƛǾŜΣ ǎǳōƧŜŎǘƛǾŜ ŘƛƳŜƴǎƛƻƴǎ ƛƴ ŦŀǾƻǳǊ ƻŦ ǊŀǘƛƻƴŀƭΣ ΨƻōƧŜŎǘƛǾŜΩ 

approaches to decision-making. However, this is not to say analysis of governance approaches are un-

peopled. Indeed, there is ample work on the role of enrolling people into governance processes, and of 

the power dynamics replete in doing so (e.g., Flannery, 2023, Flannery et al., 2018, and Ritchie et al., 2019 

on marine spatial planning processes). Yet emotion as an explicit concern remains rather hazy. Recent 

work demonstrates that taking emotions seriously in governance processes is essential for developing 

policies and interventions that are not only environmentally sustainable but also socially just (Kearns & 

Collins, 2012; McKinley et al., 2023; McRuer et al., 2025; Murray et al., 2025; Pafi, 2021). In line with this, 

[ŜǾƛ ŀƴŘ tŜǘŜǊǎ όнлнпΣ ǇΦ сфύ ŀǎǎŜǊǘ ǘƘŀǘ άώǊϐŜŎƻƎƴƛǎƛƴƎ ŜƳƻǘƛƻƴ ǘƘǳǎ ōŜŎƻƳŜǎ ƴƻǘ ǎƛƳǇƭȅ ŀ ƳŀǘǘŜǊ ƻŦ 

ǘƛŎƪƛƴƎ ŀ ōƻȄ ōǳǘ ŀ ƳŀǘǘŜǊ ƻŦ ǇƻƭƛǘƛŎǎ ŀƴŘ ƻŦ ƧǳǎǘƛŎŜΦέ 

In order for marine governance to take emotions (and emoceans) seriously, however, it must first 

acknowledge that oceans are emotional spaces (see work of J. Anderson, 2022, Brennan, 2016, and 

Britton, 2014, 2019, 2021 on emotional oceans), grapple not only with what emotion is but also with what 
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it does (see work of Gálvez Campos, 2021 and González-Hidalgo & Zografos, 2020 on what emotions do in 

political ecology), and find ways of listening to emotions that do justice to the complexity of those 

emotions and to the people and places to which they belong (see methodological contributions of 

Feminist Political Ecology, e.g., Sultana, 2011, and of arts-based research, e.g., McKinley et al., 2024a and 

Strand et al., 2024). 

Accordingly, this chapter begins in Section 2.2. by situating this research in the marine social science 

literature about oceans and experience (Bavinck & Verrips, 2020; Bennett, 2018, 2019; McKinley et al., 

2020; McKinley et al., 2023). This is followed in Section 2.3. by a discussion of geographical debates and 

aligned feminist geographical theories and methodologies, which have extensively theorised emotion and 

its relationship to space/place, and have also developed rigorous methodological pathways for accessing 

and listening to emotion (Bondi, 2005; Massey, 2005; Sharp, 2009). In line with its broader feminist 

approach and ethic of care, this research also engages more specifically with feminist and critical resource 

geographies in Section 2.4., and with feminist political ecologies in Section 2.5., to think about (and with) 

the emotional dimensions of natural resources as well as the marine environment (Berman-Arévalo, 2018, 

2021; González-Hidalgo, 2017; Sultana 2011). Lastly, Section 2.6. discusses arts-based research that 

emphasises the role of art not only in communicating environmental issues but for humanising these 

issues by focusing on emotional connections, and particularly on the emotional dimensions of human-

ocean connections (emoceans) that are frequently overlooked in decision-making (Bennett & Roth, 2019; 

Brennan, 2018; Ebbin, 2020; Harder, 2024; McKinley et al., 2024a; Strand et al., 2022; Tremblay & Harris, 

2018; Whittaker, 2023). 

2.2. Emoceans: from ocean emotions to emotional oceans 

To take emotion seriously, marine governance must first recognise the oceans as emotional spaces. The 

ǘŜǊƳ ΨŜƳƻŎŜŀƴǎΩ Ƙŀǎ ōŜŜƴ ŘŜŦƛƴŜŘ ōȅ aŎYƛƴƭŜȅ et al. όнлноΣ ǇΦ рΣ оύ ŀǎ άŜƳƻǘƛƻƴŀƭ ŎƻƴƴŜŎǘƛƻƴǎ ǘƻ ǘƘŜ 

ƻŎŜŀƴΣέ ŎƻƴƴŜŎǘƛƻƴǎ ǿƘƛŎƘ ŀǊŜ άŀōƻǳǘ Ƙƻǿ ŀ ǇŜǊǎƻƴ ŦŜŜƭǎ ŀƴŘ ŜƳƻǘƛƻƴŀƭƭȅ ǊŜǎǇƻƴŘǎ ǿƘŜƴ ǘƘŜȅ think 

ŀōƻǳǘΣ ŀǊŜ ƴŜŀǊκǿƛǘƘƛƴΣ ƻǊ ŎƻƴǎƛŘŜǊ ƛǎǎǳŜǎ ǊŜƭŀǘƛƴƎ ǘƻ ǘƘŜ ƻŎŜŀƴΣ Ŏƻŀǎǘǎ ŀƴŘ ǎŜŀǎΦέ L ŀǊƎǳŜ ǘƘŀǘ ǘƘŜ ǎŎƻǇŜ 

of this definition should be expanded beyond individual feelings to include the oceans themselves as 

deeply felt, human, emotional spaces (Bennett, 2019; Peters & Steinberg, 2019). Accordingly, in this 

section I draw on literature from the marine social sciences and from emotional geographies to 

demonstrate how oceans come to be emotional spaces, and to situate this research on emotions firmly 

within a marine context. 
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2.2.1. Emotional oceans 

According to Steinberg (2001, 2013), the oceans are social constructions built through discourses, 

narratives, and metaphors; shaped by social and cultural conflicts and relations; and governed based on 

collective imaginaries (see also Campbell et al., 2021; Neilson & São Marcos, 2019). There are a number 

of dominant Eurocentric constructions of oceans that shape contemporary marine governance. These 

include the dichotomous discourse of oceans in crisis versus oceans as a frontier for development; 

narratives of oceans as uninhabited, empty expanses; and metaphors of oceans as sources of resources, 

sinks for pollution, and surfaces for transport and military activity (Arbo et al., 2018; Campbell et al., 2021; 

Steinberg, 2001). These constructions are rooted in the Eurocentric, rationalist, positivist epistemology 

that has reigned since the so-called Age of Enlightenment and has traditionally left no room to explicitly 

think with and about emotions or subjectivity (Jay, 2012). In recent years, there have been increasing calls 

for shifting from the Eurocentric paradigm of empty oceans (J. Anderson et al., 2022; Germond & 

Germond-Duret, 2017; Peters, 2010; Steinberg, 2013ύ ǘƻ ΨǇŜƻǇƭŜŘ ǎŜŀǎŎŀǇŜǎΣΩ ŀƭƻƴƎ ǿƛǘƘ ƳƻŘŜǎ ƻŦ 

governance that include the human dimensions of the marine environment (Bennett, 2018, 2019; Neilson 

& São Marcos, 2019; Walsh, 2021). wŜŦƭŜŎǘƛƴƎ ǘƘŜ ŘŜŜǇƭȅ ŜƳƻǘƛƻƴŀƭ ŎƻƳǇƭŜȄƛǘƛŜǎ ƻŦ ΨǇŜƻǇƭŜŘ ƻŎŜŀƴǎΣΩ ŀƴŘ 

the political implications of theseΣ bŜƛƭǎƻƴ ŀƴŘ {ńƻ aŀǊŎƻǎ όнлмфΣ ǇΦ мύ ŘŜŎƭŀǊŜ ǘƘŀǘ άώƳϐŀƴŀƎŜƳŜƴǘ ƻŦ 

ƳŀǊƛƴŜ ǊŜǎƻǳǊŎŜǎ ƛǎ ƳŀƴŀƎŜƳŜƴǘ ƻŦ ǇŜƻǇƭŜΣέ ŀƴŘ ǘƘŀǘ ƛǘ Ƴǳǎǘ ŀŎŎƻǳƴǘ ƴƻǘ ƻƴƭȅ ŦƻǊ ǘƘŜ ōƛƻǇƘȅǎƛŎŀƭ 

conditions of the marine environment but also the socioeconomic, political, and institutional 

circumstances that impact or are impacted by it (Bennett, 2018). 

The oceans are, and have always been, emotional places. Whether through a watery άŀŦŦŜŎǘƛǾŜ ǇǊŜǎŜƴŎŜέ 

(Roe & Lyons, 2021, p. 46) that has the capacity to produce and maintain long-standing emotional 

connections; a fluid, turbulent, dynamic materiality that brings together biophysical and socio-political 

worlds (Steinberg & Peters, 2015); embodied encounters (such as swimming, surfing and diving) requiring 

full ŜƴƎŀƎŜƳŜƴǘ ǿƛǘƘ ƻƴŜΩǎ ŜƴǘƛǊŜ ōŜƛƴƎ (J. Anderson, 2022; Foley, 2022, 2023; Britton, 2014, 2021; Squire, 

2017); or vectors (such as mist, wind, and scent) that extend the oceans inland and into individual and 

collective senses and imaginaries (Peters & Steinberg, 2019)  ǘƘŜ ƻŎŜŀƴǎ ƘŀǾŜ ŜƴƻǊƳƻǳǎ ŜƳƻǘƛƻƴŀƭ 

significance that extends to how they are experienced, ascribed meaning, and managed (Kama, 2021, p. 

61; Kearns & Collins, 2012; Kellert, 1997; Probyn, 2021; Yates et al., 2017). However, in the extensive 

literature that considers the ocean as experienced ς and to some degree the (emotional) connections with 

it (e.g., ΨǎǘƻƪŜΩ ƛƴ ǘƘŜ ŜȄǇŜǊƛŜƴŎŜ ƻŦ ǎǳǊŦƛƴƎΣ ǎŜŜ J. Anderson, 2014) ς there is less discussion of the 

relationship between such embodied, emotional engagements and marine governance/governing. 
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/ƻƴǎƛŘŜǊƛƴƎ άǘƘŜ ƻŎŜŀƴ ŀǎ ΨŦŜƭǘΩέ ƛƴ ǘƘŜ ŎƻƴǎǘǊǳŎǘƛƻƴ ŀƴŘ ƎƻǾŜǊƴŀƴŎŜ ƻŦ ǘƘŜ oceans lends a critical 

perspective that is currently lacking in dominant modes of management, which rely instead on the 

rational, objective organisation of marine space (Arbo et al., 2018; Ritchie et al., 2019; Kearns & Collins, 

2012; Peters & Steinberg, 2019, p. 305; Walsh, 2021). 

2.2.2. Oceans and well-being 

Seas and oceans have been central to the ways of life, individual, collective and cultural identities, and 

social relations of traditional and Indigenous communities for millennia (Farr & Zurita, 2025; George & 

Wiebe, 2023; IŀǳΨƻŦŀΣ нллу; Ingersoll, 2016; Lobo & Parsons, 2023; Mulrennan & Scott, 2000; Todd, 

2018ύΦ Lǘ ƛǎ ƻƴƭȅ ƛƴ ǊŜŎŜƴǘ ȅŜŀǊǎ ǘƘŀǘ ²ŜǎǘŜǊƴ ŀŎŀŘŜƳƛŀ Ƙŀǎ ŜȄǇŜǊƛŜƴŎŜŘ ǘƘŜ ΨƻŎŜŀƴƛŎ ǘǳǊƴΩ ŀƴŘ ōŜƎǳƴ ǘƻ 

ǊŜŎƻƎƴƛǎŜ ŎƻƴŎŜǇǘǎ ǎǳŎƘ ŀǎ ΨƳƻǊŜ-than-ƘǳƳŀƴΩ ŀƴŘ ΨǊƛƎƘǘǎ ƻŦ ƴŀǘǳǊŜΩ ǘƘŀǘ many communities have 

advocated for and lived with for thousands of years (Todd, 2016). In Western academia, much work has 

explored how the oceans are intimately intertwined with human well-being, from sustaining livelihoods 

and recreation to fostering a sense of self and belonging to shaping histories, identities, and cultural 

narratives (Bennett, 2019; Britton, 2019; Kearns & Collins, 2012; Kelly, 2018). Emotion is a key component 

ƛƴ ǘƘŜ ŦƻǊƳŀǘƛƻƴ ƻŦ ΨƻŎŜŀƴ ƛŘŜƴǘƛǘiesΣΩ ǿƘƛŎƘ are vital to a holistic sense of well-being (Buchan et al., 2024; 

Kelly et al., 2023). Ocean identities and ocean emotions are historically, geographically, culturally, and 

sensorially contingent (Buchan et al., 2024; Murray et al., 2025). In addition to these, gender, race, and 

class play a role in the formation of ocean identities; this demands an intersectional approach to 

understanding emoceans (Murray et al., 2025). 

wŜŎŜƴǘ ǿƻǊƪ ƛƴ ƘŜŀƭǘƘ ƎŜƻƎǊŀǇƘƛŜǎ Ƙŀǎ ŦǊŀƳŜŘ ΨōƭǳŜ ǎǇŀŎŜǎΩ10 as health-enabling, therapeutic, healing 

spaces (Britton, 2023; Britton & Foley, 2021; Foley & Kistemann, 2015). Embodied engagements with 

oceans, such as swimming and surfing, have emerged as avenues to individual mental and physical health 

as well as collective social well-being (Foley, 2015; Foley & Kistemann, 2015). Foley (2023b) attributes the 

therapeutic effects of swimming in Ψblue spacesΩ to the short-term bodily and emotional effects of physical 

immersion in water as well as the long-term effects ƻƴ ƻƴŜΩǎ ƛŘŜƴǘƛǘȅ ŀƴŘ ǿŜƭƭ-being through repeated 

exposure to water over longer periods of time. Similarly, surfing fosters a sense of identity, belonging, and 

culture through a long-term, sustained engagement with the ocean over time (J. Anderson, 2022). 

 
10 L ǳǎŜ ǘƘŜ ǘŜǊƳ ΨōƭǳŜ ǎǇŀŎŜΩ ƘŜǊŜ ǎǇŜŎƛŦƛŎally in the context of health and well-being geographies, in which this term 
is very prevalent. In other contexts, the usage of the ǿƻǊŘ ΨōƭǳŜΩ ƛƴ ǊŜƭŀǘƛƻƴ ǘƻ ƳŀǊƛƴŜ ŀƴŘ Ŏƻŀǎǘŀƭ ǎǇŀŎŜ Ƙŀǎ ōŜŜƴ 
critiqued (see for example work by Ferwerda, 2024 on the coloniality of the colour blue, and the concept ƻŦ ΨōƭǳŜ-
washing by Perez, 2023). hǳǘǎƛŘŜ ƻŦ ǘƘƛǎ ǇŀǊǘƛŎǳƭŀǊ ǎŜŎǘƛƻƴΣ L ǳǎŜ ǘƘŜ ǘŜǊƳǎ ΨƻŎŜŀƴǎΣΩ ΨƳŀǊƛƴŜ ŜƴǾƛǊƻƴƳŜƴǘΣΩ ŀƴŘ 
ΨƳŀǊƛƴŜ ǎǇŀŎŜΩ ǘƘǊƻǳƎƘƻǳǘ ǘƘƛǎ ǘƘŜǎƛǎΦ 
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Moreton et al. (2022) write that surfing may enhance well-being because it gives one a feeling of bodily 

ŀǳǘƻƴƻƳȅ ǿƘŜƴ ǎǳǊŦƛƴƎΣ ƛƴŎǊŜŀǎƛƴƎ ŎƻƴŦƛŘŜƴŎŜ ŀǎ ƻƴŜΩǎ ǎƪƛƭƭǎ ōŜƎƛƴ ǘƻ ŘŜǾŜƭƻǇΣ ŀƴŘ ŀ ǎŜƴǎŜ ƻŦ ŎƻƳƳǳƴƛǘȅ 

and social connection to other surfers. However it manifests, immersion in Ψblue space,Ω argues Foley 

όнлннΣ ǇΦ олсύΣ άǘŀǇǎ ƛƴǘƻ ŀƭƳƻǎǘ ŀƭƭ ƻǳǊ ǎŜƴǎŜǎ ŀƴŘ ŜƳƻǘƛƻƴǎ ŀƴŘ ƛǎ ŀǘ ƛǘǎ ƘŜŀǊǘ ŀƴ ŜƳōƻŘƛŜŘ ŜȄǇŜǊƛŜƴŎŜ 

that, through a set of open connections across multiple subjects and settings creates space to develop an 

ǳƴōƻǳƴŘŜŘ ƻŎŜŀƴƛŎ ΨōƭǳŜ ōƻŘȅΦΩέ 

However, these immersive, embodied and emotional engagements are not without political dimensions. 

While surfing is commonly associated with freedom and exhilaration, J. Anderson (2022, p. 317) reminds 

ǳǎ ǘƘŀǘ άǎǳǊfing spaces are not free and open zones, but rather places that are explicitly and implicitly 

ŎƻƴǘǊƻƭƭŜŘ ōȅ ǎǳǊŦ ŎǳƭǘǳǊŜǎΣέ ŎǳƭǘǳǊŜǎ ǿƘƛŎƘ ƻŦǘŜƴ ǊŜŦƭŜŎǘ όŀƴŘ ǊŜǇǊƻŘǳŎŜύ ƘŜƎŜƳƻƴƛŎ ǎƻŎƛŀƭ ƴƻǊƳǎ ŀƴŘ 

dynamics. Indeed, surf spaces are traditionally White, masculine and heteronormative, and surf spots 

around the world are shaped by settler-colonial histories (lisahunter, 2018; Roy, 2014; Wheaton & Olive, 

2024). As an embodied ocean activity, surfing intersects not only with gender and race but also with 

socioeconomic status and dis/ability (J. Anderson, 2022; Olive, 2019). Similarly, while swimming is touted 

as a recreational activity with innumerable health benefits, these benefits ς as well as the risks of not 

knowing how to swim ς are felt unequally. Indeed, Hastings et al. (2006) argue that race and class shape 

disparities in swimming participation in the United States, leading in turn to higher rates of drowning 

among African Americans. Waller and Norwood (2021) attribute the persistent racial disparities causing 

ǘƘŜ ΨǎǿƛƳƳƛƴƎ ƎŀǇΩ όŀƴŘ ǊŜǎǳƭǘƛƴƎ ƘƛƎƘŜǊ ƳƻǊǘŀƭƛǘȅ ǊŀǘŜǎύ ǘƻ ǎŜǾŜǊŀƭ ǘȅǇŜǎ ƻŦ ōŀǊǊƛŜǊǎΣ ƛƴŎƭǳŘƛƴƎ ǎǘǊǳŎǘǳǊŀƭ 

(e.g., lack of access, lack of infrastructure), cultural and social (e.g., historical segregation, racial 

stereotyping), and economic (e.g., cost of lessons and equipment, pool fees). Both sets of authors agree 

that swimming is not only a recreational or therapeutic activity; it is a matter of social justice and, indeed, 

a matter of life and death. These embodied engagements, then, are shaped by social and political 

dynamics; and these dynamics also shape the emotions that emerge through participation in these 

experiences (Roy, 2014). However, not all engagements with the oceans are therapeutic or conducive to 

well-being. Indeed, both now and throughout history, many regard or have experienced the oceans as 

spaces of fear, loss, risk and violence. 

2.2.3. Oceans as spaces of fear, loss, risk and violence 

The oceans have been spaces of profound loss, trauma and violence for countless people across history, 

with the effects of these violences reverberating across time and continuing to impact people today, often 

centuries after they have taken place (Fawcett et al., 2022). For instance, the transatlantic slave trade, 
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and the nightmare of the Middle Passage, took place on and across the Atlantic Ocean, with slave ships 

as sites where racism and capitalism intersected to (re)produce deeply gendered violence as well as labour 

power, in the form of enslaved people, and race, a social construct that justified the continued 

enslavement of Africans (Mitchell, 2022; Morgan, 2021; Rediker, 2008; Smallwood, 2007). More-than-

human beings were not free from this process of violence, either; indeed, sharks were enrolled into the 

regime of terror onboard slave ships, with captains and crew members actively feeding sharks to 

encourage their presence and using that presence to discipline, instil fear and discourage escape (Rediker, 

2008). This history of violence did not stop once the transatlantic slave trade ended. Reflecting in an 

ƛƴǘŜǊǾƛŜǿ ƻƴ ǘƘŜ ǇǊƻŎŜǎǎ ƻŦ ǿǊƛǘƛƴƎ ŀ ōƻƻƪ ƻƴ ǘƘŜ ǎƭŀǾŜ ǎƘƛǇΣ wŜŘƛƪŜǊ ǎŀȅǎΥ άL ƭŜŀǊƴŜŘ that we live with the 

ŎƻƴǎŜǉǳŜƴŎŜǎ ƻŦ ǘƘƻǎŜ ǎƭŀǾŜ ǎƘƛǇǎ ŜǾŜǊȅ ƳƛƴǳǘŜ ƻŦ ŜǾŜǊȅ Řŀȅέ όwŜŘƛƪŜǊ et al., 2022, p. 64). Indeed, 

{ƘŀǊǇŜΩǎ όнлмсύ ŎƻƴŎŜǇǘ ƻŦ ΨǊŜǎƛŘŜƴŎŜ ǘƛƳŜΩ ƘƛƎƘƭƛƎƘǘǎ Ƙƻǿ ǘƘŜ aƛŘŘƭŜ tŀǎǎŀƎŜ ŘƛŘ ƴƻǘ Ƨǳǎǘ ŜǊŀǎŜ ƘǳƳŀƴ 

lives, identities and cultures; the bodies of enslaved Africans that jumped or were thrown overboard 

transformed the ocean into a site of continuing Black existence (Heathcote, 2022). A further example is 

the mass emigration of Irish people across the ocean to escape the Great Famine. Conditions aboard the 

vessels were so poor, with disease and desperation rampant among the passengers, that the ships became 

ƪƴƻǿƴ ŀǎ ΨŎƻŦŦƛƴ ǎƘƛǇǎΣΩ ŀƴŘ ǘƘŜ ƻŎŜŀƴ ƳƻǊǇƘŜŘ ƛƴǘƻ ŀ ǎȅƳōƻƭ ƻŦ ƭƻǎǎ ŀƴŘ ƎǊƛŜŦ ό.ǊƛǘǘƻƴΣ нлмфύΦ 

Beyond (yet intimately linked to) historical processes of violence, the oceans are spaces of multiple forms 

ƻŦ ƛƴƧǳǎǘƛŎŜΦ tŀǊǘƛŎǳƭŀǊƭȅ ƛƴ ƭƛƎƘǘ ƻŦ ǘƘŜ ŎƭƛƳŀǘŜ ŎǊƛǎƛǎΣ ǘƘŜ ƴŜŜŘ ǘƻ ΨŎƻƴǎŜǊǾŜΩ ǘƘŜ ƳŀǊƛƴŜ ŜƴǾƛǊƻƴƳŜƴǘΣ ŀƴŘ 

ǘƘŜ ƎǊƻǿƛƴƎ ŜƳǇƘŀǎƛǎ ƻƴ ǘƘŜ ΨōƭǳŜ ŜŎƻƴƻƳȅΣΩ ǘƘŜ ǘŜǊƳ ΨƻŎŜŀƴ ƎǊŀōōƛƴƎΩ Ƙŀǎ emerged to describe the 

(often well-intentioned) appropriation of marine spaces and resources, often at the expense of small-

scale fishers and vulnerable coastal communities (Bennett et al., 2015; Franco et al., 2014; Satizábal et al., 

2025). Franco et al. όнлмпΣ ǇΦ оύ ƘŀǾŜ ŘŜŦƛƴŜŘ ƻŎŜŀƴ ƎǊŀōōƛƴƎ ŀǎ άthe capturing of control by powerful 

economic actors of crucial decision-making around fisheries, including the power to decide how and for 

what purposes marine resources are used, conserved and managed now and in the futureΦέ Ocean 

grabbing has wide-ranging and deeply detrimental impacts on these communities, including loss of 

livelihoods, food insecurity, environmental degradation, loss of social and cultural connections to marine 

space, and outright violence (Bennett et al., 2015; Franco et al., 2014). 

There are countless instances in which marine protection measures that have resulted in both 

environmental and social harm. For instance, the Mnazi Bay-Ruvuma Estuary Marine Park in Tanzania has 

led to the exclusion and dispossession of local communities (Kamat, 2018). Marine resource extraction, 

as part of Blue Economy efforts in Namibia, has been criticised as reinforcing existing inequalities by 
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perpetuating historical exclusions tied to colonialism and apartheid (Carver, 2023). Further, Marine 

Protected Areas in Colombia, which, despite having been shaped by colonial and neoliberal logics leading 

to the exclusion and dispossession of traditional communities, have been used by those communities to 

assert their customary rights in ways that both granted them power and subjected them to pervasive 

power imbalances (Satizábal & Batterbury, 2018). To recognise the complex intersections between 

ecological degradation, social injustices and climate change, Hübschle and Berg (2024) have argued for a 

ǊŜŦǊŀƳƛƴƎ ƻŦ ƻŎŜŀƴǎ ŀǎ ΨƘŀǊƳǎŎŀǇŜǎΣΩ ŀǎ ǎǇŀŎŜǎ ƻŦ Ƴǳltiple forms of oceanic harms, which are bodily and 

emotionally felt. 

2.2.4. Human oceans 

Emotions are an undeniably integral part of being human (and of human well-being). Taking emotion 

seriously in the realm of marine governance, particularly in light of the recent calls for more attention to 

ƘǳƳŀƴ ŘƛƳŜƴǎƛƻƴǎΣ Ƴŀȅ ŎƻƴǘǊƛōǳǘŜ ǘƻ ƴǳŀƴŎŜŘΣ άƳƻǊŜ ΨŦǳƭƭȅ ƘǳƳŀƴΩ ŀŎŎƻǳƴǘǎέ ƻŦ ǘƘŜ ǎŜŀǎ ŀƴŘ ƻŎŜŀƴǎ 

(Kearns & Collins, 2012, p. 951). Failing to do so may risk reverting to and perpetuating the detached, 

rational episǘŜƳƻƭƻƎȅ ǘƘŀǘ ǾƛŜǿǎ άƻŎŜŀƴǎ ŀǎ ǳƴǇŜƻǇƭŜŘέ ό/ŀƳǇōŜƭƭ et al.Σ нлнмΣ ǇΦ пнсύΦ wŜŎƻƎƴƛǎƛƴƎ άǘƘŜ 

ƻŎŜŀƴ ŀǎ ΨŦŜƭǘΩέ ŀƴŘ ŀǎ ŀ ǇƭŀŎŜ ŎŀǇŀōƭŜ ƻŦ ǇǊƻŘǳŎƛƴƎ ŀƴŘ ƳŀƛƴǘŀƛƴƛƴƎ ŜƳƻǘƛƻƴŀƭ ŎƻƴƴŜŎǘƛƻƴǎ ƛǎ ŀ ŘƛǊŜŎǘ 

challenge to this epistemology and the regimes of governance it underpins (Peters & Steinberg, 2019, p. 

305). The marine social sciences have a significant role to play in the development of governance 

ŀƭǘŜǊƴŀǘƛǾŜǎ ŀƴŘ ŦǳǘǳǊŜǎ ǘƘŀǘ ŀǊŜ ƳƻǊŜ ŀǘǘǳƴŜŘ ǘƻ ŜƳƻǘƛƻƴǎ  ŀƴŘ ǘƘŜǊŜŦƻǊŜ ƳƻǊŜ ƘǳƳŀƴ ό!Ǌōƻ et al., 

2018; Bennett, 2019; Peters, 2020). By offering critical concepts such as relationality, agency, assemblage, 

and the more-than-human, the social sciences help transform the sea from a discrete entity isolated from 

human life towards a state in the hydrological cycle that is part of a broader relational, continuous process 

 ŀ ǇŀǊǘ ƻŦΣ ƴƻǘ ŀǇŀǊǘ ŦǊƻƳΣ ƘǳƳŀƴ ƭƛŦŜ ό!Ǌōƻ et al., 2018; Peters & Steinberg, 2019; Spence, 2014; Yates 

et al., 2017). Despite the enormous potential in social sciences approaches, there remain barriers to a full 

embracing of the emotional and subjective dimensions of the oceans due to the singular emphasis on 

ǎŎƛŜƴǘƛŦƛŎΣ ΨŜǾƛŘŜƴŎŜ-ōŀǎŜŘΩ ǇƻƭƛŎȅΤ ƳƛǎƳŀǘŎƘŜǎ ƛƴ ǎƻŎial and scientific policy objectives; challenges in 

ƳŜŀǎǳǊƛƴƎ ŀƴŘ ƛƴǘŜƎǊŀǘƛƴƎ Ψƴƻƴ-ǎŎƛŜƴǘƛŦƛŎΩ ƪƴƻǿƭŜŘƎŜΤ ŀƴŘ ǘƘŜ ǘŜƴŘŜƴŎȅ ǘƻ ǇŜǊŎŜƛǾŜ ǎǳŎƘ ƪƴƻǿƭŜŘƎŜ όŀƴŘ 

ŀƴȅ ƳŀƴŀƎŜƳŜƴǘ ƛǘ ƛƴŦƻǊƳǎύ ŀǎ ΨŦŜƳƛƴƛƴŜΩ ŀƴŘ ƘŜƴŎŜ ƭŜǎǎ ƭŜƎƛǘƛƳŀǘŜ ŀƴŘ ŎǊŜŘƛōƭŜ ǘƘŀƴ ǘǊŀŘƛǘƛƻƴŀƭƭȅ 

masculine bureaucratic approaches (Christie et al., 2017; Gissi et al., 2018; Hemphill & Blakely, 2015; 

tŜǘŜǊǎΣ нлнлΤ ²ŜǎǘōŜǊƎ ϧ tƻǿŜƭƭΣ нлмрύΦ ¢ƘŜǊŜ ƛǎ ƘƻǇŜΣ ƘƻǿŜǾŜǊΥ ŀǎ Wŀȅ όнлмнΣ ǇΦ фрύ Ǉƻƛƴǘǎ ƻǳǘΣ άǘƘŜ ǿŀȅ 

ƛǎ ƻǇŜƴέ ŦƻǊ ƎƻǾŜǊƴŀƴŎŜ ǇǊŀŎǘƛŎŜǎ ǘƘŀǘ ǊŜŎƻƎƴƛǎŜ the sea as a complex, relational assemblage composed 
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of entangled natural and social processes, human and more-than-ƘǳƳŀƴ ŦŜŜƭƛƴƎ ǎǳōƧŜŎǘǎ  ŀ deeply 

human, ΨǇŜƻǇƭŜŘ ǎŜŀΦΩ 

2.3. Emotion: feminist geographical perspectives 

In this section I turn from the emotional ocean to feminist geographies, which have extensively theorised 

not only what emotion is but also what it does and for whom, and how it shapes and is shaped by space 

and place. I first describe what feminist theory is in order to contextualise and justify my decision to centre 

this research around it. Then, through a feminist geographical lens, I consider various aspects of emotion, 

including different definitions and key components of emotion. Lastly, I consolidate these perspectives 

into a cohesivŜ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ŜƳƻǘƛƻƴΣ ǿƘƛŎƘ ǎŜǊǾŜǎ ŀǎ ǘƘŜ ΨŎƻƴǘŀƛƴŜǊΩ ƘƻƭŘƛƴƎ ŀƴŘ ƎǳƛŘƛƴƎ ǘƘƛǎ 

research. 

2.3.1. Feminist and emotional geographies: a brief overview 

In the 18th and 19th centuries, in an effort to establish geography as a legitimate and credible science, 

ƎŜƻƎǊŀǇƘŜǊǎ ŜǎŎƘŜǿŜŘ ŀƴȅǘƘƛƴƎ ǘƘŀǘ ǿŀǎ ƴƻǘ ƛƴ ǘƘŜ ǊŜŀƭƳ ƻŦ ƘŀǊŘ ƻōƧŜŎǘƛǾƛǘȅ ŀƴŘ ǇǳǊŜ ǊŀǘƛƻƴŀƭƛǎƳ  

including emotion (Hemphill & Blakely, 2015; Sharp, 2009). In the 20th century, specifically the 1970s, 

humanistic geography emerged as a response to the quantitative, reason-centred approach that had 

dominated the field until then. Arguing for a geography that could account for the subjectivities of life, 

including attitudes, beliefs, and experiences, humanistic geographers opened the doors of the discipline 

to the possibilities of engaging with emotion in geography (Bondi, 2005; Seamon, 2014). The concept of 

ΨǇƭŀŎŜΩ ǊƻǎŜ ƛƴ ƛƳǇƻǊǘŀƴŎŜ ǿƛǘƘ ǘƘŜ ǘǳǊƴ ǘƻ ǎǳōƧŜŎǘƛǾƛǘȅ ƛƴ ƘǳƳŀƴƛǎǘƛŎ ƎŜƻƎǊŀǇƘȅΦ wŀǘƘŜǊ ǘƘŀƴ ŀƴ ƻōƧŜŎǘƛǾŜΣ 

abstract, two-dimensional surface composŜŘ ƻŦ ōƻǳƴŘŜŘ ƻōƧŜŎǘǎ όǿƘŀǘ ǿŜ ƳƛƎƘǘ ǳƴŘŜǊǎǘŀƴŘ ŀǎ ΨǎǇŀŎŜΩΣ 

ǎŜŜ /ǊŜǎǎǿŜƭƭΣ нллпύΣ ΨǇƭŀŎŜΩ ōŜŎŀƳŜ ŀ ǊŜƭŀǘƛƻƴŀƭ ŎƻƴŦƛƎǳǊŀǘƛƻƴ ƻŦ ƻǾŜǊƭŀǇǇƛƴƎ ƳŜŀƴƛƴƎǎΣ ŜƴǘƛǘƛŜǎΣ 

spatiotemporal reaches, and processes that reflected the complex relationship between people and their 

ǎǳǊǊƻǳƴŘƛƴƎǎ όaŀǎǎŜȅΣ нллрύΦ {ƛƳǇƭȅ ǇǳǘΣ ΨǇƭŀŎŜΩ Ŏŀƴ ōŜ ǳƴŘŜǊǎǘƻƻŘ ŀǎ ǘƘŜ ǇǊƻŘǳŎǘ ƻŦ ǊŜƭŀǘƛƻƴǎƘƛǇǎ 

developed through lived experience and deep engagement across space and time (Briggs et al., 2020; 

Donnelly et al., 2020; Hubbard, 2006; Hui & Walker, 2018; Kearney & Bradley, 2009; Kearns & Collins, 

2012; Jay, 2012; Spence, 2014). 

However, space and place are not neutral; indeed, they are shot through with power relations which 

privilege certain bodies, relationships, and productions of place over others (Djan, 2024). In the tail end 

of the 20th century, feminist geographers further challenged the masculinist, objective, binary 
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assumptions hitherto underpinning the field (Bondi, 2005; Dixon & Jones III, 2014; Pile, 2010). Thinking 

about space and phenomena relationally, they used gender as a lens to analyse societal, political, and 

spatial dimensions of power (Dixon & Jones III, 2014; England, 2006; Valdivia et al., 2021). By embracing 

subjective, embodied, nuanced experiences of place, feminist geographers were some of the first to 

explicitly incorporate emotion in the discipline (Bondi, 2005; Sharp, 2009). 

With the stage set for a full reckoning of the role of emotion in shaping the world around us, the 

ΨŜƳƻǘƛƻƴŀƭ ǘǳǊƴΩ ƛƴ ǘƘŜ ŦƛǊǎǘ ŘŜŎŀŘŜ ƻŦ ǘƘŜ 21st century gave rise to the sub-discipline of emotional 

geographies (Bondi et al., 2006; Davidson & Milligan, 2004; Pykett et al., 2016). Furthering the relational 

perspective used in the feminist tradition, emotions in this sub-discipline are viewed not as subjective, 

individualised mental states, but rather as embodied outcomes of encounters between people and places 

(Bondi et al., 2006; Conradson, 2006; Davidson & Milligan, 2004; Pile, 2010; Sultana, 2011). Indeed, 

emotions are products of relationshipǎ ōŜǘǿŜŜƴ ǇŜƻǇƭŜ ŀƴŘ ǇƭŀŎŜǎΤ ǘƘŜȅ ŀƭƭƻǿ ŦƻǊ ǇƭŀŎŜ ǘƻ ōŜ άŀŎǘƛǾŜƭȅ 

ŜƴƎŀƎŜŘ ǿƛǘƘΣ ǊŜǎǇŜŎǘŜŘΣ ƛƳƳŜǊǎŜŘ ƛƴ ŀƴŘ ŜƴƧƻȅŜŘέ ό/ƻƴǊŀŘǎƻƴΣ нлл6; Kearns & Collins, 2012, p. 947). K. 

!ƴŘŜǊǎƻƴ ϧ {ƳƛǘƘ όнллмΣ ǇΦ уύ ǇƻǎŜ ǘƘŜ ŦƻƭƭƻǿƛƴƎ ǉǳŜǎǘƛƻƴΥ ά²Ƙŀǘ ǇƻǎǎƛōƛƭƛǘƛŜǎ ŀǊŜ ǘƘŜre for developing a 

ƎŜƻƎǊŀǇƘƛŎŀƭ ŀƎŜƴŘŀ ǎŜƴǎƛǘƛǾŜ ǘƻ ǘƘŜ ŜƳƻǘƛƻƴŀƭ ŘƛƳŜƴǎƛƻƴǎ ƻŦ ƭƛǾƛƴƎ ƛƴ ǘƘŜ ǿƻǊƭŘΚέ DǳƛŘŜŘ ōȅ ǘƘŜǎŜ 

ǇƻǎǎƛōƛƭƛǘƛŜǎΣ ŀƴŘ ǊŜŎƻƎƴƛǎƛƴƎ ŜƳƻǘƛƻƴǎ ŀǎ ƭŜƎƛǘƛƳŀǘŜ άǿŀȅǎ ƻŦ ƪƴƻǿƛƴƎΣ ōŜƛƴƎ ŀƴŘ ŘƻƛƴƎΣέ ŜƳƻǘƛƻƴŀƭ 

geography seeks to better understand the powerful influence emotions exert on society and space (K. 

Anderson & Smith, 2001, p. 8; Caquard & Griffin, 2018; Davidson & Milligan, 2004; Sharp, 2009). 

2.4. Natural resource emotions 

The broad ethical and intellectual approaches of this research are guided by feminist theoretical 

perspectives. Within these broad approaches, the more nuanced understandings of and explicit 

connections to the subject matter and case study involved in the research (the matter of emotional marine 

governance, specifically in the context of the Bantry Bay kelp campaign) have been informed by feminist 

geographies, which theorise the relationship between emotion and space/place; critical resource 

geographies, which explores natural resources and their role in constructing place and society (and vice 

versa); and feminist political ecology, which focuses on questions of justice and power in relation to the 

construction, use, access, and management of natural resources. In this section, I draw these disciplines 

together to situate the Bantry Bay case study within contemporary academic debates surrounding the 

role of emotion in tensions and conflicts over certain natural entities reconfigured as natural resources, 

turning them into objects to be commodified and exploited. 
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2.4.1. Emotions in natural resource conflicts 

Resource conflicts are about much more than resources themselves; they are more than conflicts of 

access, use, and control of resources; and more than even the power dimensions present in these 

struggles. At thŜƛǊ Ǌƻƻǘ ŀǊŜ άŜƳōƻŘƛŜŘ ŜƳƻǘƛƻƴǎΣ ŦŜŜƭƛƴƎǎΣ ŀƴŘ ƭƛǾŜŘ ŜȄǇŜǊƛŜƴŎŜǎ ǊŜƭŀǘƛƴƎ ǘƻ ǘƘŜ ǊŜǎƻǳǊŎŜέ 

(Sultana, 2011, p. 164). From this perspective, access to resources, understood as the capacity to benefit 

from, rather than an inherent right to, resources, also involves emotional benefits (Fent, 2021; Ribot & 

Peluso, 2003; Sultana, 2011). A social wellbeing approach investigating a central governance question, 

άǿƘƻ ǿŀƴǘǎ ǿƘŀǘ ŀƴŘ ǿƘȅΣέ ƛǎ ǳǎŜŦǳƭ ŦƻǊ ŎƭƻǎŜƭȅ ŜȄŀƳƛƴƛƴƎ ǘƘŜǎŜ ŜƳƻǘƛƻƴŀƭ ōŜƴŜŦƛǘǎ ό.ǊƛǘǘƻƴΣ нлмпΤ 

Chuenpagdee & Jentoft, 2007, p. 659). Considering the emotional dimensions of material, relational, and 

subjective well-ōŜƛƴƎ Ŏŀƴ ǇǊƻǾƛŘŜ ƛƴǎƛƎƘǘ ƛƴǘƻ Ƙƻǿ ǊŜǎƻǳǊŎŜǎ ōŜŎƻƳŜ άŜȄǇǊŜǎǎƛƻƴǎ ƻŦ ŀ ǇŀǊǘƛŎǳƭŀǊ 

ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ǘƘŜ ǿƻǊƭŘΣέ ŀƴŘ ƛƴ ǘǳǊƴ Ƙƻǿ ǘƘŜǎŜ ŜȄǇǊŜǎǎƛƻƴǎ are put to work in governance (Britton, 

2014; Bryan, 2021, p. 449). These issues are particularly pertinent with respect to the seas and oceans as 

spaces of frequent (and often emotionally-charged) social, environmental, political, military, and 

commercial resource conflicts. 

2.4.2. Natural resources as emotional 

¢ƘŜ ƛŘŜŀ ƻŦ ǊŜǎƻǳǊŎŜǎ ŀǎ ŜȄǇǊŜǎǎƛƻƴǎ ƻŦ ǳƴŘŜǊǎǘŀƴŘƛƴƎǎ ƻŦ ǘƘŜ ǿƻǊƭŘ ƛǎ ǳƴŘŜǊǇƛƴƴŜŘ ōȅ ½ƛƳƳŜǊƳŀƴΩǎ 

όмфрмΣ ǇΦ мрύ ŀǊƎǳƳŜƴǘ ǘƘŀǘ άǊŜǎƻǳǊŎŜǎ ŀǊŜ ƴƻǘΤ ǘƘŜȅ ōŜŎƻƳŜέ  ŀ ǇǊƻŎŜǎǎ ǎƘŀǇŜŘ ōȅ ǎƻŎƛŀƭΣ ƘƛǎǘƻǊƛcal, 

geographical, technological, political, economic, and cultural factors (Huber, 2021; Perreault, 2021). One 

such natural resource that is contingent on these factors is the concept of Ψwildlife.Ω The idea of wildlife 

has been produced by fantasies of what wildlife should be; by values influenced by structural power 

ǊŜƭŀǘƛƻƴǎ ŀƴŘ ƳƻŘŜǎ ƻŦ ǇǊƻŘǳŎǘƛƻƴ ǘƘŀǘ ŘŜŜƳ ǿƘŀǘ ƛǎ ΨǇǊƻŦƛǘŀōƭŜΩΤ ŀƴŘ ōȅ άƘǳƳŀƴ ŘŜǎƛǊŜΣ ƛƴƎŜƴǳƛǘȅΣ ŀƴŘ 

ƛƴǘŜǊǾŜƴǘƛƻƴέ ό.ƛŜǊƳŀƴƴ et al., 2021; Furlong et al., 2021; Lunstrum & Massé, 2021, p. 360; Perreault, 

нлнмύΦ ¢ƘŜ ŎŜƴǘǊŀƭƛǘȅ ƻŦ ƘǳƳŀƴ ŘŜǎƛǊŜ  ŀƴŘ ōȅ ŜȄǘŜƴǎƛƻƴΣ ŜƳƻǘƛƻƴ  ƛƴ ǎƘŀǇƛƴƎ ƴŀǘǳǊŀƭ ǊŜǎƻǳǊŎŜǎ ǎƘƻǳƭŘ 

ƴƻǘ ōŜ ǳƴŘŜǊŜǎǘƛƳŀǘŜŘΥ ǘƘŜ ŦŀƴǘŀǎƛŜǎ ƻŦ ǘƘƻǎŜ ƛƴ ǇƻǿŜǊ ŀǊŜ ǘƘŜ ƻƴŜǎ ǘƘŀǘ ŀǊŜ ǇǊƻƧŜŎǘŜŘΣ άƛƳŀƎƛƴŜŘ ŀƴŘ 

actively imposed upon certain landsŎŀǇŜǎΣέ ƛƴ ǘǳǊƴ ǎƘŀǇƛƴƎ Ƙƻǿ ǘƘŜǎŜ ŜƴǾƛǊƻƴƳŜƴǘǎ ŀǊŜ ƳŀƴŀƎŜŘ 

(Lunstrum & Massé, 2021, p. 361). Much research on the production of natural resources, including 

wildlife, has had a strong land-centric and terrestrial focus, with little attention given to the marine 

ŜƴǾƛǊƻƴƳŜƴǘΦ ²ƛǘƘ άǘƘŜ ǎŎƛŜƴŎŜ ǿŜ ƴŜŜŘ ŦƻǊ ǘƘŜ ƻŎŜŀƴ ǿŜ ǿŀƴǘέ ŀǎ ǘƘŜ ŎƻǊƴŜǊǎǘƻƴŜ ƻŦ ǘƘŜ ¦b 5ŜŎŀŘŜ ƻŦ 

Ocean Science for Sustainable Development, it is more important than ever to interrogate how marine 
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natural resources are produced, prioritised, and managed through human desire (IOC-UNESCO, 2020, p. 

1). 

Keeping with the view of resources as expressions of different understandings, resources also act as 

άŎǳƭǘǳǊŀƭ ŀǇǇǊŀƛǎŀƭǎ ƻŦ ƴŀǘǳǊŜέ ǘƘŀǘ ǊŜŦƭŜŎǘ ƴŀǘƛƻƴŀƭ ƛŘŜƴǘƛǘȅ όtŜǊǊŜŀǳƭǘΣ нлнмΣ ǇΦ мнтύΦ ΨwŜǎƻǳǊŎŜ 

ƴŀǘƛƻƴŀƭƛǎƳΩ ƛǎ ǘƘŜ ǇǊƻŎŜǎǎ ōȅ ǿƘƛŎƘ ƴŀǘƛƻƴŀƭ ŀƴŘ ƴŀǘǳǊŀƭ ƛƴǘŜǊŜǎǘǎ ōŜŎƻƳŜ ŀƭƛƎƴŜŘ ŀƴŘ Ŏƻ-constitutive, 

ŀƴŘ ƴŀǘǳǊŀƭ ǊŜǎƻǳǊŎŜǎ ōŜŎƻƳŜ άŜȄǇǊŜǎǎƛƻƴώǎϐ ƻŦ ǎƻŎƛŀƭ ǇƻǿŜǊ ƛƴ ƎŜƻƎǊŀǇƘƛŎŀƭ ŦƻǊƳέ ό.ǊƛŘƎŜΣ нлмлΣ ǇΦ унрΤ 

Perreault, 2021). Resource nationalism is fundamentally shaped by emotion, whether it is expressed 

ǘƘǊƻǳƎƘ ŀǊǘ ŀƴŘ ƭƛǘŜǊŀǘǳǊŜΣ ǎƻŎƛŀƭ ƳƻǾŜƳŜƴǘǎΣ ƻǊ ŘƛǎŎƻǳǊǎŜǎ ǘƘŀǘ ŎƻƴǎǘǊǳŎǘ ŀ άƴŀǘƛƻƴŀƭ ƛƳŀƎƛƴŀǊȅέ 

(Perreault, 2021, p. 135). Insight into the emotional dimensions of resource nationalism may further 

understandings of how and why natural resources are managed the way they are, and in turn how 

ŜƳƻǘƛƻƴǎ ōŜŎƻƳŜ ƴƻǘ ƻƴƭȅ άƳŜŀƴǎ ŀƴŘ ǘŀǊƎŜǘǎ ƻŦ ƎƻǾŜǊƴŀƴŎŜΣ ōǳǘ ŀƭǎƻ ŀǎ ŦǳŜƭƛƴƎ ǊŜǎƛǎǘŀƴŎŜ ǘƻ ōŜƛƴƎ 

ƎƻǾŜǊƴŜŘέ ό{ƭŀōȅ ϧ .ŜƴǎΣ нлмфΣ ǇΦ опмύΦ ¢Ƙƛǎ ǇƭǳǊŀƭƛǘȅ ƻŦ ŜƳƻǘƛƻƴǎ ƛƴ ǊŜƭŀǘƛƻƴ ǘƻ ƎƻǾŜǊƴŀƴŎŜ  ŀǎ ƳŜŀƴǎΣ 

ǘŀǊƎŜǘǎΣ ǊŜǎƛǎǘŀƴŎŜǎ  ƛǎ ǇŀǊǘƛŎǳƭŀǊƭȅ ǊŜƭŜǾŀƴǘ ǘƻ ǘƘŜ ƳŀǊƛƴŜ ŜƴǾƛǊƻƴƳŜƴǘΦ ²ƘƛƭŜ ŘƻƳƛƴŀƴǘ ǊŜƎƛƳŜǎ 

construct the seas and oceans as spaces in which to project power and exercise sovereignty, their 

dynamic, voluminous, liquid materialities continue to resist and confound traditional, terrestrial notions 

of territory and belonging (Steinberg, 2001; Steinberg & Peters, 2015). 

2.5. Emotion: feminist methodological approaches 

In the preceding sections of this chapter I set out the feminist theoretical and conceptual perspectives 

surrounding the matter of emotional marine governance. However, given that this research makes 

significant methodological in-roads into the burgeoning field of emotional marine governance (and to the 

study of emotion more broadly), understanding the methodological landscape of emotion is vital for 

contextualising and situating the methodological contributions of this study. Due to the highly 

interdisciplinary nature of this study, and of emotion research more broadly, it is difficult to limit 

emotional methodologies to a single discipline. However, because my approach to emotion in a natural 

resource context has been largely influenced by Feminist Political Ecology (FPE), in this section I limit the 

scope of emotional methodologies to FPE studies investigating natural resource emotions across a variety 

of geographical and socio-political contexts.  
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2.5.1. Affect as methodology 

The methodological approaches and decisions made throughout the research process have been guided 

by the feminist ethic of care at the core of this thesis. There are many different feminist methodologies 

and methods for researching emotion. This includes methodological approaches, methods of data 

collection (e.g., interviews can be feminist), of data analysis (e.g., LG), and of communicating and 

disseminating data. Indeed, Åhäll (2018) advocates for prioritising affect itself as a feminist methodology 

to analyze the politics of emotion. Many studies of emotion in International Relations (IR) and political 

science explore affect but fail to engage with feminist theory, leading to a masculinized and depoliticized 

view of emotions (Åhäll, 2018). Affect as methodology counters this by considering emotions, feelings, 

and sensibilities as central to understanding global politics (Åhäll, 2018; Kangasluoma & Lempinen, 2023). 

As a feminist tool, it uses emotional tensions, contradictions, and embodied feelings to critically analyse 

power relations (Beattie et al., 2019; Gustafsson & Hall, 2021; Mc Morrow, 2019; Seide & Fantini, 2023). 

Affect as methodology shifts the focus of research from what emotions are to what they do ς how 

emotions, feelings, and affective responses shape social and political structures (Ahmed, 2004). Rather 

than attempting to pin emotions down with labels, it may be more productive to attend to the political 

work they do. Indeed, while emotions such as anger and sadness have negative associations, González-

Hidalgo (2017, p. 73) argues that attending do the work they do (for instance in mobilising communities 

ǘƻ ǊŜǎƛǎǘ ŜȄǘǊŀŎǘƛƻƴύ Ƴŀȅ ǘǊŀƴǎŦƻǊƳ ǘƘŜǎŜ ŀǎǎƻŎƛŀǘƛƻƴǎ ŦǊƻƳ ΨƴŜƎŀǘƛǾŜΩ ǘƻ ΨǇƻǎƛǘƛǾŜΩΥ άƛŦ ǿŜ Ŧocus on the 

work [emotions] do, and particularly on the political work they do, the characterisation of these emotions 

ŀǎ ΨƴŜƎŀǘƛǾŜΩ Ƴŀȅ ōŜ ǿŜƭƭ ƻŦŦ ǘƘŜ ƳŀǊƪΦέ Moving away from a negative/positive binary conception of 

emotions to focus on embodied, lived experiences; localised, situated knowledges; and the multiplicity 

and relational nature of emotions ς affect as methodology may be employed to interrogate the status 

quo, challenge dominant narratives, and reimagine different futures. 

2.5.2. Researching emotions: mixed-methods approaches 

The majority of studies employing a feminist methodological approach to studying conflicts around 

natural resources involve the use of complementary mixed methods that capture different dimensions of 

emotional experience. This section reviews FPE research on natural resource emotions across a variety of 

contexts, discussing both specific methods used to study emotion as well as how a mix of methods can be 

ŜƳǇƭƻȅŜŘ ǘƻ ŀŎŎŜǎǎ ŜƳƻǘƛƻƴ ŦǊƻƳ ŘƛŦŦŜǊŜƴǘ ŀƴƎƭŜǎ ƻǊ ΨŜƴǘǊȅ ǇƻƛƴǘǎΦΩ 
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2.5.2ΦмΦ Ψ9ǘƘƴƻƎǊŀǇƘƛŎ ǎŜƴǎƛōƛƭƛǘƛŜǎΩ 

Studies on emotions around natural resources and extractive spaces are often guided by ethnographic 

approaches to research. Berman-!ǊŞǾŀƭƻ όнлнмΣ ǇΦ нлоύ Ƙŀǎ ŘŜǾŜƭƻǇŜŘ ǘƘŜ ƴƻǘƛƻƴ ƻŦ ΨŜǘƘƴƻƎǊŀǇƘƛŎ 

ǎŜƴǎƛōƛƭƛǘƛŜǎΩ ǘƻ ŘŜǎŎǊƛōŜ άa mode of engagement with people, places, and field-based knowledge-making 

ǇǊŜƳƛǎŜŘ ƻƴ ǘƘŜ ǊŜǎŜŀǊŎƘŜǊΩǎ ǇƘȅǎƛŎŀƭ ŀƴŘ ŜǇƛǎǘŜƳƻƭƻƎƛŎŀƭ ŜȄǇƻǎǳǊŜ ǘƻ ǘƘŜ ǇƭŀŎŜǎ ŀƴŘ ǊŜƭŀǘƛƻƴǎ ǘƘǊƻǳƎƘ 

ǿƘƛŎƘ ǊŜǎŜŀǊŎƘ ǳƴŦƻƭŘǎΦέ 9ƳǇƭƻȅƛƴƎ ŜǘƘƴƻƎǊŀǇƘƛŎ ǎŜnsibilities in research, argues Berman-Arévalo (2021), 

ƛƴǾƻƭǾŜǎ ǎƛǘǳŀǘƛƴƎ ǊŜǎƻǳǊŎŜǎ ǿƛǘƘƛƴ ǘƘŜ ōǊƻŀŘŜǊ ǎŜǘ ƻŦ ǇǊŀŎǘƛŎŜǎ ŀƴŘ ǊŜƭŀǘƛƻƴǎ ƻŦ άƭƛŦŜ-with-ǊŜǎƻǳǊŎŜǎΣέ 

understood as the entanglements between resource production, everyday life, and politics (Valdivia 2017; 

Valdivia and Lu 2020). In turn, engaging life-with-resources as ethnographic grounds requires researchers 

to attend to the affective, ordinary, and mundane aspects of resource relations and to interrogate the 

everyday ways in which resource politics, resource spaces, and resources are constantly reconfigured and 

redefined. (p. 206, emphasis mine) 

In ethnographic research around the politics of land and territory in a black campesino village in Montes 

de María, Colombia, Berman-Arévalo (2018) employs participatory mapping to trace changes in land use 

over time and to reconstruct histories of how land was lost, occupied, or defended over decades of 

conflict. Through these reconstructed histories, it becomes evident that political violence creates 

emotional landscapes of dispossession, trauma, and survival, and that the matter of land ownership is a 

deeply emotional matter linked to a sense of belonging and identity. Focusing on everyday life, 

storytelling, and local knowledge not only as research methodologies but also as political practices, 

Berman-Arévalo (2018) argues that emotions are deeply political ς they shape who resists, how land is 

claimed, and how people navigate conflict in rural contexts. 

A further example is the ethnographic study of González-Hidalgo (2017) comparing the role of emotion in 

environmental conflicts across two case studies: one on peasant struggles in Mexico, and the other on 

Mapuche resistance to forestry in Chile. In this research, González-Hidalgo develops Emotional Political 

Ecologies (EmPEs) as a novel conceptual framework within Feminist Political Ecology (FPE) to examine 

how emotions shape power dynamics in natural resource conflicts, particularly in terms of political 

subjectivities, activism, and collective mobilisation. Using ethnographic methods, including semi-

ǎǘǊǳŎǘǳǊŜŘ ƛƴǘŜǊǾƛŜǿǎΣ ǇŀǊǘƛŎƛǇŀƴǘ ƻōǎŜǊǾŀǘƛƻƴΣ ΨǇŜǊŦƻǊƳŀǘƛǾŜΩ ŦƻŎǳǎ ƎǊƻǳǇǎ ŀƴŘ ŘƻŎǳƳŜƴǘŀǊȅ ŀƴŀƭȅǎƛǎΣ 

González-Hidalgo (2017) finds that emotions have multiple functions in environmental conflicts: they may 

be leveraged by states and corporations to control subjectivities through emotional governance 

(emotional environmentality); they may operate through environmental injustices to create trauma and 
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distress and suppress resistance (emotional oppression); and they may mobilise individuals and 

communities to take action for environmental justice (emotional environmentalism). Because emotions 

ƘŀǾŜ ǘƘŜ ŎŀǇŀŎƛǘȅ ǘƻ ōƻǘƘ ƳƻōƛƭƛǎŜ ŜƴǾƛǊƻƴƳŜƴǘŀƭ ŀŎǘƛǾƛǎƳ ŀƴŘ ǊŜǎƛǎǘŀƴŎŜ ŀƴŘ ǊŜƛƴŦƻǊŎŜ Ψǎǘŀǘǳǎ ǉǳƻΩ 

power relations, González-IƛŘŀƭƎƻ όнлмтΣ ǇΦ мммύ ŀǊƎǳŜǎ ǘƘŀǘ άǘƘƛǎ ŀƳōƛǾŀƭŜƴŎŜ ŎƻƴǘŀƛƴŜŘ ǿƛǘƘƛƴ ǘƘŜ 

political work of emotions offers opportunities for scholars and movements to get a better grasp on power 

ŀǎȅƳƳŜǘǊƛŜǎ ƛƴ ŜƴǾƛǊƻƴƳŜƴǘŀƭ ŎƻƴŦƭƛŎǘǎΦέ 

While these studies vary greatly in terms of geographical and socio-political contexts, they draw on 

ethnographic sensibilities and feminist methodologies that centre the role of emotion in natural resource 

conflicts (Berman-Arévalo, 2018; González-Hidalgo, 2017). By foregrounding the ordinary and affective 

dimensions of natural resource struggles, and, by incorporating ethnographic sensibilities, interrogating 

άǘƘŜ ŜǾŜǊȅŘŀȅ ǿŀȅǎ ƛƴ ǿƘƛŎƘ ǊŜǎƻǳǊŎŜ ǇƻƭƛǘƛŎǎΣ ǊŜǎƻǳǊŎŜ ǎǇŀŎŜǎΣ ŀƴŘ ǊŜǎƻǳǊŎŜǎ ŀǊŜ Ŏƻƴǎǘŀƴǘƭȅ ǊŜŎƻƴŦƛƎǳǊŜŘ 

ŀƴŘ ǊŜŘŜŦƛƴŜŘέ ǘƘŜǎŜ ǎǘudies underscore the vital role of feminist methodologies in highlighting (and 

challenging, and resisting) the deep entanglements between emotions, power, and environmental justice 

(Berman-Arévalo, 2021, p. 206). Further, they highlight the ambivalence invƻƭǾŜŘ ƛƴ ΨǘƘŜ ǇƻƭƛǘƛŎŀƭ ǿƻǊƪ ƻŦ 

ŜƳƻǘƛƻƴǎΣΩ ǎǘŜƳƳƛƴƎ ŦǊƻƳ ǘƘŜ Řǳŀƭ ƴŀǘǳǊŜ ƻŦ ŜƳƻǘƛƻƴǎ ŀǎ ōƻǘƘ ǎƛǘŜǎ ƻŦ ƻǇǇǊŜǎǎƛƻƴ ŀƴŘ ǊŜǎƛǎǘŀƴŎŜΣ ŀƴŘ 

point to this ambivalence as a productive, generative space for deeper inquiry on the part of researchers 

and movements. González-IƛŘŀƭƎƻ όнлмтΣ ǇΦ мммύ ǎǳƎƎŜǎǘǎ ǘƘŀǘ άƳƻǾŜƳŜƴǘǎ Ŏŀƴ ǎŜǘ ǇƻƭƛǘƛŎŀƭƭȅ ǇǊƻŘǳŎǘƛǾŜ 

spaces for sharing emotions in contexts of mobilisation and political ecologists can further consider the 

private and public, the individual and collective spheres of envƛǊƻƴƳŜƴǘŀƭ ŎƻƴŦƭƛŎǘǎΦέ Lƴ ǘƘƛǎ ǿŀȅΣ ǘƘŜ 

political power of emotion can be leveraged to subvert entrenched hierarchies and to make space for 

non-extractive modes of relating to and living with nature to emerge. 

2.5.2.2. Mixed methods in FPE research 

Beyond ethnographic approaches and sensibilities, FPE research often involves the use of mixed methods 

to triangulate on a dataset or to 'grasp' emotion through different complementary means. Some studies 

do this by combining quantitative and qualitative methods. For instance, in a study analysing the gender 

dimensions of water conflicts in northern Ghana, Alhassan et al. (2024) used household surveys, focus 

groups, and temperature data to triangulate their data. The use of qualitative methods, including surveys 

and focus groups, allowed for capturing the emotional, embodied, lived (and highly gendered) experience 

of water scarcity, while temperature data provided a quantitative measure of the availability of water in 

the region. Through this mixed-method approach, the study found that despite the central role of women 

and girls in collecting, managing, storing, and using water, they are often excluded from decision-making 
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on water resource management, and that water scarcity further exacerbates their vulnerabilities by 

negatively affecting their economic activities (Alhassan et al., 2024). In a study on the gender dimensions 

of water scarcity, this time in Mapuche communities in San Juan de La Costa, Chile, Bravo and Fragkou 

(2019) employed a mix of quantitative surveys and qualitative focus groups and interviews to measure 

perceptions of water scarcity and to explore emotional, social, and cultural responses to water crises. 

While conducted in very different geographical and social contexts, both studies arrive at similar 

conclusions regarding the importance of emotion in resource struggles. In particular, they discuss the 

gendered nature of the emotional labour involved in managing water resources and experiencing water 

scarcity, and the centrality of emotion in responding to, negotiating and resisting this scarcity. Finally, they 

highlight the role of feminist methodologies in bringing to light the embodied, emotional, and gendered 

dimensions of environmental struggles, and that understanding emotions is key to better understanding 

the complexities of these struggles (Alhassan et al., 2024; Bravo & Fragkou, 2019). 

While some FPE studies blend quantitative and qualitative methods, yet others combine a variety of 

qualitative methods to ΨƎŜǘ ŀǘΩ ǘƘŜ ƳƻǊŜ ephemeral, intangible aspects of emotions around natural 

resource conflicts, particularly in terms of the political power of emotion. For instance, Balderson (2023) 

employs a mix of interviews, participant observation and ǇŀǊǘƛŎƛǇŀǘƛƻƴ ƛƴ ΨŘƛŀƭƻƎǳŜ ǘŀōƭŜΩ ƳŜŜǘƛƴƎǎ ǘƻ trace 

how emotions influence how conflicts emerge, escalate, or remain suppressed in a mining conflict in 

Mataquita, Peru. Using emotional climate analysis to track how different emotions such as hope, fear, 

frustration, and resentment shape the trajectories of these conflicts, Balderson (2023) argues that 

emotions are not passive responses but active, dynamic, emergent processes through which communities 

leverage power, resist dispossession, and work towards justice. In a study examining environmental 

activism around rivers in Kerala, India, Sony and Krishnan (2023) use in-depth interviews, participant 

observation and archival research to capture local experiences of environmental pollution and activism. 

¢ƘŜ ŀǳǘƘƻǊǎ ŘƛǎŎǳǎǎ ǘƘŜ ŎƻƴŎŜǇǘ ƻŦ ΨŀŦŦŜŎǘƛǾŜ ƭŀōƻǳǊΩ in environmental activism, where activists engage in 

protest movements not just for material reasons but because of emotional attachments to nature; indeed, 

it is the emotional connections to nature that drives participation in environmental movements (Sony & 

Krishnan, 2023). Similarly, Egge and Ajibade (2021) use semi-structured interviews, participant 

observation and thematic coding of emotions to examine community activism around water insecurity in 

East Porterville, California. They argue that emotions may be used to mobilise community action, 

ǇŀǊǘƛŎǳƭŀǊƭȅ ōŜŎŀǳǎŜ ǘƘŜȅ ŜƴŀōƭŜ άƛƴŘƛǾƛŘǳŀƭǎ ώǘƻϐ ŜȄŜǊǘ ǇƻǿŜǊ ōȅ claiming access to resources based on 

their sufferingΧ they not only change political relationships but also change the physical flow of water 

and the philosophical underpinnings of water locallyέ ό9ƎƎŜ ϧ !ƧƛōŀŘŜΣ нлнмΣ ǇΦ нумύΦ Emotions, then, may 
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be consequences of (and for) resource struggles as well as becoming central to politically powerful tools 

of resistance and action (González-Hidalgo & Zografos, 2020; Jasper, 2011; Murrey, 2016). 

While FPE research largely relies on mixed methods to examine emotion, recent studies have called for a 

more nuanced and experimental methodological approach to researching emotion. Indeed, Tremblay and 

Harris (2018, p. 175) ƴƻǘŜ ǘƘŀǘ άthere is interest in pushing methodological approaches on these 

[emotional] concerns forward, including experimenting with alternative research methods, such as 

ǎǘƻǊȅǘŜƭƭƛƴƎ ŀƴŘ ŀǊǘΣ ǘƻ ŀŎŎŜǎǎ ŀƴŘ ŎǊƛǘƛŎŀƭƭȅ ǊŜŦƭŜŎǘ ƻƴ ŜƳƻǘƛƻƴ ŀƴŘ ǎǳōƧŜŎǘƛǾƛǘȅΦέ To address this interest, 

Tremblay and Harris (2018) develop Participatory Video as a feminist methodology to understand issues 

around water and sanitation in settlements in Accra, Ghana and Cape Town, South Africa. The authors 

explore the use of Participatory Video ƛƴ ŀƳǇƭƛŦȅƛƴƎ ƛƴŘƛǾƛŘǳŀƭǎΩ ƴŀǊǊŀǘƛǾŜǎ ŀƴŘ Ŏƻ-creating knowledge, 

and consider the potential of arts-based methods for informing decision-making processes. They conclude 

that arts-based research Ŏŀƴ Ǉƭŀȅ ŀ ǊƻƭŜ ƛƴ άƭŜƎƛǘƛƳƛȊƛƴƎ ŀƴŘ ǾŀƭǳƛƴƎ ƳǳƭǘƛǇƭŜ ǿŀȅǎ ƻŦ ƪƴƻǿƛƴƎ ƛƴ ǘƘŜ ǿƻǊƭŘέ 

ŀƴŘ ƛƴ άƻǇŜƴώƛƴƎϐ ǳǇ ƴŜǿ ǿŀȅǎ ƻŦ ǘƘƛƴƪƛƴƎΣ ƴŜǿ ŀǇǇǊƻŀŎƘŜǎ ǘƻ ŘƛŀƭƻƎǳŜΣ ŀƴŘ ƴŜǿ ǿŀȅǎ ƻŦ ǳƴŘŜǊǎǘŀƴŘƛƴƎ 

subjectivity, community wellbeing or how we relate to human and non-huƳŀƴ ΨƻǘƘŜǊǎΦΩέ ό¢ǊŜƳōƭŀȅ ϧ 

Harris, 2018, p. 181). 

In a mixed-methods FPE study on gendered struggles in rice farming in Tolima, Colombia, Inamoto (2024) 

combines more traditional methods including interviews, participant observation, surveys and document 

analysis with participatory arts-based workshops to explore the emotional, lived experiences of rice 

farming. The workshops served as collaborative spaces where intangible and often invisible experiences 

could be given a voice and made tangible through art. Additionally, regardless of workshop ǇŀǊǘƛŎƛǇŀƴǘǎΩ 

backgrounds and technical knowledge, their emotional, subjective, embodied knowledge of rice farming 

was a legitimate form of knowledge. Reflecting on these arts-based workshops, Inamoto (2024, p. 181) 

writes that ǘƘŜȅ άƻŦŦŜǊŜŘ ŀ ǇƻǿŜǊŦǳƭ ǿŀȅ ǘƻ ƳŀƪŜ ŀōǎǘǊŀŎǘ ŜƳƻǘƛƻƴǎ ŀƴŘ ǾŀƭǳŜǎ ƳƻǊŜ ǘŀƴƎƛōƭŜΣ ŀƭƭƻǿƛƴƎ 

participants to express attachments, struggles, and pride in ways that traditional interviews could not 

ŎŀǇǘǳǊŜΧ ǇǊƻǾƛŘƛƴƎ ǊƛŎƘ Řŀǘŀ ƻƴ ǘƘŜ ŀŦŦŜŎǘƛǾŜ ŘƛƳŜƴǎƛƻƴǎ ƻŦ ǊǳǊŀƭ ƭƛŦŜΦέ This capacity of arts-based research 

in άƭŜƎƛǘƛƳƛȊƛƴƎ ŀƴŘ ǾŀƭǳƛƴƎ ƳǳƭǘƛǇƭŜ ǿŀȅǎ ƻŦ ƪƴƻǿƛƴƎ ƛƴ ǘƘŜ ǿƻǊƭŘέ ό¢ǊŜƳōƭŀȅ ϧ IŀǊǊƛǎΣ нлмуΣ ǇΦ мумύ, and 

ƛƴ άǇǊƻŘǳŎƛƴƎ ǊƛŎƘ Řŀǘŀ ƻƴ ǘƘŜ ŀŦŦŜŎǘƛǾŜ ŘƛƳŜƴǎƛƻƴǎέ ƻŦ ƭƛŦŜ όLƴŀƳƻǘƻΣ нлнпΣ ǇΦ мумύ holds tremendous 

potential for expanding the scope of what counts as legitimate knowledge, particularly in decision-making 

processes around resource struggles (Bennett & Roth, 2019; Brennan, 2018). Having discussed the 

important role of Feminist Political Ecology in researching emotion and subjective knowledge, I now turn 

to literature on arts-based research to more fully explore its potential for research on emotion. 
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2.6. Arts-based research 

Lastly, I turn to arts-based research (ABR) as one possible avenue for researching emotions in marine 

contexts as well as a natural resource context, and explore its potential for better understanding the 

relationship between emotion and marine governance. In particular, in this section I discuss how arts-

based research functions as a legitimate mode of inquiry, with the capacity to render the intangible visible, 

to foster deeper emotional connections with oceans, and to reimagine possible ocean futures. 

2.6.1. Arts-based research: a legitimate mode of inquiry 

In recent years there have been growing calls within academia to recognise and meaningfully engage with 

alternate ontologies and epistemologies, to interrogate and resist the hegemonic paradigms of positivism 

and objectivity, and to include subjective, embodied, emotional ways of knowing and being (McNally, 

2022). ABR, emerƎƛƴƎ ŀǎ ƻƴŜ ǇŀǘƘ ǘƻǿŀǊŘǎ ƳŜŀƴƛƴƎŦǳƭ ŜƴƎŀƎŜƳŜƴǘ ǿƛǘƘ ŀŦŦŜŎǘƛǾŜ ƭƛŦŜΣ άŀǘǘŜƳǇǘǎ ǘƻ ǿŀƭƪ 

a delicate epistemological line between peer-reviewed rigour on the one hand, and the recognition of the 

ǾŀƭƛŘƛǘȅ ƻŦ ŜƳōƻŘƛŜŘ ŀƴŘ ƻǘƘŜǊǿƛǎŜ ƴƻƴǾŜǊōŀƭ ŦƻǊƳǎ ƻŦ ƪƴƻǿƭŜŘƎŜ ƻƴ ǘƘŜ ƻǘƘŜǊέ όaŎbŀƭƭȅΣ нлннΣ ǇΦ нр-

26). A common theme across ABR literature is that art is not only a tool for communicating scientific 

knowledge rather, it is a rigorous, legitimate mode of inquiry and of knowledge generation in its own right 

(Ahiagba, 2024; Boyd, 2022; Harder, 2022; Lin et al., 2024; McKinley et al., 2024a; Paterson et al., 2020; 

Vicente & Lucas, 2022). Many scholars also critique the persistent and false dichotomy between art and 

science ς a dichotomy often reinforced by institutional structures and siloed disciplinary boundaries ς and 

call for holistic transdisciplinary approaches that bridge artistic and scientific inquiry through iterative, 

reflexive, co-creative collaborations (Boyd, 2022; Harder, 2024; Lin et al., 2024; Paterson et al., 2020; 

Vicente & Lucas, 2022). Strand et al. (2024, Opportunities for Transdisciplinary Arts-Based Research as 

Ψ/ƻmprehensiveΩ Transdisciplinarity section, para. 3) argue that άǘǊŀƴǎŘƛǎŎƛǇƭƛƴŀǊƛǘȅ ŀǎ ŀƴ ŜǇƛǎǘŜƳƻƭƻƎȅ 

recognizes that our lived experiences, our emotions and feelings, our sense of community and our 

positionalities will influence and impact what we know, what we conceptualize as knowledge, and how 

we come to know somethingΦέ Such transdisciplinary art-science collaborations, then, are uniquely 

ǇƻǎƛǘƛƻƴŜŘ ǘƻ ŀŘŘǊŜǎǎ ΨǿƛŎƪŜŘ ǇǊƻōƭŜƳǎΩ ǿƛǘƘ ŀ ƘƛƎƘ ŘŜƎǊŜŜ ƻŦ ŎƻƳǇƭŜȄƛǘȅ ŀƴŘ ǳƴŎŜǊǘŀƛƴǘȅ ǎǳŎƘ ŀǎ ŎƭƛƳŀǘŜ 

change (Jung et al., 2022; Vicente & Lucas, 2022). 

There are several recent examples of ABR that demonstrate how ABR as a mode of watery inquiry unfolds 

in practice. For example, Montecchio (2024) uses the mythological figure of Medusa as a metaphor to 

structure an artistic inquiry exploring oceanic grief, multispecies entanglements, and environmental loss 
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through different oceanic depths. Medusa as metaphor functions as a methodological anchor for 

navigating the complex emotional terrain of the ocean and for critically engaging with colonial legacies, 

migrant deaths at sea, and the hidden costs of globalisation (Montecchio, 2024). In an introduction to a 

special issue on artistic inquiry into the seaΣ tǎŀǊǊŀǎ όнлнпΣ ǇΦ мрнύ ŦǊŀƳŜǎ άǘƘŜ ǎŜŀ ŀǎ ŀ ǎǇŀŎŜ ƻŦ ƳǳƭǘƛǇƭŜ 

ƴŀǊǊŀǘƛǾŜǎΣ ŀǎ ŀ ƳŜŘƛǳƳ ŀƴŘ ŎƻƴŘƛǘƛƻƴ ƻŦ ŀǊǘ ǇǊŀŎǘƛŎŜΦέ Åsberg et al. (2020) expand their artistic inquiry to 

include the more-than-human, developing a methodology of ΨǘƘƛƴƪƛƴƎ-withΩ ƪŜƭp as an embodied, 

multispecies mode of knowledge generation. They turn to kelp forests for lessons in different ways of 

being and caring: 

So we ask, can the environmental shelter provided by kelp forests and other forms of macro-algae, that 

also form piles of rotting seaweed on the beaches of Lofoten, provide object lessons for such practices of 

care, concern and curiosity, perhaps even treatments for the ailments of our time? (Åsberg et al., 2020, p. 

6) 

Here, ABR is framed as a generative practice of multispecies knowledge production that involves entering 

into conversation with what Åsberg et al. (2020) ǘŜǊƳ ǘƘŜ ΨŀŦŦŜŎǘƛǾŜ ǾŜǊƴŀŎǳƭŀǊǎΩ ƻŦ ŜƳƻǘƛƻƴΦ Further, ABR 

has the capacity to capture and express environmental grief, wonder, and loss, and to enable emotional, 

embodied approaches to ocean knowledge, ƛƴ ǿŀȅǎ ǘƘŀǘ ΨǊŀǘƛƻƴŀƭΣΩ ΨƻōƧŜŎǘƛǾŜΩ scientific discourse often 

does not provide (Montecchio, 2024). ABR is thus inclusive of a plurality of ontologies and epistemologies, 

including relational values and emotional knowledge, which are often excluded from policy, and 

particularly from nature conservation discourses (Brennan, 2018; Jung et al., 2022). 

While artistic approaches have often been relegated in conservation and natural resource management 

contexts to instrumental tools of communication, recent scholarship has critiqued their 

instrumentalisation and called instead for the full potential of artistic approaches to be recognised. 

Bennett and Roth (2019), for instance, argue that artistic approaches should not only complement 

scientific evidence or function solely as a vehicle for communication, but should be harnessed to 

challenge, interrogate, resist, and imagine alternatives to the hegemonic assumptions and power 

relations that shape contemporary natural resource management. ABR, then, is not only about influencing 

policies ς it is also about shifting paradigms and making space for different ways of knowing and being in 

the environment to emerge (Bennett & Roth, 2019). Brennan (2018) echoes this perspective, noting that 

conventional resource management largely frames humans and nature as separate realms. ABR disrupts 

this nature/culture binary by highlighting how humans are embedded within their environments and are 

entitled to have a say in governance processes that manage these environments (Brennan, 2018). Such 
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work renders visible the emotional dimensions of human-ocean connections (emoceans) that are 

frequently overlooked in decision-making. 

2.6.2. Arts-based research and visibility 

The capacity of ABR to enhance the visibility of emotion is increasingly important in the context of 

environmental governance and decision-making, not only in terms of rendering emotional connections 

visible but also in terms of making scientific knowledge more accessible, emotionally resonant, and 

context-relevant (Harder, 2024; Matias et al., 2023; McKinley et al., 2024a). Traditional forms of scientific 

and policy communication, such as academic publications and policy briefs, are often inaccessible and 

unengaging for non-academic audiences, particularly local and Indigenous communities who are directly 

impacted by and implicated in governance decisions (Kihia et al., 2023). To bridge this gap, there is a 

growing body of scholarship that turns to art-science collaborations to translate scientific knowledge into 

more emotionally and culturally grounded configurations (Kihia et al., 2023; Strand et al., 2022). As Ebbin 

(2020) and Harder (2024) suggest, these collaborations work to humanise science as well as fostering both 

emotional connection and environmental action. 

Visual and performative arts, and participatory forms of these in particular, have proven effective in 

making visible ecological issues and environments that are hidden and that often go unnoticed. For 

instance, Mammola et al. (2025) explored the role of ABR in the conservation of subterranean ecosystems, 

which are hidden and often overlooked, both physically and politically. They argue that ABR can shed light 

on subterranean worlds both figuratively and politically, eliciting emotional connections to otherwise 

hidden ecosystems and thus making them more relatable and accessible to both the public and decision-

makers (Mammola et al., 2025). Similarly, Brennan (2018) employed artistic methods including 

storytelling, place-naming and local narratives to attend to the affective and cultural dimensions of marine 

ecosystems, which are often hidden from view. Indeed, participatory ABR methods, such as visual 

mapping, storytelling, photography, video, and theatre, may help reveal spiritual, emotional, and cultural 

relationships and practices that communities hold towards the marine environment (Brennan, 2018; 

Strand et al., 2022; Tremblay & Harris, 2018). For instance, McKinley et al. (2024a) demonstrate how a 

theatre performance captured community-held emoceans, and revealed deep-seated community values 

such as trust, access, activism, and memory. Strand et al. (2022) discuss how many communities already 

have a rich repository of relational oceanic practices, including rituals, oral traditions, and 

intergenerational knowledge. In this way, ABR renders visible invisible worlds, whether these worlds be 

material and ecological or emotional, spiritual, and cultural. 
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In addition to visibility, however, a key component of ABR is local relevance and context specificity. Rather 

than implementing one-size-fits-all solutions, ABR projects and initiatives are most effective when they 

are grounded in the particularities of local contexts (Harder, 2024; Matias et al., 2023). Kihia et al. (2023) 

recommend the use of iconic species and local stories to connect science and policy with community 

values. By employing ABR methods that enabled participants to take photographs and record stories in 

their own languages and contexts, and thus to produce situated, contextual knowledge, Strand et al. 

όнлннΣ ǇΦ тύ ǎƘƻǿ Ƙƻǿ !.w ŀƭƭƻǿǎ ŦƻǊ άǊŜƳŜƳōŜǊƛƴƎ ǘƘŜ Ǉŀǎǘ ŀƴŘ ƛƳŀƎƛƴƛƴƎ ƳƻǊŜ ƛƴŎƭǳǎƛǾŜ Ŧǳtures where 

ƭƻŎŀƭ ŎƻƳƳǳƴƛǘƛŜǎ ƘŀǾŜ ƳƻǊŜ ƻŦ ŀ ǎŀȅ ƛƴ ǘƘŜ ǎǘŜǿŀǊŘǎƘƛǇ ƻŦ ǘƘŜƛǊ Ŏƻŀǎǘ ŀƴŘ ƻŎŜŀƴΦέ ²ƘŜǘƘŜǊ ƛǘ ōŜ ƛŎƻƴƛŎ 

species, participatory art, or any number of other creative approaches, context-specific projects are 

effective because they tap into the entangled emotional, historical, and socio-political contexts of 

particular communities, thus building an ecological awareness that is locally relevant (Kihia et al., 2023; 

McKinley et al., 2024a; Strand et al., 2022). Moreover, they hold a locally-relevant emotional resonance 

that fosters deeper emotional connection with the ocean as well ŀǎ άǊŜƳŜƳōŜǊƛƴƎ ŀƴŘ ƛƳŀƎƛƴƛƴƎΣ ƻǊ 

ǊŜƛƳŀƎƛƴƛƴƎΣ ǿŀȅǎ ƛƴ ǿƘƛŎƘ ǇŜƻǇƭŜ ǊŜƭŀǘŜ ǘƻ ŀƴŘ ŎŀǊŜ ŦƻǊ ǘƘŜ ƻŎŜŀƴ ŀƴŘ Ŏƻŀǎǘέ (Strand et al., 2022, p. 12). 

While local relevance and context specificity are essential components of effective ABR, artistic 

approaches are gaining traction within global policy frameworks as well. Whittaker (2023, 2024) highlights 

the role of ABR in supporting the objectives of the UN Ocean Decade (2021-2030), and Challenge 10 in 

ǇŀǊǘƛŎǳƭŀǊΣ ǿƘƛŎƘ ŀƛƳǎ ŦƻǊ άŀƴ ƛƴǎǇƛǊƛƴƎ ŀƴŘ ŜƴƎŀƎƛƴƎ ƻŎŜŀƴ ǿƘŜǊŜ ǎƻŎƛŜǘȅ ǳƴŘŜǊǎǘŀƴŘǎ ŀƴŘ ǾŀƭǳŜǎ ǘƘŜ 

ƻŎŜŀƴέ όIOC-UNESCO, 2020, p. 11). Echoing the work of Ebbin (2020) and Harder (2024) emphasising the 

role of ABR in humanising science and engagement with the environment, Whittaker (2023) points to the 

role of emotion as a critical component of this humanising capacity of ABR. ά9ƳƻǘƛƻƴΣέ ŀǊƎǳŜǎ ²ƘƛǘǘŀƪŜǊ 

όнлноΣ ǇΦ нύΣ άƛǎ ŎǊƛǘƛŎŀƭ ŦƻǊ ŜƴƎŀƎŜƳŜƴǘΣ ŀƴŘ ǎƻ ŀ ƳŜŘƛǳƳ ƭƛƪŜ ŀǊǘΧ Ŏŀƴ provide fluidity to static 

ǳƴŘŜǊǎǘŀƴŘƛƴƎǎ ƻŦ ƻŎŜŀƴ ǿƻǊƭŘǎΦέ 

2.6.3. Fostering emotional connections and (re)imagining futures 

Recent work in ABR has highlighted the vital role of artistic approaches in expanding emotional connection 

and a sense of possibility regarding the future. As Laing (2020, You Look at the Sun section, para. 18, 

emphasis mine) ǿǊƛǘŜǎ ƻŦ ŀǊǘΣ άώƛϐǘ ǎƘŀǇŜǎ ƻǳǊ ŜǘƘƛŎŀƭ ƭŀƴŘǎŎŀǇŜǎΣ ƛǘ ƻǇŜƴǎ ǳǎ ǘƻ ǘƘŜ ƛƴǘŜǊƛƻǊ ƭƛǾŜǎ ƻŦ ƻǘƘŜǊǎΦ 

It is a training ground for possibility. It makes plain inequalities, and it offers other ways of livingΦέ Indeed, 

Ahiagba (2024) argues that imagination enables individuals to reflect on ecological issues not only by 

recollecting past events but by envisioning possible futures as well as the means to attain those futures, 

thus transforming individuals from passive witnesses into active agents of change in the face of 
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uncertainty. ABR, then, opens up spaces of possibility where individuals and communities can dream, 

speculate, co-create alternative futures (Ghirardello & Isetti, 2023). Indeed, Lin et al. (2024, p. 44) argue 

that ά!Ǌǘ{ŎƛŜƴŎŜ ƛǎ ŀ ƳŜŀƴǎ ǘƻ ŜȄǇƭƻǊŜ ǳƴŎŜǊǘŀƛƴǘȅΣ ƴƻǘ ǘƘǊƻǳƎƘ ǘƘŜ ŜȄŀƳƛƴŀǘƛƻƴ ƻŦ ǇǊƻōŀōƛƭƛǘȅ ōǳǘ ǘƘǊƻǳƎƘ 

ǘƘŜ ƭŜƴǎ ƻŦ ǇƻǎǎƛōƛƭƛǘȅΦέ Rather than putting forth a unifying utopian vision of the future, ABR enables what 

IŀǊŘŜǊ όнлнпύ ǘŜǊƳǎ ǘƘŜ ΨŎƻƳǇƭŜȄƛŦƛŎŀǘƛƻƴΩ of multiple futures where diversity, plurality, and uncertainty 

are embraced. This future-facing dimension of ABR is particularly germane in the context of marine 

governance. Jung et al. (2022) argue that the arts offer tools for reimagining human-ocean connections ς 

emoceans ς and for moving from a model of extractivism to a model of care and reciprocity. 

By opening up space for exploring the limits of what kinds of emoceans are possible in the future, such 

artistic approaches also have the capacity to shape how individuals and communities relate to the ocean 

and define sustainability not only for the future but also for today. While the notion of sustainability has 

traditionally comprised of three core pillars (economic, environmental, and social) there are calls for a 

fourth pillar ς that of culture. Drawing on the work of Hawkes (2001), Matias et al. (2023) argue that arts 

and culture must be incorporated into this model of sustainability: 

IŀǿƪŜǎ όнллмύ ǊŜƎŀǊŘǎ ǘƘŜ ŀǊǘǎ ŀǎ ǘƘŜ ŦƻǳǊǘƘ ǇƛƭƭŀǊ ƻŦ ǎǳǎǘŀƛƴŀōƛƭƛǘȅΤ ǘƘŜ ŀǊǘǎΩ ǘŜŎƘƴƛǉǳŜǎ ƛƴǾƻƭǾŜ 

improvisation, intuition, spontaneity, lateral thought, imagination, cooperation, serendipity, trust, 

inclusion, openness, risk taking, provocation, surprise, concentration, unorthodoxy, deconstruction, 

innovation, fortitude, and an ability and willingness to delve beneath the surface, beyond the present, 

above the practical and around the fixed. (p. 3) 

ABR thus becomes a crucial element of sustainability, a concept with includes the intangible, emotional, 

subjective dimensions of human life that underpin how people relate to the environment (Anggakarti & 

Murnawan, 2024; Muhr, 2020). The role of ABR in this context is to bring imagination, empathy, and 

emotional engagement into sustainability discourse and environmental research more broadly, and in 

doing so make visible the myriad emotional connections, values, and meanings around the natural 

environment that are not easily captured through more traditional quantitative scientific approaches 

(Matias et al., 2023; Strand et al., 2024). This role is particularly important in the context of marine 

governance, where intangible, subjective, emotional and cultural values and relationships to the marine 

environment are often invisible within technocratic decision-making processes (Brennan, 2018). As Strand 

et al. (2022) argue, ABR sheds light on these intangible relationships and values that are difficult to 

measure in numeric terms but that are critical in understanding how and why communities engage with 

the oceans as they do. Further, ABR works to (re)humanise environmental issues by centring on emotional 

connection and meaning-making around ecological issues and ecological futures (Ebbin, 2020; Harder, 
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2024; Whittaker, 2023). In doing so, ABR resists dominant scientific and policy discourses that prioritise 

ΨǊŀǘƛƻƴŀƭΩ ŀƴŘ ΨƻōƧŜŎǘƛǾŜΩ knowledge over emotional knowledge. In turn, it fundamentally interrogates 

what sustainability it and who gets to define it, and offers a space for reimagining alternative futures that 

move us Ψfrom what is to what ifΩ (Hopkins, 2019). This potential of ABR to reimagine alternative futures 

resonates with the overarching aim of this thesis, which seeks to better understand the place of emotion 

in marine governance, as well as whose emotions ς and whose emoceans ς come to matter in marine 

governance. 

2.7. Conclusion 

This chapter has brought together and critically engaged with the key fields of literature that inform this 

research, and to which this research makes conceptual and methodological contributions. In critically 

reviewing literature on emotion in fields including the marine social sciences, feminist geographies, critical 

resource geographies, and arts-based research, I have demonstrated that emotion is a powerful 

methodological and conceptual lens for research on marine governance. Indeed, the marine social 

sciences literature has discussed the crucial role of emotion in shaping how oceans are experienced, 

governed, and felt. By delving into the emerging concept of emoceans, this review has situated this 

research within marine social sciences work that foregrounds the emotional dimensions of marine 

governance. Feminist geographies and critical resource geographies, then, have offered critical insights 

into how emotions shape the construction and experience of space and place, how they are generated 

and mobilised in conflicts around natural resources, and how they serve as politically powerful tools to 

negotiate and resist governance. Feminist political ecologies have illustrated how emotions in natural 

resource contexts may be researched through care-full and critical methodological approaches, and 

indeed that emotion itself may be used as a methodological lens. Finally, literature on arts-based research 

has pointed to the role of artistic approaches in rendering visible and tangible emotional experiences and 

relations with the oceans, as well as fostering deeper emotional connections with the oceans and 

reimagining alternative ocean futures. 

In reviewing these literatures, this chapter has uniquely brought these bodies of literature into 

conversation for the first time, and has consolidated the building blocks of prior work that serve as the 

foundation of this study and the theoretical scaffolding for the empirical and methodological 

contributions that follow. By situating and framing this research within academic debates on marine 

governance, feminist geographies, critical resource geographies, feminist political ecologies, and arts-



42 
 

based research, this chapter has demonstrated the complexity of researching the role of emotions in 

marine governance, and the need for a highly interdisciplinary approach to address a highly 

interdisciplinary question. K. Anderson and Smith (2001) maintain that 

academic commitment to highlighting the emotional consequences of seemingly rational economic 

decisions is an important element in bringing these actions to account. If the logic of efficiency depends on 

the silencing of the emotions, academics have a role in pointing out that this is an ethically questionable 

state of affairs. (p. 8) 

In this chapter I have laid the groundwork for thŜ ΨŀŎŀŘŜƳƛŎ ŎƻƳƳƛǘƳŜƴǘΩ ƻŦ ǘƘƛǎ ǊŜǎŜŀǊŎƘΦ Lƴ ǘƘŜ ŦƻƭƭƻǿƛƴƎ 

chapter, I provide a detailed account of the methodological approach and the methods of data collection, 

processing, and analysis I employed to conduct this research. In doing so, I offer a methodology for the 

doing ƻŦ ǘƘƛǎ ΨŀŎŀŘŜƳƛŎ ŎƻƳƳƛǘƳŜƴǘΩ to foregrounding the emotional consequences of marine 

governance decisions. 
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Chapter 3: Methodology and Methods 

All these things tangled up in a web ς kelp, people, community, marine health, global chains of 

violence and extraction, history, environmental discourses and narratives, power, money ς they 

are all part of the same web; different temporalities and spatialities crisscross, are mixed up, they 

come together and break apaǊǘΧ bƻǘƘƛƴƎ ƛǎ ƴŜŀǘΣ ƴƻǘƘƛƴƎ Ŏŀƴ ōŜ ōƻȄŜŘ ƛƴΤ ŜǾŜǊȅǘƘƛƴƎ ƛǎ ǇŀǊǘ ƻŦ 

everything. How can we make sense of things? Or is shedding light on this web all we can do? How 

can that be enough? 

9ȄŎŜǊǇǘ ŦǊƻƳ ŦƛŜƭŘ ŘƛŀǊȅ ŜƴǘǊȅΣ άReflections on receiving High Court judgment ς 27/10/2023έ 

 

3.1. Introduction 

In Chapter 1, I introduced the research aims and justification and contextualised the case study of 

mechanical kelp harvesting in Bantry Bay around which the research is centred. In the literature review in 

Chapter 2, I situated this thesis within the debates that have shaped and that speak to this research and 

to which this research speaks in turn (oceanic studies of emotion, feminist geographies of emotion, critical 

resource geographies and arts-based approaches to research). In this chapter, I discuss the overarching 

methodological approach I took to address the research aims, the specific methods of data collection, 

processing, and analysis that I employed to address the research objectives ς and the method that I 

further developed for researching emotion. Before doing so, I reiterate the research aims and objectives 

here in order to frame this chapter. 

The overarching aim of this research is to better understand the place of emotions in marine governance, 

where emotions have until recently remained underexamined όǎŜŜ ƛƴǘŜǊŜǎǘ ǊƛǎƛƴƎ ƻƴ ΨŜƳƻŎŜŀƴǎΣΩ 

McKinley et al., 2023; on emotional reflexivity, Levi & Peters 2024; and on emotions around coastal 

change, Pafi, 2022, for example). The specific objectives of this research aim to: a) develop a methodology 

for researching emotions in marine contexts; b) build on a method for analysing emotions through a deep 

listening approach; and c) explore and makes sense of various configurations of emotional connections to 

the oceans and their relevance to marine governance. 

I open this chapter in Sections 3.2. and 3.3. by outlining my ethical orientation and positionality as a 

researcher, and the broad methodological approach I took throughout my research. In Sections 3.4. and 
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3.5., I describe in detail the secondary research I undertook prior to embarking on fieldwork, my fieldwork 

experience, the methods I employed to collect data during the fieldwork period, and the methods I used 

to process the data. In Section 3.6., I discuss in detail the Listening Guide, the method I used to analyse 

the data I collected (to which I return in the chapters to follow). Finally, I conclude in Section 3.7. by 

summarising this chapter and emphasising the novel methodological contribution of this research. 

3.2. Ethical orientation and positionality 

This research is nonnegotiably centred on a feminist ethic of care. Fisher and ¢ǊƻƴǘƻΩǎ όмффлΣ ǇΦ плύ 

ƎŜǊƳƛƴŀƭ ǇŜǊǎǇŜŎǘƛǾŜ ƻƴ ŎŀǊŜ άƛƴŎƭǳŘŜǎ ŜǾŜǊȅǘƘƛƴƎ ǘƘŀǘ ǿŜ Řƻ ǘƻ ƳŀƛƴǘŀƛƴΣ ŎƻƴǘƛƴǳŜΣ ŀƴŘ ǊŜǇŀƛǊ ƻǳǊ ΨǿƻǊƭŘΩ 

ǎƻ ǘƘŀǘ ǿŜ Ŏŀƴ ƭƛǾŜ ƛƴ ƛǘ ŀǎ ǿŜƭƭ ŀǎ ǇƻǎǎƛōƭŜΦέ /ŀǊƛƴƎ ƛǎ ŀƴ ŀŦŦŜŎǘƛǾŜƭȅ ŀƴƛƳŀǘŜŘ ǇǊŀŎǘƛŎŜ ǘƘŀǘ ǘŜƴŘǎ ǘƻ ǘƘŜ 

ǊŜƭŀǘƛƻƴǎ ǘƘŀǘ ŎƻƴǎǘƛǘǳǘŜ ΨƻǳǊ ǿƻǊƭŘΩΣ ǿƘƛŎƘ ŜȄǘŜƴŘǎ ǘƻ ƻǳǊ ōƻŘƛŜǎΣ ǎŜƭǾŜǎΣ ŀƴŘ ŜƴǾƛǊƻƴƳŜƴǘǎ όCƛǎƘŜǊ ϧ 

Tronto, 199лΤ tǳƛƎ ŘŜ ƭŀ .ŜƭƭŀŎŀǎŀΣ нлмтύΦ vǳŜǎǘƛƻƴƛƴƎ ǘƘŜ ƴƻǘƛƻƴ ƻŦ ŀ ǎƛƴƎǳƭŀǊ ΨƻǳǊ ǿƻǊƭŘΣΩ ƘƻǿŜǾŜǊΣ tǳƛƎ 

ŘŜ ƭŀ .ŜƭƭŀŎŀǎŀ όнлмтΣ ǇΦ срΣ ŜƳǇƘŀǎƛǎ ƳƛƴŜύ ŀǎƪǎΥ άCƻǊ what ǿƻǊƭŘǎ ƛǎ ŎŀǊŜ ōŜƛƴƎ ŘƻƴŜ ŦƻǊΚέ /ŜƴǘǊŜŘ ƻƴ 

and driven by a feminist ethic of care, this research attends to what worlds ς which oceans, whose 

emoceans ς care is being done for. 

While the concept of care has been criticised for its ambiguity, I am interested not in pinning down and 

defining what care is but rather what it does  Ƙƻǿ ƛǘ ƳƛƎƘǘ ƴƻǳǊƛǎƘ ŀƴŘ support, complicate and unsettle, 

resist and disrupt; but also how it might cause harm and enact violence. To this end, my aim is not to 

ŘŜǾŜƭƻǇ ŀ ƴƻǊƳŀǘƛǾŜ ǘƘŜƻǊȅ ƻŦ ΨŎŀǊŜ-Ŧǳƭƭ ƎƻǾŜǊƴŀƴŎŜΩ ƻǊ ǇǊƻǇƻǎŜ ŎŀǊŜ ŀǎ ŀ ŎŀǘŎƘ-all concept for all modes 

of governance (Domínguez-Guzmán et al.Σ нлннΤ tǳƛƎ ŘŜ ƭŀ .ŜƭƭŀŎŀǎŀΣ нлмтύΦ LƴŘŜŜŘΣ ŎŀǊŜ ƛǎ άƴƻǘ ǎƻ ƳǳŎƘ 

a notion that explains the construction of things than it addresses how we participate in their possible 

ōŜŎƻƳƛƴƎǎέ όtǳƛƎ ŘŜ ƭŀ .ŜƭƭŀŎŀǎŀΣ нлмтΣ ǇΦ ссύΦ aȅ ŀǇǇǊƻŀŎƘΣ then, is an ethical commitment to creating 

ŀƴŘ ΨōŜŎƻƳƛƴƎ-ǿƛǘƘΩ όŀƴŘ feeling-with) more inclusive and pluralistic worlds (Ross, 2021; Tronto, 1993). 

ά¢Ƙƛǎ ƳŜŀƴƛƴƎ ƻŦ ŎŀǊŜΣέ ǿǊƛǘŜǎ tǳƛƎ ŘŜ ƭŀ .ŜƭƭŀŎŀǎŀ όнлмтΣ ǇΦ спΣ ŜƳǇƘŀǎƛǎ ƳƛƴŜύ άǘǊŀƴǎƭŀǘŜŘ ƛƴǘƻ ŀ ǿŀȅ ƻŦ 

doing knowledge about science and technology is about finding ways to re-affect an objectified worldΦέ 

This ethical approach, then, is particularly suited to research that aims to take seriously the role of 

emotion and the value of subjective, lived experience more broadly. 

I think with care to better understand the varying manifestations and expressions of emotion in the 

specific governance context of the Bantry Bay case study, which is a context bound up with multiple and 

overlapping geographic, socioeconomic, political, historical, and cultural contexts, as well as other 
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governance regimes, at multiple and overlapping scales (see Chapter 1 for a glimpse into this complex 

context). In a study on communally caring for water infrastructure, Domínguez-Guzmán et al. (2022) write: 

The specificities of all these variants of care deserve to be recognised on their own terms, because if they 

are not attended to, cherished, differentiated, there is a risk that they will disappear. There is no need to 

add them up into ŀ ƎŜƴŜǊŀƭƛȊŀōƭŜ ƳƻŘŜƭΧ ²Ƙŀǘ ǿƻǳƭŘ ōŜ ƎǊŀƴŘΣ ƛƴǎǘŜŀŘΣ ƛǎ ƛŦ ƻǳǊ ǎǘƻǊƛŜǎ ǿŜǊŜ ǘƻ ƘŜƭǇ ǿƛŘŜƴ 

the conceptual and the political space to shape human-canal relations more attentively, better attuned to 

local specificities, more caringly. What would be grand is if you were inspired and emboldened by them to 

attend to the specificities of the sites and situations relevant to your research. (p. 2166) 

My commitment to an ethic of care, then, is also a commitment to a context; and to becoming keenly 

attuned to the particularities of the context of Bantry Bay. In the remainder of this section I outline the 

ethical approval I obtained from the University of Oldenburg, and discuss my ethical orientation and 

positionality as a researcher beyond institutional ethical considerations. 

3.2.1. Ethics approval 

This research has obtained ethics approval from the Research Impact Assessment and Ethics Committee 

at the Carl von Ossietzky University of Oldenburg (Kommission für Forschungsfolgenabschätzung und 

Ethik der Carl von Ossietzky Universität Oldenburg) on 03/02/2023 (see letter of ethical approval in 

Appendix A). The scope of the ethics approval extends to the following data collection methods: 

stakeholder analysis, discourse analysis, semi-structured interviews, participatory mapping, participant 

photography, and autoethnographic swimming. 

While ethics approval was obtained for these particular methods, I did not end up using every method 

during the fieldwork period of 2023; indeed, I intentionally discarded several of these methods, either due 

ǘƻ ǘƛƳŜ ŀƴŘ ǊŜǎƻǳǊŎŜ ŎƻƴǎǘǊŀƛƴǘǎ ƻǊ ƛƴ ǊŜǎǇƻƴǎŜ ǘƻ ǘƘŜ ƴŜŜŘǎ ǘƘŜ ǊŜǎŜŀǊŎƘ ƻƴŎŜ L ǿŀǎ Ψƛƴ ǘƘŜ ŦƛŜƭŘΩ όŜΦƎΦΣ 

the participatory mapping component, as discussed above). For instance, I describe in my ethics 

application my plan for collecting data through participant photography: 

Photography is widely acknowledged as a valid way of capturing, representing, and communicating 

intangible phenomena, such as emotion, in ways that language cannot capture. Therefore, as part of the 

goal of this research to understand how different people value seaweed differently, participants will be 

asked to take photographs that visually represent their emotional connections to seaweed. Participants will 

then be able to elaborate on why they took these photographs, and what the contents of the photographs 

mean to them, in unstructured interviews. 
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IƻǿŜǾŜǊΣ ƻƴŎŜ L ŀǊǊƛǾŜŘ Ψƛƴ ǘƘŜ ŦƛŜƭŘΣΩ ŀƴŘ ōŜƎŀƴ ǎǇŜƴŘƛƴƎ ǘƛƳŜ ǿƛǘƘ Ƴȅ ǊŜǎŜŀǊŎƘ ǇŀǊǘƛŎƛǇŀƴǘǎ ŘǳǊƛƴƎ ǘƘŜ 

snorkelling excursions and, later, during the semi-structured interviews, I started to feel the weight of 

what I was asking from them, in particular their time and their knowledge. I was concerned that asking 

them for more ς their time in further unstructured interviews, as well as the time they would need to visit 

various locations on the coast and take photographs ς would at best risk irritation or confusion, and at 

worst risk research fatigue and an extractive mode of research, which runs counter to the ethic of care at 

the core of this research (Casal-Ribeiro et al., 2024; Clark, 2008; Flannery et al., 2018). With my research 

participants in mind, then, I discarded this method, and focused my energies on semi-structured 

interviews and the autoethnographic snorkelling, supported by the secondary textual research I 

conducted prior to embarking on fieldwork (more on this in Section 3.4.2. below). 

3.2.2. Attunement as ethical orientation 

The ethic of care driving this research is underpinned by an ethical orientation of attunement ς tuning 

into, listening to, the presence of other bodies, other forms of agency, other possibilities for existence. 

ά.ƻŘƛŜǎ ŀǎ ǿŜƭƭ ŀǎ ƻōƧŜŎǘǎΣέ ǿǊƛǘŜǎ !ƘƳŜŘ όнлмлΣ ǇΦ нпрύΣ άǘŀƪŜ ǎƘŀǇŜ ǘƘǊƻǳƎƘ ōŜƛƴƎ ƻǊƛŜƴǘŀǘŜŘ ǘƻǿŀǊŘ 

ŜŀŎƘ ƻǘƘŜǊΣ ŀƴ ƻǊƛŜƴǘŀǘƛƻƴ ǘƘŀǘ Ƴŀȅ ōŜ ŜȄǇŜǊƛŜƴŎŜŘ ŀǎ ǘƘŜ ŎƻƘŀōƛǘŀǘƛƻƴ ƻǊ ǎƘŀǊƛƴƎ ƻŦ ǎǇŀŎŜΦέ !ƴ ŜǘƘƛŎŀƭ 

orientation of attunement demands a practice of tuning into the relationality and interdependency of all 

things. Attunement is a deeply resonant orientation; it reverberates in different iterations throughout this 

dissertation: as the capacity of music to foster a sense of co-presence, of sharing space together; as the 

[ƛǎǘŜƴƛƴƎ DǳƛŘŜΩǎ ŀǇǇǊƻŀŎƘ ǘƻ ŘŜŜǇ ƭƛǎǘŜƴƛƴƎ ǘƘŀǘ άǊŜǉǳƛǊŜǎ ǉǳƛŜǘƛƴƎ Řƻǿƴ ŀƴŘ ǘǳƴƛƴƎ ƛƴέ ǘƻ ǾƻƛŎŜ όDǳƳōǎΣ 

2021, p. 24, see Chapters 4 and 6); as co-presence with other (human and more-than-human) bodies 

immersed in water; as an ontological approach to emotion that, rather than defining what emotions are, 

ŀǎƪǎΥ ά²Ƙŀǘ Řƻ ǘƘŜȅ attune ǘƻΚέ όB. Anderson, 2014 p. 12, emphasis mine). Attunement, then, is many 

things at once ς an ontological, epistemological, methodological, ethical, and political commitment ς and 

in its different configurations is a red thread running through this research. 

More than these, however, attunement is the responsibility that comes with being in reciprocal relation. 

ά[ƛǎǘŜƴƛƴƎ ǿƛǘƘ ŎŀǊŜΣέ ǿǊƛǘŜǎ tǳƛƎ ŘŜ ƭŀ .ŜƭƭŀŎŀǎŀ όнлмтΣ ǇΦ руύΣ άƛǎ ŀƴ ŀŎǘƛǾŜ ǇǊƻŎŜǎǎ ƻf intervening in the 

count of whom and what is ratified as concerned; it affects the representation of things, adding mediation 

ǘƻ ƳŜŘƛŀǘƛƻƴǎΦέ LƴǘŜǊǾŜƴƛƴƎ ƛƴ ǿƘƻ ŀƴŘ ǿƘŀǘ ƳŀǘǘŜǊǎ ƛƴ ǘƘŜ ǿƻǊƭŘ ƛǎ ŦŀǊ ŦǊƻƳ ƴŜǳǘǊŀƭΤ ƛǘ ƛǎ ŀ ǊŜǎǇƻƴǎƛōƛƭƛǘȅ 

embedded within intersecting power dimensions. Maintaining a high degree of reflexivity and awareness 

ƻŦ ƻƴŜΩǎ ƻǿƴ Ǉƻǎƛǘƛƻƴŀƭƛǘȅ ƛǎ ǘƘǳǎ ŜǎǎŜƴǘƛŀƭ ό[ŜǾƛ ϧ tŜǘŜǊǎΣ нлнпύΦ L ŀǎƪ ƳȅǎŜƭŦΥ Who am I responsible to? 
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To which places, which stories, which voices? Answering is neither easy nor comfortable, but not asking is 

not an option. 

3.2.3. Positionality statement? 

A positionality statement often functions as a discrete section of a project that covers aspects of a 

ǊŜǎŜŀǊŎƘŜǊΩǎ Ǉƻǎƛǘƛƻƴ ǘƻ ŘŜƳƻƴǎǘǊŀǘŜ ǘƘŀǘ ǘƘŜǊŜ ƛǎ ŀ ǇŜǊǎƻƴ ōŜƘƛƴŘ the research, with their own 

subjectivities and lived experiences and perspectives, and that the research process and outcomes are 

not value-free and objective but rather shaped by this researcher. In stating their positionality, a 

researcher may share aspects of their identity (or intersecting identities) that have some kind of bearing 

on the research, particularly when working with marginalised groups and/or sensitive topics. In doing so, 

they may be highly reflexive, shedding light on the power relations and asymmetries at work in the 

research as well as on their own internal assumptions (King, 2024). However, positionality statements 

have also received widespread criticism in recent years due to several reasons, including the risk of 

performativity in favour of genuine reflexivity, the risks of disclosing researcher vulnerability, and the 

difficulty of neatly categorising and labelling complex social identities (King, 2024; Martin et al., 2022). 

My reflexivity is an ongoing process throughout the research, and my subjectivity is firmly embedded 

within and present in various configurations within this dissertation. In particular, these are evidenced in 

(but not limited to): my consistent use of the first-ǇŜǊǎƻƴ ΨLΣΩ ǿƘƛŎƘ ǊŜǎƛǎǘǎ ǘƘŜ ǎǘŀƴŘŀǊŘΣ ΨƻōƧŜŎǘƛǾŜΩ third-

person voice in much of scientific writing; my reflexive reflections in multiple thesis chapters; my 

occasional use of evocative, emotional language; my use of a data analysis method of which reflexivity is 

an integral component; my inclusion of reflexive field diary entries and autoethnography; my involvement 

in various creative endeavours and arts-based methods, of which emotion is a core element; and lastly, 

my deep love11 of West Cork and my regard for its (human and more-than-human) inhabitants, which 

suffuses all parts of this work. 

Due to the aforementioned criticisms of positionality statements, as well as the strong presence of 

reflexivity and subjectivity throughout my research (reflections on myself and my research practice 

permeate almost every chapter, and particularly in the autoethnographic reflections on positionality in 

Chapter 6ύΣ L Řƻ ƴƻǘ ǘƘƛƴƪ ƛǘ ƴŜŎŜǎǎŀǊȅ ǘƻ ƛƴŎƭǳŘŜ ŀƴ ŜȄǇƭƛŎƛǘ Ǉƻǎƛǘƛƻƴŀƭƛǘȅ ΨǎǘŀǘŜƳŜƴǘΩ ƘŜǊŜΣ ŀǎ ǘƘŀǘ ǿƻǳƭŘ 

 
11 Ahmed (2004) reminds us that love is not an intrinsically positive thing; she discusses love as a motivating factor 

for the violence enacted by right-wing fascist groups in the name of loving their nation to demonstrate the fine line 
between love and hate. 
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feel like a performative, box-ticking exercise12. That being said, I acknowledge that the central elements 

of this research, including critical understandings of waters and oceans, listening, emotion, territory, 

ontology, more-than-human, and care, have been heavily influenced by the critical, de/anticolonial work 

of Black, Indigenous, Latinx, Asian American and Pacific Islander women and non-binary scholars (see for 

example Ahmed, 2004; Cameron, 2012; Crenshaw, 2010; Eddo-Lodge, 2020; George & Wiebe, 2023; 

Gumbs, 2020; hooks, 1987; Ingersoll, 2016; Kimmerer, 2013; Noxolo, 2017; Sultana, 2011; Sundberg, 

2017; TallBear, 2011; Tania et al., 2019; Todd, 2016; Tuck & Yang, 2012; Watego, 2021; Watt-Cloutier, 

2018; Watts, 2013; Yong, 2020; Yusoff, 2018)13. 

Drawing on such critical, de/anticolonial work (as that cited above) is not without complexity, not least 

when bringing it into conversation with this context of this research, since undertaking such research in 

the Republic of Ireland means reckoning with a complex colonial history and legacy. Indeed, Fletcher 

(2001) eloquently writes on the complexity of the Irish post-colonial condition: 

In accepting the claim that the Republic of Ireland was once colonized, I am not suggesting that its people 

experienced the same sort of colonialism as any of the indigenous peoples of India, Australia, the Americas 

or Africa. Rather I am claiming that there is something about the British settlement of Ireland that can be 

explained in terms of metropolitan political control and economic exploitation of a peripheral territory, that 

is, in colonial terms. And therefore the experience of British colonial settlement, along with other historical 

experiences, has effects on the way Irish society develops economically, politically, culturally, and legally. 

(p. 573) 

The context of ŘŜŎƻƭƻƴƛǎŀǘƛƻƴΣ ǘƘŜƴΣ ƳŀǘǘŜǊǎΦ Lƴ ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ LǊŜƭŀƴŘΣ ƛǘ ƳŀǘǘŜǊǎ ŦƻǊ άǊŜŎƻƴŎƛƭƛƴƎ ǘƘŜ 

tensions between the apparent binary of being either colonised or coloniser and the reality that people 

ƻƴ ǘƘŜ ƛǎƭŀƴŘ ώƻŦ LǊŜƭŀƴŘϐ ǿŜǊŜ ōƻǘƘκŀƴŘ φ ǘƘŀǘ ƛǎΣ ŎƻƭƻƴƛǎŜŘ ŀƴŘ ŎƻƭƻƴƛǎŜǊǎέ όDháibhéid et al., 2021, p. 

309; Gopal, 2021). It is with the deep discomfort of holding this tension, then, that I use the 

aforementioned body of de/anticolonial scholarship to make sense of the issue of coloniality in this 

research. At the same time, while much of the thinking in this research aligns with oceanic, marine, 

maritime and watery de/anticolonial work, decolonisation extends beyond the intellectual and into the 

material realm. Indeed, decolonisation is an inherently material process that demands tangible 

ǊŜǇŀǊŀǘƛƻƴǎ ŦƻǊ ǘŀƴƎƛōƭŜ ƭƻǎǎŜǎΣ ƻǘƘŜǊǿƛǎŜ ƛǘ Ǌƛǎƪǎ ΨŘŜŎƻƭƻƴƛǎŀǘƛƻƴ ǿƛǘƘƻǳǘ ŘŜŎƻƭƻƴƛǎƛƴƎΩ όDƻǇŀƭΣ нлнмύΦ L ŀƳ 

 
12 This is not to say that all positionality statements are performative box-ticking exercises. However, for the 
purposes of this specific research, in this specific context, on this specific topic, I feel that it would be. But this is also 
a subjective opinion; perhaps if someone else was doing this research they would include a positionality statement. 
There is no one-size-fits-all solution; rather, it is a subjective assessment based on research purpose and context. 
13 See Ahmed (2013) for critical insights into the politics of citation practice. 
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uncertain about whether this research can offer material reparations (to whom, and for whose oceans), 

and consequently uncertain whether I can label it as decolonising. Rather than ignoring these 

ǳƴŎŜǊǘŀƛƴǘƛŜǎΣ ƘƻǿŜǾŜǊΣ L ǎƛǘ ǿƛǘƘ ǘƘŜƳ ǿƛǘƘƻǳǘ ΨŎƻƳŦƻǊǘƛƴƎ ǘƘŜ ŘƛǎŎƻƳŦƻǊǘΩ ό!ǇǇƭŜōŀǳƳΣ нлмтύΦ [ƛƪŜ 

IŀǊŀǿŀȅ όнлмсύΣ L Ψǎǘŀȅ ǿƛǘƘ ǘƘŜ ǘǊƻǳōƭŜΩΣ ƭŜǾŜǊŀƎƛƴƎ ƛǘ ǘƻ ǎǘŀȅ ŎǊƛǘƛŎŀƭ ŀƴŘ Ǌeflexive; and like Hoover (2022), 

L ǊŜƎŀǊŘ ǘƘƛǎ ŘƛǎŎƻƳŦƻǊǘ ŀǎ ŀ ΨƎŜƴŜǊŀǘƛǾŜ ŀŦŦŜŎǘƛǾŜ ǇǊŀŎǘƛŎŜΩ ǘƘŀǘ ƻǇŜƴǎ ǳǇ ƴŜǿ ǇƻǎǎƛōƛƭƛǘƛŜǎ ŦƻǊ ƭŜŀǊƴƛƴƎ ŀƴŘ 

humility through deep listening (Koch, 2020; Saville, 2021). 

3.3. Methodological approach 

This research is guided by the concept of collage, a methodological approach that involves the use of 

multiple methods, perspectives, and lines of inquiry to explore and analyse a broad field of research, 

rather than to converge on a particular point through triangulation to demonstrate the validity of a given 

dataset (Freeman, 2020). The multiple methods and insights are brought together through a flexible, 

interpretive process that involves the άƭŀȅŜǊƛƴƎ ƻŦ ǘƘŜƻǊŜǘƛŎŀƭΣ ŀǊǘƛǎǘƛŎΣ ŀƴŘ ƛƴǘŜǊǎǳōƧŜŎǘƛǾŜ ƪƴƻǿƭŜŘƎŜǎΣέ 

and that attends to the points where these layers overlap and intersect as well as to the gaps, blank 

spaces, and tensions between them (de Rijke, 2024, p. 304; Freeman, 2020). The messiness of this 

approach might be criticised for being theoretically weak or sloppy; hƻǿŜǾŜǊΣ άŎƻƭƭŀƎŜ lays bare how 

messy research actually is, namely, the scrabbling about and collection of data, the cutting, pasting, and 

ǊŜǿƻǊƪƛƴƎ ƻŦ ƭƛǘŜǊŀǘǳǊŜ ŀƴŘ ǊŜŦŜǊŜƴŎŜέ όŘŜ wƛƧƪŜΣ нлнпΣ ǇΦ олоύΦ wŀǘƘŜǊ ǘƘŀƴ ƛǘǎ ǿŜŀƪƴŜǎǎΣ ǘƘŜƴΣ ǘƘŜ 

strength of collage lies in being transparent about and embracing the inherent messiness of the research 

process. Used well, it may be just as rigorous a research methodology as any other (Hosseini, 2024). 

{Ŏƻǘǘƛ ŀƴŘ /Ƙƛƭǘƻƴ όнлмуΣ ǇΦ осоύ ŀǊƎǳŜ ǘƘŀǘ άŎƻƭƭŀƎŜ ƛǎ ǇŀǊǘƛŎǳƭŀǊly suited to arts-based researchers who 

seek to uncover, juxtapose, and transform multiple meanings and perspectives, and to integrate different 

ŀǎǇŜŎǘǎ ƻŦ ŀ ǇŜǊǎƻƴ ƻǊ ǇƘŜƴƻƳŜƴƻƴ ǘƘǊƻǳƎƘ ŜƳōƻŘƛŜŘΣ ƳǳƭǘƛǎŜƴǎƻǊƛŀƭ ǇǊƻŎŜǎǎŜǎΦέ /ƻƭƭŀƎŜΣ ǘƘŜƴΣ ƛǎ 

particularly well-suited to research on emotion, which is messy, non-linear, relational, subjective, 

ŜƳōƻŘƛŜŘΣ ƳǳƭǘƛǎŜƴǎƻǊȅ ŀƴŘ ƳǳƭǘƛƳƻŘŀƭΦ !ǎ ŀ ƳŜǘƘƻŘƻƭƻƎƛŎŀƭ ŀǇǇǊƻŀŎƘΣ ƛǘǎ ŎŀǇŀŎƛǘȅ ŦƻǊ άcoexistence, 

combination, layering, juxtaposition, and integration of multiple expŜǊƛŜƴŎŜǎέ ƘƻƭŘǎ ǎǇŀŎŜ ŦƻǊ ŜȄǇƭƻǊƛƴƎ 

and grasping the complexity of emotion without being reductive or essentialist (Scotti & Chilton, 2018, p. 

364). For this reason, I have selected collage as the methodological approach guiding this research. 
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3.4. Data collection 

In line with the methodological approach of collage, in this research I drew on multiple methods to explore 

and analyse the emotional aspects of governance, in the specific case of Bantry Bay. Table 1 on the next 

page provides an overview of all the data collection and analysis methods I employed throughout the 

course of this project. In this section I describe each method in Table 1 in detail, provide a justification for 

its selection, and demonstrate its relevance to the overarching research aims. 
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3.4.1. Approach to case study design 

This research was initially designed as a case study of one particular environmental campaign (Bantry Bay 

ς Protect Our Native Kelp Forest) within a specific geographical area (Bantry Bay) and time period (2017-

2024), and embedded within a specific social, historical, and political context. However, because of its 

deep and extensive entanglement with so many other places, other time periods, other people, and other 

contexts, drawing boundaries around this governance issue, and treating it as an isolated case study, was 

challenging. For instance, while the campaign began to mobilise in 2017, the governance decision that led 

to its mobilisation (i.e., approval of mechanical harvesting licence) was made in 2014 (see more on the 

campaign and its entangled contexts in Chapter 1). The Foreshore Act, the law conferring political power 

upon a Minister to grant this approval, was developed in the politically tumultuous 1920s and enacted in 

мфоо ōȅ ǇƻƭƛǘƛŎƛŀƴǎ ǿƘƻ ǊŜŎƻƎƴƛǎŜŘΣ ŀŦǘŜǊ ƭƛǾƛƴƎ ǘƘǊƻǳƎƘ LǊŜƭŀƴŘΩǎ ǘǊŀƴǎƛǘƛƻƴ ŦǊƻƳ Ŏƻƭƻƴȅ ǘƻ ƛƴŘŜǇŜƴŘŜƴǘ 

nation, the need to create new legal frameworks to reflect the new order of things (Foreshore Act 1933). 

After the EU banned the use of antibiotics as growth promoters in animal feed in 2006 to mitigate the 

public health threat of antibiotic resistance, there was a widespread move to identify and trial alternatives 

to antibiotics. Laminaria species (i.e., kelp) contain several promising antimicrobial compounds, 

particularly laminarin and fucoidan (Beagan et al., 2024; Keihani, 2016; Rajauria et al., 2021). Bolstered by 

ǘƘŜ 9¦Ωǎ ƳƻǊŜ ǊŜŎŜƴǘ attention to the potential of the blue bioeconomy to tackle sustainability issues, 

seaweed has emerged as a marine resource of particular interest (European Commission, 2024). This is 

evidenced by the proliferation of initiatives and reports focusing on alƎŀŜΣ ƛƴŎƭǳŘƛƴƎ Ψ9¦п!ƭƎŀŜΣΩ ŀƴ 9¦-

wide algae stakeholder platform; the first EU Algae Awareness Summit held in 2023; and expert 

publications such as Algae and Climate (van Duinen et al., 2023). 

In conversations with my supervisor in my PhD office, the notioƴ ƻŦ ǘƘŜ ΨŜȄǇŀƴŘŜŘ ŦƛŜƭŘΩ ƻŦ Ƴȅ tƘ5 ƪŜǇǘ 

cropping up. Due to the complexity and multi-sited nature of this governance issue, as well as due to my 

own resource constraints, my approach to the case study design shifted. Rather than a siloed case study, 

I saw it as a distributed, multi-ǎƛǘŜŘ ǘƘƛƴƎΣ ǿƘƛŎƘ /ƻƻƪ όнллмύ Ŏŀƭƭǎ ǘƘŜ ΨŜȄǇŀƴŘŜŘ ŦƛŜƭŘΣΩ ŀƴŘ ǿƘƛŎƘ 

tƻǘǘƛƴƎŜǊ όнлнпύ ŘŜǎŎǊƛōŜǎ ǳǎƛƴƎ ŀ ΨǇŀǘŎƘǿƻǊƪ ƳŜǘŀǇƘƻǊΦΩ ¢Ƙƛǎ ŀǇǇǊƻŀŎƘ ŦŜƭǘ ƳƻǊŜ ŦƛǘǘƛƴƎ ŦƻǊ ǊŜǎŜŀǊŎƘ ƻƴ 

emotion, because it reflected the messy, non-linear, collage-like mode of inquiry into emotion that has 

been at the core of this dissertation. 
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3.4.2. Pre-fieldwork preparation (analysis of secondary data) 

Prior to commencing fieldwork, between January and May 2023, I undertook an in-depth investigation 

into the various social and political contexts relevant to the case study. This was a significant portion of 

ǊŜǎŜŀǊŎƘΣ ƴƻǘ Ƨǳǎǘ ŎƻƴŘǳŎǘŜŘ ƛƴ ǇǊŜǇŀǊŀǘƛƻƴ ŦƻǊ ΨǇǊƛƳŀǊȅΩ ǊŜǎŜŀǊŎƘ όŜΦƎΦΣ ƛƴǘŜǊǾƛŜǿǎΣ ŀǳǘƻŜǘƘƴƻƎǊŀǇƘȅύ ōǳǘ 

as secondary research in its own right. One strand involved policy research on specific pieces of Irish and 

EU legislation, both historical (e.g., Foreshore Act 1933) and contemporary (e.g., Maritime Area Planning 

Act 2021; Marine Strategy Framework Directive; Birds and Habitats Directives; Maritime Spatial Planning 

Directive), as well as broader Irish and EU policy frameworks (e.g., National Marine Planning Framework; 

Project Ireland 2040; European Green Deal; EU Blue Growth Strategy). Another strand involved research 

on the social and cultural history of seaweed in Ireland, including its historical significance, cultural values, 

presence in literature and art, and culinary use. Yet another strand involved social and geographical 

research on Bantry Bay, including its various terrestrial and marine habitats, climate, major settlements, 

demographics, economy, and local amenities. A final strand involved research on the campaign, including 

an analysis of publicly available material such as newspaper articles, social media posts, harvesting licence 

application documents, court case transcripts, government publications, and television programmes. 

Through this contextual research several key actors began to emerge, including campaign members, local 

communities and businesses, and governance actors. In the two months leading up to the fieldwork I 

began to send out feelers, reaching out to key individuals with the hope of establishing contact before my 

arrival. Many e-mails went unanswered, others were encouraging but too busy (or too wary) to get 

involved. One individual, a campaign member, responded with interest; we had an introductory phone 

call to get to know each other, arranged to meet in person as soon as I arrived in Bantry, and agreed to 

see how things would go from there, with no expectations from either side. This was part of my ethical 

ǊŜǎŜŀǊŎƘ ǇǊŀŎǘƛŎŜΣ ǿƘƛŎƘ ŀƭƛƎƴǎ ǿƛǘƘ ǘƘŜ ǾƛŜǿ ǘƘŀǘ άǊŜǎŜŀǊŎƘ ŀƴŘ ƪƴƻǿƭŜŘƎŜ ǇǊƻŘǳŎǘƛƻƴ ŀǊŜ ǳƴŘŜǊǘŀƪŜƴ 

with (not on) participants, who are viewed as agents rather than objects or subjects of research, with 

respect to their ǾŀƭǳŜǎΣ ƪƴƻǿƭŜŘƎŜΣ ŜȄǇŜŎǘŀǘƛƻƴǎ ŀƴŘ ƴŜŜŘǎέ ό.ǳǊƪŜ et al., 2023, p. 840, emphasis in 

original). 

In addition to identifying key actors, the contextual research helped me with the preparation of the 

fieldwork logistics. For instance, due to the rural and remote location of Bantry Bay, public transport 

options are limited to a handful of bus routes between the larger settlements and Cork, running once 

every few hours at their most frequent and once or twice a day at their least. This meant I would either 

have to stay in Bantry for the duration of the fieldwork or commute from Cork by public transport. While 
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L ǿƻǳƭŘ ƘŀǾŜ ƭƛƪŜŘ ǘƻ ǎǘŀȅ ƛƴ .ŀƴǘǊȅ ŦƻǊ ǘƘŜ ŜƴǘƛǊŜǘȅ ƻŦ ǘƘŜ ŦƛŜƭŘǿƻǊƪ ƛƴ ƻǊŘŜǊ ǘƻ ŦŜŜƭ ƳƻǊŜ ΨƛƳƳŜǊǎŜŘΩ ƛƴ 

the case study environment, accommodation options were likewise very limited and their price much too 

steep for my research budget. I therefore chose to stay in Cork during the fieldwork period, with a small 

number of overnight stays in Bantry for those times when I had to be in Bantry outside bus operating 

ƘƻǳǊǎΣ ǿƘŜǘƘŜǊ ƭŀǘŜ ƛƴ ǘƘŜ ŜǾŜƴƛƴƎ ƻǊ ŜŀǊƭȅ ƛƴ ǘƘŜ ƳƻǊƴƛƴƎΦ ²ƘƛƭŜ ǘƘƛǎ ƳŜŀƴǘ L ǿƻǳƭŘƴΩǘ ōŜ Ǉhysically 

ΨƛƳƳŜǊǎŜŘΩ ƛƴ ǘƘŜ ǊŜǎŜŀǊŎƘ ŜƴǾƛǊƻƴƳŜƴǘ Ŧǳƭƭ-time, it gave me the flexibility to commute not only to Bantry 

ōǳǘ ǘƻ ƻǘƘŜǊ ǎŜǘǘƭŜƳŜƴǘǎ ŀǊƻǳƴŘ .ŀƴǘǊȅ .ŀȅΣ ŀƴŘ ǇǳǎƘŜŘ ƳŜ ǘƻ ǘƘƛƴƪ ŎǊŜŀǘƛǾŜƭȅ ŀōƻǳǘ ǿƘŀǘ ΨƛƳƳŜǊǎƛƻƴΩ 

could mean for this project (more on immersion in Section 3.4.3. below). 

The final strand of fieldwork preparation informed by the contextual research was methodological. 

Initially, all I knew was that I wanted in-depth interviews to form the core of my fieldwork data. However, 

although my MasǘŜǊΩǎ ǘƘŜǎƛǎ ǿŀǎ ōŀǎŜŘ ƻƴ Řŀǘŀ L ŎƻƭƭŜŎǘŜŘ ǘƘǊƻǳƎƘ ǎǳǊǾŜȅǎ ŀƴŘ ƛƴǘŜǊǾƛŜǿǎ ǿƛǘƘ ƭƻŎŀƭǎ ƛƴ 

coastal communities (see Levi et al., 2021), I had no formal training in social science research methods 

(interviews included). In the beginning, then, my approach to the semi-structured interviews was very 

rigid and shaped by entrenched positivist assumptions formed during a tertiary education wholly in the 

natural sciences. I began by assembling a set list of interview questions based on issues into which I 

wanted to gain insight, with the intention of asking the same questions to each participant so that I could 

ŎƻƳǇŀǊŜ ŘƛŦŦŜǊŜƴǘ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ŀƴǎǿŜǊǎ ǘƻ ǘƘŜ ǎŀƳŜ ǉǳŜǎǘƛƻƴǎ ƛƴ ŀ ǎǘŀƴŘŀǊŘƛǎŜŘ ƳŀƴƴŜǊΦ L ŀǎƪŜŘ Ƴȅ 

colleague Vani Sreekanta for feedback, as I knew she had extensive experience with fieldwork and 

interviewing. It was from her that I received one of the single most important pieces of advice on how to 

interview (and how to listen to people): if I asked everyone the same set of questions, I would risk 

appearing lƛƪŜ L ǿŀǎƴΩǘ ǊŜŀƭƭȅ ƭƛǎǘŜƴƛƴƎ ǘƻ ǘƘŜƳΣ ƭƛƪŜ L ǿŀǎ ǘƘŜǊŜ ǎƛƳǇƭȅ ǘƻ extract information, with no 

regard for what they themselves wanted to talk about or share with me. Instead, she suggested something 

different and much more flexible: an interview topic guide containing a number of key themes and broad 

issues to explore rather than specific and narrow questions (more on the interview topic guide in Section 

3.4.3.2. below). 

aƻǊŜƻǾŜǊΣ ŀǎƛŘŜ ŦǊƻƳ ƛƴǘŜǊǾƛŜǿǎ L ǿŀǎƴΩǘ ǎǳǊŜ ǿƘŀǘ ƳŜǘƘƻŘǎ ǘƻ ƛƳǇƭŜƳŜƴǘΦ ¢ƘŜǊŜ ǿŜǊŜ Ŏƻǳntless ideas 

and examples in the literature, but how would I choose from among them? Through meetings with my 

colleague Paula Satizábal Posada14, I came to see this as a political matter, and to understand the 

 
14 I cite the inteƭƭŜŎǘǳŀƭ ŎƻƴǘǊƛōǳǘƛƻƴǎ ƻŦ Ƴȅ ŎƻƭƭŜŀƎǳŜǎ ƘŜǊŜ ǘƻ ǇǳǎƘ ŀƎŀƛƴǎǘ ǘƘŜ ƴƻǘƛƻƴ ƻŦ ΨƛƴŘŜǇŜƴŘŜƴǘ ǊŜǎŜŀǊŎƘΩ 
that pervades so much of academia. While this dissertation is an independent piece of work in the sense that I carried 
out the research and wrote the thesis myself, to say that this was a wholly independent endeavour is to erase the 
support and solidarity shown by the members of our group towards one another, and the myriad contributions that 
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importance of listening to local concerns, needs, causes, and activism, and aligning my fieldwork methods 

and topics of investigation with these matters. Indeed, listening became a crucial step in determining 

which methods might be a good fit, as well as which might not. For instance, one of my fieldwork 

objectives was to create a literal emotional geography of the campaign through participatory mapping. 

However, when I began to ask participants about mapping the emotional and environmental impacts of 

the campaign, they responded with scepticism, because to them the impacts were not limited to 

individuals or even local communities but nationwide. Seeing that trying to affix a cartographic scale to 

ŜƳƻǘƛƻƴ ƳŀŘŜ ǎŜƴǎŜ ƴŜƛǘƘŜǊ ŦƻǊ Ƴȅ ƻǿƴ ǊŜǎŜŀǊŎƘ ƻōƧŜŎǘƛǾŜǎ ƴƻǊ ǘƻ Ƴȅ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ŜȄǇŜǊƛŜƴŎŜǎΣ L ǉǳƛŎƪƭȅ 

discarded this method and shifted my focus to exploring emotion in greater depth through semi-

structured interviews. 

3.4.3. Fieldwork and data collection 

This research involved two stints of fieldwork. The first fieldwork period ran from the beginning of July to 

the end of October of 2023 and consisted of a more traditional approach to data collection through semi-

structured interviews, as well as a significant immersive, autoethnographic component. The second 

fieldwork period took place sporadically between May and August of 2024; its focus was on exploring 

creative approaches to the research findings, and developing an art-science collaboration. In this section 

I describe the sense-making and data collection methods I used in the 2023 fieldwork period; I discuss the 

2024 fieldwork period, and its creative approach, separately in Chapter 7. 

3.4.3.1. Familiarisation period 

!ǊǊƛǾƛƴƎ ƛƴǘƻ ΨǘƘŜ ŦƛŜƭŘΩ ǿŀǎ ŀ ŘŜŜǇƭȅ ŜƳƻǘƛƻƴŀƭ ŜȄǇŜǊƛŜƴŎŜ ǘƘŀǘ ǿŀǎ ŀǘ ǘƘŜ ǎŀƳŜ ǘƛƳŜ ŦŀƳƛƭƛŀǊ ŀƴŘ ǿƘƻƭƭȅ 

unfamiliar. My accommodation in Cork was, happily, a room in the very house I had called home for four 

years prior moving to Germany for the PhD. Everything around me ς the constant roar of the river, the 

creaks of the house settling in the night, the joy of walking the secret riverside trail, the misty pre-dawn 

stillness and the heart-stopping watery sunrises ς was home; and the knowledge that I was there for four 

months only made me determined to make the most of every minute I was there. The challenge would 

 
ƘŀǾŜ ǎƘŀǇŜŘ ǘƘƛǎ ǘƘŜǎƛǎ ƛƴ ǎƻ Ƴŀƴȅ ǿŀȅǎΦ ά!ŎŀŘŜƳƛŎ ǿƻƳŜƴ ƘŀǾŜ ǘƘŜ ŎŀǇacity and commitment to enable one 
ŀƴƻǘƘŜǊ ǘƻ ƎǊƻǿ ǘƻǿŀǊŘ ƛƴǘŜǊŘŜǇŜƴŘŜƴŎŜΣέ ǿǊƛǘŜǎ WƻƘƴǎǊǳŘ όмффмΣ ǇΦ мсύΦ L ŦƛǊƳƭȅ ōŜƭƛŜǾŜ ǘƘŀǘΣ ōŜŎŀǳǎŜ ǊŜǎŜŀǊŎƘ 
ŘƻŜǎƴΩǘ ƻŎŎǳǊ ƛƴ ŀ ǎƻŎƛŀƭ ǾŀŎǳǳƳΣ ŀŎƪƴƻǿƭŜŘƎƛƴƎ ƻǳǊ ǿƻǊƪ ŀǎ ΨƛƴǘŜǊŘŜǇŜƴŘŜƴǘ ǎŎƘƻƭŀǊǎƘƛǇΩ ƛǎ ŀ ǿŀȅ ǘƻ ƘƻƴƻǳǊ ƻǘƘŜǊǎΩ 
intellectual contributions to our research as well as the labour involved in showing care and solidarity in academic 
spaces. Moreover, while much of the labour of care and solidarity in academia is disproportionately gendered, I 
believe that not onlȅ ΨŀŎŀŘŜƳƛŎ ǿƻƳŜƴΩ ōǳǘ all academics have the capacity for interdependence. 
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be finding ways to familiarise myself with Bantry Bay and its surrounds while accounting for the budgetary 

and logistical constraints of the project as well as the environmental conditions of the region. 

I found my bearings around Bantry Bay primarily through two modes of curious exploration: the first, 

holing up in the public library in Bantry and pouring through the books in the section on local history and 

knowledge; and the second, creative writing as I wandered up and down Bantry town and around the 

more remote villages and coastal ǿŀƭƪǿŀȅǎ ƻƴ ǘƘŜ {ƘŜŜǇΩǎ IŜŀŘ ŀƴŘ .ŜŀǊŀ ǇŜƴƛƴǎǳƭŀǎ ƻƴ ŜƛǘƘŜǊ ǎƛŘŜ ƻŦ 

the bay (see map of Bantry Bay in Fig. 1). I fell into a pleasant routine, those first few weeks of fieldwork: 

waking up at the crack of dawn, taking the earliest bus from Cork to Bantry, spending the morning in the 

library, then, weather allowing, either setting out for a wander or, on rainy days, remaining in the library 

until closing time, and then taking the evening bus back to Cork and unwinding at home until bedtime. 

In the library, one book in particular stood out to me, and gave me a tangible sense of closeness to this 

ƴŜǿ ǇƭŀŎŜΥ IƻǳǊƛƘŀƴŜΩǎ όнл21) compilation of historical photographs, Bantry Through the Centuries ς The 

Images. Reflecting on looking through this book, and at one photo15 in particular, I write in my field diary: 

Looking at the old photographs ς the serious and smiling faces, curious and flirty glances, families and 

blacksmiths and fishers with cigarettes dangling from the corners of their mouths; crowded market days 

and boats crowding the water and buildings that have since burned down and nets and crates and lobster 

Ǉƻǘǎ ŀǘ ƭƻǿ ǘƛŘŜΧ ƪƴƻǿƛƴƎ ǘƘŀǘ ƛǘ ƛǎ ŀƭƭ ƎƻƴŜΤ ƛǘ ƎƛǾŜǎ ƳŜ ŀ ǉǳŜŜǊ ŦŜŜƭƛƴƎΣ ǳƴǎŜǘǘƭƛƴƎΧ 9ŀǊƭǎ ŀƴŘ ǎƻƭŘƛŜǊǎΣ 

postal workers, altar boys and firemen, schoolchildren with starched collars, horse-drawn carriages and 

ǎǘƻƴŜ ŎƻǘǘŀƎŜǎ ŀƴŘ ǘƘŜ ǇŀŎƪŜŘ ǎǉǳŀǊŜ ƻƴ CŀƛǊ 5ŀȅ ƛƴ муррΣ мфнлΣ мфооΧ ōǳǘ ǘƘŜ ǇƘƻǘƻƎǊŀǇƘ ǘƘŀǘ ƎŜǘǎ ǘƻ ƳŜ 

is this: a mother and her two children playing on the beach at low tide; the youngest wears a white dress 

and bonnet, the oldest a dress and wide-brimmed hat; lobster pots crowd the foreground; a ghostly figure 

ƳƻǾŜǎ ōŜƘƛƴŘ ǘƘŜƳ ōŜǘǿŜŜƴ ǘƘŜ ōƻŀǘǎΤ ǘƘŜ ǘƻǿƴ ƛǎ ǎǘƛƭƭ ōŜƘƛƴŘ ǘƘŜƳΦ LΩƳ ƴƻǘ ǎǳǊŜ ǿƘȅ ƛǘΩǎ ǘƘƛǎ ǇƘƻǘƻΤ ƳŀȅōŜ 

the children playing, maybe the blurry figure, maybe the stillness of the captured moment ς but something 

reaches out, makes me feel like this place is a little more familiar, a little more within my grasp. 

Field diary entry, Bantry Library, 18/07/2023 

On days I wandered out, I often found myself walking the Beicín Loop, a short but breath-taking trail 

leading from the heart of Bantry northward along the water to a shingly beach in a sheltered cove, then 

veering eastward, turning away from the bay and uphill into the fields, and then south and downhill back 

into town. On these walks I would find somewhere to sit and write as a way of making sense of this new 

 
15 French, R. and Lawrence, W., 1865. General View, Bantry, Co. Cork. Accessed on 03 January 2025 at: 
https://catalogue.nli.ie/Record/vtls000321872  

https://catalogue.nli.ie/Record/vtls000321872
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environment and of my own emotional responses to it. On a blustery July afternoon, for instance, I sit on 

a bench along the Beicín and write in my field diary: 

L ŦŜŜƭ LΩƳ ǎƛǘǘƛƴƎ ƛƴ ŀ ŎƻƳǇƻǎƛǘƛƻƴΤ ƘƻǊƛȊƻƴǘŀƭ ǎǘǊŜŀƪǎ ƻŦ ǊŜŘ ŀƭƎŀŜ ŀƴŘ ƎǊŜȅ ǊƻŎƪǎ ŀƴŘ ōǊƻǿƴ ǿǊŀŎƪΣ ǘƘŜƴ ŀ 

ǿƛŘŜ Ǉƻƻƭ ƻŦ ōƭǳŜΣ ǘƘŜƴ ƻƴ ǘƘŜ ŦŀǊ ǎƘƻǊŜ ǎǘǊŜŀƪǎ ƻŦ ōǊƻǿƴ ǿǊŀŎƪ ŀƴŘ ƎǊŜȅ ǊƻŎƪ ŀƴŘ ǘƘŜ ƎǊŜŜƴ ƻŦ ŦƛŜƭŘǎΧ {ǘǊǳƴƎ 

around are the mountains, pinched upwards like dough. Grass and leaves and waves ripple into texture. A 

lone red kite flutters into view, then hovers. So still, suspended in the air: it seems as though the world were 

ǘǳǊƴƛƴƎ ŀǊƻǳƴŘ ǘƘŜ ƪƛǘŜΧ 5ŜǎŜǊǘŜŘ ƴƻǿ ōǳǘ never truly quiet. The patter of large leaves; the whisper of long 

grass; the hum of wind in trees; a pair of wagtails peeping on the rocks by the water; the wind filling my 

ears; the pleading cries of distant gulls; the scrape of dried leaves on pebbles; the quiet lap of little waves 

by the shore, and the song of deeper water; the wub-wub-wub of sails in the wind; heavy wingbeats of a 

wood-pigeon. 

Field diary entry, somewhere along the Beicín Loop, 25/07/2023 

Journeying through time in the library books, journeying through space along the coast on foot, journeying 

inwards through my field notes; together, these became tools for navigating through and making sense 

of the layered landscape ς the historical, the material, the emotional landscape ς ƻŦ ΨǘƘŜ ŦƛŜƭŘΩΤ ǘƻ ŜǎǘŀōƭƛǎƘ 

an embodied, emotional connection to this place, and a sense of my own place in it. 

3.4.3.2. Semi-structured interviews 

Interviews are one of the most widely-used social science methods to understand subjective lived 

experiences. They fall under three broad approaches: structured, semi-structured, and unstructured 

interviews (Knott et al., 2022; Osborne & Grant, 2021). Structured interviews involve a researcher asking 

a pre-determined set of questions in order to obtain answers that can be standardised and compared; 

this style is influenced by the positivist view of data as objective and the interview as tool for the collection 

of objective data. In an unstructured interview, on the other hand, a researcher does not prepare 

questions in advance, and instead adapts questions during the interview based on the flow of the 

conversation and what an interviewee wants to talk about. Semi-structured interviews fall between the 

two; researchers use an interview guide to explore broad themes, allowing for particular topics of interest 

to be covered while providing enough flexibility to pursue new lines of inquiry (Qu & Dumay, 2011). 

Further, a semi-structured interview assumes that there is no such thing as objective data; indeed, 

ŦŜƳƛƴƛǎǘ ǊŜǎŜŀǊŎƘŜǊǎ ǾƛŜǿ ƛƴǘŜǊǾƛŜǿǎ ŀǎ άƴƻǘ ƻƴƭȅ ŀǎ ŀ ǇƭŀŎŜ ǘƻ ŎƻƭƭŜŎǘ ŘŀǘŀΣ ōǳǘ ŀƭǎƻ ŀ ǎƛǘŜ ǿƘŜǊŜ Řŀǘŀ ƛǎ 

co-constructed, where identities are forged through the telling of stories, and where meaning-making 

ōŜƎƛƴǎέ ό5ƻǳŎŜǘ ϧ aŀǳǘhner, 2008, p. 335). A feminist approach to interviewing recognises the presence 
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and influence of power relations on the interview process, and highlights the importance of researcher 

reflexivity throughout the research process (Doucet & Mauthner, 2008; Hesse-Biber, 2007). 

I selected semi-structured interviews due to their flexibility and adaptability, their approach to knowledge 

as situated and relational, their capacity to access hidden emotions and subjectivities, their emphasis on 

deep listening, and their suitability for a feminist ethic of care. In this sub-section, I discuss the strategies 

I used to recruit participants and the total sample size, describe in detail the interview process and the 

various considerations surrounding it, and provide an overview of the interviews conducted. 

3.4.3.2.1. Developing the interview topic guide 

The process of constructing an interview topic guide was an intuitive and messy one. I first created an 

ΨƛƴǘŜǊǾƛŜǿ ǉǳŜǎǘƛƻƴ ŘǳƳǇΩ ǎǇǊŜŀŘǎƘŜŜǘ ŎƻƴǘŀƛƴƛƴƎ ŀ ƭƛǎǘ ƻŦ ŀƭƭ Ǉƻǎǎƛōle questions I might want to ask 

someone, based on the overarching research aims and questions (e.g., What does kelp mean to you?, How 

do you feel about kelp?, What do you know about kelp?, Why is kelp important to you?). After listing 67 

potential questions, I grouped the questions into emerging themes (e.g., Kelp, Marine Environment, Place, 

Kelp Harvesting) and dimensions (e.g., Knowledge, Meanings, Values). Finally, I structured these themes 

and dimensions into an interview topic guide (see Table 2 on the next page). 
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Table 1. Interview topic guide. 

Interview Topic Guide: Participant ____ 
Objectives 

¶ To explore how people relate to, know, value, experience kelp & the marine environment 

¶ ¢ƻ ǳƴŘŜǊǎǘŀƴŘ ǇŜƻǇƭŜΩǎ knowledge of the proposed mechanical kelp harvesting issue, as well as their perceptions of 
the different issues and impacts 

Introduction 

¶ Introduce broad research project & specific case study; information & consent 

¶ No right or wrong answers to the questions 

¶ Highlight total anonymity 

1. Kelp & Bantry Bay 

¶ Relationship 
o What is your connection to Bantry Bay? What makes it special for you? 
o What is your connection to kelp in particular? 

Á Prompt: What is it that makes you care aboutΧ? 
Á Prompt: Memories, activities, feelings associated withΧ? 

¶ Meanings/values 
o What makes kelp valuable to you? Why? 

Á Prompt: What is it that you value aboutΧ? 
Á Prompt: Do you feel kelp is important to people and to nature more broadly? Why? 

¶ Encounters 
o In what ways do you engage with kelp? (what, where, how?) 

2. Proposed mechanical kelp harvesting in Bantry Bay (only ask if participant feels comfortable answering about their 
participation) 

¶ Perceptions & knowledge on proposed kelp harvesting 
o How did you first learn about the proposed kelp harvesting? How did you feel when you found out about 

it? 
o What, in your personal opinion, are the main issues in all of this? What are your main concerns? 

¶ Participation in campaign 
o Personal involvement in campaign 

Á Why did you join the campaign? How do you feel about being part of the campaign? 
o Campaign actions (ƛƳǇŜǊǎƻƴŀƭ ǉǳŜǎǘƛƻƴǎΤ ƻǇǘƛƻƴǎ ƛŦ ǇŜƻǇƭŜ ŘƻƴΩǘ ǿŀƴǘ ǘƻ ǘŀƭƪ ŀōƻǳǘ ǘƘŜƛǊ ǇŜǊǎƻƴŀƭ 

involvement) 
Á How does the campaign try to make people aware of whatΩs going on? 
Á What kinds of resistance actions has the campaign taken? 
Á What have been some of the challenges the campaign has faced? 

o Results of campaign 
Á Has being involved in the campaign changed how you feel about the bay (and the marine 

environment)? 
Á Has the campaign created new liƴƪǎ ōŜǘǿŜŜƴ ǇŜƻǇƭŜΣ ǇƭŀŎŜǎΣ ŎŀƳǇŀƛƎƴǎΣ ǿƘƛŎƘ ŘƛŘƴΩǘ ŜȄƛǎǘ 

beforehand? 

3. Mapping anticipatory solastalgia 

¶ First, I want you to think about and list: 
o Who do you think will be impacted? (individuals, communities, businesses, etc.) 
o What do you think will be impacted? (species, ecosystems, geology, etc.) 

¶ Then, I want you to try and put these on a map: 
o Where (and when) do you think these impacts might take place? 

¶ Then, reflect: 
o How do you think these impacts could be reduced or avoided? 
o How has the anticipation of these impacts affected your life? 

4. Conclusion 

¶ Any final thoughts or points before we wrap up? 
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The interview guide is divided into three broad categories of inquiry: Kelp & Bantry Bay, Proposed 

mechanical kelp harvesting in Bantry Bay, and Mapping anticipatory solastalgia16. I derived these 

overarching categories from the aforementioned list of potential questions. Within each category, I 

included broad, open-ended questions to guide the flow of the interview towards key topics of interest 

while leaving it open enough to follow new or unanticipated topics and lines of inquiry. Finally, I included 

different types of probes under several of the questions, in case I felt that a given topic would benefit 

from a fuller explanation or further elaboration on the part of the participant. These probes, based on the 

typology of Legard and Keegan (2003), served different purposes, including amplification (i.e., 

elaboration), exploration, explanation, and clarification. Such in-depth probing, write Legard and Keegan 

όнллоΣ ǇΦ мпмύΣ άǇŜǊƳƛǘǎ ǘƘŜ ǊŜǎŜŀǊŎƘŜǊ ǘƻ ŜȄǇƭƻǊŜ Ŧǳƭƭȅ ŀƭƭ ǘƘŜ ŦŀŎǘƻǊǎ ǘƘŀǘ ǳƴŘŜǊǇƛƴ ǇŀǊǘƛŎƛǇŀƴǘǎϥ ŀƴǎǿŜǊǎΥ 

reasons, feelings, opinions and beliefs. This furnishes the explanatory evidence that is an important 

element of qualitative resŜŀǊŎƘΦέ 

Constructing the topic guide in this way, with a clear structure containing key topics to address as well as 

more open-ended questions and probes, allowed me to respond to individual participants and interview 

situations on the spot. As a neurodivergent researcher, this was particularly important for me during 

fieldwork. It meant that, rather than racing through possible responses and follow-up questions in my 

mind while a participant was speaking, and not processing what they were telling me as a result, I could 

focus my energies wholly on listening to what participants were communicating to me, and on being more 

fully present with them during the time we shared together. 

3.4.3.2.2. Sample size and recruitment strategies 

I interviewed a total of nine individuals; seven were local community members that had been involved 

with the campaign in some way; one was a decision-maker that had expressed support for the campaign; 

and one was a local individual who had not been involved with the campaign but had been opposed to 

the proposed harvesting operation. 

 
16 ΨaŀǇǇƛƴƎ ŀƴǘƛŎƛǇŀǘƻǊȅ ǎƻƭŀǎǘŀƭƎƛŀΩ ƛǎ ǘƘŜ ǇŀǊǘƛŎƛǇŀǘƻǊȅ ƳŀǇǇƛƴƎ ŜȄŜǊŎƛǎŜ L ǿǊƛǘŜ ŀōƻǳǘ ŀǘ ǘƘŜ ŜƴŘ ƻŦ {ŜŎǘƛƻƴ оΦпΦнΦΤ 
after the second interview I discarded this exercise and focused on the remaining two sections of the interview topic 
guide in greater detail. 
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To recruit participants, I used a mix of sampling strategies to reflect the mixed-methods nature of the 

research (Onwuegbuzie & Collins, 2007). I used purposive sampling to identify and recruit the decision-

maker, as well as a key individual involved with the campaign. This key individual invited me to join a 

weekly snorkelling club, and introduced me to other campaign members. Through the snorkelling club 

ŀƴŘ ǘƘŜ ƛƴǘǊƻŘǳŎǘƛƻƴǎΣ L ǊŜƭƛŜŘ ƻƴ ǎƴƻǿōŀƭƭ ǎŀƳǇƭƛƴƎΣ ǿƘƛŎƘ Ƙŀǎ ōŜŜƴ ŘŜǎŎǊƛōŜŘ ŀǎ ŀ ǇǊƻŎŜǎǎ ƛƴ ǿƘƛŎƘ άǘƘŜ 

researcher relinquishes a considerable amount of control over the sampling phŀǎŜ ǘƻ ǘƘŜ ƛƴŦƻǊƳŀƴǘǎΣέ ǘƻ 

recruit the remaining six campaign members (Noy, 2008, p. 332, emphasis in original). Lastly, I recruited 

a local individual not involved with the campaign after they responded to my post in a community notice 

board on social media (shown in Figure 2 below). 

At first glance, nine participants may seem too small a sample. However, Hesse-Biber (2007, p. 119, 

ŜƳǇƘŀǎƛǎ ƛƴ ƻǊƛƎƛƴŀƭύ ŀǊƎǳŜǎ ǘƘŀǘ άǉǳŀƭƛǘŀǘƛǾŜ ǊŜǎŜŀǊŎƘ ƛǎ ŎƻƴŎŜǊƴŜŘ ǿƛǘƘ ƛƴ-depth understanding and 

usually involves working with small samplesΦ ¢ƘŜ Ǝƻŀƭ ƛǎ ǘƻ ǘƘŜ ƭƻƻƪ ŀǘ ŀ ΨǇǊƻŎŜǎǎΩ ƻǊ ǘƘŜ ΨƳŜŀƴƛƴƎǎΩ 

ƛƴŘƛǾƛŘǳŀƭǎ ŀǘǘǊƛōǳǘŜ ǘƻ ǘƘŜƛǊ ƎƛǾŜƴ ǎƻŎƛŀƭ ǎƛǘǳŀǘƛƻƴΣ ƴƻǘ ƴŜŎŜǎǎŀǊƛƭȅ ǘƻ ƳŀƪŜ ƎŜƴŜǊŀƭƛȊŀǘƛƻƴǎΦέ LƴŘŜŜŘΣ ǘƘŜ 

aim of this research is not to be representative of a given population or to be taken out of its context and 

generalised. Rather, it aims for depth: gleaning a deep understanding of affective meanings and 

connections; probing the depth of particular emotions; developing a deeply emotional relationship with 

Figure 2. Poster posted on community notice board on social media for the purpose of recruiting research 
participants. 
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a place; exploring the watery depths of the ocean in a tangible, material manner. Moreover, while these 

interviews form the core of the knowledge in this dissertation, they do not exist in isolation; they are 

complemented by a variety of other methods and data, some already discussed (e.g., policy work), and 

others which I will discuss further down in this chapter. 

3.4.3.2.3. Interview setting and ethical considerations 

Aside from one telephone interview and one in-ǇŜǊǎƻƴ ƛƴǘŜǊǾƛŜǿ ŀǘ ŀ ǇŀǊǘƛŎƛǇŀƴǘΩǎ ǇƭŀŎŜ ƻŦ ǿƻǊƪ ƛƴ ǘƘŜ 

outskirts of Bantry, all the interviews took place in person in the Bantry library. I selected the library 

because it is centrally located in Bantry town and easily accessible. It is also one of the only free, quiet 

indoor public space available, making it an ideal location in terms of research budget (free), interview 

ŀǳŘƛƻ ǊŜŎƻǊŘƛƴƎ όǉǳƛŜǘύΣ ǳƴǇǊŜŘƛŎǘŀōƭŜ ǿŜŀǘƘŜǊ όƛƴŘƻƻǊǎύΣ ŀƴŘ ƘŜŀƭǘƘ ŀƴŘ ǎŀŦŜǘȅ όǇǳōƭƛŎύΦ ά[ƛōǊŀǊƛŜǎΣέ 

ǿǊƛǘŜǎ [ŜǾŜǊŜƴǘȊ όнлноΣ ǇΦ рлтύ άŀǊŜ ŀƭǎƻ ƎƻƻŘ ŜȄŀƳǇƭŜǎ ƻŦ ǘƘŜ ǘŜƴǎƛƻƴ ōŜǘǿŜŜƴ ŘƛŦŦŜǊŜƴǘ Řƛmensions of 

ŀ ΨƎƻƻŘΩ ƛƴǘŜǊǾƛŜǿ ƭƻŎŀǘƛƻƴΣ ƭƛƪŜ ǎƻǳƴŘ ǉǳŀƭƛǘȅ ŀƴŘ ǇǊƛǾŀŎȅΦέ ¢Ƙƛǎ ǘŜƴǎƛƻƴ ǿŀǎ ŎŀǳǎŜ ŦƻǊ ŎƻƴŎŜǊƴΥ L ŦŜŀǊŜŘ 

ǘƘŀǘ ǇŀǊǘƛŎƛǇŀƴǘǎ ƳƛƎƘǘ ŦŜŜƭ ƭƛƪŜ ǘƘŜȅ ǿƻǳƭŘƴΩǘ ōŜ ŀōƭŜ ǘƻ ǎŀȅ ŜǾŜǊȅǘƘƛƴƎ ǘƘŜȅ ǿŀƴǘŜŘ ǘƻ ǎŀȅ ƛƴ ŀ ǇǳōƭƛŎ 

setting. Indeed, much research has focused on the role of the interview location in shaping the 

relationship between researcher and participant as well as the knowledge constructed through the 

interview (see for example Bjørvik et al., 2023, Elwood & Martin, 2000, and Herzog, 2005). When I 

expressed this concern to one of my participants, they said that, due to their years of campaigning in (and 

ŦƻǊύ ǘƘŜ ŎƻƳƳǳƴƛǘȅΣ ǘƘŜȅ ǿŜǊŜƴΩǘ ǿƻǊǊƛŜŘ ƻŦ ōŜƛƴƎ ƻǾŜǊƘŜŀǊŘΣ ōŜŎŀǳǎŜ ŜǾŜǊȅōƻŘȅ ŀƭǊŜŀŘȅ ƪƴŜǿ Ƙƻǿ ǘƘŜy 

felt about the issues at hand. While this feeling was shared by many, it was not the case for every 

interviewee on every interview topic. Due to the sensitive nature of many of the topics under discussion 

during the interviews, there are some matters I have excluded altogether from my analysis of the 

interviews as well as from the dissertation as a whole, out of respect for the highly sensitive nature of 

these matters as well as to safeguard participants (Pascale et al., 2022; Pickering & Kara, 2017; Saunders 

et al., 2015). Safeguarding against these risks outweighs the advantage of including such information in 

this project. 

3.4.3.2.4. Interview process 

When meeting someone for an interview, I would first lead them to a table in a quiet corner of the library, 

greet them and engage in small talk before formally beginning the interview. I would then give the 

interviewee the interview information sheet and consent form (see these documents in Appendix B), and 

then give them some time to go through the forms on their own and answer any questions they might 

have. Once all questions were answered and the forms were signed, I would verbally request permission 
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to switch on the audio recording function on the Olympus Digital Voice Recorder VN-541PC, as well as the 

voice recording function on my phone for back-up. Once I began the recording, I would ask one or two 

opening questions to get the conversation going, and use the interview topic guide to develop questions 

that were relevant both to the interviewee and to the research aims. When the conversation came to a 

natural conclusion, I would switch off the recording. At this point, I continued the conversation with some 

interviewees on matters about which they wanted to keep talking, or that they forgot to mention during 

the interview; some interviewees had other engagements, so we would say good-bye and part here; and 

yet others invited me for lunch or coffee right after the interview, so we would spend some more time 

chatting with each other before parting. After finishing the interview, once I was alone again, I would 

record a post-interview summary as a voice note on my phone, containing ideas, concerns, follow-up 

questions, and overall impressions of the interview. These post-interview summaries, while not included 

in the eventual analysis, provided useful contextual information about the interview data. 

3.4.3.2.5. Overview of interviews conducted 

Table 3 to the right provides an overview of 

the interviews conducted, including the 

number assigned to an interviewee and the 

date and location of the interview (following 

the ethical regulations and procedures of the 

University of Oldenburg). No identifying 

ƛƴŦƻǊƳŀǘƛƻƴ ƛǎ ƎƛǾŜƴ ǘƻ ǇǊƻǘŜŎǘ ƛƴǘŜǊǾƛŜǿŜŜǎΩ 

identities. 

 

 

 

 

 

 

 
17Due to a very long and lingering COVID infection I was out sick and unable to conduct fieldwork during the entirety 
of August and into the beginning of September 2023; hence the large gap between interviews #2 and #3. 

 Table 3. Interview numbers and dates. 

 Interview no. Participant no. Interview date17 
 #1 P01 01/08/2023 
 #2 P02 03/08/2023 
 #3 P03 19/09/2023 
 #4 P04 20/09/2023 
 #5 P05 20/09/2023 
 #6 P06 05/10/2023 
 #7 P07 06/10/2023 
 #8 P08 19/10/2023 
 #9 P09 20/10/2023 
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3.4.3.3. Snorkelling 

Early on in the fieldwork, one of the interviewees mentioned to me the existence of a weekly snorkelling 

club run by campaign members, and invited me to join. The club was set up as part of the campaign, as a 

way to bring locals closer to the marine environment at their doorstep, to get them to put their heads 

under the water and experience the ocean in an accessible, safe, low-pressure setting. Running from late 

spring to late autumn each year, the club meets once a week, usually on weekends, at a different location 

along the coastline of Bantry Bay. Depending on the weather, sometimes there are picnics involved, and 

ǇŜƻǇƭŜ ǎǘƛŎƪ ŀǊƻǳƴŘ ŦƻǊ ƘƻǳǊǎ ŜƴƧƻȅƛƴƎ ǘƘŜ ŎƻƳǇŀƴȅ ŀƴŘ ǊŀǊŜ ǎǳƴǎƘƛƴŜΤ ƻǘƘŜǊ Řŀȅǎ ƛǘΩǎ ŀ ōǊƛŜŦΣ ǎƘƛǾering 

greeting and a short, freezing swim. I accepted their invitation with much trepidation. At the time (so 

much has changed since), I dreaded the thought of cold-ǿŀǘŜǊ ǎǿƛƳƳƛƴƎΣ ōǳǘ L ŘƛŘƴΩǘ ǿŀƴǘ ǘƻ Ǉŀǎǎ ǳǇ ǘƘŜ 

opportunity to spend more time with the people I was getting to know as part of this research. Little did I 

know how fundamentally transformative the snorkelling would be, not only for my research but for myself 

as a person. I write extensively about this experience in Chapter 6; I note it here as well, however, due to 

its broader methodological significance. 

My approach to the snorkelling has been inspired in large part by J. !ƴŘŜǊǎƻƴΩǎ όнлнлύ ǊƘŜǘƻǊƛŎŀƭ ŀƴŀƭȅǎƛǎ 

of kelp agency in scientific discourse, which involves an immersive component that complements and 

bolsters the discursive analysis. J. Anderson (2020) describes her approach to immersion in kelp forests: 

I consider how embodied attention to the ways kelp forests build relations have made me sensitive to 

interdependencies with marine ecologies. Through embodied experiences with kelp forests, I trace how 

kelp, as a rhetorical actor, have drawn me into association with nonlinear spatiotemporal scales, sensory 

forms of building relation, and the coproducing exchanges of assemblages. Throughout the analysis of this 

paper, I draw on these experiences of kelp as a rhetorical actor to consider how their forests can change 

ways of knowing, relating to, and building solutions with marine ecosystems (p. 36). 

This deeply embodied attunement to interdependencies, to other ways of knowing and being, is both 

ontologically and epistemologically significant: it shapes both what she understands kelp to be, and how 

she comes to understand what kelp is. The body is not removed from the research in a pursuit of 

objectivity; rather, it is a site of knowledge production from which the research originates and develop 

(Foley, 2023a). It is this deeply embodied attunement that I have tried to emulate in my approach to 

immersion (Shefer & Bozalek, 2022; Squire, 2017). My regular participation in the snorkelling club 

functioned as an intentional exercise in attunement, and this attunement has shaped the way I have come 
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to know and relate to (and Ψthink-withΩ) kelp18, both in this research and more broadly in my life (Åsberg 

et al., 2020). It is a feeling (and a knowledge) of being one small part in a vast and agential world; it is a 

feeling-knowing I hold within my body, that I can feel but cannot easily articulate in words19. It is what J. 

Anderson (2022, p. 314) callǎ ŀ ΨŎŀǊƴŀƭ ƪƴƻǿƭŜŘƎŜΩ ǘƘŀǘ ǇǊƻŘǳŎŜǎ ŀ ΨŎŀǊƴŀƭ ƎŜƻƎǊŀǇƘȅΣΩ ǘƘŀǘ άǊŀƛǎŜǎ 

questions regarding how bodily knowledge can be harnessed and communicated, how it relates to more 

traditional and restricted knowledge fragments, and, how we can effectively frame, approach and realise 

ǊŜǎŜŀǊŎƘ ǉǳŜǎǘƛƻƴǎ ǘƘŀǘ ŦƻǊŜƎǊƻǳƴŘ ŜƳōƻŘƛŜŘ ŜƴƎŀƎŜƳŜƴǘ ƛƴ ǘƘŜ ǿƻǊƭŘΦέ 

Because articulating and quantifying this carnal knowledge is difficult (and perhaps beside the point), I 

relied on an autoethnographic approach to make sense of it by using a field diary during the fieldwork 

period to record and reflect on my snorkelling experience. In both short bullet-point entries and longer, 

descriptive autoethnographic reflections, I made use of various creative writing techniques to make sense 

of the new natural and social environment in which I found myself immersing. These field reflections form 

ǘƘŜ ōŀǎƛǎ ŦƻǊ ǘƘŜ ŀƴŀƭȅǎƛǎ ƛƴ /ƘŀǇǘŜǊ сΦ IŀǾƛƴƎ ŘƛǎŎǳǎǎŜŘ ǘƘŜǎŜ ƳŜǘƘƻŘǎ ƻŦ ΨŘŀǘŀΩ ŎƻƭƭŜŎǘƛƻƴΣ L ƴƻǿ ǘǳǊƴ ǘƻ 

the processing and analysis of the data as a bridge to the chapters to follow. 

3.5. Slow data processing 

L ŜƳǇƭƻȅŜŘ ŀ ƴǳƳōŜǊ ƻŦ Ψ{ƭƻǿΩ20 methodologies for processing the different types of data I collected 

during the 2023 fieldwork period. For the semi-structured interviews, I transcribed every interview myself, 

without the aid of transcription software, following the transcription guidelines set out by Peraza (2019) 

to standardise the format of the transcriptions and facilitate their eventual analysis. While transcribing by 

hand was much more time-consuming, lasting nearly five months, it brought me much closer to the 

interview data. Listening to the same material repeatedly, over and over, was at times tedious, but it 

helped me become intimately familiar not only with what interviewees were speaking about, but also how 

they spoke: the shape of their speech, their accents, laughter, pitch and cadence; the sighs, the ahmmms 

and hmmms; the points at which they paused, the way they held their silence. This is a form of Slow 

scholarship that ǊŜǎƻƴŀǘŜǎ ǿƛǘƘ ¦ƭƳŜǊΩǎ όнлмтύ ƴƻǘƛƻƴ ƻŦ Ψ{ƭƻǿ hƴǘƻƭƻƎȅΣΩ ǿƘƛŎƘ wǳǘǘŜǊ et al. (2024) build 

ƻƴ ǿƛǘƘ ǘƘŜƛǊ ŎƻƴŎŜǇǘ ƻŦ Ψ{ƭƻǿ CŜƳƛƴƛǎƳǎΦΩ  

 
18 Swimming is not an apolitical undertaking; see Chapter 6 for an autoethnographic discussion of the politics of 
swimming. 
19 But can perhaps articulate in music; see Chapter 7 for reflections on a musical collaboration on seaweed. 
20 L Ŧƻƭƭƻǿ ¦ƭƳŜǊΩǎ (2017, p. 201) ǳǎŀƎŜ ƻŦ ŎŀǇƛǘŀƭ Ψ{Ω ǘƻ differentiate ōŜǘǿŜŜƴ Ψ{ƭƻǿƴŜǎǎΩ as an ethic and as a state of 
άbeing across time,έ ŀƴŘ ΨǎƭƻǿƴŜǎǎΩ as the rate of knowledge production as a function of time. Ulmer (2017, p. 202) 
ǘŜǊƳǎ ǘƘƛǎ ŀƴ ΨƻƴǘƻƭƻƎƛŎŀƭ {ƭƻǿƴŜǎǎΦΩ 
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[ƛƪŜǿƛǎŜΣ Ƴȅ ŀǳǘƻŜǘƘƴƻƎǊŀǇƘƛŎ ǎƴƻǊƪŜƭƭƛƴƎ ŘƛŀǊȅ ǊŜŦƭŜŎǘƛƻƴǎ ŀǊŜ ŀ ŦƻǊƳ ƻŦ Ψ{ƭƻǿ ²ǊƛǘƛƴƎΩ ŀƴŘ {ƭƻǿ Řŀǘŀ 

processing as well. I wrote the reflections as a way of making sense/sense-making of my immersive 

experience of snorkelling, and as a way of trying to put into words for myself the embodied feeling-

knowing that emerged through this experience. I have always turned to writing for solace; it is the tool I 

use to attune to and navigate the world around me. Ulmer (2017) writes on the process of Slowing 

ontologically in our writing practice: 

Writing might advance creative interventions in conventional research methodologies or creatively 

compose the organic materiality of nature, local landscapes, or sensory matter through sounds, images, 

videos, and other texts. If materiality and merit became as important as metrics, Slow Writing might lead 

not only to more joyful, productive writings, but also to scholarship that is more responsive to the 

landscapes and cityscapes in which we live. Moreover, a Slow Ontology might continue to write us. As 

Slowness lingers, percolating within our writings, we might begin to work within a living, shifting ontology 

that also provides us with an ontology for sustainable living. (p. 208) 

It was to Slow Writing, then, that I turned to in order to reflect on consciously experiencing my body as a 

site of knowledge production, and to process the feeling-knowing unfolding from and through and with 

it. Adopting a Slow approach to my writing practice allowed me to write more creatively and to produce 

ΨƳƻǊŜ ƧƻȅŦǳƭΣ ǇǊƻŘǳŎǘƛǾŜ ǿǊƛǘƛƴƎǎΦΩ !ǘ ǘƘŜ ǎŀƳŜ ǘƛƳŜΣ ōȅ ōŜŎƻƳƛƴƎ attuned to the natural rhythms and 

cycles of tƘŜ ŜƴǾƛǊƻƴƳŜƴǘΣ ƛǘ ŀƭƭƻǿŜŘ ƳŜ όŀƴŘ Ƴȅ ǿǊƛǘƛƴƎύ ǘƻ ōŜŎƻƳŜ ΨƳƻǊŜ ǊŜǎǇƻƴǎƛǾŜ ǘƻ ǘƘŜ ƭŀƴŘǎŎŀǇŜǎΩ 

around me. Just as my approach to data processing was Slow and care-full, so too was my approach to 

analysing the data with Slowness and care. 

3.6. Data analysis 

To analyse both the semi-structured interviews and the autoethnographic snorkelling reflections, I 

implemented the Listening Guide, a method of listening first developed by Gilligan (1982). Also known as 

the Voice-Centred Relational Method, this is a Slow, qualitative, feminist mode of analysis that centres on 

ŘŜŜǇƭȅ ƭƛǎǘŜƴƛƴƎ ǘƻ ƛƴŘƛǾƛŘǳŀƭǎΩ ǾƻƛŎŜǎ ŀǎ ŀ ǿŀȅ ǘƻ ŀǘǘŜƴŘ ǘƻ ǘƘŜ ŎƻƳǇƭŜȄƛǘƛŜǎ ŀƴŘ ǎǳōƧŜŎǘƛǾƛǘƛŜǎ ƻŦ ǘƘŜƛǊ 

lived experiences (Gilligan & Eddy, 2017, 2021; Gilligan et al., 2003). Predominantly used to analyse 

interviews, it consists of multiple iterations of listening to interview audio while reading through an 

ƛƴǘŜǊǾƛŜǿ ǘǊŀƴǎŎǊƛǇǘΣ ŦƻŎǳǎƛƴƎ ƻƴ ŀ ŘƛŦŦŜǊŜƴǘ ƭŀȅŜǊ ƻŦ ǘƘŜ Řŀǘŀ ŀƴŘ ƻŦ ǘƘŜ ƴŀǊǊŀǘƻǊΩǎ ŜȄǇŜǊƛŜƴŎŜ ǿƛǘƘ ŜŀŎƘ 

ΨƭƛǎǘŜƴΣΩ ƴŀƳŜƭȅΣ ǘƘŜ Ǉƭƻǘ ƻŦ ǘƘŜ ǎǘƻǊȅ ōŜƛƴƎ ǘƻƭŘΤ ǘƘŜ ƴŀǊǊŀǘƻǊΩǎ ǎŜƴǎŜ ƻŦ ǎŜƭŦΤ ǘƘŜ ǊŜƭŀǘƛƻƴǎƘƛǇǎ ƛƴǾƻƭǾŜŘ ƛƴ 

the story; and the structures and contexts in which the story is embedded (Edwards & Weller, 2012; 

McKenzie, 2021; Woodcock, 2016; Yeo et al.Σ нлноύΦ ¢ƘǊƻǳƎƘ ǘƘŜǎŜ ƳǳƭǘƛǇƭŜ ΨƭƛǎǘŜƴǎΣΩ ǘƘŜ ǊŜǎŜŀǊŎƘŜǊ 
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becomes deeply immersed in the data, and is afforded access to affective, intangible, ephemeral 

phenomena often obscured by more readily available surface insights (Paliadelis & Cruickshank, 2008). 

Through a deep and varied engagement with the Listening Guide throughout the entirety of 2024 (see 

ΨŘŀǘŀ ŀƴŀƭȅǎƛǎΩ ŀƴŘ ΨŎǊŜŀǘƛǾŜ ƛƴǘŜǊǾŜƴǘƛƻƴǎΩ ƛƴ ¢ŀōƭŜ 1 above), I have begun to understand and appreciate 

the immense power of deep listening, a capacity that extends far beyond hearing. Indeed, listening, 

DǳƳōǎ όнлнмΣ ǇΦ нпΣ ŜƳǇƘŀǎƛǎ ƳƛƴŜύ ŀǊƎǳŜǎΣ άƛǎ ƴƻǘ ƻƴƭȅ ŀōƻǳǘ ǘƘŜ ƴƻǊƳŀǘƛǾŜ ŀōƛƭƛǘȅ ǘƻ ƘŜŀǊΣ ƛǘ ƛǎ ŀ 

transformative and revolutionary resource ǘƘŀǘ ǊŜǉǳƛǊŜǎ ǉǳƛŜǘƛƴƎ Řƻǿƴ ŀƴŘ ǘǳƴƛƴƎ ƛƴΦέ 5ŜŜǇƭȅ ƭƛǎǘŜƴƛƴƎ ǘƻ 

ŀƴƻǘƘŜǊΣ ΨǘǳƴƛƴƎ ƛƴΣΩ Ŏŀƴƴƻǘ ǘŀƪŜ ǇƭŀŎŜ ǿƛǘƘƻǳǘ ŦƛǊǎǘ ΨǉǳƛŜǘƛƴƎ ŘƻǿƴΩΤ ŀƴŘ ǘƻ ǉǳƛŜǘ ŘƻǿƴΣ ǿŜ ŦƛǊǎǘ ƴŜŜŘ ǘƻ 

listen to ourselves, reflexively examining and setting aside our own assumptions, values, and motives. It 

is only when we tune into our own selves that we can quiet down and tune into and accounting for others. 

And listening is ŀ ǇƻƭƛǘƛŎŀƭ ŜȄŜǊŎƛǎŜ ƛƴ ŀŎŎƻǳƴǘƛƴƎ ŦƻǊ ƻǘƘŜǊǎΥ ŀǎ άŀƴ ŀŎǘƛǾŜ ǇǊƻŎŜǎǎ ƻŦ ƛƴǘŜǊǾŜƴƛƴƎ ƛƴ ǘƘŜ 

Ŏƻǳƴǘ ƻŦ ǿƘƻƳ ŀƴŘ ǿƘŀǘ ƛǎ ǊŀǘƛŦƛŜŘ ŀǎ ŎƻƴŎŜǊƴŜŘΣέ ƭƛǎǘŜƴƛƴƎ Ƙŀǎ ǘƘŜ ǇƻǿŜǊ ǘƻ ƳŀƪŜ ŎŜǊǘŀƛƴ ƳŀǘǘŜǊǎ ŀƴŘ 

certain voices matter more than others (Puig de la Bellacasa, 2017, p. 58). 

I selected this method due to its justice-centric feminist politics, which align with that of this research; its 

capacity to access subjective, emotional knowledge; and its structured yet highly adaptable design. 

LƴŘŜŜŘΣ ǿƘƛƭŜ L ǳǎŜŘ ǘƘŜ [ƛǎǘŜƴƛƴƎ DǳƛŘŜ ǘƻ ŀƴŀƭȅǎŜ ōƻǘƘ ǘƘŜ ƛƴǘŜǊǾƛŜǿ Řŀǘŀ όƘŜƴŎŜŦƻǊǘƘ Ψ[D мΩύ ŀƴŘ ǘƘŜ 

ŀǳǘƻŜǘƘƴƻƎǊŀǇƘƛŎ ǎƴƻǊƪŜƭƭƛƴƎ ǊŜŦƭŜŎǘƛƻƴǎ όƘŜƴŎŜŦƻǊǘƘ Ψ[D нΩύΣ ǘƘŜ ŘƛŦŦŜǊŜƴǘ ǘȅǇŜǎ ƻŦ Řŀǘŀ όƛƴǘŜǊǾƛŜǿ ŀǳŘƛƻ 

and transcripts vs. textual data), different units of analysis (interviewees vs. myself), and different 

ǊŜǎŜŀǊŎƘ ƻōƧŜŎǘƛǾŜǎ όǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻǘƘŜǊǎΩ ŜƳƻǘƛƻƴŀƭ ŜȄǇŜǊƛŜƴŎŜǎ ŀǊƻǳƴŘ ƎƻǾŜǊƴŀƴŎŜ ǾǎΦ ǇǊƻŎŜǎǎƛƴƎ ŀƴŘ 

reflecting on my snorkelling experience) required two adapted variations of the analysis protocol to fit 

the particularities of the two different datasets. Chapters 4 and 6 go into greater detail on these 

methodological adaptations and hence offer the original contributions of the thesis through an 

exploration of the specific steps taken to conduct the analysis for each dataset, in addition to presenting 

and discussing the findings of each analysis. For the remainder of this section I contrast and compare the 

two LG processes, reflecting on methodologically significant considerations that may inform future 

applications of this analysis method. 

3.6.1. Comparison of LG data 

While the LG 1 and the LG 2 were both engaged to analyse qualitative data concerning emotions on the 

marine environment, many aspects of the LG 1 and LG 2 data (interview and autoethnographic, 

respectively) differed, and these differences shaped how the analysis was adapted and implemented for 



68 
 

each dataset, as well as the findings that emerged from each analysis. Table 4 below provides an overview 

of all these differences, the most significant of which I discuss in the following sub-sections. 

Table 4. Comparison of datasets involved in Listening Guide 1 and Listening Guide 2. 

Aspect of data LG 1: interview data LG 2: autoethnographic data 

Type of data Qualitative Qualitative 

Purpose of data 

collection 

To understand emotions of local community 

members towards marine governance and 

resource extraction operations 

To record and reflect on own 

embodied snorkelling 

experiences 

Source of data Research participants Myself 

Data collection 

method 

Semi-structured interviews Field notes 

Data collection 

design 

Cross-sectional (snapshot in time across 

several participants) 

Longitudinal (change across time 

for one individual) 

Scope of data 

collected 

Nine interviews Eight field notes 

Data recording 

device 

Olympus Digital Voice Recorder VN-541PC 

(Samsung Galaxy 54A as back-up) 

Field diary and pen 

Data processing 

method 

Interview transcription by hand, following 

Peraza's (2019) guidelines 

Digitisation of handwritten notes 

using word processing software 

Data storage 

format 

Audio recordings: .m4a, .WMA 

Transcripts: .docx, .pdf, hard copies 

Field notes: pages in field diary 

Digitised field notes: .docx, .pdf, 

hard copies 

 

Among the various differences between the two datasets, the two that had the strongest influence on the 

progress and outcomes of the analyses were the sources of the data (research participants vs. myself) and 

the formats of the data (audio and textual data vs. textual data only). Rather than planning the analysis in 

advance, I allowed myself to be led by the data, and to adapt the analysis and consider the findings 

according to the particularities of each dataset. In the sub-sections below I discuss and compare the 

implications of being led by the data in the LG1 and the LG 2. This inductive, data-led process is in line 

ǿƛǘƘ ǘƘŜ ΨŎƻƭƭŀƎŜΩ ƳŜǘƘƻŘƻƭƻƎȅ ƎǳƛŘƛƴƎ ǘƘƛǎ ǘƘŜǎƛǎΣ ǿƘƛŎƘ CǊŜŜƳŀƴ όнлнлύ ŘŜǎŎǊƛōŜǎ ŀǎ ŀ ƘƛƎƘƭȅ ƛƴǘǳƛǘƛǾŜ 

approach that differs from the pre-determined mix of methods employed for more traditional 

triangulation methodologies: 

Collage differs from triangulation here because rather than setting out the methods I would use before 

conducting the research (as recommended for triangulation), it was an intuitive process whereby I adapted 

my approach depending on what information was available and who would discuss such a delicate topic 

ǿƛǘƘ ƳŜΧ ¢Ƙƛǎ ǿŀǎ ŀ ǎŜǉǳŜƴǘƛŀƭ ǇǊƻŎŜǎǎ ǿƘŜǊŜ Řŀǘŀ ŎƻƭƭŜŎǘƛƻƴ ƛƴŦƻǊƳǎ ŦǳǘǳǊŜ ƳŜǘƘƻŘǎ ŀƴŘ ŀǇǇǊƻŀŎhes. 
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/ƻƭƭŀƎŜΣ ƛƴǎǇƛǊŜŘ ōȅ ōǊƛŎƻƭŀƎŜΣ ƴŜŜŘǎ ǘƻ Ƴŀƛƴǘŀƛƴ ŀƴ ŀƛǊ ƻŦ ǎǇƻƴǘŀƴŜƛǘȅ ŀƴŘ ΨǘƛƴƪŜǊƛƴƎΩ ƛƴ ƻǊŘŜǊ ǘƻ ōŜ Ƴƻǎǘ 

effective and this spontaneity is crucial for feeling out ways to gather information, rather than collecting 

information based on a pre-decided set of methods. (p. 7-8, emphasis mine) 

Lǘ ǿŀǎ ƛƴ ǘƘŜ ǎǇƛǊƛǘ ƻŦ ΨŦŜŜƭƛƴƎ ƻǳǘ ǿŀȅǎ ǘƻ ƎŀǘƘŜǊ ƛƴŦƻǊƳŀǘƛƻƴΩ ǘƘŀǘ L ŀƭƭƻǿŜŘ ƳȅǎŜƭŦ ǘƻ ōŜ ƭŜŘ ōȅ ǘƘŜ ŘŀǘŀΣ 

in a process that was intuitive and spontaneous yet still evidence-based and scientifically rigorous. 

3.6.2. Dataset differences: sources of data 

The different sources of the datasets used in each LG had several implications. First, while I listened to the 

voices of other individuals via the interviews in the LG 1 in order to better understand their emotions and 

ǇŜǊǎǇŜŎǘƛǾŜǎΣ L ŎƻǳƭŘ ƻƴƭȅ ƎǊŀǎǇ ǘƘŜǎŜ ŜƳƻǘƛƻƴǎ ǘƻ ŀ ŎŜǊǘŀƛƴ ŘŜƎǊŜŜΣ ōŜŎŀǳǎŜ L ƘŀŘƴΩǘ ŜȄǇŜǊƛŜƴŎŜŘ ǘƘŜƳ 

myself first-hand. While the LG provided an opportunity to listen deeply, through repeated rounds of 

listening, there remains a divide betweŜƴ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ǎƻƳŜƻƴŜΩǎ ŜƳƻǘƛƻƴǎ ǘƘǊƻǳƎƘ ƭƛǎǘŜƴƛƴƎ ŀƴŘ 

understanding those emotions through lived experience. For this reason, reflexivity was a crucial 

component of the LG 1; constantly being reflexive helped me distinguish between my own assumptions, 

ƛƴǘŜǊǇǊŜǘŀǘƛƻƴǎΣ ŀƴŘ ŜƳƻǘƛƻƴŀƭ ǊŜǎǇƻƴǎŜǎ ǘƻǿŀǊŘǎ ŀ ǇŀǊǘƛŎƛǇŀƴǘΩǎ ǿƻǊŘǎΣ ŀƴŘ ǘƘŜ ŀŎǘǳŀƭ ƛƴǘŜƴŘŜŘ ƳŜŀƴƛƴƎ 

behind those words. On the other hand, when I listened to my own voice and my own emotions in the LG 

2, I understood what my words meant and what my emotions felt like, because I had lived them myself. 

Nevertheless, reflexivity was still key, because an autoethnographic approach demands a high degree of 

self-reflexivity (Koopman et al., 2020). Indeed, Butz and Besio (2009, p. 1662, emphasis in original) write 

ǘƘŀǘ άŀǳǘƻŜǘƘƴƻƎǊŀǇƘȅ ƛǎ ǘƘŜ ǊŜǇǊŜǎŜƴǘŀǘƛƻƴŀƭ ƻǳǘŎƻƳŜ ς the performance, in a sense ς of a process of 

critical reflexivityΦέ .ŜƛƴƎ ŎǊƛǘƛŎŀƭƭȅ ǊŜŦƭŜȄƛǾŜ ƻŦ Ƴȅ Ǉƻǎƛǘƛƻƴŀƭƛǘȅ ƛƴ ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ ǎǿƛƳƳƛƴƎΣ ŦƻǊ ƛƴǎǘŀƴŎŜΣ 

led me to insights about the role of sensory perception in the development of emotional connections to 

ǘƘŜ ƳŀǊƛƴŜ ŜƴǾƛǊƻƴƳŜƴǘΦ ²ƘƛƭŜ ƭƛǎǘŜƴƛƴƎ ǘƻ ƻǘƘŜǊǎΩ ǾƻƛŎŜǎ ǿŀǎ ŘƛŦŦŜǊŜƴǘ ŦǊƻƳ ƭƛǎǘŜƴƛƴƎ ǘƻ Ƴȅ ƻǿƴΣ ǘƘŜƴΣ 

reflexivity figured prominently in both processes, albeit for different reasons. 

Beyond differences during the analysis process, however, the different sources of the data had 

ƛƳǇƭƛŎŀǘƛƻƴǎ ŦƻǊ ǘƘŜ ŦƛƴŘƛƴƎǎ ŀǎ ǿŜƭƭΦ Lƴ ǘƘŜ [D мΣ ōŜŎŀǳǎŜ Ƴȅ ŀƛƳ ǿŀǎ ǘƻ ōŜǘǘŜǊ ǳƴŘŜǊǎǘŀƴŘ ƻǘƘŜǊǎΩ 

emotions, I was intent on listening not only to what people said but also how they expressed themselves 

while doing so (Gilligan & Eddy, 2021). This led me to listen to the specific grammatical and discursive 

ŀǊǘƛŎǳƭŀǘƛƻƴǎ όΨLΣΩ ΨǿŜΣΩ ΨȅƻǳΣΩ ΨǘƘŜȅΩύ ǳǎŜŘ ōȅ ǇŀǊǘƛŎƛǇŀƴǘǎΣ ǘƘǊƻǳƎƘ ǘƘŜ ǳǎŜ ƻŦ ǘƘŜ ŦƛǊǎǘ-person, second-

person, and third-person voices, when speaking on matters of care and concern (Springmann et al., 2025). 

Indeed, by closely attending to these articulations, I detected subtle patterns emerging. I noticed that 

participants, in their interviews, used many different voices and standpoints to describe emotional 
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experiences, and tended to use certain voices to discuss certain issues (e.g., using the first-ǇŜǊǎƻƴ ΨLΩ ǘƻ 

ŘƛǎŎǳǎǎ ƻƴŜΩǎ ŜƳƻǘƛƻƴŀƭ ŀǘǘŀŎƘƳŜƴǘ ǘƻ ǘƘŜ ǎŜŀύΦ !ǎ L ƭƛǎǘŜƴŜŘ ōŀŎƪ ǘƻ ǘƘŜ ƛƴǘŜǊǾƛŜǿǎ ŘǳǊƛƴƎ ǘƘŜ ŀƴŀlysis, I 

also noticed that many individuals used the same voice to speak about particular topics (e.g., using the 

first-ǇŜǊǎƻƴ ǇƭǳǊŀƭ ΨǿŜΩ ǿƘŜƴ ŘŜǎŎǊƛōƛƴƎ ǘƘŜ ƛƴƛǘƛŀƭ ŦƻǊƳŀǘƛƻƴ ƻŦ ǘƘŜ ŎŀƳǇŀƛƎƴύΦ aƻǊŜƻǾŜǊΣ ǇŀǊǘƛŎƛǇŀƴǘǎ 

frequently used the second-ǇŜǊǎƻƴ ΨȅƻǳΩ ǘƻ ŎƻƳƳǳƴƛŎŀǘŜ ƘƛƎƘƭȅ ǎǳōƧŜŎǘƛǾŜ ŜȄǇŜǊƛŜƴŎŜǎ όŜΦƎΦΣ ǘƘŜ ŦŜŜƭƛƴƎ 

of snorkelling in a kelp forest).  

Due to the autoethnographic nature of the data in LG 2, however, I predominantly used the first-person 

ΨLΩ ƛƴ Ƴȅ ǿǊƛǘƛƴƎΣ ǘƘŜ ƛƳǇƭƛŎŀǘƛƻƴ ōŜƛƴƎ ǘƘŀǘ L ŘƛŘƴΩǘ ŎƻƴŘǳŎǘ ŀ ŎƭƻǎŜ ŀƴŀƭȅǎƛǎ ƻŦ Ƴȅ ǳǎŜ ƻŦ ŘƛŦŦŜǊŜƴǘ ǾƻƛŎŜǎ 

όǎƛƳǇƭȅ ōŜŎŀǳǎŜ L ŘƛŘƴΩǘ ǳǎŜ ŘƛŦŦŜǊŜƴǘ ǾƻƛŎŜǎύΦ wŀǘƘŜǊΣ L ƭƛǎǘŜƴŜŘ ǘƻ ǘƘŜ ΨLΩ ƛƴ ŀ ŘƛŦŦŜǊŜƴǘ ǿŀȅΥ ƻƴ ǎƻƳŜ 

ƻŎŎŀǎƛƻƴǎΣ ǘƘŜ ΨLΩ ƛƴŘƛŎŀǘŜŘ ǘƘŀǘ L ǿŀǎ ǳǎƛƴƎ Ƴȅ ΨƻǿƴΩ ǾƻƛŎŜΣ ŀƴŘ ƛƴ ƻǘƘŜǊǎ ǘƘŀǘ L ǿŀǎ ǳǎƛƴƎ Ƴȅ ΨǊŜǎŜŀǊŎƘŜǊΩ 

voice. Initially I attempted to separate these into two distinct voices, but moving through the analysis, it 

became clear to me that my subjective experiences and emotions were in fact deeply entwined with my 

positionality, and that my position was a constantly shifting one. Rather than trying to distinguish between 

these two voices, then, I reflected on my positionality, which fluctuated in a space between insider and 

outsider (see reflections on insider/outsider/in-between positionality in Chapter 6). 

These different findings in relation to the use of voice also shaped how the poetic strand of the analyses 

ǳƴŦƻƭŘŜŘΦ 5ǳŜ ǘƻ ǘƘŜ ǊŀƴƎŜ ŀƴŘ ǇƭǳǊŀƭƛǘȅ ƻŦ ǾƻƛŎŜǎ ƛƴ ǘƘŜ [D мΣ L ǿŀǎ ŀōƭŜ ǘƻ ŎƻƴǎǘǊǳŎǘ ǊƛŎƘ ΨǾƻƛŎŜ ǇƻŜƳǎΩ 

by weaving together the voices of different individuals speaking on similar topics. These poems 

communicated collective matters of care and concern through artistic means, which are more fitting for 

expressing emotion. However, due to the lack of multiple voices emerging through the LG 2, as well as the 

focus on my own subjectivity and position, I did not construct voice poems as I did during the LG 1. Instead, 

I collated I-poems from the I-statements in my written reflections, and in doing so was able to more deeply 

reflect on my insider/outsider positionality in this research (see more in Section 6.4.3.). While the poetic 

inquiry differed between the two analyses, they posed a similar question: is this good poetry? Leggo 

(2012, p. 143, emphasis mine) writes of poetic inquiry in reseaǊŎƘΥ άL ƴƻ ƭƻƴƎŜǊ ŀǎƪΣ Lǎ ǘƘƛǎ ŀ ƎƻƻŘ ǇƻŜƳΚ 

I ask, What is this poem good forΚέ vǳŜǎǘƛƻƴǎ ƻŦ ǿƘŀǘ ŎƻƴǎǘƛǘǳǘŜǎ ΨƎƻƻŘΩ ŀǊǘ ƛƴ ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ ƎŜƻƎǊŀǇƘƛŎŀƭ 

research are not new. Madge (2014), for instance, wonders: 

ΧƛŦ L ŀƳ ǳǎƛƴƎ ǘƘŜ ǇƻŜƳ ŀǎ ŀ Ŏŀǘŀƭȅǎǘ ŦƻǊ ŎǊŜative thinking and debate, as an expression of my view of an 

event in the world through a particular form of world-writing (rather than as an example of isolated 

ŜȄŜƳǇƭŀǊȅ ŎǊŀŦǘύΣ ƛǎ ǘƘŜ ǇƻŜƳ ΨƎƻƻŘ ŜƴƻǳƎƘΩΚ !ƴŘ ǿƘƻ ŘŜŎƛŘŜǎΚ όǇΦ мулύ 
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Similarly, Hawkins (202лΣ ǇΦ рύ ŀǎƪǎΣ άWhat about good research? What is good research in this context? 

Lǎ ƛǘ ŀŎŎŜǇǘŀōƭŜ ǘƻ ǘǊŀŘŜ ƻƴŜ ƻŦŦ ŀƎŀƛƴǎǘ ǘƘŜ ƻǘƘŜǊΚ DǊŜŀǘ ŀǊǘ ōǳǘ ƻƴƭȅ ŀŎŎŜǇǘŀōƭŜ ǊŜǎŜŀǊŎƘΚέ 

I avoid limiting the emotional complexities and subjectivities contained within the poems I constructed by 

ŦƛǘǘƛƴƎ ǘƘŜƳ ƛƴǘƻ ŀ ŘƛŎƘƻǘƻƳȅ ƻŦ ΨƎƻƻŘΩ ƻǊ ΨōŀŘΩ ŀǊǘΦ LƴǎǘŜŀŘΣ L ǘŀƪŜ ŀ ƳƻǊŜ ǊŜƭŀǘƛƻƴŀƭ ŀǇǇǊƻŀŎƘΣ considering 

what the poems are Ψgood forΣΩ what purpose they serve ς what they do. The poems that emerged from 

LG 1 eventually became part of an art-science collaboration that wove together gamelan music and 

fragments of the poems into a musical performance (more on this in Chapter 7). The music and the poems 

worked together to make people feel something about the sea and about seaweed; the poems were thus 

ΨƎƻƻŘ ŦƻǊΩ ŘƛǎǎŜƳƛƴŀǘƛƴƎ ǊŜǎŜŀǊŎƘ ǊŜǎǳƭǘǎ ōǳǘ ŀǘ ǘƘŜ ǎŀƳŜ ŦƻǊ ŜǾƻƪƛƴƎ ǘƘŜ ŜƳƻǘƛƻƴǎ ƻŦ ŀƴ ŀǳŘƛŜƴŎŜΦ hƴ ǘƘŜ 

other hand, the poems emerging from the LG 2 were not necessarily good in terms of quality; they were 

good not for communicating data but rather good in a methodological sense, in that the process of 

ŎƻƴǎǘǊǳŎǘƛƴƎ ǘƘŜƳ ƭŜŘ ƳŜ ǘƻ ŎƻƴƴŜŎǘƛƻƴǎ L ƘŀŘƴΩǘ ŎƻƴǎŎƛƻǳǎƭȅ ƳŀŘŜ ǳƴǘƛƭ ǘƘŜƴ όƳƻǊŜ ƻƴ ǘƘƛǎ ƛƴ Chapter 

6ύΦ ¢ƘŜȅ ǿŜǊŜ ΨƎƻƻŘ ŦƻǊΩ ŜƴŀōƭƛƴƎ me to be more reflexive about my positionality and how this has shaped 

Ƴȅ ŀǇǇǊƻŀŎƘ ǘƻ ǘƘƛǎ ǊŜǎŜŀǊŎƘ ό{ƳƛǘƘΣ нлнлύΦ ¢ƘŜ ǉǳŜǎǘƛƻƴ ƻŦ ǿƘŀǘ ŎƻƴǎǘƛǘǳǘŜǎ ΨƎƻƻŘΩ ǇƻŜǘƛŎ ƛƴǉǳƛǊȅΣ ǘƘŜƴΣ 

is as much a question of purpose as it is about quality. 

3.6.3. Dataset differences: formats of data 

Just as the different sources of the datasets used in each LG had implications for the analysis process and 

findings, so too did the different formats of the collected data. In particular, during the LG 1 I analysed 

data that I had obtained through semi-structured interviews, which I recorded using a voice recorder 

during the interview and then transcribed by hand in the weeks following the interview. Thus, the 

interview data was comprised of both audio (voice recordings) and text (transcripts). On the other hand, 

in the LG 2 I analysed my written reflections, which I had digitised using a word processor. The data for 

the LG 2, then, existed solely as textual data with no audio counterpart. This fundamental difference 

between the two datasets (audio and textual data vs. textual data only) shaped how I was able to listen 

during the analysis, and in particular how I was able to listen for emotion. 

The different data formats involved meant that how something was said, and in turn how I listened for 

and understood that how, was also different. Due to the audio recordings available during the LG 1, I was 

ŀōƭŜ ǘƻ ƭƛǎǘŜƴ ǘƻ ƛƴŘƛǾƛŘǳŀƭǎΩ ǾƻŎŀƭ ŎŀŘŜƴŎŜΣ ƛƴǘƻƴŀǘƛƻƴΣ ǇƛǘŎƘΣ ǾƻƭǳƳŜΣ ŀƴŘ ǎǘǊŜǎǎΤ ǘƘŜƛǊ ƴƻƴ-verbal 

vocalisations including laughter, sighing, groaning, ummm- and ugh- and ahm-ing; their voices becoming 

shaky and throaty at difficult or emotional moments; their pauses and their silences. So much meaning 
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and emotional insight can be gleaned from attending to these aural cues. For instance, when speaking 

ŀōƻǳǘ ǘƘŜ ƘŜŀƭǘƘ ōŜƴŜŦƛǘǎ ƻŦ ǎŜŀǿŜŜŘ ƛƴ ǇƛƎ ŦŜŜŘΣ ƻƴŜ ƛƴŘƛǾƛŘǳŀƭ ŜȄŎƭŀƛƳŜŘΥ άEven that it makes the pigs 

ŘƻƴΩǘ ƘŀǾŜ ŀǎ ƳǳŎƘ ŀƴǘƛōƛƻǘƛŎǎΣ ȅƻǳ ƪƴƻǿΣ ƭƛƪŜ ƛŦ ǘƘŜȅΩǊŜ ŜŀǘƛƴƎ ƪŜƭǇΣ ȅƻǳ ƪƴƻǿΚ hŦ ŎƻǳǊǎŜΗ .ŜŎŀǳǎŜ ƛǘΩǎ 

ǊŜŀƭƭȅ ƎƻƻŘ ŦƻǊ ǘƘŜƳΗ LǘΩǎ ƎƻƻŘ Ŧƻr us. You know?έ wŜŀŘƛƴƎ ǘƘƛǎ ǉǳƻǘŜ ǿƛǘƘƻǳǘ ƘŜŀǊƛƴƎ ǘƘŜƳΣ ǿŜ ŎŀƴΩǘ ǘŜƭƭ 

if they are expressing joy, enthusiasm, anger, frustration, or sadness. We cannot read emotion. But 

ƭƛǎǘŜƴƛƴƎ ǘƻ ǘƘŜ ǊŜŎƻǊŘƛƴƎΣ ǿŜ Ŏŀƴ ƘŜŀǊ ǘƘŜƛǊ ǾƻƛŎŜ ǿŀǾŜǊƛƴƎ ŀǘ ΨǿŜ ŀǊŜ ǿƘŀǘ ǿŜ Ŝŀǘ,Ω rising in pitch and 

breaking ŀǘ ΨƛǘΩǎ ƎƻƻŘ ŦƻǊ ǳǎΩΤ ǿŜ Ŏŀƴ ƘŜŀǊ ǘƘŀǘ ǘƘŜȅ ŀǊŜ ŎƭƻǎŜ ǘƻ ǘŜŀǊǎΣ ǘƘŀǘ ǘƘƛǎ ƛǎ ŀ ŘŜŜǇƭȅ ŜƳƻǘƛƻƴŀƭ ƛǎǎǳŜ 

for them. Listening for emotion, then, is not only a matter of listening to the words themselves but also 

to how they are articulated. How something is said may be just as, and occasionally more important than, 

what is said (Barnwell, 2025). 

IƻǿŜǾŜǊΣ άƭƛǎǘŜƴƛƴƎ ǘƻ ŀ ǊŜŎƻǊŘƛƴƎ ƛǎ ƴƻǘ ǘƘŜ ǎŀƳŜ ǎŜƴǎƻǊȅ ŜȄǇŜǊƛŜƴŎŜ ŀǎ ǊŜŀŘƛƴƎ ŀ ǘŜȄǘΣ ƴƻǊ Řƻ ǿǊƛǘǘŜƴ 

and spoken words necessarily creŀǘŜ ǘƘŜ ǎŀƳŜ ƳŜŀƴƛƴƎǎέ ό.ŀǊƴǿŜƭƭΣ нлнрΣ ǇΦ пύΦ Indeed, listening, and 

listening for emotion in particular, during the LG 2 was a very different matter. The data, obtained from 

Ƴȅ ǿǊƛǘǘŜƴ ǊŜŦƭŜŎǘƛƻƴǎΣ ǿŀǎ ƛƴ ǘŜȄǘ ŦƻǊƳΣ ǿƘƛŎƘ ƳŜŀƴǘ ǘƘŀǘ ŜŀŎƘ Ψ[ƛǎǘŜƴΩ ƛƴǾƻƭǾŜd in the LG was, in reality, 

ŀ ǊŜŀŘƛƴƎΦ 5ǳŜ ǘƻ ǘƘŜ ƭŀŎƪ ƻŦ ŀǳŘƛƻ ŘŀǘŀΣ L ǿŀǎƴΩǘ ŀōƭŜ ǘƻ ǊŜƭȅ ƻƴ ŀǳǊŀƭ ŎǳŜǎ ŀǎ ƛƴŘƛŎŀǘƻǊǎ ŦƻǊ ŜƳƻǘƛƻƴΣ ŀǎ L 

did during the LG 1. Instead, I found another way to listen to how I said things, and for the emotion in 

those things: through a close reading of language. In particular, I paid close attention both to the particular 

linguistic devices (e.g., imagery, metaphors) as well as the tone of voice (e.g., informal, reflective, 

technical) I used in my writing. In doing so, I began to notice that each linguistic device and shift in tone 

did particular work, whether to overtly convey or subtly allude to an emotion, to make sense of an 

experience, or to render visible something previously unseen. This analysis also led me to reflect on the 

epistemological power of the act of writing and on the ontological power of language more broadly. In 

addition, it has expanded by understanding of what it might mean to listen in different ways. Indeed, while 

the means of listening varied considerably between the two LG analyses, they converged on an important 

point: that listening is much more than just hearing sound. 

3.6.4. Approach to listening 

As I conducted the LG 1, listening, deeply listening, emerged as a critical tool for accessing and 

understanding emotion in its myriad forms as it related to marine governance. After the LG 1, I wanted to 

experiment with listening in a different way, for another context and purpose, and to see whether I could 

ŜȄǇŀƴŘ ǘƘŜ ǎŎƻǇŜ ƻŦ ǿƘŀǘ ΨƭƛǎǘŜƴƛƴƎΩ ƳƛƎƘǘ ƳŜŀƴΦ Lƴ ǘƘŜ [D нΣ ǘƘŜƴΣ L ǳǎŜŘ ƭƛǎǘŜƴƛƴƎ ǘƻ ƎŀǳƎŜ ǾŀǊȅƛƴƎ 

emotional perspectives that might relate to marine governance decisions, listening to my own voice in 
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particular, to demonstrate that what (and how) we write, record, and reflect on as researchers matters 

to research that seeks to understand these decisions. While the means of listening in each LG varied due 

to the format of the data, both LG analyses approached listening as something that transcends the ability 

ǘƻ ƘŜŀǊ ǎƻǳƴŘΦ LƴŘŜŜŘΣ ƛƴ ǘƘŜ [D мΣ ǘƘŜ ǇǊŀŎǘƛŎŜ ƻŦ ƭƛǎǘŜƴƛƴƎ ŀǘǘŜƴǘƛǾŜƭȅ ŘŜƳŀƴŘŜŘ ŀ ΨǘǳƴƛƴƎ ƛƴΩ ƴƻǘ Ƨǳǎǘ ƻŦ 

my ears but of my entire body. Listening with my body in this way became a deeply emotional and 

embodied commitment to the data. While the LG 2 involved listening to textual material, it was still a 

listening that involved my body; it was less about an exclusive ability to hear, and more about an inclusive 

capacity for attunement (see Section 3.2.2. above), a capacity that includes attuning to different forms of 

data. Expanding the scope of listening in this way disrupts hegemonic assumptions of what listening looks 

like (or rather sounds like), and makes space for diverse forms of knowledge as well as for the means of 

ΨǘǳƴƛƴƎ ƛƴΩ ǘƻ ǎǳŎƘ ƪƴƻwledge. 

!ƴ ƛƳǇƻǊǘŀƴǘ ŀǎǇŜŎǘ ƻŦ ΨǘǳƴƛƴƎ ƛƴΩ ƛƴ ǘƘŜ [D ǇǊƻŎŜǎǎ ƛǎ ǘƘŜ ǊŜǇŜǘƛǘƛƻƴ ƛƴǾƻƭǾŜŘΦ [ƛǎǘŜƴƛƴƎ ƻǾŜǊ ŀƴŘ ƻǾŜǊ ǘƻ 

the same material, whether audio or textual, brings one intimately close to the data. Things that may have 

been missed in the first or second round of listening are noticed in the third and fourth; things that may 

have seemed significant at first give way to subtler hints picked up later on. Rather than individually 

conducting Listens 1 ς 4 for one interview/reflection before moving on to the next, however, I conducted 

the 1st Listen for all the interviews/reflections, before moving on to the 2nd Listen for all 

interviews/reflections, and so on. This approach allowed me to detect subtle patterns unfolding across 

the interviews/reflections that I would have missed had I analysed each interview/reflection in isolation. 

As I listened to the interviews one after another in the LG 1, for instance, the voices of different individuals 

began to enter into conversation with one other. A question posed by an individual in one interview would 

be answered by one in another; some individuals would discuss the same event from different 

perspectives; an issue alluded to by someone would be described in great detail by another; and so on. 

Listening in this way built up a collage of information in my head, with gaps, omissions, and uncertainties 

left by some filled in and cleared up by others. Because in the LG 1 I analysed cross-sectional data (see 

Table 4 above), this collage of voiceǎ ŀƴŘ ƛƴǎƛƎƘǘǎ ŘŜǾŜƭƻǇƛƴƎ ƛƴ Ƴȅ ƳƛƴŘ ǊŜŦƭŜŎǘŜŘ ŀ ΨǎƴŀǇǎƘƻǘ ƛƴ ǘƛƳŜΩ ƻŦ 

particular emotions. In the LG 2, on the other hand, I analysed longitudinal data, in the form of field notes 

that I had written over the span of several months. As I listened to this material repeatedly, in the 

sequential manner described above, I noticed subtle trends unfolding across time that I would have 

missed had I analysed each field note individually. Using a graph to track the frequency of themes 

mentioned in the field notes across time (see Figure 20 in Chapter 6), I saw not only which themes 
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emerged as significant, but also when they emerged as such. Thinking through this temporal dimension, I 

began to reflect on how our perceptions and emotions change over time, and what factors might be 

driving these changes. 

While both LG analyses involved repetitive listening, then, this repetition led to very different insights into 

emotion: in the LG 1, concerning the scope of emotion across multiple individuals at one point in time; 

and ƛƴ ǘƘŜ [D нΣ ŎƻƴŎŜǊƴƛƴƎ ǘƘŜ ǘŜƳǇƻǊŀƭ ŜȄǘŜƴǘ ŀƴŘ ŜǾƻƭǳǘƛƻƴ ƻŦ ƻƴŜ ƛƴŘƛǾƛŘǳŀƭΩǎ ŜƳƻǘƛƻƴǎ ŀŎǊƻǎǎ ǘƛƳŜΦ 

What can these and other insights in this section offer towards a better understanding of the role of 

emotions in marine governance? That there is more than one way to listen to emotion; and that how we 

listen to emotion is shaped by the nature of the available emotional data, which in turn is shaped by how 

we collect that data and for what purpose. 

3.7. Conclusions 

In this chapter I discussed in detail the overarching methodological approach of this thesis as well as the 

specific data collection and analysis methods I employed to address the overarching aim of this research 

to better understand the role of emotions within marine governance. The specific objectives of this aim 

are to: a) develop a methodology for researching emotions in marine contexts; b) build on a method for 

analysing emotion through a deep listening approach; and c) explore and makes sense of various 

configurations of emotional connections to the oceans and their relevance to marine governance. In this 

chapter I have shown how this research, grounded in a feminist ethic of care and an ethical orientation of 

attunement, has addressed these objectives through an in-depth exploration of the nuances of emotional 

governance in the context of Bantry Bay's contested kelp forests. 

I was initially drawn to the methodological approach guiding this research, collage, for its capacity to hold 

space for the complexities and multiplicities inherent in studying emotion. In this chapter I have 

demonstrated how collage, through an intentional and care-full stitching together of bodies of literature, 

methods, and theoretical perspectives, has provided a flexible yet rigorous structure for researching 

emotion. In terms of the strategy for data collection within this collage approach, I conducted research 

on secondary materials, including policy documents and parliamentary transcripts, prior to commencing 

fieldwork. Further, I conducted semi-structured interviews and immersive autoethnographic snorkelling 

during fieldwork, which together offered complementary insights into both individual and collective 

emotional dimensions of marine governance. The careful attention I have given to interview preparation, 
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ethical conduct towards research participants and their knowledge, and in situ responsive recalibration of 

fieldwork methods further demonstrates the ethical commitment of this research to care. 

Turning to data analysis, then, I discussed the analysis method, the Listening Guide, which I developed 

and applied in a novel manner both in terms of research context (emotional marine governance) and 

datasets (interviews, discussed in detail in Chapters 4 and 5; and written autoethnographic reflections, 

discussed in depth in Chapter 6). I explained how I tailored this method around the specificities of the 

different datasets and research contexts, and in so doing demonstrated both its robustness as a scientific 

method and its flexibility in application. I also compared various differences between the two datasets, 

including data sources and formats, to explore different dimensions of emotional expression and 

articulation, such as the significance of vocal cues in interview data and linguistic devices in textual data. 

In doing so, I have further extended the methodological scope of the Listening Guide in researching 

emotion. 

The methodological contributions of this chapter are significant, particularly in their demonstration of 

how methodological flexibility and creativity and scientific rigour and robustness can work together to 

shed light on the complex emotional dimensions of marine governance. The novel application and further 

development of the Listening Guide, situated within the creative methodological framework of collage, 

has set the foundation for the subsequent empirical analyses and discussions in the chapters that follow. 

Moreover, it is my hope that going into such great methodological depth in this chapter may provide a 

ΨƘƻǿ-ǘƻΩ ōƭǳŜǇǊƛƴǘ ŦƻǊ ŦǳǘǳǊŜ ŀŎŀŘŜƳƛŎ ƛƴǉǳƛǊȅ ƛƴǘƻ ŜƳƻǘƛƻƴŀƭ ƎƻǾŜǊƴŀƴŎŜΦ In the chapter that follows, I 

delve into the finer ƳŜǘƘƻŘƻƭƻƎƛŎŀƭ ŘŜǘŀƛƭǎ ƻŦ ǘƘƛǎ ΨƘƻǿ-ǘƻΩ blueprint ς in particular, how to do the work 

of deep listening to voice. 
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Chapter 4: The Listening Guide I 

How can we listen deeply for emotions? 

It feels good to be a part of something; not just reading about social movements and campaigns, 

but being inside of and witnessing in person. Everything becomes a lot more real, more solid. 

Emotions are playthings of theory no more, nor simply words on paper, but flesh and bone, 

speaking, breathing, living. The implications of this project become a lot more real, too; not just 

boxes to be ticked off and rubrics to be filled in, but an active responsibility to people and to a 

cause. I was told this would happen, but I didn't believe it for some reason. I wasn't prepared for 

the sheer intensity of it, of getting involved with people who have real lives and real hopes and 

ambitions and hurts and plans way beyond the scope of this project. In other words, shit is getting 

real. 

9ȄŎŜǊǇǘ ŦǊƻƳ ŦƛŜƭŘ ŘƛŀǊȅ ŜƴǘǊȅΣ άReflections on 24/09/2023 kelp meetingέ 

 

4.1. Introduction: journey to the Listening Guide 

Prior to embarking on fieldwork, I had an informal chat with my colleague, Paula Satizábal Posada, about 

data collection and analysis methods. I wanted to make sure I asked the right people the right questions 

about the right topics, so I could then conduct the right analysis to get the right results. She posed the 

ŦƻƭƭƻǿƛƴƎ ǉǳŜǎǘƛƻƴǎ ŘǳǊƛƴƎ ƻǳǊ ŎƻƴǾŜǊǎŀǘƛƻƴΥ ά²Ƙŀǘ Řƻ ȅƻǳ ǿŀƴǘ ǘƻ ŀƴŀƭȅǎŜΚ ²Ƙŀǘ ƛǎ ƛǘ ǘƘŀǘ ȅƻǳ ǊŜŀƭƭȅ 

want to know? And how can methodologies and questions asked and things investigated support local 

ŀŎǘƛǾƛǎƳ ŀƴŘ ŎŀǳǎŜǎΚέ όtΦ {ŀǘƛȊłōŀƭΣ ǇŜǊǎƻƴŀƭ ŎƻƳƳǳƴƛŎŀǘƛƻƴΣ hŎǘƻōŜǊ мнΣ нлннύΦ wŀǘƘŜǊ ǘƘŀƴ ŦƻŎǳǎƛƴƎ ƻƴ 

ǿƘŀǘ ǿŀǎ ΨǊƛƎƘǘΩ όƻǊΣ ƛƴŘŜŜŘΣ ǘƘŀǘ ǘƘŜǊŜ ǿŀǎ ǎǳŎƘ ŀ ǘƘƛƴƎ ŀǎ ŀ ΨǊƛƎƘǘΩ ŀƴŘ ΨǿǊƻƴƎΩ ǿŀȅ ƛƴ ǘƘŜ ŦƛǊǎǘ ǇƭŀŎŜύ ǎƘŜ 

led me to see that my time would be better spent revisiting the aims, objectives and ethics of my research, 

using these to guide my approach to data collection and analysis, and leaving enough space for the 

unexpected to emerge during fieldwork. Accordingly, my fieldwork preparation largely consisted of 

building a strong ethical and methodological foundation which would give me the freedom to operate in 

ŀ ǊŜŦƭŜȄƛǾŜ ŀƴŘ ŜƳŜǊƎŜƴǘ ǿŀȅ ƛƴ ΨǘƘŜ ŦƛŜƭŘΩ όǎŜŜ /ƘŀǇǘŜǊ о ŦƻǊ ŀ ŘŜǘŀƛƭŜŘ ŀŎŎƻǳƴǘ ƻŦ ǘƘŜ ŦƛŜƭŘǿƻǊƪ 
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preparation process). After the whirlwind of fieldwork came and went21, I came away with nine 

interviews22Σ ŀƴŘ ǎƻ ƳǳŎƘ ƳƻǊŜ ǘƘŀƴ Ƨǳǎǘ ΨŘŀǘŀΩΥ ŀ ƘŀƴŘŦǳƭ ƻŦ ƴŜǿ ŀŎǉǳŀƛƴǘŀƴŎŜǎΤ ŀ ǇǊƻŦƻǳƴŘ ŦƻƴŘƴŜǎǎ ŦƻǊ 

a small coastal town; and a strong sense of obligation to do right by the people and place that were so 

generous with their time and trust towards me. In line with the ethic of care at the centre of this research, 

this sense of obligation was part of a process of attunement, the responsibility that comes with reciprocity 

(more on attunement in Chapter 3). 

When it was time to decide on a data analysis method, this sense of reciprocal obligation led me back to 

the questions my colleague asked. What did I really want to know? How could I analyse the interviews in 

a way that addressed the objectives of my research, and at the same time aligned with the needs and 

wishes of those I spoke with? To answer these questions, I allowed myself to be led by the data, and to 

intuitively select a mode of analysis that would reflect a feminist ethic of care (more on the intuitive nature 

of this process in Chapter 3). Through this intuƛǘƛǾŜ ǇǊƻŎŜǎǎΣ ǘƘŜ ǉǳŜǎǘƛƻƴ ǎƘƛŦǘŜŘ ŦǊƻƳ άIƻǿ Ŏŀƴ L ŀŎŎŜǎǎ 

ŀƴŘ ǳƴŘŜǊǎǘŀƴŘ ǇŜƻǇƭŜΩǎ ŜƳƻǘƛƻƴǎΚέ ǘƻ άIƻǿ Ŏŀƴ L ŘŜƳƻƴǎǘǊŀǘŜ care for the emotions people have 

ǎƘŀǊŜŘ ǿƛǘƘ ƳŜΚέ !ƴŘ ǿƘŀǘ ōŜǘǘŜǊ ǿŀȅ ǘƻ ŎǳƭǘƛǾŀǘŜ ŀ ǇǊŀŎǘƛŎŜ ƻŦ ŎŀǊŜ ǘƘŀƴ ǘƻ ǎǘŀǊǘ ōȅ ǎƛƳǇƭȅ listening to 

ǘƘŜ ǾƻƛŎŜǎ ƻŦ ǘƘƻǎŜ L ǎǇƻƪŜ ǿƛǘƘΚ DǳƳōǎ όнлнмΣ ǇΦ нпύ ǿǊƛǘŜǎ ǘƘŀǘ ƭƛǎǘŜƴƛƴƎ ƛǎ άƴƻǘ ƻƴƭȅ ŀōƻǳǘ ǘƘŜ ƴƻǊƳŀǘƛǾŜ 

ability to hear, it is a transformative and revolutionary resource that requires quieting down and tuning 

in." What I needed, then, was a method that would allow me to tune in ǘƻ ǇŜƻǇƭŜΩǎ ǾƻƛŎŜǎ ōŜŦƻǊŜ L ŎƻǳƭŘ 

fully understand their emotions. My literature search, narrowed down to the hyper-specific key words 

άŦŜƳƛƴƛǎǘҌƭƛǎǘŜƴƛƴƎҌǾƻƛŎŜҌǉǳŀƭƛǘŀǘƛǾŜҌƛƴǘŜǊǾƛŜǿҌŘŀǘŀҌŀƴŀƭȅǎƛǎҌƳŜǘƘƻŘΣέ ȅƛŜƭŘŜŘ ƻƴŜ ǊŜǎǳƭǘΥ ŀ ǊŜƭŀǘƛƻƴŀƭΣ 

voice-ŎŜƴǘǊŜŘ ŀƴŀƭȅǎƛǎ ƳŜǘƘƻŘ ŎƻƛƴŜŘ ǘƘŜ Ψ[ƛǎǘŜƴƛƴƎ DǳƛŘŜΦΩ 

4.1.1. Chapter aims and outline 

The aim of this chapter is two-fold: to discuss the application of the Listening Guide analysis method to 

a new discipline (i.e., marine governance); and to present empirical evidence that demonstrates the 

importance of deep listening to voice in researching emotions. In this way, this chapter addresses the 

first objective of this dissertation: to develop a methodology for researching emotions in marine 

contexts. 

 
21 The ƴƻǘƛƻƴ ƻŦ ΨǘƘŜ ŦƛŜƭŘΩ ƛǎ ŎƻƳǇƭŜȄ ƛƴ ǘƘƛǎ ǇǊƻƧŜŎǘΤ ƛǘ ƛǎ ŜȄǘŜƴŘŜŘΣ ŘƛǎǘǊƛōǳǘŜŘΣ ŀƴŘ Ƴǳƭǘƛ-sited, resonating with 
/ƻƻƪΩǎ όнллмύ ƴƻǘƛƻƴ ƻŦ ΨŜȄǇŀƴŘŜŘ ŦƛŜƭŘΩ ŀƴŘ tƻǘǘƛƴƎŜǊΩǎ όнлнпύ ΨǇŀǘŎƘǿƻǊƪ ƳŜǘŀǇƘƻǊΩ όƳƻǊŜ ƻƴ ǘƘƛǎ ƛƴ /ƘŀǇǘŜǊ оύΦ 
22The aim of this research is not to be representative or generalisable; rather, it aims for depth: gleaning a deep 
understanding of affective meanings and connections; probing the depth of particular emotions; developing a deeply 
emotional relationship with a place; exploring the watery depths of the ocean in a tangible, material manner (see 
more on sample size in Chapter 3). 
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To achieve this two-fold aim, in this chapter I describe the Listening Guide method (and the 2nd Listen in 

particular) used to analyse the transcripts of the semi-structured interviews conducted with research 

participants during fieldwork. In Section 4.2., I provide the context and rationale for adapting the Listening 

Guide protocol. Then, in Section 4.3., I present an overview of the analysis results. Next, in Section 4.4. I 

reflect on the process of conducting the Listening Guide method. In Section 4.5. I outline the 

implementation of the 2nd Listen and in Section 4.6. I explore the results of the 2nd Listen more fully. Finally, 

in Section 4.7. I summarise the findings in this chapter and discuss their methodological and practical 

implications. 

4.2. The Listening Guide 

¢ƘŜ [ƛǎǘŜƴƛƴƎ DǳƛŘŜ όƘŜƴŎŜŦƻǊǘƘ ǊŜŦŜǊǊŜŘ ǘƻ ŀǎ ΨǘƘŜ [DΩύ ƛǎ ŀ ǉǳŀƭƛǘŀǘƛǾŜ ƳŜǘƘƻŘ ƻŦ ŀƴŀƭȅǎƛƴƎ ƛƴterview 

transcripts, first developed by Gilligan (1982). Also known as the Voice-Centred Relational Method, it is a 

ŦŜƳƛƴƛǎǘ ƳŜǘƘƻŘƻƭƻƎȅ ǘƘŀǘ ŦƻŎǳǎŜǎ ƻƴ ƭƛǎǘŜƴƛƴƎ ǘƻ ƛƴŘƛǾƛŘǳŀƭǎΩ ǾƻƛŎŜǎ ŀƴŘ ǎǘƻǊƛŜǎ όGilligan & Eddy, 2017, 

2021; Gilligan et al., 2003). It consists of multiple iterations of listening to the interview audio while 

ǊŜŀŘƛƴƎ ǘƘǊƻǳƎƘ ǘƘŜ ǘǊŀƴǎŎǊƛǇǘΣ ŀǇǇǊƻŀŎƘƛƴƎ ǘƘŜ Řŀǘŀ ǘƘǊƻǳƎƘ ŀ ŘƛŦŦŜǊŜƴǘ ǇŜǊǎǇŜŎǘƛǾŜ ǿƛǘƘ ŜŀŎƘ ΨƭƛǎǘŜƴΩ 

(Edwards & Weller, 2012; Woodcock, 2016; Yeo et al., 2023). These iterations traditionally focus on the 

following questions: 1. What story is being told? 2. Who is telling the story, in what voice and what body? 

3. What relationships are involved? 4. In what structures and contexts is the story embedded? (McKenzie, 

2021; Paliadelis & Cruickshank, 2008). 

In attending to the multiple dimensions of voice through deep listening, the LG approaches voice as a 

layered thing into which the listener can go deeper, gleaning richer insight with each iteration. It is a subtle 

methodology that makes space for the intangible, the emotional, to rise to the surface. This, along with 

its time-consuming, repetitive nature, allows a degree of deeper access to inner subjectivities and human 

complexities than is afforded through other methods, whether qualitative or quantitative (Paliadelis & 

Cruickshank, 2008). For this reason, it has been used predominantly in research that requires a sensitive 

approach and a commitment to deep listening, including (but not limited to) studies on healthcare (Acke 

et al., 2023; Bright et al., 2018; McKenzie, 2021); education (Durrant, 2022; McCusker, 2020; Villasanta & 

Ofreneo, 2022); gender-based violence (Ajayi & Ajayi, 2023; Chmielewski, 2017; Frances, 2023; Geib, 

2012; Johnstone, 2016); social work (Dawani & Loots, 2021; Fowler, 2023; Mountz, 2017); and conflict 

and resistance (Harel-Shalev & Daphna-Tekoah, 2021; Levi-Hazan & Harel-Shalev, 2019; Smith, 2015; 

Springmann et al., 2025). This iterative approach also resonates with the methodological approach of 



79 
 

ΨŎƻƭƭŀƎŜΩ ǿƘƛŎƘ ǳƴŘŜǊǇƛƴǎ ǘƘŜ ōǊƻŀŘŜǊ ŘƛǎǎŜǊǘŀǘƛƻƴ όǎŜŜ ƳƻǊŜ ƻƴ ǘƘƛǎ ŀǇǇǊƻŀŎƘ ƛƴ /ƘŀǇǘŜǊ оύΣ ǿƘƛŎƘ ǳǎŜǎ 

multiple methods not to triangulate or converge on the same point but rather to produce rich and diverse 

data that paint a holistic picture of lived experiences and realities (de Rijke, 2024; Freeman, 2020). 

4.2.1. Adapted Listening Guide: the justification 

While the LG provides enough flexibility to adapt to the particular needs of different projects and contexts, 

its highly structured nature poses the risk of ǎǘƛŦƭƛƴƎ ǘƘŜ Řŀǘŀ ƛƴ ŦŀǾƻǳǊ ƻŦ ŀŘƘŜǊƛƴƎ ǘƻ ǘƘŜ ΨǇǊƻǇŜǊΩ ǇǊƻǘƻŎƻƭΦ 

Indeed, in implementing the LG in autoethnographic research, Yeo et al. όнлноΣ ǇΦ нΣ оύ ŦƻǳƴŘ ǘƘŀǘ άƛǘ 

provided too directive for the analysis, stymying its ability to surface emotional resƻƴŀƴŎŜέ ŀƴŘ ŀǎ ŀ ǊŜǎǳƭǘ 

ƛǘ άŘƛŘ ƴƻǘ ŜƴƎŜƴŘŜǊ ŀ ƘƻƭƛǎǘƛŎ ŜƴƻǳƎƘ ǳƴŘŜǊǎǘŀƴŘƛƴƎΦέ ¢ƻ ŎƻǳƴǘŜǊ ǘƘƛǎΣ ǘƘŜȅ ŘŜǾŜƭƻǇŜŘ ŀƴ ŀŘŘƛǘƛƻƴŀƭ ΨCƛŦǘƘ 

[ƛǎǘŜƴΩ ǘƘŀǘ ŦƻŎǳǎŜŘ ǎǇŜŎƛŦƛŎŀƭƭȅ ƻƴ άhow things were said, the emotion underpinning those words, and 

the emotion underpinniƴƎ ǘƘŜ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ƻŦ ǘƘŜ ƭƛǎǘŜƴŜǊέ ό¸Ŝƻ et al., 2023, p. 4). This methodological 

adaptation allowed them to explicitly centre emotion in their listening approach, yielding far richer and 

more holistic insights which addressed their research aims more effectively. Like Yeo et al. (2023), I did 

not want to risk stifling or suppressing the emotion and emotional resonance at the core of my research 

by adhering to a prescriptive structure; and like them, I adapted the LG to fit the particularities of my 

project. My primary concern was, above all, to ensure that my analysis remained emergent; only through 

an emergent approach could emotional subtleties rise to the surface. However, I had to balance this need 

with the need for enough structure to conduct a robust, in-depth analysis. Accordingly, I developed a step-

by-step protocol (see Table 5 on the next page) that, while structured, was flexible enough to recalibrate 

ŀŦǘŜǊ ŜŀŎƘ ΨƭƛǎǘŜƴΦΩ Lƴ ŀŘŀǇǘƛƴƎ ǘƘŜ [D ŀƴŘ ǘŀƛƭƻǊƛƴƎ ƛǘ ŀǊƻǳƴŘ ǘƘŜ ƴŜŜŘǎ ƻŦ Ƴȅ ƻǿƴ ǇǊƻƧŜŎǘΣ L ƘƻǇŜ ǘƻ 

demonstrate the potential and flexibility of this method for use in future studies on emotion and in the 

marine social sciences more broadly. 

After the 1st Listen, a number of themes emerged that led me to reconsider the aim of the 2nd Listen that 

followed. Themes such as the materiality of the marine environment, engagements with seaweed, and 

human-nature interconnectedness made me wonder whether the traditional focus of the 2nd Listen on 

ΨǎŜƴǎŜ ƻŦ ǎŜƭŦΩ ǿŀǎ ǘƻƻ ŀƴǘƘǊƻǇƻŎŜƴǘǊƛŎ ŀƴŘ ƴƻƴ-relational for the purposes of my project. While the 

subsequent 3rd Listen does traditionally focus on relations with others, it did not feel appropriate (for my 

ƻǿƴ ǊŜǎŜŀǊŎƘύ ǘƻ ŘƛǎǘƛƴƎǳƛǎƘ ŀƴŘ ƛǎƻƭŀǘŜ ƻƴŜΩǎ ǊŜƭŀǘƛƻƴ ǘƻ ǎŜƭŦ ŦǊƻƳ ǊŜƭŀǘƛƻƴǎ ǘƻ ƻǘƘŜǊ ƛƴŘƛǾƛŘǳŀƭǎΣ ǘƻ 

community, and, indeed, to more-than-human beings. Therefore, I combined the 2nd and 3rd Listens into 

a single 2nd Listen that encompassed a sense of self as well as a sense of relation to (more-than-)human 
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individuals and communities. In turn, the 4th Listen, with its focus on social and political structures and 

contexts, became the 3rd Listen. 

At the same time, I wanted to keep the central focus on emotion throughout the Listens. While I was 

initially drawn to the addition by Yeo et al. όнлноύ ƻŦ ŀ ΨCƛŦǘƘ [ƛǎǘŜƴΩ ǘƘŀǘ ŜȄǇƭƛŎƛǘƭȅ ŎŜƴǘǊŜŘ ŜƳƻǘƛƻƴΣ L 

wanted to avoid isolating emotion to its own siloed Listen. Rather, I made emotion a core element of 

every Listen. The 1st Listen thus attended to the initial emotions that jumped out; the 2nd Listen to the 

emotions interwoven in relations to self and to others; and the 3rd Listen to the emotions shaping and 

shaped by social and political structures. In this way, I moulded and adapted the LG to fit the needs and 

priorities of my own project while staying true to its focus on deep listening to voice. 

Table 5. Adapted Listening Guide 1 protocol. 

Listen Things to take into consideration while listening 
1st Listen: Story 
What is the story? 

Take note of: emotional resonance, repeated words, phrases, and images, information 
and comments that jump out, contradictions, omissions, and revisions; nuances of 
expression: non-verbal clues, the manner of speech and what a speaker chooses to leave 
unspoken; overall plot, recurring images and words, key metaphors, and dominant 
themes Ą basic trends and themes that illustrate the thread of the story 
¢ŀƪŜ ƴƻǘŜ ƻŦΥ ǊŜǎŜŀǊŎƘŜǊΩǎ ƻǿƴ ǊŜǎǇƻƴǎŜǎΣ ǊŜŀŎǘƛƻƴǎΣ ǉǳŜǎǘƛƻƴǎΣ ŀƴŘ ŎƻƴŦǳǎƛƻƴǎΤ ǘƘŜ 
moments of feeling lost, and/or the times when connections are made with the 
informant Ą reflexivity of researcher; positionality of researcher in relation to participant 
+ story 
Take note of emotions that jump out at the initial listen 

2nd Listen: 
Relations 
Who is telling the 
story, embedded in 
which eco-social 
relations? 

How does the participant speak about themselves on their own terms, in their own voice, 
in their own body? 
²Ƙŀǘ ƛǎ ǘƘŜ ǇŀǊǘƛŎƛǇŀƴǘΩǎ ǊŜƭŀǘƛƻƴǎƘƛǇ ǘƻ ƻǘƘŜǊ ǇŜƻǇƭŜΣ ǘƻ community, to place, to the 
environment, to the more-than-human? How are all these entangled? 
Take note of: place names, places that are mentioned repeatedly; connections to nature 
and the environment; connections to the marine environment, the bay, the water; 
connections to the more-than-human (kelp, seaweed, fish, birds, etc.) 
Take particular note of: how do people talk about the marine environment? About kelp? 
Take note of: usage of voice statements (I, me; you, your; we, us, our; they, them, their) 
Ą relation to self and to others 
Take note of emotions that arise when talking about self, other people, place, nature, 
environment, the sea, and the more-than-human world 

3rd Listen: Contexts 
In which contexts is 
the story & the 
participant 
embedded? 

What social, political, historical, cultural contexts and structures is the participant 
embedded in and shaped by? 
How do these contexts intersect and interact? 
Take note of emotions that arise in relation to these contexts 
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4.3. Summary of results 

ά¢ƘŜ ǇǳǊǇƻǎŜ ƻŦ ŜȄǇƻǎƛƴƎ Ƙƻǿ ǘƘƛƴƎǎ ŀǊŜ ŀǎǎŜƳōƭŜŘΣ ŎƻƴǎǘǊǳŎǘŜŘΣ ƛǎ ƴƻǘ ǘƻ ŘŜōǳƴƪ ŀƴŘ ŘƛǎƳŀƴǘƭŜ ǘƘŜƳΣέ 

writes de la Bellacasa (2017, p. уфύΤ ǊŀǘƘŜǊΣ άǘƻ ŜȄƘƛōƛǘ ǘƘŜ ŎƻƴŎŜǊƴǎ ǘƘŀǘ ŀǘǘŀŎƘ ŀƴŘ ƘƻƭŘ ǘƻƎŜǘƘŜǊ ƳŀǘǘŜǊǎ 

ƻŦ ŦŀŎǘ ƛǎ ǘƻ ŜƴǊƛŎƘ ŀƴŘ ŀŦŦƛǊƳ ǊŜŀƭƛǘȅ ōȅ ŎƻƴǘǊƛōǳǘƛƴƎ ŦǳǊǘƘŜǊ ŀǊǘƛŎǳƭŀǘƛƻƴǎΦέ 9ŀŎƘ ƛǘŜǊŀǘƛƻƴ ƻŦ ǘƘŜ [D ŀƴŀƭȅǎƛǎ 

yielded different insights about people, emotion, (more-than-)human relations, and governance 

structures; insights that shed light onto how things hang together and how they are held together. In this 

research, illuminating the layered articulations of emotion through the insights gleaned from the LG works 

ǘƻ ΨŜƴǊƛŎƘ ŀƴŘ ŀŦŦƛǊƳΩ ǘƘŜ ǊŜƭŀǘƛƻƴǎƘƛǇ ōŜǘǿŜŜƴ ŜƳƻǘƛƻƴ ŀƴŘ ƳŀǊƛƴŜ ƎƻǾŜǊƴŀƴŎŜΦ 

Significant themes that have emerged from the analysis have informed and shaped subsequent empirical 

chapters, and are explored more fully in Chapters 5 and 6. However, a brief overview of results and 

significant themes is provided in this section to present a complete picture of the analysis method, as well 

as to position the central focus of this chapter, the 2nd Listen, within the full extent of the analysis results. 

4.3.1. The 1st Listen: listening for story 

The 1st Listen involved listening to the story told by participants, with a focus on significant themes, 

metaphors, images, and particularly emotive moments in the interview. As Edwards and Weller (2012) 

note, this phase of the analysis is not dissimilar from a traditional thematic analysis. The 1st Listen was an 

effective way to understand which issues mattered most to participants and which topics required further 

investigation in subsequent Listens. To conduct the 1st Listen, I listened through each interview and 

highlighted the important themes (see protocol in Table 5 above) in each transcript by hand. I then created 

a spreadsheet for each participant containing the various topics they discussed, and organised these 

topics into overarching themes and sub-themes. Once I listened to all the interviews and, I collated all the 

spreadsheets of all participants into one master spreadsheet (Figure 4c below), which allowed me to see 

all themes and sub-themes across all participants, and, in turn, which themes were discussed most 

frequently. 

While the master spreadsheet gave me an idea of which topics and concerns were important to people 

(and therefore relevant to my own research), the correlation between frequency and significance is 

indirect, slippery, and open to interpretation. Indeed, the frequency by which a topic is mentioned may 

have more to do with the questions posed by a researcher, the degree of chattiness (or mood, or 

personality, or proximity to an issue) of an interviewee, the level of trust between the two, the interview 
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setting, and the priorities of the research project, and less to do with how significant a topic actually is to 

an individual and how large a role it plays in their lived experience. Such subjective significance is 

immensely difficult to pin down, define, and measure ς the very act of measuring changes it. What can 

we do, then, but to approach it obliquely, for instance by trying to grasp significance through indicators 

such as frequency of mention? 

The most significant elements that emergeŘ ŦǊƻƳ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ǎǘƻǊƛŜǎ ƛƴŎƭǳŘŜ ǇŜǊǎƻƴŀƭ ŎƻƴƴŜŎǘƛƻƴǎ όǘƻ 

nature, to seaweed, to the marine environment); the campaign; kelp harvesting; governance; and 

knowledge (of kelp, of the marine environment). These were followed by often emotional and embodied 

descriptions of interactions, experiences, and engagements with seaweed and the sea, as well as with the 

physical materiality of the marine environment. Lastly, a number of diverse topics were discussed, such 

as environmental activism and resistance; the interconnectedness between people and nature; concerns 

about cumulative environmental impacts from overfishing; the seaweed farming industry; and the 

persistent effects of colonial histories. These significant themes are the central focus of Chapter 5. 

4.3.2. The 2nd Listen: listening for voice 

The 2nd Listen involved listening to who is telling the story, in what voice and in what body. This step 

ǘǊŀŘƛǘƛƻƴŀƭƭȅ Ŏƻƴǎƛǎǘǎ ƻŦ ƎŀƛƴƛƴƎ ƛƴǎƛƎƘǘ ƛƴǘƻ ŀƴ ƛƴŘƛǾƛŘǳŀƭΩǎ ǎŜƴǎŜ ƻŦ ǎŜƭŦ ōȅ ƭƛǎǘŜƴƛƴƎ ǘƻ ŀƴ ƛƴǘŜǊǾƛŜǿΣ 

marking each instance of the first-ǇŜǊǎƻƴ ΨLΩ ŀƴŘ ǊŜƭŜǾŀƴǘ ŀŎŎƻƳǇŀƴȅƛƴƎ ǘŜȄǘΣ ŀƴŘ ŀǊǊŀƴƎƛƴƎ ǘƘŜ ǘŜȄǘ ƛƴǘƻ 

ΨL-ǇƻŜƳǎΩ ǘƘŀǘ ǊŜǾŜŀƭ Ƙƻǿ ŀƴ ƛƴŘƛǾƛŘǳŀƭ ǎǇŜŀƪǎ ŀōƻǳǘ ǘƘŜƳǎŜƭǾŜǎΣ ƛƴ ŀŘŘƛǘƛƻƴ ǘƻ ǘƘŜƛǊ ƛƴƴŜǊƳƻǎǘ ŘŜǎƛǊŜǎ 

and needs, and those things that drive and influence their behaviours and actions (Edwards & Weller, 

2012; Fernández-Giménez, 2015; Frances, 2023; Inckle, 2020; Woodcock, 2016). While listening for voice, 

however, it became clear that participants used different voices (and perhaps deployed different 

identities) to discuss different issues. Moreover, they did not limit their statements to the first-ǇŜǊǎƻƴ ΨLΩ 

ōǳǘ ŀƭǎƻ ǎǇƻƪŜ ƻƴ ǾŀǊƛƻǳǎ ǎǳōƧŜŎǘǎ ƛƴ ǘƘŜ ǎŜŎƻƴŘ ǇŜǊǎƻƴ όΨȅƻǳΩύ ŀǎ ǿŜƭƭ ŀǎ ǘƘŜ ǘƘƛǊŘ ǇŜǊǎƻƴ όǘƘŜȅύΦ [ƛƪŜ ¸Ŝƻ 

et al. (2023, p. 5), therefore, I felǘ ǘƘŀǘ άΨL ǇƻŜƳǎΩ ƛǎ ŀ ƳƛǎƴƻƳŜǊΣ ŀƴŘ ǎƻ ŘŜǎŎǊƛōŜŘ ǘƘŜƳ ŀǎ Ψvoice ǇƻŜƳǎΦΩέ 

Through the 2nd Listen, I traced the different voices and standpoints that participants used, and 

constructed a number of voice poems by not only using statements from individual participants but also 

by collating together statements from different participants that spoke on similar issues to create 

collective voice poems. The voice poems focus on themes such as kelp harvesting; the experience of being 

ǳƴŘŜǊǿŀǘŜǊΤ ǘƘŜ ŎŀƳǇŀƛƎƴΩǎ ŀǊŘǳƻus legal proceedings; and human-nature interconnectedness. While 

the method of constructing the poems is described in Section 4.5. below, the poems themselves are 
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discussed in Chapter 7 in the context of an art-science collaboration in which they played an important 

role. In this chapter, then, from Section 4.5. onwards, I will attend closely to the discursive articulations 

όΨLΣΩ ΨǿŜΣΩ ΨȅƻǳΣΩ ΨǘƘŜȅΩύ ŜȄǇǊŜǎǎŜŘ ōȅ ǇŀǊǘƛŎƛǇŀƴǘǎ ǘƘǊƻǳƎƘ ǘƘŜ ǳǎŜ ƻŦ ǘƘŜ ŦƛǊǎǘ-person, second-person, and 

third-person voices, and dƛǎŎǳǎǎ ǘƘŜ ƛƳǇƭƛŎŀǘƛƻƴǎ ŦƻǊ ƳŀǊƛƴŜ ƎƻǾŜǊƴŀƴŎŜ ƻŦ ŀ ΨǎŜƴǎŜ ƻŦ ǎŜƭŦΩ ǘƘŀǘ ƛǎ 

relationally constructed through these articulations. 

4.3.3. The 3rd Listen: listening for (infra)structures 

The 3rd [ƛǎǘŜƴ ƛƴǾƻƭǾŜŘ ƭƛǎǘŜƴƛƴƎ ŦƻǊ ǘƘŜ ǎǘǊǳŎǘǳǊŜǎ ŀƴŘ ŎƻƴǘŜȄǘǎ  ǎƻŎƛal, political, geographical, cultural, 

ƘƛǎǘƻǊƛŎŀƭ  ǘƘŀǘ ǳƴŘŜǊǇƛƴ ǘƘŜ ǎǘƻǊƛŜǎ ŀƴŘ ƭƛǾŜǎ ƻŦ ǘƘŜ ǇŀǊǘƛŎƛǇŀƴǘǎΦ L ŘƛŘ ƴƻǘ ƪƴƻǿ ƛƴ ŀŘǾŀƴŎŜ Ƙƻǿ ǘƘƛǎ ǎǘŜǇ 

ƻŦ ǘƘŜ ŀƴŀƭȅǎƛǎ ǿƻǳƭŘ ǳƴŦƻƭŘΤ ƛǘ ƛǎ ƘŀǊŘ ǘƻ ƛƳŀƎƛƴŜ Ƙƻǿ ƻƴŜ ƳƛƎƘǘ ΨƭƛǎǘŜƴ ŦƻǊ ǎǘǊǳŎǘǳǊŜǎΩ ŀƴŘ ƭƻƻƪ ŦƻǊ ǘƘŜƳ 

in what people had said. It quickly became apparent, however, that it was not so much structures as 

infrastructures that emerged as the connective tissue holding everything together. Infrastructures are 

άŎƻƴǎǘŜƭƭŀǘƛƻƴǎ ƻŦ ōƻǘƘ ƳŀǘŜǊƛŀƭ ŀƴŘ ǎƻŎƛŀƭ ǊŜƭŀǘƛƻƴǎ ŀƳƻƴƎ ǎȅǎǘŜƳǎέ ǿƘƛŎƘ ŀǊŜ ōƻǘƘ ƳŀǘŜǊƛŀƭ όǎƘƛǇǎΣ 

scientific equipment, documents) and immaterial (policies, norms, discourses), and which work to order 

and organise how these relations hang together (A. Wilson, 2016; Zemblyas, 2023, p. 944). Invisible, it is 

the way things should be, the way they have always been; it is only when infrastructure stops functioning 

ŀǎ ƛǘ ǎƘƻǳƭŘ ǘƘŀǘ ƛǘ ōŜŎƻƳŜǎ ǾƛǎƛōƭŜ ό{ǘŀǊΣ мфффύΦ ά¦ƴŘŜǊǎǘŀƴŘƛƴƎ Ƙƻǿ ƛƴŦǊŀǎǘǊǳŎǘǳǊŜǎ ŜƴŀōƭŜ ƻǊ ƘƛƴŘŜǊ 

ƛƴǘƛƳŀŎȅΣέ ǿǊƛǘŜǎ A. Wilson (2016, p. нпуύΣ άƛǎ ŀ ŎƻƴŘǳƛǘ ǘƻ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ǘƘŜ ŎƻƴŎǊŜǘŜ ŦƻǊŎŜ ƻŦ ŀōǎǘǊŀŎǘ 

ŦƛŜƭŘǎ ƻŦ ǇƻǿŜǊ ōȅ ŀƭƭƻǿƛƴƎ ǳǎ ǘƻ ƛŘŜƴǘƛŦȅ ŀŎǘǳŀƭƭȅ ŜȄƛǎǘƛƴƎ ǎȅǎǘŜƳǎ ǊŀǘƘŜǊ ǘƘŀƴ ŀ ǇǊƛƻǊƛ ǎǘǊǳŎǘǳǊŜǎΦέ 

For this reason, an infrastructural approach is particularly suited to critical research on emotion and 

marine governance: both of these move between the planes of the (in)material and the (in)visible; they 

ŀǊŜ άǎǳƴƪ ƛƴǘƻ ŀƴŘ ƛƴǎƛŘŜ ƻŦ ƻǘƘŜǊ ǎǘǊǳŎǘǳǊŜǎέ ό{ǘŀǊΣ мфффΣ ǇΦ оумύΦ Indeed, Levi and Peters (2024) recognise 

emotion as a driving force behind why marine governance emerges as it does, as something that both 

structures and is structured by governance processes, that is embedded within and organises power 

ǊŜƭŀǘƛƻƴǎ ǘƘŀǘ ǇǊƛǾƛƭŜƎŜ ŎŜǊǘŀƛƴ ŜƳƻǘƛƻƴǎ ƻǾŜǊ ƻǘƘŜǊǎΦ LƴǘŜǊǊƻƎŀǘƛƴƎ άǘƘŜ ōǊƻŀŘŜǊ όand often hidden) 

conditions and infrastructures in which a particular mode of governance is situated, and from which 

particular displays of emotion emerge ς or rather, are legitimised and allowed ǘƻ ŜƳŜǊƎŜέ ƛǎ ŎǊƛǘƛŎŀƭ ŦƻǊ 

understanding the specific ways ƛƴ ǿƘƛŎƘ ŜƳƻǘƛƻƴǎ ŎƻƳŜ ǘƻ ƳŀǘǘŜǊΣ ŦƻǊ άǿƘƻǎŜ ŜƳƻǘƛƻƴǎ ōŜŎƻƳŜ ǇƻƭƛǘƛŎŀƭ 

matters is ŀ ǇƻƭƛǘƛŎŀƭ ƳŀǘǘŜǊέ ό[ŜǾƛ ϧ tŜǘŜǊǎΣ нлнпΣ ǇΦ 69, emphasis in original). 

The 3rd Listen exposed and traced several of these infrastructures, in which emotion and marine 

governance are mutually co-constitutive. For instance, the Foreshore Act 1933 is a key piece of legislation 
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that defines and governs seaweed (including Laminaria) in Ireland. The Act emerged in the highly 

turbulent 1920s following the Irish War of Independence, the Partition of Ireland, the Irish Civil War, and 

the formation of the Irish Free State, the precursor to the modern-day Republic of Ireland. The legislative 

process of the Act ς from the drafting and scrutinising of the bill across multiple stages and committees 

to its enactment ς was saturated with the complex emotions circulating in this socio-political context (see 

more on this complex context in Chapter 1). This emotionality shaped why the legislation governing the 

foreshore emerged as it did; legislation which, in turn, became an infrastructure enabling the emergence 

of new affective relations, in the form of the environmental campaign whose purpose was to resist the 

mechanical harvesting of kelp that was approved by this very same legislation. 

Developing such an infrastructural approach to emotional marine governance has been beyond the scope 

ƻŦ ǘƘƛǎ ǊŜǎŜŀǊŎƘ ŘǳŜ ǘƻ ǘƛƳŜ ŀƴŘ ǊŜƭŜǾŀƴŎŜ ŎƻƴǎǘǊŀƛƴǘǎΦ IƻǿŜǾŜǊΣ ōǳǊƎŜƻƴƛƴƎ ǿƻǊƪ ƻƴ ΨŀŦŦŜŎǘƛǾŜ 

ƛƴŦǊŀǎǘǊǳŎǘǳǊŜǎΩ όǎŜŜ ŦƻǊ ŜȄŀƳǇƭŜ .ƻǎǿƻǊǘƘΣ нлноΣ YƴƻȄΣ нлмтΣ A. Wilson, 2016, 2023, and Zemblyas, 2023) 

holds much promise for theorising emotional marine governance through an infrastructural lens, and is a 

possible avenue for future research in this discipline (see recommendations for future research in Chapter 

8). In Chapter 5, then, I discuss the findings of the 1st Listen to discuss the emotionality of the campaign 

itself ς what people were emotional about. For the remainder of this chapter, however, I focus on the 2nd 

Listen ς on how people articulated emotion. 

4.4. Methodological reflections 

¢ƘŜ [ƛǎǘŜƴƛƴƎ DǳƛŘŜ ǿŀǎ ƴƻǘ ƻƴƭȅ ŀ ƳŜǘƘƻŘƻƭƻƎȅ ŦƻǊ ƭƛǎǘŜƴƛƴƎ ǘƻ ƻǘƘŜǊǎΩ ŜƳƻǘƛƻƴǎΣ ōǳǘ ǿŀǎ ƛƴ ŀƴŘ ƻŦ ƛǘǎŜƭŦ 

an emotional and sensorial process. Due to its novel methodological contribution, and for the sake of 

reflexivity, in this section I reflect on the experience of listening back to my own voice and how this 

affected my interview technique; the pros and cons of listening to the same material repeatedly; and the 

limitations of the method. I share these reflections to be transparent about my own research process and 

to discuss the deeply emotional aspects of research methodologies, with the aim of demonstrating that 

subjective emotion and scientific rigour are not mutually exclusive. Indeed, being aware of (rather than 

ignoring, dismissing, or denying the existence of) our own subjectivities further strengthens the 

robustness of the science we do. 
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4.4.1. More-than-listening  

Listening back to recordings of my own voice is always difficult. It is the ultimate forƳ ƻŦ ǊŜŦƭŜȄƛǾŜ άǎŜƭŦ-

ŎƻƴŦǊƻƴǘƛƴƎέ ς there is always a dissonance between how my voice sounds in my head and how it sounds 

played back; hearing myself the way others hear me is disorienting (Beck, 2006). Beyond listening to the 

sound of my voice itself, listening to how I spoke made me feel, at times, embarrassed. As this was my 

first time conducting proper in-depth interviews, I was simultaneously overenthusiastic and awkward, 

which resulted in jumpy flows of conversation. However, I also consistently used an informal and friendly 

tone, with much joking and laughter, throughout the conversations, and was always honest and open with 

those I spoke with. Listening back to the interviews while still in the field, I came to realise that I often 

interrupted people in the middle of important thoughts because I would get excited by what they were 

saying. While often painful, listening back had the overall effect of improving my interview technique: I 

began to recognise when I would get excited, and rather than interrupt, I would remain silent and allow 

an individual to follow their train of thought to an often intriguing conclusion that they would have not 

reached otherwise. In this way, the LG allowed me to listen more attentively to others by listening more 

to myself. 

The deep listening involved in the LG, however, extended beyond hearing. Barry et al. (2021, p. 6) note 

ǘƘŀǘ άƭƛǎǘŜƴƛƴƎ ƛƴǾƻƭǾŜǎ ŀ ǊŀƴƎŜ ƻŦ ǎŜƴǎƻǊȅ ŀƴŘ ōƻŘƛƭȅ ŜƴƎŀƎŜƳŜƴǘǎ ŀƴŘ ŀŦŦŜŎǘƛǾŜ ǊŜǎǇƻƴǎŜǎΣ ŀƴŘ ƛǎ ōŜǘǘŜǊ 

ǳƴŘŜǊǎǘƻƻŘ ŀǎ ŀ ŦƻǊƳ ƻŦ ǘƻǳŎƘƛƴƎΦέ ¢ƘŜ [DΣ as a more-than-listening process, was deeply touching, both 

ƛƴ ƛǘǎ ŜƳƻǘƛƻƴŀƭƛǘȅ ŀƴŘ ƛƴ ŀƴŘ ƛƴǘƛƳŀǘŜƭȅ ǘŀŎǘƛƭŜ ǎŜƴǎŜ όƳƻǊŜ ƻƴ ƭƛǎǘŜƴƛƴƎ ŀǎ ΨƳƻǊŜ ǘƘŀƴ ƘŜŀǊƛƴƎΩ ƛƴ /ƘŀǇǘŜǊ 

6). The printed interview transcripts ran to 136 pages in total: the paper hot out of the printer, cooling 

quickly between my fingers; the heft of the stack in my hands; line after line of vibrant highlighter colour; 

the physical movements of highlighting, underlining, annotating; shuffling and straightening reams of 

paper, hole-punching and stapling and sliding them into clear plastic sheet protectors like a wrapping of 

gifts: this tactile experience created documents layered with sensory meanings. Layered spatialities and 

temporalities also mapped onto the documents: the time and place of the interviews; of the acts of 

listening and transcribing; of printing; of conducting the 1st, 2nd, and 3rd Listens; of carrying the documents 

with me on a plane, on a train, in a bus, in a car; from field to home to office and back again. 

Lastly, while the contents of the interview transcripts remain unchanged, I do not: I have changed since 

being in the field, I am always changing; my ongoing engagement with place and my deepened 

relationships with people continue to guide my research approach as well as my ethical obligations. Such 

circulations of senses, times, and places allow for a sustained relationship with people and place extending 
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ōŜȅƻƴŘ ΨǘƘŜ ŦƛŜƭŘΩΥ ǘƘŜ ŘƻŎǳƳŜƴǘǎ ŎŀǊǊȅ ǘƘŜ ŦƛŜƭŘ ǿƛǘƘƛƴ ǘƘŜƳ; and I carry the field with me when I carry 

them. 

4.4.2. Listening over and over (and over again): reflections on 

repetitiveness 

I listened to each interview approximately six times through: once right after the interview, once when 

transcribing, once before conducting the LG, and three times through during the LG analysis process. 

Factoring in the original interview, this made for listening to the same material a total of seven times ς 

ǊŜǿŀǊŘƛƴƎ ȅŜǘ ŎƘŀƭƭŜƴƎƛƴƎΦ [ƛǎǘŜƴƛƴƎ ŀǘǘŜƴǘƛǾŜƭȅ ŘŜƳŀƴŘŜŘ ŀ ΨǘǳƴƛƴƎ ƛƴΩ ƴƻǘ Ƨǳǎǘ ƻŦ ǘƘŜ ŜŀǊǎ ōǳǘ ƻŦ ǘƘŜ 

whole body; and at some point the mind and eyes inevitably begin to wander, the hands fidget, a leg 

bounces up and down in an effort to remain engaged. On the other hand, listening with the whole body 

became a deeply emotional and embodied commitment to the material, which made possible an intimate 

knowledge not only of the content of the interviews (what people said) but also of the cadences, rhythms, 

ŜƳƻǘƛƻƴŀƭ ƛƴŦƭŜŎǘƛƻƴǎ ŀƴŘ ǎƛƭŜƴŎŜǎ ǇŀǊǘƛŎǳƭŀǊ ǘƻ ŜŀŎƘ ƛƴŘƛǾƛŘǳŀƭΩǎ ǾƻƛŎŜ όhow people spoke). In addition, as 

I listened to the interviews one after another, the voices began (as my colleague Vani Sreekanta put it) to 

enter into conversation with each other: issues important to some individuals would be addressed by 

others; matters omitted or left intentionally vague by some would be described in detail by others; the 

same event would be narrated across different perspectives until a rich collage of knowledge began to 

emerge. 

4.4.3. Challenges of the LG 

Beyond the challenges posed by the repetitive nature of the LG, other challenges had less to do with the 

LG method per se and more with the constraints of the broader research (narrow scope, time and resource 

constraints, omission of sensitive or identifying information) projected onto the analysis. For instance, 

while the LG allowed me to listen to how people said what they said, by attending to their vocal 

intonations and rhythms, I was not able to incorporate this dimension of voice into my analysis due to 

time constraints. Additionally, due to the sheer amount of information emerging out of the LG, it has not 

been possible to fit every single piece of information into this dissertation. For instance, while the 3rd 

Listen yielded rich insights into the various contexts and infrastructures surrounding the kelp issue, I have 
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chosen to focus on the findings of the 1st and 2nd Listens because they directly address the crucial matters 

of what people are emotional about and how people express that emotion23. 

Further, out of an ethical obligation, I omitted from the analysis any information that was potentially 

identifying or of a sensitive nature to minimise risk to the individuals I spoke with; much of this information 

was highly relevant, and its omission has likely influenced the results of the analysis (more on safeguarding 

research participants in Chapter 3). Nevertheless, while the analysis is missing these dimensions of 

knowledge, they have still shaped and contextualised my understanding of the issues at hand, and in this 

way they have still informed my approach to the analysis as well. 

4.5. The 2nd Listen: implementation 

This section will discuss the implementation of the 2nd [ƛǎǘŜƴΣ ǿƘƻǎŜ ŦƻŎǳǎ ƻƴ ǎŜƴǎŜ ƻŦ ǎŜƭŦ άŎǊŜŀǘŜǎ ŀ 

space for the participants to speak of themselves in their own bodies, before we, the researchers, speak 

ƻŦ ǘƘŜƳέ όtŀƭƛŀŘŜƭƛǎ ϧ /ǊǳƛŎƪǎƘŀƴƪΣ нллуΣ ǇΦ мппфύΦ !ǎ ŘƛǎŎǳǎǎŜŘ ƛƴ {ŜŎǘƛƻƴ пΦнΦнΦ ŀōƻǾŜΣ ƘƻǿŜǾŜǊΣ ǘƘŜ 

ƘƛƎƘƭȅ ǊŜƭŀǘƛƻƴŀƭ ƴŀǘǳǊŜ ƻŦ Ƴȅ ǊŜǎŜŀǊŎƘ ŘŜƳŀƴŘŜŘ ǎƻƳŜǘƘƛƴƎ ƳƻǊŜ ǘƘŀƴ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ΨǎŜƭŦΩ ŀǎ ŀƴ 

isolated, bounded, and individualised state. I thus expanded the focus of the 2nd Listen to a relational 

sense of self, one that emerges from and exists in relation with (more-than)human individuals and 

ŎƻƳƳǳƴƛǘƛŜǎΦ CƻǊ ǘƘƛǎ [ƛǎǘŜƴΣ ǘƘŜƴΣ L ŀǎƪŜŘΣ ά²Ƙƻ ƛǎ ǘŜƭƭƛƴƎ ǘƘŜ ǎǘƻǊȅΣ ŜƳōŜŘŘŜŘ ƛƴ ǿƘƛŎƘ ŜŎƻ-social 

ǊŜƭŀǘƛƻƴǎΚέ όǎŜŜ ŀƴŀƭȅǎƛǎ ǇǊƻǘƻŎƻƭ ƛƴ ¢ŀōƭŜ 5 above). 

4.5.1. Tracing voices 

To address this question, I ƭƛǎǘŜƴŜŘ ǘƻ ǘƘŜ ƛƴǘŜǊǾƛŜǿ ŀǳŘƛƻ ŀƴŘΣ ǳǎƛƴƎ ŀ ōƭǳŜ ƘƛƎƘƭƛƎƘǘŜǊΣ ƳŀǊƪŜŘ ŀƭƭ ΨǾƻƛŎŜ 

ǎǘŀǘŜƳŜƴǘǎΩ όǎŜŜ {ŜŎǘƛƻƴ пΦоΦнΦ ŀōƻǾŜύ ƳŀŘŜ ōȅ ǇŀǊǘƛŎƛǇŀƴǘǎ ǘƘǊƻǳƎƘƻǳǘ ǘƘŜ ƛƴǘŜǊǾƛŜǿ ǘǊŀƴǎŎǊƛǇǘ όCƛƎure 3 

on the next page). This reflected my move towards a more relational understanding of self: rather than 

focusing only on the first-ǇŜǊǎƻƴ ǎƛƴƎǳƭŀǊ ΨLΩ ǎǘŀǘŜƳŜƴǘǎΣ L ŀƭǎƻ ƛƴŎƭǳŘŜŘ ǘƘŜ ŦƛǊǎǘ-ǇŜǊǎƻƴ ǇƭǳǊŀƭ ΨǿŜΣΩ ǘƘŜ 

second-ǇŜǊǎƻƴ ΨȅƻǳΣΩ ŀƴŘ ǘƘŜ ǘƘƛǊŘ-ǇŜǊǎƻƴ ΨǘƘŜȅΩ ǎǘŀǘŜƳŜƴǘǎ ƛƴ Ƴȅ ŀƴŀƭȅǎƛǎΦ 

 
23 This is not to say that context is absent in this dissertation; indeed, an understanding of context is vital for a deeper 
understanding of particular emotions. As I write in Chapter 3, my commitment to an ethic of care is a commitment 
to a context; and to becoming keenly attuned to the particularities of the context of Bantry Bay. 
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Figure 3. Photograph of a colour-coded interview transcript. Yellow highlighter was used during the 1st Listen, 
blue during the 2nd Listen, and pink for the 3rd Listen. 
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I then created a spreadsheet of all the voice statements made by each participant (Figure 4a). During this 

step, I noticed a subtle pattern emerging: individuals used different voices when speaking about different 

matters. Accordingly, I gave each statement a corresponding label to indicate the voice used (e.g., voice 

of local residents, voice of the campaign group, voice of Irish people, voice of all humans) (Figure 4b). I 

then compiled all the voice statements across all participants into one master spreadsheet, to get a 

broader sense of what kinds of voices were used by different individuals (Figure 4c). Once I created this 

master spreadsheet, I noticed another pattern: different individuals frequently used the same voices to 

speak about particular matters. Intrigued, I marked these voices used in common in a different colour and 

put them into a table to see precisely which participants used which voices in common (Figure 4d). The 

next section will describe these findings in greater detail and consider their significance in terms of the 

broader contexts of emotion and marine governance in which this research is embedded. This step-by-

step process is outlined in Figure 4 on the next page. 
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Figure 4. Step-by-step process of tracing voices in interview transcripts: 
a) all the voice statements made by each participant; b) different 
ǇŀǊǘƛŎƛǇŀƴǘǎΩ ǎǘŀǘŜƳŜƴǘǎ ŎƻƳǇƛƭŜŘ ōȅ ǾƻƛŎŜΤ Ŏύ overview of all voice 
statements across all participants; and d) voices used in common by 
different participants. 
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4.5.2. Constructing voice poems 

As I discussed in Section 4.3.2. above, the 2nd Listen traditionally consists of constructing I-poems from 

ǇŀǊǘƛŎƛǇŀƴǘǎΩ L-ǎǘŀǘŜƳŜƴǘǎΣ ŀ ƳŜǘƘƻŘ ǿƛǘƘ ǿƘƛŎƘ άǘƘŜ ǊŜǎŜŀǊŎƘŜǊ Ŏŀƴ ǇǊƛȊŜ ƻǇŜƴ ƴŜǿ ǾŀƴǘŀƎŜ Ǉƻƛƴǘǎ ƻƴ 

ǘƘŜƛǊ ƻǿƴ ŀƴŘ ǘƘŜ ǇŀǊǘƛŎƛǇŀƴǘǎΩΣ ƳŜŀƴƛƴƎǎΣ ǎǳōƧŜŎǘƛǾƛǘƛŜǎ ŀƴŘ ǇŜǊǎǇŜŎǘƛǾŜǎέ όLƴŎƪƭŜΣ нлнлΣ ǇΦ оύ. As Figure 

4c above shows, however, participants employed a plurality of voices extending past the first-person 

ǎƛƴƎǳƭŀǊ ΨLΩ ǘƻ ƛƴŎƭǳŘŜ ǘƘŜ ŦƛǊǎǘ-ǇŜǊǎƻƴ ǇƭǳǊŀƭ ΨǿŜΣΩ ǘƘŜ ǎŜŎƻƴŘ-ǇŜǊǎƻƴ ΨȅƻǳΣΩ ŀƴŘ ǘƘŜ ǘƘƛǊŘ-ǇŜǊǎƻƴ ΨǘƘŜȅΦΩ 

Because my aim was not to define anŘ ŀŎŎŜǎǎ ŀ ǇŀǊǘƛŎƛǇŀƴǘΩǎ ƛǎƻƭŀǘŜŘ ΨǎŜƴǎŜ ƻŦ ǎŜƭŦΣΩ ōǳǘ ǊŀǘƘŜǊ ǘƻ 

understand how such a sense of self is relationally constructed through the use of plural voices, I felt that 

ŎƻƴǎǘǊǳŎǘƛƴƎ ΨǾƻƛŎŜ ǇƻŜƳǎΩ ǿƘƛŎƘ ƛƴŎƭǳŘŜŘ ƳǳƭǘƛǇƭŜ ǾƻƛŎŜǎ ŀƴŘ ǎǘŀƴŘǇƻƛƴǘǎΣ ǊŀǘƘŜǊ ǘƘŀƴ ΨL-ǇƻŜƳǎΣΩ ǿŀǎ 

more suitable for the purposes of this analysis. But the question still remained: how precisely to construct 

the poems? 

Inckle (2020) notes that poems may reflect a particular theme, voice, or standpoint. Further, in the case 

of a poetƛŎ ŀǇǇǊƻŀŎƘ ǘƻ ŀ ōǊƻŀŘŜǊ Řŀǘŀ ǎŜǘ ōŜȅƻƴŘ ŀ ǎƛƴƎƭŜ ƛƴŘƛǾƛŘǳŀƭΣ ǘƘŜƳŜŘ ǇƻŜƳǎ άƳŀȅ ƛƴŎƻǊǇƻǊŀǘŜ 

the voices of many of the participants within a theme rather than an individual participant forming the 

ǎǘŜƳ ŦƻǊ ŜŀŎƘ ǇƻŜƳέ όLƴŎƪƭŜΣ нлнлΣ ǇΦ оύΦ LƴŘŜŜŘΣ ŀǎ CƛƎǳǊŜ 4d above shows, several participants used a 

ƴǳƳōŜǊ ƻŦ ǾƻƛŎŜǎ ƛƴ ŎƻƳƳƻƴΦ ¢ƘŜ ΨǾƻƛŎŜ ǇƻŜƳǎΣΩ ǘƘŜƴΣ ǿƻǳƭŘ ōŜ ŎƻƳǇƻǎŜŘ ƻŦ ƴƻǘ ƻƴŜ ōǳǘ ǎŜǾŜǊŀƭ 

ǇŀǊǘƛŎƛǇŀƴǘǎΩ ǾƻƛŎŜǎ ς collective voice poems ς revolving around shared themes and standpoints. In the 

remainder of this sub-section I describe how I constructed the voice poems, and how this method fits into 

the creative approaches of the broader dissertation. 

4.5.2.1. Voice poem construction method 

To construct collective voice poems, I first examined the table of voices in common across participants 

(Figure 4d). I then went back to the interviews to see what themes participants discussed using the voices 

ƛƴ ǘƘŜ ǘŀōƭŜ όŜΦƎΦΣ ǳǎƛƴƎ ΨŎŀƳǇŀƛƎƴΩ ǾƻƛŎŜ ǘƻ ŘƛǎŎǳǎǎ ƭŜƎŀƭ ǇǊƻŎŜǎǎΣ ƛƴǘŜǊƴŀƭ ŎƻƴŦƭƛŎǘǎΣ ŎŀƳǇŀƛƎƴ ǘƛƳŜƭƛƴŜύΦ 

¢Ƙƛǎ ŀƭƭƻǿŜŘ ƳŜ ǘƻ ƛŘŜƴǘƛŦȅ ΨŎƻƭƭŜŎǘƛǾŜ ǾƻƛŎŜǎΩ ŘƛǎŎǳǎǎƛƴƎ ǎƛƳƛƭŀǊ ǘƘŜƳŜǎΣ ǿƘƛŎƘ L ƻǊƎŀƴƛǎŜŘ ƛƴǘƻ ŀ 

spreadsheet of voices (e.g., campaign), topics (e.g., internal conflicts) and standpoints (first-, second-, 

third-person voice) (Figure 5a below). I was then able to take the statements from this spreadsheet and 

compile them into collective voice poems, organised by theme (Figure 5b below). This process produced 

a number of collective thematic voice poems, several of which are discussed in Chapter 7 in the context 

of an art-science collaboration in which they featured prominently. 
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4.5.2.2. Poetic inquiry as arts-based research 

Creating poems as part of the 2nd Listen is considered an arts-based scientific approach known as poetic 

inquiry. Poetic inquiry is a flexible approach that can take multiple forms (e.g., turning research into 

poems, or reflexively writing poems about research) for different objectives (e.g., producing, analysing, 

communicating, disseminating research) (Fernández-Giménez et al., 2018). As a creative methodology, 

ǇƻŜǘƛŎ ƛƴǉǳƛǊȅ ƻŦŦŜǊǎ άƴŜǿ ǿŀȅǎ ƻŦ ǎŜŜƛƴƎΣ ŀƴŘ Ƴŀȅ ǊŜǾŜŀƭ ǇǊŜǾƛƻǳǎƭȅ ƘƛŘŘŜƴ ŎƻƳǇƭŜȄƛǘȅ ŀƴŘ 

contradictions that improve understandƛƴƎ ƻŦ ǎƻŎƛŀƭ ǇƘŜƴƻƳŜƴŀέ όCŜǊƴłƴŘŜȊ-Giménez, 2015, 

Introduction: Poetic Analysis section, para. 1). There is a tension, however, between artistic and scientific 

ƻōƧŜŎǘƛǾŜǎ ǘƘŀǘ ƳŀƴƛŦŜǎǘǎ ƛƴ ǘƘƛǎ ŀǇǇǊƻŀŎƘΥ ǘƘŜ ǉǳŜǎǘƛƻƴǎΣ Ψ²Ƙŀǘ ƛǎ ƎƻƻŘ ŀǊǘΚΩ ŀƴŘΣ Ψ²Ƙŀǘ ƛǎ ƎƻƻŘ ǎŎƛŜƴŎŜΚΩ 

Figure 5. Process of turning voice statements from spreadsheet into collective voice poems: a) compiled voice 
statements from voices shared in common across different participants; and b) collective voice poems obtained 
by collating these voices in common. 
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may collide or they may synchronise (or both), often in generative ways (Hawkins, 2020; Jaeger, 2025; 

Madge, 2014). According to Fernández-Giménez et al. (2018), 

Good poetic inquiry is evocative and provocative, effectively communicating emotional aspects of social life 

to evoke empathy, compassion, and understanding. Regarding its disrupting/transforming potential, poetic 

inquiry can raise critical consciousness by drawing awareness to power relations through evocative images 

of the status quo and by cultivating empathy with subjugated people. Similarly, poetic inquiry can unsettle 

stereotypes, challenge dominant ideologies, and include marginalized voices and perspectives, through 

ŜƳǇŀǘƘȅΧ !.w ŀƴŘ ǇƻŜǘƛŎ ƛƴǉǳƛǊȅΣ ǘƘŜƴΣ advance public scholarship, usefulness, and social justice. (p. 3, 

italics in original, underline added) 

This ability of poetic inquiry to communicate the emotional aspects of social life, disrupt dominant 

ideologies (e.g., objective/subjective binary), and include marginalised perspectives is deeply feminist, 

and makes this approach particularly well-suited to understanding the complex relationship between 

marine governance and emotion (Faulkner, 2018; Görlich, 2023; Shashwati et al., 2022; van Rooyen & 

d'Abdon, 2020; Vincent, 2021). Indeed, it demands commitment and scientific rigour while at the same 

time making space for alternative ways of knowing and feeling to emerge that are difficult to measure 

and operationalise without losing meaning and context. While the remainder of this chapter focuses on 

the findings gleaned from the 2nd Listen, and not on the poems constructed from these findings, a poetic 

ǎŜƴǎƛōƛƭƛǘȅ ǇŜǊƳŜŀǘŜǎ ǘƘŜ ŦƛƴŘƛƴƎǎΣ ǇŀǊǘƛŎǳƭŀǊƭȅ ǿƛǘƘ ǊŜƎŀǊŘǎ ǘƻ ƴƻǘƛƻƴ ƻŦ ΨǇƻƭȅǇƘƻƴȅΩ ƻǊ ΨǇƻƭȅǾƻŎŀƭƛǘȅΩ 

(Hurford, 2009; Pithouse-Morgan et al., 2014) όǎŜŜ ƳƻǊŜ ƻƴ ΨǇƻƭȅǇƘƻƴȅΩ ƛƴ {ŜŎǘƛƻƴ пΦтΦ ōŜƭƻǿύΦ 

4.6. 2nd Listen: results 

Through the 2nd Listen, it became evident that participants spoke through a range of voices exceeding 

their own individual voice. This finding ς that individuals are polyphonic, possessing and employing a 

plurality of voices ς points toward a relational understanding of individuals that transcends scales and 

identities, and complicates the idea of emotions as internalised subjective states. The concept of a 

ΨǇƻƭȅǇƘƻƴƛŎΩ ƛŘŜƴǘƛǘȅ ƻǊ ǎŜƭŦ Ƙŀǎ ōŜŜƴ ǘƘŜƻǊƛǎŜŘ ƛƴ ƭƛǘŜǊŀǊȅ ŀƴŘ ƻǊƎŀƴƛǎŀǘƛƻƴŀƭ ƭƛǘŜrature; for instance, 

Belova (2010) argues that in organisational settings 

the polyphonic view suggests that self can be seen as a dynamic, continuous and open-ended 

metamorphosis and intersection of heterogeneous narratives and experiences that that come to shape the 

ŘƛŦŦŜǊŜƴǘ ŀǎǇŜŎǘǎ ƻŦ ƻƴŜΩǎ ƛŘŜƴǘƛǘȅΦ Lǘ ŘƻŜǎ ƴƻǘ Ŏƻƴǎƛǎǘ ƻŦ ŀ ŎŜƴǘǊŀƭ ǇŀǊǘ ǘƘŀǘ ǎǘŜƳǎ ŦǊƻƳ ƻǊ ƳƻǾŜǎ ŀǊƻǳƴŘ 

different positions but is composed of what can be described as voices. Voices, broadly defined, include not 
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only words of significant others but also discourses, cultural meanings, historical, social and economic 

circumstances that take on unique configurations in the life of each individual. (p. 70, emphasis in original) 

Outside of a limited set of organisational (see for example Belova et al., 2008 and Sullivan & McCarthy, 

2008) and media (see Bakhtin, 1929/1984, Benson, 2003, Bruns, 2008, Eskin, 2000, and Gomes & Teixeira, 

2025) literatures, however, ǘƘŜ ƴƻǘƛƻƴ ƻŦ ΨǇƻƭȅǇƘƻƴȅΩ Ƙŀǎ ǊŜƳŀƛƴŜŘ ǳƴŘŜǊŜȄŀƳƛƴŜŘ ŀƴŘ ǳƴŘŜǊŜƳǇƭƻȅŜŘ. 

However, I believe that it holds significant potential for furthering our understanding of emotion in marine 

governance. I return to the concept of polyphony and consider its relevance to marine governance in 

Section 4.7, following the discussion of the 2nd Listen findings in this section, in which I describe the master 

spreadsheet of all voices used across all participants in the interviews (Figure 4c above). In particular, in 

Sections 4.6.1., 4.6.2., and 4.6.3. I discuss the use of first-person voice, second-person voice, and third-

person voice (respectively) and consider the implications of these discursive articulations for marine 

governance. As such, in this section I focus not on what people said in their interviews (which I explore in 

Chapter 5 to follow), but rather how they said it (through the use of different voices). This resonates with 

work in Feminist Political Ecology that focuses not on what emotion is but rather on what it does (see for 

example Gálvez Campos, 2021 and González-Hidalgo & Zografos, 2020). 

4.6.1. First-person voice 

All nine participants used different variations of the first-person voice to address different topics from 

different angles. This section focuses on the voices used by Participant 01 as a representative example to 

illustrate this phenomenon common across all interviews. Rather than using quotes and listing first-person 

voices used across all nine participants (which are shown in Figure 4c above), I chose one participant at 

random to explore the use and significance of different first-person voices by the same individual. The 

former option would have been too simplistic and descriptive, and would show only that different people 

use different voices. While the latter option does this also, it also demonstrates that each individual uses 

many different voices ς a finding which has implications for the way people define themselves, express 

different forms of intimacy, and identify with in-groups, which in turn is highly relevant for governance 

processes. 

Participant 01, for instance, use their own voice to speak about their familial ties and roots in Bantry: 

L ǿŀǎ ōƻǊƴ ƘŜǊŜΣ L ƎǊŜǿ ǳǇ ƘŜǊŜΣ ǳƳΣ ȅƻǳ ƪƴƻǿΣ ǿŀǎ ǊŜŀǊŜŘ ƛƴ .ŀƴǘǊȅ ǘƻǿƴΧ L ǎǳǇǇƻǎŜ ǘƘŜ ōŀȅ ǿŀǎ ŀƭǿŀȅǎΣ 

you know, just kind of an important part of the world I grew up ƛƴΧ bƻǿ ǘƘŀǘ ǎŀƛŘΣ L ƪƛƴŘ ƻŦ ŘƛŘƴΩǘ ƘŀǾŜ ƳǳŎƘ 

ǊŜŀƭ ŎƻƴƴŜŎǘƛƻƴ ǿƛǘƘ ǘƘŜ ƳŀǊƛƴŜ ƛƴ ŀ ƭƻǘ ƻŦ ǿŀȅǎΣ ǿƘƛŎƘ ƛƴ ǎƻƳŜ ǿŀȅǎ ƛǎ ŀ ōƛǘ ǎǘǊŀƴƎŜ ΨŎŀǳǎŜ Ƴȅ ŦŀǘƘŜǊ ǿŀǎ 

ōƻǊƴ ƻƴ ψψψ LǎƭŀƴŘΣ Ƴȅ ŦŀǘƘŜǊ ǿŀǎ ŀƴ ƛǎƭŀƴŘŜǊΣ ŀƘƳΣ ōǳǘΧ L ƴŜǾŜǊ ŘƛŘ ǘƻƻ ƳǳŎƘ ƻǳǘ ƻƴ ǘƘŜ ǿŀǘŜǊ ƛǘǎŜƭŦΧ 
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¢ƘŜȅ ŀƭǎƻ ǳǎŜ ǘƘŜ ǇƭǳǊŀƭ Ψ.ŀƴǘǊȅ .ŀȅ ǊŜǎƛŘŜƴǘǎΩ ǾƻƛŎŜ ǘƻ ŘŜǎŎǊƛōŜ ǘƘŜƛǊ ŀǘǘŀŎƘƳŜƴǘ ǘƻ .ŀƴǘǊȅ .ŀȅΥ 

ΧƛǘΩǎ ǘƘŜ ŜƳƻǘƛƻƴŀƭ ŎƻƴƴŜŎǘƛƻƴ ǿƛǘƘΧ ǘƘŜ ƭŀƴŘǎŎŀǇŜ ŀƴŘ ƭƛǾƛƴƎ ǘƻƎŜǘƘŜǊ ƛƴΣ ȅŜŀƘΣ ǊŜŀƭƭȅ in the landscape, 

ǘƘŀǘΣ ŜǾŜƴ ƛŦ ǿŜ ŘƻƴΩǘ ƪƴƻǿ ǿƘŀǘΩǎ ǳƴŘŜǊƴŜŀǘƘ ǘƘŜ ǿater, that the bay is part of our landscape and it is part 

ƻŦΣ ŜǾŜƴΧ [ƛƪŜ ƛǘ ǎǘǊǳŎǘǳǊŜǎ Ƙƻǿ ǿŜ Ŏŀƴ ǘǊŀǾŜƭΣ ŀƴŘ ǿƘŀǘ ǿŜ Ŏŀƴ ŘƻΧ 

²ƘŜƴ ǘƘƛƴƪƛƴƎ ŀōƻǳǘ ƘǳƳŀƴƛǘȅΩǎ ǊŜƭŀǘƛƻƴǎƘƛǇ ǘƻ ǘƘŜ ŜƴǾƛǊƻƴƳŜƴǘ ƳƻǊŜ ōǊƻŀŘƭȅΣ ŀƴŘ ǘƘŜƛǊ ǇŀǊǘ ƛƴ ǘƘƛǎ 

relationship, they use the plǳǊŀƭ Ψŀƭƭ ƘǳƳŀƴǎΩ ǾƻƛŎŜΥ 

ΧǿŜ ŀǊŜ ŀ ǇŀǊǘ ƻŦ ǘƘŜ ōƛƻǎǇƘŜǊŜΣ ǘƘŀǘ ƭƛƪŜ ƛǘΩǎ ŀƭƭΣ ƛǘΩǎ ŀƭƭ ŀōƻǳǘΧ ²ŜΩǊŜ ƛƴ ǘƘŜ ƳƛŘŘƭŜ ƻŦ ƛǘΣ ǿŜΩǊŜ ƛƴ ǘƘŜ ƳƛŘǎǘ 

ƻŦ ƛǘΣ ƛǘΩǎ ŜǾŜǊȅǘƘƛƴƎ ǘƘŀǘΩǎ ŀǊƻǳƴŘ ǳǎΣ ŀƴŘ ǿŜΩǊŜ ŀǊƻǳƴŘ ƛǘΣ ǘƻƻΦ 

However, when reflecting on the impact of the kelp campaign on their personal, intimate relationship to 

kelp, they revert back to their own voice: 

ΧǘƘŜ ǿƘƻƭŜ ŜȄǇŜǊƛŜƴŎŜ Ƙŀǎ ƘŀŘ ŀ ǇǊƻŦƻǳƴŘ ƛƳǇŀŎǘ ƻƴ Ƴȅ ǇŜǊǎƻƴŀƭ ŦŀƛǘƘΧ ƛƴ ǘŜǊƳǎ ƻŦ ƧǳǎǘΣ L ǎǳǇǇƻǎŜΧ Ƴȅ 

understanding of god, my understanding of myself, my understanding of what church means, ahm, has 

ōŜŜƴΧ Ƙŀǎ ƎǊƻǿƴ ŀƴŘ ŘŜǾŜƭƻǇŜŘ ŀƴŘ ǘǊŀƴǎŦƻǊƳŜŘ ƛƴ ƛƴŎǊŜŘƛōƭȅ ǎǳǊǇǊƛǎƛƴƎ ǿŀȅǎΦ !ƴŘ ƛŦ ȅƻǳ ǘƻƭŘ ƳŜΣ ǘŜƴ ȅŜŀǊǎ 

ago, that seaweed, seaweed, would be central to my understanding and vision of the world and my place in 

itΣ ŀƴŘ Ƴȅ ǊŜƭŀǘƛƻƴǎƘƛǇ ǿƛǘƘ ǿƘŀǘŜǾŜǊ ƴǳƳƛƴƻǳǎΣ ƻǘƘŜǊΣ ǘǊŀƴǎŎŜƴŘŜƴǘ ōŜƛƴƎ Ƴŀȅ ōŜ ƻǳǘ ǘƘŜǊŜΣ L ǿƻǳƭŘΩǾŜ 

told you you were completely mad. But. That is the truth. 

When sharing their experience of learning more about their marine environment by snorkelling with a 

small group of locals and campaign members, they alternate between singular and plural, weaving their 

ƻǿƴ ǾƻƛŎŜ ǘƘǊƻǳƎƘ ǘƘŜ ΨƭƻŎŀƭ ŎƻƳƳǳƴƛǘȅΩ ŀƴŘ ΨŎŀƳǇŀƛƎƴ ƎǊƻǳǇΩ ǾƻƛŎŜǎΥ 

ΧŦǊƻƳ Ƴȅ ǇŜǊǎǇŜŎǘƛǾŜΣ ŘƛǎŎƻǾŜǊƛƴƎ ǿƘŀǘ ƛǘ ŀŎǘǳŀƭƭȅ ƭƻƻƪǎ ƭƛƪŜΣ ǳƴŘŜǊ ǘƘŜ ǿŀǘŜǊΣ ǿŀs just like, a revelation, 

ǘƘŀǘΩǎ ǘƘŜ ǿƻǊŘΦ !ƴŘ ƛǘΩǎ Ƨǳǎǘ ǎƻ ōƛȊŀǊǊŜΣ L ǘƘƛƴƪΣ ǘƘŀǘΣ ȅƻǳ ƪƴƻǿΣ ǘƘŀǘ ǘƘŜǊŜ ƛǎ ǘƘƛǎ ƭŀȅŜǊ ƻŦ ƛƴǾƛǎƛōƛƭƛǘȅΣ ǘƘŀǘ ǿŜ 

ǎŜŜ ǘƘŜ ǘƻǇ ƻŦ ǘƘŜ ǿŀǘŜǊ ŀƴŘΣ ƛǘΩǎ ƪƛƴŘ ƻŦ ƭƛƪŜΣ ƻǳǊ Ǿƛǎƛƻƴ ŜƴŘǎ ǘƘŜǊŜΧ L Ŏŀƭƭ ƛǘ ƭƛƪŜ ŀ ǇŀǊŀŘƛǎŜΣ ƭƛƪŜ DŀǊŘŜƴ of 

9ŘŜƴΣ ƛǘΩǎ ǎƻ bursting ǿƛǘƘ ƭƛŦŜΦ !ƴŘ ƛǘΩǎ Ƨǳǎǘ ŀǎǘƻǳƴŘƛƴƎ ǘƘŀǘ ƛǘΩǎ ǊƛƎƘǘ ǘƘŜǊŜΣ ƭƛǘŜǊŀƭƭȅ ǳƴŘŜǊ ƻǳǊ ƴƻǎŜǎΦ !ƴŘ ǳǇ 

until, I suppose the campaign happened and up until we did start sticking our heads under the water, I had 

no idea any of that was there. !ƴŘ ƛǘΩǎΣ L ǎǳǇǇƻǎŜ Ƨǳǎǘ ǿŀƴǘƛƴƎ ǘƻ ǎƘŀǊŜ ǘƘŀǘΣ ǘƘŜ ŦŀŎǘ ǘƘŀǘ ǘƘŀǘ ǿŀǎ ŀƭǿŀȅǎ 

there in front of us, and I never knew. 

Participant 01 employ a plurality of first-ǇŜǊǎƻƴ ǾƻƛŎŜǎ όΨƻǿƴΣΩ ΨŎŀƳǇŀƛƎƴ ƎǊƻǳǇΣΩ ΨƭƻŎŀƭ ŎƻƳƳǳƴƛǘȅΣΩ 

Ψ.ŀƴǘǊȅ .ŀȅ ǊŜǎƛŘŜƴǘǎΣΩ ŀƴŘ Ψŀƭƭ ƘǳƳŀƴǎΩύ ǘƻ ŘƛǎŎǳǎǎ ǘƘŜƛǊ ŎƻƴƴŜŎǘƛƻƴ ǘƻ ǘƘŜ ƳŀǊƛƴŜ ŜƴǾƛǊƻƴƳŜƴǘΣ ŀƴŘ ǘƻ 

the elements of which are meaningful to them: the water, the bay, the marine, the landscape, the 

biosphere. They position themselves in relation to this environment through familial ties όΨmy father was 

an islanderΩύΤ Ǌƻƻǘǎ όΨI was born here, I grew up hereΩύΤ Řŀƛƭȅ ƭƛŦŜ όΨit structures how we can travelΩύΤ ǇŜǊǎƻƴŀƭ 
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ōŜƭƛŜŦǎ όΨmy understanding of god, my understanding of myselfΩύΤ ǇƭŀŎŜ ǿƛǘƘƛƴ ƴŀǘǳǊŜ όΨwe are a part of the 

biosphereΩύΤ ŀƴŘ ǇƘȅǎƛŎŀƭ ǇǊƻȄƛƳƛǘȅ όΨƛǘΩǎ ǊƛƎƘǘ ǘƘŜǊŜΣ ƭƛǘŜǊŀƭƭȅ ǳƴŘŜǊ ƻǳǊ ƴƻǎŜǎΩύΦ Lƴ ŀŘŘƛǘƛƻƴΣ ōȅ ǘǊŀŎƛƴƎ ǘƘŜ 

first-person voices used by Participant 01, we can gain a sense of the in-groups with which they identify 

(e.g., local community, Bantry Bay residents, campaign group), and how belonging to these groups shapes 

ǘƘŜƛǊ ǊŜƭŀǘƛƻƴ ǘƻ ǘƘŜ ƳŀǊƛƴŜ ŜƴǾƛǊƻƴƳŜƴǘ όΨup until we did start sticking our heads under the water, I had 

no idea any of that was thereΩύΦ 

Attending to first-person voices may enable a deeper understanding of how participants position 

themselves in webs of (more-than)human relations. In particular, the first-person voices used by 

participants may act as articulations of identities (e.g., local community resident, campaign member) ς 

identities which are not bounded or static but complex, fluid, and mobilised in relation to specific 

emotions and matters of care. As such, individuals may deploy different identities when expressing 

different forms of emotion, intimacy and relation, and may move between them horizontally as well as 

vertically, traversing scales of intimacy and belonging. Participant 01, for instance, speaks through 

ŘƛŦŦŜǊŜƴǘ ƛŘŜƴǘƛǘƛŜǎ όƻǿƴ ǾƻƛŎŜΣ ΨŎƘƛƭŘƘƻƻŘ ŦŀƳƛƭȅΣΩ Ψ.ŀƴǘǊȅ .ŀȅ ǊŜǎƛŘŜƴǘǎΩ ŀƴŘ ΨŎŀƳǇŀƛƎƴ ƎǊƻǳǇΩ ǾƻƛŎŜǎύ 

when discussing the different ways in which they relate to the marine environment. 

These identities, however, do not exist in isolation. Indeed, feminist theories generally do not view 

άŜƳƻǘƛƻƴǎ ŀǎ ǘƘŜ ƛƴǘŜǊƴŀƭ ŜȄǇǊŜǎǎƛƻƴ ƻŦ ǎǳōƧŜŎǘƛǾŜ ƛŘŜƴǘƛǘȅέΥ ŎƻƴǎǘǊǳŎǘƛƴƎ ŎŀǘŜƎƻǊƛŜǎ ƻŦ ƛŘŜƴǘƛǘȅΣ ŀƴŘ ǘƘŜƴ 

ŀǎŎǊƛōƛƴƎ ǎǇŜŎƛŦƛŎ ŜƳƻǘƛƻƴǎ ǘƻ ǎǇŜŎƛŦƛŎ ƛŘŜƴǘƛǘƛŜǎΣ ƛǎ ŀǘ ōŜǎǘ ǊŜŘǳŎǘƛǾŜ ŀƴŘ ŀǘ ǿƻǊǎǘ ƳŀƪŜǎ άŜƳƻǘƛƻƴ ŀ 

ŎƻƳƳƻŘƛǘȅ ǘƻ ōŜ ŎƻƴǎǳƳŜŘ ŀǎ ŀ ǎǇŜŎǘŀŎƭŜ ƻǊ ŀ ǘŀǊƎŜǘ ŦƻǊ ǘƘŜǊŀǇŜǳǘƛŎ ƛƴǘŜǊǾŜƴǘƛƻƴέ ς intervention which 

may be tone-deaf, unjust, invasive, and even violent (Sharp, 2009, p. 76). Nevertheless, rather than 

disregarding identities (which may be a form of erasure in and of itself), listening to them with care allows 

us to recognise the complexity of individuals and their multifaceted connections to place, and to make 

ǎǇŀŎŜ ǘƻ ƛƴŎƻǊǇƻǊŀǘŜ ǘƘŜǎŜ ƛƴǎƛƎƘǘǎ ƛƴ ƎƻǾŜǊƴŀƴŎŜ ǇǊƻŎŜǎǎŜǎΦ !ǎ YǳǊƛŜƴ όнлммΣ ǇΦ онсύ ƴƻǘŜǎΣ άƛŘŜƴǘƛǘȅ ς 

how one defines oneself, how one sees oneself ς has a strong impact on the making and working of 

ƎƻǾŜǊƴŀƴŎŜ ŀǊǊŀƴƎŜƳŜƴǘǎΣέ ŀǘ ǘƘŜ ǎŀƳŜ ǘƛƳŜ ǿŀǊƴƛƴƎ ǘƘŀǘ ŜǾŜƴ ŜŦŦŜŎǘƛǾŜ ŦƻǊƳǎ ƻŦ ƎƻǾŜǊƴŀƴŎŜ άŎŀƴ ƎŜǘ 

ǊǳŘŜ ǎƘƻŎƪǎΣ ǇŀǊǘƛŎǳƭŀǊƭȅ ƛŦ ǿŜ ŀǎǎǳƳŜ ǘƘŀǘ ƛŘŜƴǘƛǘƛŜǎ ŀǊŜ ŦƛȄŜŘ ƻǊ ǳƴƛǉǳŜƭȅ ŘŜŦƛƴŜŘΦέ DƻǾŜǊƴŀƴŎŜ ǇǊŀŎǘƛŎŜǎΣ 

then, must find ways of acknowledging identity without objectifying it, recognising it without 

commodifying it, and incorporating it without operationalising it. 
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4.6.2. Second-person voice 

While the first-person voice gives us a clear indication of participants' sense of belonging or emotional 

proximity to specific identity groups or matters of care, the second-person voice ς ΨȅƻǳΩ ς is less 

straightforward, more versatile and fluid in its use and intention. Importantly, the use of particular forms 

of speech varies across dialects and regions. Thus, tracing the second-ǇŜǊǎƻƴ ΨȅƻǳΩ ƛǎ ƘƛƎƘƭȅ ŎƻƴǘŜȄǘ-

dependent. In this case, the analysis focuses on a sample composed of native English speakers from 

Ireland, England, and Scotland. An analysis of native English speakers in other regions of Ireland where 

different forms of the second-ǇŜǊǎƻƴ όŜΦƎΦΣ ΨȅƻǳǎΩ ƻǊ ΨȅŜΩύ ŀǊŜ ǳǎŜŘΤ ƻŦ ƴƻƴ-native English speakers of 

varying fluency in Ireland; conducted in another English-speaking country or in another language 

altogether would yield vastly different results. Anyone who conducts such an analysis should therefore be 

mindful of the linguistic particularities of their focus group and place. 

As Edwards and Weller (2012, p. 207) note, however, variations across dialects and regions mean that 

άǇŜƻǇƭŜ Ƴŀȅ ǿŜƭƭ ǘŀƭƪ ŀōƻǳǘ ǘƘŜƳǎŜƭǾŜǎ ƛƴ ǘƘŜ ǎŜŎƻƴŘ ǇŜǊǎƻƴ ƛƴ ǘƘŜƛǊ ƛƴǘŜǊǾƛŜǿǎΣέ ŀƴŘ ǘƘŀǘ ŀǘǘŜƴŘƛƴƎ ǘƻ 

ǾŀǊȅƛƴƎ ŦƻǊƳǎ ƻŦ ǎǇŜŜŎƘ Ƴŀȅ ōŜ άŜǉǳŀƭƭȅ ŜƴƭƛƎƘǘŜƴƛƴƎ ŀōƻǳǘ ǎŜƴǎŜǎ ƻŦ ǎŜƭŦέ ŀǎ ǘƘŜ ŦƛǊǎǘ-ǇŜǊǎƻƴ ΨLΦΩ LƴŘŜŜŘΣ 

this section uses quotes from several participants to illustrate how the second-person voice may be used 

to generalise and communicate intimate (and emotional) experiences and knowledge. 

4.6.2.1. Subjective campaign experiences 

From its initial formation to its motivations, its internal conflicts and successes, the kelp campaign was a 

demanding process into which countless people invested their time, financial resources, and physical as 

well as emotional energy. Participant 07, for instance, mentioned the emotional overwhelm they felt 

when attending freqǳŜƴǘ ƳŜŜǘƛƴƎǎ ƛƴ ǘƘŜ ŜŀǊƭȅ ǎǘŀƎŜǎ ƻŦ ǘƘŜ ŎŀƳǇŀƛƎƴΥ άȅƻǳΩŘ ōŜ ƎŜǘǘƛƴƎ ƻǾŜǊ ƛǘ ŦƻǊ ŀ ǿŜŜƪ 

ŀƴŘ ȅƻǳΩŘΩǾŜ ŀƴƻǘƘŜǊ ƳŜŜǘƛƴƎΣ ŀƴŘ ȅƻǳΩŘΩǾŜ ŀƴƻǘƘŜǊ ǘƘƛƴƎ ǘƻ Řƻ ŀƴŘ ŀƴƻǘƘŜǊ ǘƘƛƴƎ ǘƻ Řƻ ŀƴŘ ǊŜǎŜŀǊŎƘƛƴƎ 

all nightΧέ tŀǊǘƛŎƛǇŀƴǘ лпΣ ƻƴ ǘƘŜ ƻǘƘŜǊ ƘŀƴŘΣ ŀŎƪƴƻǿƭŜŘƎŜŘ ǘƘŀǘ 

ȅƻǳ ƳƛƎƘǘ ƎŜǘ ǘǊƛƎƎŜǊŜŘ ōȅ ǎƻƳŜƻƴŜ ŜƭǎŜΣ ȅƻǳ ƪƴƻǿΣ ƛƴ ȅƻǳǊ ƻǿƴ ǇŜǊǎƻƴŀƭ ǎǘǳŦŦΣ ŀƴŘ ƛǘΩǎ ŀ ǿŀȅ ƻŦ ŀŎǘǳŀƭƭȅ 

ƘŜŀƭƛƴƎ ȅƻǳǊ ƻǿƴ ǎƘƛǘΣ ŀǎ ȅƻǳ ǿƻǊƪ ǿƛǘƘ ǇŜƻǇƭŜΦ .ŜŎŀǳǎŜ ǘƘŀǘΩǎ ōƻǳƴŘ ǘƻ ƘŀǇǇŜƴΣ ŀǎ ȅƻǳ ǿƻǊƪ ǿƛǘƘ ǇŜƻǇƭŜΣ 

ȅƻǳ ƪƴƻǿΣ ǘƘŜǊŜΩǎ Ǝƻƴƴŀ ōŜ ŎƻƴŦƭƛŎǘ. 

Because such conflicts and tensions are inevitable in large groups of people from different backgrounds, 

they believed in the importance of 

ŀ ǘŜŀƳ ƻŦ ǇŜƻǇƭŜ ǘƘŀǘ ȅƻǳ ǘǊǳǎǘΣ ŀ ǘŜŀƳ ƻŦ ǇŜƻǇƭŜ ǘƘŀǘ ȅƻǳ Ŏŀƴ ōŜ ƻǇŜƴ ǿƛǘƘΣ ǘƘŀǘΣ ȅƻǳ ƪƴƻǿΣ ǳƳΧ ǘƘŀǘ ƛǎ 

transparent, you knƻǿΦ !ƴŘ ǘƘŀǘ ƛǘΩǎ ŀŎŎŜǇǘŜŘ ǘƘŀǘΣ ȅƻǳ ƪƴƻǿΣ ȅƻǳ ŀǊŜ ǿƘƻ ȅƻǳ ŀǊŜΣ ŀƴŘ ǘƘŀǘ ƻǘƘŜǊ ǇŜƻǇƭŜ 



98 
 

should be able to discuss things that are positive or negative about you, or your ideas, or your developed 

systemΧ 

Participant 07, reflecting on the lessons they learned from the campaign, similarly believed that 

if you have a good communityΣ ƛŦ ȅƻǳ ƘŀǾŜ ŀ ƎƻƻŘ ƎǊƻǳǇΣ ƛŦ ȅƻǳΩǾŜ ŀ ƎƻƻŘ ǎƻƭƛŘ ƎǊƻǳǇΣ ǘƘŀǘ ǊŜǎǇŜŎǘ ǘƘŜ 

ǿƛǎƘŜǎ ƻŦ ŜǾŜǊȅƻƴŜΣ ŀƴŘ ŦƛƴŘ ŀ ǿŀȅ ǘƘŀǘ ŜǾŜǊȅƻƴŜΩǎ ǿƛǎƘŜǎ ƛǎ ƪƛƴŘŀ ŎƘŀƴƴŜƭƭŜŘΧ ǘƘŀǘ ȅƻǳΩǾŜ ŀ ǾŜǊȅ ǎǘǊƻƴƎ 

foundŀǘƛƻƴΧ YŜƭǇ Ƙŀǎ ǘŀǳƎƘǘ ƳŜ ǘƘŀǘΣ ŀ ƭƻǘ ƳƻǊŜ. 

[ŀǎǘƭȅΣ ƛƴ ƭƻƻƪƛƴƎ ōŀŎƪ ŀǘ Ƙƻǿ ǘƘŜȅ ŦŜƭǘ ǘƘŜ ŎŀƳǇŀƛƎƴ ŎƻǳƭŘ ƘŀǾŜ ƎƻƴŜ ōŜǘǘŜǊΣ ǘƘŜȅ ǎǘŀǘŜŘ ǘƘŀǘ άyou need to 

have that vision, you need to have an answer of where you want to get, your destiny, like. Not an answer but a vision 

of, what do you see as a solution to this?έ 

²Ƙȅ ŘƛŘ tŀǊǘƛŎƛǇŀƴǘ лп ǎŀȅΣ Ψyou ƳƛƎƘǘ ƎŜǘ ǘǊƛƎƎŜǊŜŘ ōȅ ǎƻƳŜƻƴŜΣΩ ƛƴǎǘŜŀŘ ƻŦΣ ΨI might get triggered by 

ǎƻƳŜƻƴŜΩΚ ²Ƙȅ ŘƛŘ tŀǊǘƛŎƛǇŀƴǘ лт ŦŜŜƭ ǘƘŀǘΣ Ψyou ƴŜŜŘ ǘƻ ƘŀǾŜ ǘƘŀǘ ǾƛǎƛƻƴΣΩ ǊŀǘƘŜǊ ǘƘŀƴΣ Ψwe need to have 

ǘƘŀǘ ǾƛǎƛƻƴΩΚ tŀǊǘƛŎƛǇŀƴǘǎ ƘŀŘ ǳƴƛǉǳŜƭȅ ǎǳōƧŜŎǘƛǾŜ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ǘƘŜ ŎŀƳǇŀƛƎƴ ŀƴŘ ǿŜǊŜ ŀōƭŜ ǘƻ ǊŜŦƭŜŎǘ ƻƴ 

these to extract meaning from and learn from them. They then used the second-person voice as a 

translation tool to communicate these experiences and lessons: a process of translation which does not 

simply transmit knowledge but also frames and interprets it, thus rendering it comprehensible and 

relatable to the recipient of this knowledge. 

4.6.2.2. Social and political contexts 

The kelp campaign did not emerge from a vacuum; it arose out of social and political contexts which 

shaped how things took shape. Participants frequently used the second-person voice to distil these broad, 

intangible contexts into more tangible terms when communicating their subjective lived experiences of 

them. For instance, Participant 02 described the state of Irish marine governance as follows: 

¢ƘŜ ǇǊƻōƭŜƳ ƛƴ LǊŜƭŀƴŘ ƛǎ ǘƘŀǘ ȅƻǳΩǾŜ ŦƛŦǘȅ ǎǘƻƻƭǎΦ ¸ƻǳ ƘŀǾŜ ǘƘŜ ŘŜǇŀǊǘƳŜƴǘ of this, you have the department 

ƻŦ ǘƘŀǘΣ ȅƻǳ ƘŀǾŜ ǘƘƛǎ ƻŦŦƛŎŜΣ ȅƻǳ ƘŀǾŜ ǘƘŀǘ ƻŦŦƛŎŜΣ ȅƻǳ ƘŀǾŜ ǘƘƛǎ ƻŦŦƛŎŜΣ ȅƻǳ ƘŀǾŜ ǘƘŀǘ ƻŦŦƛŎŜΣ ŀƴŘ ƴƻōƻŘȅΩǎ 

responsible. 

Participant 04 cited this fragmented governance and overall lack of environmental protection as one of 

ǘƘŜƛǊ ƳƻǘƛǾŀǘƛƻƴǎ ŦƻǊ ƧƻƛƴƛƴƎ ǘƘŜ ŎŀƳǇŀƛƎƴΥ άthat puts you in a position where you have to then become that 

ǇǊƻǘŜŎǘƛǾŜ ŦƻǊŎŜΣ ƛŦ ǎƻƳŜǘƘƛƴƎ ƘŀǇǇŜƴǎΧ ǘƘŜȅ ƪƛƴŘ ƻŦ ŦƻǊŎŜ ȅƻǳΣ ȅƻǳ ƪƴƻǿΣ ǘƻ ōŜ ǘƘŀǘ ǿŀȅΣ ƛŦ ȅƻǳ ǿŀƴǘ ƛǘ ǘƻ ŀŎǘǳŀƭƭȅ 

not happen.έ 
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Beyond governanŎŜ ǎǘǊǳŎǘǳǊŜǎΣ ǎƻŎƛŀƭ ŎƻƴǘŜȄǘ ŀƭǎƻ ǇƭŀȅŜŘ ŀ ǊƻƭŜ ƛƴ ƻǊŘŜǊƛƴƎ ǇŜƻǇƭŜΩǎ ǊŜƭŀǘƛƻƴǎ ŀƴŘ 

interactions with each other. Participant 02, for instance, discussed the challenges of environmental 

activism in a close-knit society: 

In Germany, if you have a problem wiǘƘ ǘƘƛǎ ǇŜǊǎƻƴΣ ǿƘŀǘŜǾŜǊΣ ȅƻǳ ǿƻƴΩǘ ƪƴƻǿ Ƙƛǎ ŦŀƳƛƭȅΣ ȅƻǳ ǿƻƴΩǘ ƪƴƻǿ 

Ƙƛǎ ŎƻǳǎƛƴǎΣ ȅƻǳ ǿƻƴΩǘ ƪƴƻǿ ŀƴȅōƻŘȅ ǎǳǊǊƻǳƴŘƛƴƎΣ ǎƻ ƛǘΩǎ ŜŀǎƛŜǊΦ ¢ƘŜǊŜΩǎ ŀ ŘƛǎǘŀƴŎŜΦ ¸ƻǳ Ŏŀƴ ǎŀȅ ǎƻƳŜǘƘƛƴƎ 

ƘŀǊǎƘ ŀƴŘ ƛǘΩǎ ƴƻǘ Ǝƻƴƴŀ ŎƻƳŜ ōŀŎƪ ǘƻ ȅƻǳΦ ²ƘƛƭŜ ƛƴ LǊŜƭŀƴŘΣ ƛŦ ȅƻǳ ǎŀȅ ǎƻƳŜǘƘƛƴƎ ƘŀǊǎƘ ǘƻ ǎƻƳŜƻƴŜ ƛǘΩǎ 

almost certainly gonna be back before you get home, which is a problem, you know? You have to be a little 

ōƛǘ ƳƻǊŜ Ŏŀǳǘƛƻǳǎ ƻŦ ǿƘŀǘ ȅƻǳ ǎŀȅΧ 

As in this previous section, both participants used the second-person voice as a translation tool to make 

tangible their experiences of intangible contexts. However, while in the previous section participants used 

the second-person to reflect on past events, in this section, participants used it to describe ongoing 

phenomena and states of being. CƻǊ ƛƴǎǘŀƴŎŜΣ ǊŀǘƘŜǊ ǘƘŀƴΣ ΨWe ƘŀŘ ǘƻ ōŜŎƻƳŜ ǘƘŀǘ ǇǊƻǘŜŎǘƛǾŜ ŦƻǊŎŜΧ ǘƘŜȅ 

forced usΣΩ tŀǊǘƛŎƛǇŀƴǘ лп ǎŀƛŘΣ Ψyou ƘŀǾŜ ǘƻ ǘƘŜƴ ōŜŎƻƳŜ ǘƘŀǘ ǇǊƻǘŜŎǘƛǾŜ ŦƻǊŎŜΧ ǘƘŜȅ ŦƻǊŎŜ youΦΩ {ƛƳƛƭŀǊƭȅΣ 

tŀǊǘƛŎƛǇŀƴǘ лн ǎŀƛŘΣ ΨYou ƘŀǾŜ ǘƻ ōŜ ŀ ƭƛǘǘƭŜ ōƛǘ ƳƻǊŜ ŎŀǳǘƛƻǳǎΣΩ ƛƴǎǘŜŀŘ ƻŦΣ ΨWe have to be a little bit more 

ŎŀǳǘƛƻǳǎΦΩ ¢ƘŜ ǇǊŜǎŜƴǘ-tense second-person may thus be used to transmit knowledge not only of complex, 

ongoing phenomena but also of the subjective experiences of these phenomena at a more intimate scale. 

4.6.2.3. Embodied, intimate encounters of the marine environment 

Many participants used the second-person voice when discussing their embodied encounters and 

relationships with the marine environment. Participant 09, an avid swimmer and snorkeller, described 

their experience of being in the water in highly intimate terms: 

ǿƘŜƴ ȅƻǳ Ǝƻ ƛƴǘƻ ŘŜŜǇ ōǊŜŀǘƘƛƴƎΣ ƛƴ ǘƘŜ ǿŀǘŜǊΣ ȅƻǳΩǊŜ ƎƻƛƴƎ ƛƴǘƻ ŀ ǎǘŀǘŜ ƻŦ ƪƛƴŘŀ ƳŜŘƛǘŀǘƛƻƴΣ ǿƘƛŎƘ ōǊƛƴƎǎ 

ŀ ǿƘƻƭŜ ŘƛŦŦŜǊŜƴǘ ǘƘƛƴƎ ƛƴ ȅƻǳǊ ƘŜŀǊǘΣ ŀƴŘ ƛƴΧ ȅƻǳǊ ƘŜŀǊǘ ǊŀǘŜΣ ŀƴŘ ȅƻǳǊ ŜƳƻǘƛƻƴŀƭ ǊŀǘŜΦ !ƴŘ ŀƭso in your 

ƪƛƴŘ ƻŦΣ ǇǎȅŎƘƻƭƻƎƛŎŀƭ ǎǘŀǘŜΦ !ƘƳΧ ǎǿƛƳƳƛƴƎ ŦƻǊ ƳŜ ƛƴ ǘƘŜ ƪŜƭǇ ƛǎ ǊŜŀƭƭȅ ƛƴǘƛƳŀǘŜΣ ƛƴ ŀ ǿŀȅ ǘƘŀǘΣ ŦƻǊ ŀ ǎǘŀǊǘΣ 

ȅƻǳΩǾŜ Ǝƻǘ ȅƻǳǊ ŎƭƻǘƘŜǎ ƻŦŦΧ ōŜŎŀǳǎŜ ƛǘΩǎ ƻƴ ȅƻǳǊ ǎƪƛƴΣ ŀƴŘ ōŜŎŀǳǎŜ ȅƻǳΩǊŜ ǿǊŀǇǇŜŘ ŀǊƻǳƴŘ ƛǘΧ 

They also expressed, in deeply sensual terms, encounters with kelp in which they are vulnerable, not the 

only one in control, and in which kelp possesses and exercises agency: 

ǿƘŜƴ ȅƻǳΩǊŜ ǎǿƛƳƳƛƴƎ ƛƴ ƪŜƭǇΣ ƛǘΩǎ ŦƭŜǎƘȅΣ ŀƴŘ ƛǘΩǎ ƭŀǊƎŜΣ ŀƴŘ ƛǘΩǎΧ ¸ƻǳ Ŏŀƴ Ǝƻ ǉǳƛǘŜ ƛƴǘƻ ǘƘŜ ŘŀǊƪ ƛƴ ƛǘΧ Lǘ Ŏŀƴ 

really ŜƴǾŜƭƻǇ ȅƻǳΧ !ƴŘ ƛǘ Ŏŀƴ ōŜ ŀ ōƛǘ ǎŎŀǊȅ ŀǘ ǘƛƳŜǎΣ ōŜŎŀǳǎŜ ȅƻǳΩǊŜ really in it. And, it then wants to know 

ȅƻǳΧ ¢ƘŜ ƪŜƭǇ Ǉƭŀȅǎ ǿƛǘƘ ȅƻǳΦ .ŜŎŀǳǎŜ ƛǘΩǎ Ŏƻƴǎǘŀƴǘƭȅ ƳƻǾƛƴƎΣ ŀƴŘ ƛǘΩǎ ǘƻǳŎƘƛƴƎ ȅƻǳΣ ƛƴǘƛƳŀǘŜƭȅΦ 
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In this context, participants used the second-person voice to generalise intimate, embodied encounters 

with subjective sensory and emotional dimensions, rendering them easier to access and understand. For 

ƛƴǎǘŀƴŎŜΣ ƛŦ tŀǊǘƛŎƛǇŀƴǘ лф ƘŀŘ ǎŀƛŘΣ Ψƛǘ ǘƘŜƴ ǿŀƴǘǎ ǘƻ ƪƴƻǿ meΧ ¢ƘŜ ƪŜƭǇ Ǉƭŀȅǎ ǿƛǘƘ meΣΩ ǘƘŜȅ ǿƻǳƭŘ ǎƛƳply 

ōŜ ǘǊŀƴǎƳƛǘǘƛƴƎ ǘƘƛǎ ǎǳōƧŜŎǘƛǾŜ ƪƴƻǿƭŜŘƎŜΦ IƻǿŜǾŜǊΣ ƛƴ ǎŀȅƛƴƎΣ Ψƛǘ ǘƘŜƴ ǿŀƴǘǎ ǘƻ ƪƴƻǿ youΧ ¢ƘŜ ƪŜƭǇ Ǉƭŀȅǎ 

with youΣΩ ǘƘŜȅ ǘǊŀƴǎƭŀǘŜŘ ǘƘŜƛǊ ŜƴŎƻǳƴǘŜǊΣ ŦǊŀƳƛƴƎ ƛǘ ƛƴ ǎǳŎƘ ŀ ǿŀȅ ŀǎ ǘƻ ƳŀƪŜ ƛǘ ƳƻǊŜ ǊŜŀŘƛƭȅ ŀǾŀƛƭŀōƭŜ ǘƻ 

ŀ ƭƛǎǘŜƴŜǊΩǎ ƛƳŀƎƛƴŀǘƛƻƴ ς where the listener can then imagine that the kelp is playing with them. While 

such encounters are impossible to reproduce (or ever fully comprehend) they are nevertheless crucial to 

understand how individuals relate to the marine environment, and, indeed, precisely in what ways the 

marine environment exists as an intensely intimate and emotional space. 

4.6.2.4 Environmental and historical trauma 

Participants often used the second-person voice to describe complex phenomena and subjective 

experiences in more tangible terms. However, the second-person can also be used to create emotional 

distance between an individual and a particularly sensitive or painful topic. For instance, Participant 05, 

moved deeply by the impacts of cumulative environmental destruction, felt that 

ŦƻǊ ǘƘŜ Ƴƻǎǘ ǇŀǊǘ ȅƻǳ ŎŀƴΩǘ Řƻ ŀƴȅǘƘƛƴƎ ŀōƻǳǘ ƛǘΣ ǎƻ ȅƻǳ Ƨǳǎǘ ŎƭƻǎŜ ƻŦŦΣ ȅƻǳ ƪƴƻǿΧ ²Ƙŀǘ ƘŀǇǇŜƴǎ ǘƘŜƴ ƛǎ ȅƻǳ 

ōŜŎƻƳŜ ƴǳƳō ŀƴŘ ƪƛƴŘ ƻŦΧ ǎǘƻǇ ȅƻǳǊǎŜƭŦ ŦǊƻƳ ŎŀǊƛƴƎ ǘƻ ǇǊƻǘŜŎǘ ȅƻǳǊǎŜƭŦΣ ŀƴŘ ǘƘŜƴΣ Ƨǳǎǘ ƳƻǊŜ ǘƘƛƴƎǎ ƘŀǇǇŜƴΣ 

ŀƴŘ ǎƻΧ ƛǘΩǎ Ƨǳǎǘ ǘƘŜƴΣ ƳƻǊŜ ǎƘƛǘ ǿƛƭƭ ƘŀǇǇŜƴΣ ȅƻǳ ƪƴƻǿΦ LŦ ȅƻǳΩǊŜ ƴǳƳōΣ ȅƻǳΩƭƭ ƭŜǘ ǎǘǳŦŦ ōŜ ŘƻƴŜ ǘƻ ȅƻǳΣ ȅƻǳΩƭƭ 

let stuff to be done to your community, to your landscape, to your seas. 

At the same time, the second-person voice may be used to close the emotional gap between the past and 

the present, by rendering traumatic histories more immediate, more relevant, and more open to 

empathy. Participant 09, in reflecting on contemporary environmental destruction, referred to the violent 

history of colonialism in Ireland and its lasting impacts on environmental attitudes: 

CŀƳƛƴŜ ƛǎ ƘŀǇǇŜƴƛƴƎΣ ōŜŎŀǳǎŜ ƛǘΩǎ ŜƴŦƻǊŎŜŘΦ !ƴŘ ȅƻǳΩǊŜ ƘŀǾƛƴƎ ǘƻ ŎƻƳƳƛǘ ŀ ŎǊƛƳŜΣ ƛƴ ƻǊŘŜǊ ǘƻ ōŜς You have 

ǘƻ Řƻ ǘǿŜƭǾŜ ǎƘƛƭƭƛƴƎǎΩ ǿƻǊǘƘ ƻŦ ŘŀƳŀƎŜΣ ƛƴ ƻǊŘŜǊ ǘƻ ƎŜǘ ǎŜƴǘ ǘƻ !ǳǎǘǊŀƭƛŀΣ ǿƘƛŎƘ ǿƻǳƭŘ ƳŀƪŜ ȅƻǳ ƭƛǾŜΦ ¸ƻǳΩǊŜ 

forced to make ǘƘŀǘ ŎƘƻƛŎŜΦ !ƴŘΣ ƛǘΩǎ ƳŀŘŜ ƻǳǘ ƭƛƪŜΣ ƛǘΩǎ ȅƻǳǊ ōŀŘƴŜǎǎΣ ȅƻǳ ƪƴƻǿΦ .ǳǘ ƛǘΩǎ ŀŎǘǳŀƭƭȅ ŀƴ 

ŜŎƻƴƻƳƛŎΧ ǘƘŜ ƳŀŎƘƛƴŜ ƻŦ Ŏƻƭƻƴƛǎŀǘƛƻƴ ǿƻǊƪƛƴƎΧ All ƻŦ ƛǘ ƛǎ ƛƴǘŜǊƭƛƴƪŜŘΦ LǘΩǎ ǊŜŀƭƭȅ ƛƴǘƛƳŀǘŜ ŀōƻǳǘ ǿƘŀǘ ƛǘ ƛǎ 

that we do with our environment. 

The use of the second-person voice may thus serve not only as a translation tool but also as a way of 

negotiating emotional distance, whether by collapsing it (e.g., between past and present) or by expanding 

it (e.g., between individual and traumatic experience). Such use of the second-person voice may have less 

ǘƻ Řƻ ǿƛǘƘ ŀƴ ƛǎƻƭŀǘŜŘ ΨǎŜƴǎŜ ƻŦ ǎŜƭŦΩ ŀƴŘ ƳƻǊŜ ǿƛǘƘ Ƙƻǿ ŀƴ ƛƴŘƛǾƛŘǳŀƭ ƴŀǾƛƎŀǘŜǎ ǘǊŀǳƳŀΦ ¢Ƙƛǎ Ƴŀȅ ƴƻǘ 
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seem directly relevant to marine governance on the surface; however, governance practices and 

ǇǊƻŎŜǎǎŜǎΣ ŜǾŜƴ ƛŦ ΨŜŦŦŜŎǘƛǾŜΩ ƻǊ ǿŜƭƭ-intended, often perpetuate or exacerbate multiple forms of injustice, 

ƘŀǊƳΣ ŀƴŘ ƳŀǊƎƛƴŀƭƛǎŀǘƛƻƴ ƻŦ ΨǘŀǊƎŜǘΩ ŎƻƳƳǳƴƛǘƛŜǎ ŀƴŘ ǇƭŀŎŜǎΦ Lƴ ǘƘŜƛǊ ŦŜƳƛƴƛǎǘ ŎƻƭƭŀōƻǊŀǘƛǾŜ 

autoethnography on disabled identities in academia, Rutter et al. (2024) reflect on this discursive shift 

from first-person to second-person voice: 

The move to and from first and second person is perhaps representative of the suppressed desire to 

distance ourselves from our selves, perhaps demonstrating a subconscious desire to reject, or at least 

diminish, our disabled identities. This is potentially due to the prevalent narrative of vulnerability in policy 

and society during the pandemic and trying to understand our positionality in relation to this. It may also 

have been a result of the dehumanising process we experienced because of a lack of support (financial, 

structural, emotional) from those in positions of power during the pandemic. (p. 61, emphasis in original) 

While this quote is concerned with a different policy context from the one in this dissertation, it 

nevertheless demonstrates the capacity of policy to marginalise and render vulnerable, a capacity that 

trickles down from the scale of governance to the individual and that is experienced in deeply embodied 

ways. In additƛƻƴΣ ǘƘŜ ŀǳǘƘƻǊǎΩ ǊŜŦƭŜŎǘƛƻƴ ƻƴ ƳƻǾƛƴƎ ōŜǘǿŜŜƴ ŦƛǊǎǘ- and second-person voices gives 

credence to the findings in this sub-section, which point to the use of the second-ǇŜǊǎƻƴ ΨȅƻǳΩ ǘƻ ƴŜƎƻǘƛŀǘŜ 

emotional distance. It is vital for governance, then, to better understand how particular communities 

experience and process different forms of trauma (whether environmental, historical, social, or political) 

ς but only if it wants to minimise the risk of reinforcing these same traumas. Tracing the second-person 

voice, however small its impact, may offer one path to such an understanding. 

4.6.3. Third-person voice 

Tracing the first-ǇŜǊǎƻƴ ΨLΩ ŀƴŘ ΨǿŜΩ ǎǘŀǘŜƳŜƴǘǎ ƎƛǾŜǎ ǳǎ ŀ ǎƻƭƛŘ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ŀƴ ƛƴŘƛǾƛŘǳŀƭΩǎ ŜƳƻǘƛƻƴŀƭ 

proximity to particular in-groups and matters, and the second-ǇŜǊǎƻƴ ΨȅƻǳΣΩ ǿƘƛƭŜ ƳƻǊŜ ƴŜōǳƭƻǳǎΣ 

translates subjective experiences and negotiates emotional distance. The third-ǇŜǊǎƻƴ ΨǘƘŜȅΩ ƛǎ ŜǾŜƴ ƳƻǊŜ 

slippery. Participants often used the third-person to create distance or draw boundaries between 

themselves and an out-group or phenomenon with which they did not identify ς whether by choice or 

ƴƻǘΦ LƴŘŜŜŘΣ άŦƻŎǳǎƛƴƎ ƻƴ ΨŎƻƳƳǳƴƛǘƛŜǎ ƻŦ ŎƘƻƛŎŜΩ ǎƘƻǳƭŘ ƴƻǘ ƳŀƪŜ ǳǎ ŦƻǊƎŜǘ ǘƘŜ ŎƻƴǘƛƴǳŜŘ ŜȄƛǎǘŜƴŎŜ ƻŦ 

ŎƻƳƳǳƴƛǘƛŜǎ ƻŦ ΨŎƻƳǇǳƭǎƛƻƴΩ ƻǊ ΨǊŜƎǳƭŀǘƛƻƴΩέ ό.ŀƪ ϧ /ƘŜƴΣ 2014, as cited in Daniel & Levi, 2014, p. 2). This 

section focuses on the voices used by Participant 04 as a representative example to illustrate this 

phenomenon common across all interviews. 
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While not from Bantry originally, Participant 04 has been living there for years and has made it their 

permanent home. They cited the local community as an important factor in explaining why they were 

drawn to Bantry in the first place, using the third-person to create a distinction between their identity and 

that of the local community: 

¢ƘŜ ǇŜƻǇƭŜ ƘŜǊŜΣ ȅŜŀƘΦ ²Ƙƻ ŀǊŜ ŎƻƴƴŜŎǘŜŘ ǘƻ ǘƘŜ ǎŜŀΧ L ŎƻǳƭŘ ǎŜŜΣ ŜŎƻƴƻƳƛŎŀƭƭȅ ǿƘŀǘ ǘƘŜȅ ƘŀŘΣ ǎƻŎƛŀƭƭȅ 

what they had, um, in terms of work, you know, and knowledge and culture. Like, they have this amazing 

wealth of all of those things, ǳƳΣ ǿƘƛŎƘ L ƎǳŜǎǎ L ŎƻǳƭŘ ǎŜŜ ΨŎŀǳǎŜ L ŘƛŘƴΩǘ ƘŀǾŜ ǘƘŀǘ ōŜŦƻǊŜΧ Ƨǳǎǘ ǘƘŀǘ ǇŜƻǇƭŜ 

still had that, you know, and they had a connection with each other, and, yeah, all of those things I just saw 

as really valuable and a really beautiful part of life, and I wanted to be a part of that. 

They initially joined the campaign as a way to get more involved with the local community. Reflecting on 

the internal conflicts they witnessed (and were likely part of) within the campaign, they reflected that 

people need to, liƪŜΣ ŎƻƳƳƛǘ ǘƻ ǘƘŀǘ ǇǊƻŎŜǎǎΣ ƛŦ ǘƘŜȅΩǊŜ Ǝƻƴƴŀ ōŜ ǇŀǊǘ ƻŦ ƛǘΦ ¢ƘŜȅ ƴŜŜŘ ǘƻ ŎƻƳƳƛǘ ǘƻΣ ƻƪŀȅΣ 

ǎǘǳŦŦ ƛǎ Ǝƻƴƴŀ ŎƻƳŜ ǳǇ ŦƻǊ ǳǎ ƛƴŘƛǾƛŘǳŀƭƭȅΣ ŀǎ ǇŜƻǇƭŜΣ ŀƴŘ ǘƘŀǘΩǎ ƻƪŀȅΣ ŀƴŘ ŀŎǘǳŀƭƭȅ ǘƘŀǘΩǎ ƎǊŜŀǘΣ ƛŦ ǿŜ ŀǊŜ 

committed to spending whatever time we need to be able to resolve things, as a group. 

!ŎŎƻǊŘƛƴƎ ǘƻ tŀǊǘƛŎƛǇŀƴǘ лпΣ ƛŦ ǇŜƻǇƭŜ ŎƻƳƳƛǘ ǘƻ ǘƘŜ ǇǊƻŎŜǎǎΣ ΨƛŦ ǘƘŜȅΩǊŜ Ǝƻƴƴŀ ōŜ ǇŀǊǘ ƻŦ ƛǘΣΩ ǘƘŜƴ Ψwe are 

committed to spending whatever time we ƴŜŜŘΦΩ Lƴ ǘƘŜƛǊ ŜȅŜǎΣ ƎŜƴǳƛƴŜ ŎƻƳƳƛǘƳŜƴǘ ǘƻ ŀ ǇǊƻŎŜǎǎ 

ǘǊŀƴǎŦƻǊƳǎ ΨǘƘŜƳΩ ƛƴǘƻ ΨǳǎΦΩ ¢Ƙƛǎ ǎƘƛŦǘ ŦǊƻƳ ǘƘƛǊŘ-person to first-person voice demonstrates how 

individuals may move between out-group and in-group status, and the subjective conditions (e.g., 

commitment) that blur the distinction between the two. Similar to the first-person voice, then, out-group 

identity is not fixed and stable but fluid and relationally emergent. 

Similar to most participants, Participant 04 experienced a high degree of frustration with the government 

and was deeply distrustful of decision-makers. In particular, they felt that decision-makers lacked an 

emotional connection to the marine environment: 

5Ωȅƻǳ ƪƴƻǿ ǇŜƻǇƭŜ ǿƘƻ ŀǊŜ Ƨǳǎǘ ƭƛƪŜ ǘƘŜǊŜΣ ǘƘŜȅΩǊŜ ŀǇǇƻƛƴǘŜŘ ǘƻ Ǉƻǎƛǘƛƻƴǎ ōǳǘ ǘƘŜȅ ƪƴƻǿ ƴƻǘƘƛƴƎ ŀōƻǳǘ ǘƘŜ 

ǎŜŀΦ LǘΩǎ Ƨǳǎǘ ƭƛƪŜ ŀ ƎƻǾŜǊƴƳŜƴǘΣ ŘΩȅƻǳ ƪƴƻǿΧ ¸ŜŀƘΣ ǘƘŜȅ ƘŀǾŜ ƴƻ ŎƻƴƴŜŎǘƛƻƴΣ ƭƛƪŜΣ ǿƛǘƘ ƛǘΧ ǘƘŜȅ ƘŀǾŜ ƴƻΧ 

¢ƘŜȅΩǊŜ ƴƻǘ ŜƳƻǘƛǾŜ ŀōƻǳǘ ƛǘΣ ǘƘŜȅ ŘƻƴΩǘ careΣ ǘƘŜȅ ŘƻƴΩǘ ƭƻǾŜ ƛǘΣ ǘƘŜȅ ŘƻƴΩǘ ŀǇǇǊŜŎƛŀǘŜ ƛǘΣ ǘƘŜȅ ŘƻƴΩǘΣ ȅƻǳ 

ƪƴƻǿΦ L ǘƘƛƴƪ ǘƘŀǘΩǎ ǊŜŀƭƭȅ ƛƴǘŜƎǊŀƭ ǘƻ ǎƻƳŜƻƴŜ ǿƘƻ ƳŀƪŜǎ ŘŜŎƛǎƛƻƴǎ ŀōƻǳǘ ǘƘŀǘ ǘƘƛƴƎΦ 

They spoke about decision-makers in the third-person voice, positioning them in terms that are 

diametrically opposed to their own values. For instance, when they speak of decision-ƳŀƪŜǊǎΩ ƭŀŎƪ ƻŦ 

ŎƻƴƴŜŎǘƛƻƴ ǘƻ ǘƘŜ ǎŜŀ όΨthey ŘƻƴΩǘ ŎŀǊŜΣ they ŘƻƴΩǘ ƭƻǾŜ ƛǘΣ they ŘƻƴΩǘ ŀǇǇǊŜŎƛŀǘŜ ƛǘΩύ ǿŜ Ŏŀƴ ǎŜƴǎŜ 

tŀǊǘƛŎƛǇŀƴǘ лп ƛƳǇƭȅƛƴƎ ǘƘŜ ƻǇǇƻǎƛǘŜ ŦƻǊ ǘƘŜƳǎŜƭǾŜǎ όΨwe care, we love it, we appreciate it). 
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Participant 04 also used the third-person to express suspicion and frustration with the government: 

I looked at the money involved, therŜΩǎ ƳƛƭƭƛƻƴǎΦ !ƴŘ L ǿŀǎ ƭƛƪŜΣ Ψ{ƻ ǿƘŀǘ ƘŀǾŜ ǘƘŜȅ ǎƻƭŘ ƻŦŦΚΩ ¸ŜŀƘΣ ǎƻ L ǿŀǎ 

ƭƛƪŜΣ ǿƘŀǘ L ǿŀǎ ǘǊȅƛƴƎ ǘƻ Řƻ ǿŀǎ Ŧƻƭƭƻǿ ǘƘŜ ƳƻƴŜȅΦ {ƻ L ǿŀǎ ƭƛƪŜΣ ƻƪŀȅΣ /ƘƛƴŀΩǎ ƛƴǾŜǎǘƛƴƎ ƳŀǎǎŜǎΣ ǘƘŜ ¦{ ƛǎ 

ƛƴǾŜǎǘƛƴƎ ƳŀǎǎŜǎΣ ǿƘŀǘ ƘŀǾŜ ǘƘŜȅ ŀŎǘǳŀƭƭȅ ǎƻƭŘ ƻŦŦΧ ōŀǎƛŎŀƭƭȅ ƭƛƪŜΣ ǎƻΣ shipping, they sold off, they privatised 

shipping, and sold it to China. So all of the private Irish shipping companies had to cease. Because China 

ǘƘŜƴ ƻǿƴŜŘ ǘƘŜ ǊƛƎƘǘǎΣ ǘƘŜ ǎƘƛǇǇƛƴƎ ǊƛƎƘǘǎΣ ƛƴ LǊŜƭŀƴŘΧ {ƻ L ǎǘŀǊǘŜŘ ƭƻƻƪƛƴƎ ŀǘΣ ȅŜŀƘΣ ǿƘƻΩǎ ƛƴǾŜǎǘƛƴƎ ǿƘŀǘΣ 

ŀƴŘ ǿƘŜǊŜΩǎ ǘƘŀǘ ŀŎǘǳŀƭƭȅ ƎƻƛƴƎΣ ŀƴŘ ǿƘŀǘς L ŎƻǳƭŘƴΩǘ ǊŜŀƭƭȅ ǿƻǊƪΣ ǿƘŀǘ Řƻ ǿŜ ƻǿŜΣ Ƙƻǿ Řƻ ǿŜ ƻǿŜ ǘƘŜƳΣ 

what do we owe them back, you know? 

²ƘƛƭŜ ǘƘŜȅ ǊŜŦŜǊ ǘƻ ǘƘŜ ƎƻǾŜǊƴƳŜƴǘ ŀǎ ŀ ǾŀƎǳŜ ΨǘƘŜȅΣΩ ŦǊŀƳƛƴƎ ƛǘ ŀǎ ŀƴ Ŝƴǘƛǘȅ ǘƘŀǘ ƛǎ Řƛǎǘŀƴǘ ŀƴŘ ƛƴǘŀƴƎƛōƭŜΣ 

they sƘƛŦǘ ǘƻ ΨǿŜΩ όΨǿƘŀǘ Řƻ we ƻǿŜΩύ ǘƻ ŘŜƳƻƴǎǘǊŀǘŜ ǘƘŜ ǾŜǊȅ ǘŀƴƎƛōƭŜ ƛƴŦƭǳŜƴŎŜ ǘƘŜ ƎƻǾŜǊƴƳŜƴǘ Ƙŀǎ ƻƴ 

ǇŜƻǇƭŜΩǎ ƭƛǾŜǎΦ ¢Ƙƛǎ ǎƘƛŦǘ ǊŜŦƭŜŎǘǎ ǘƘŜ ǘŜƴǎƛƻƴ ǇŜƻǇƭŜ Ƴŀȅ ŦŜŜƭ ōŜǘǿŜŜƴ ŦŜŜƭƛƴƎ ŜȄŎƭǳŘŜŘ ŦǊƻƳ ǘƘŜ 

government but at the same time being a part of its workings. Further, the vagueness, the uncertainty of 

who exactly is doing these things, may be due to a number of reasons. For instance, ineffective 

communication and engagement with the general public often leads to a high degree of non-transparency 

in governance processes, particularly at the national scale, which leaves people in the dark as to what 

their government is doing. Additionally, few opportunities for active participation and being listened to 

may work to disempower, exclude, and further alienate people from governance processes. In such cases, 

members of the general public are left with little choice but to conduct their own research and reach their 

own conclusions about what may be going on (see more in Chapter 5 on this feeling of not having a 

choice). For instance, the quote ŀōƻǾŜ Ƴŀȅ ƴƻǘ ƴŜŎŜǎǎŀǊƛƭȅ ΨŀŎŎǳǊŀǘŜƭȅΩ ǊŜǇǊŜǎŜƴǘ ŜǾŜƴǘǎ ŀƴŘ ŀŎǘƛƻƴǎ ǘŀƪŜƴ 

by the Irish government. Indeed, I attempted to back up these and other claims made by participants 

through my own research, but could not find any tangible evidence for certain claims. Such claims reflect 

ŀƴ ƛƴŘƛǾƛŘǳŀƭΩǎ ǇŜǊŎŜǇǘƛƻƴǎΣ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴǎΣ ŀƴŘ ōŜƭƛŜŦǎΦ Lǘ ƛǎ ǘƘŜƛǊ ǘǊǳǘƘΣ ŀƴŘΣ ŀǎ ǎǳŎƘΣ ƛǎ ǾŀƭƛŘ ƛƴ ŀƴŘ ƻŦ 

itself; and it remains important for understanding how and why people respond to governance processes 

and practices as they do. 

The third-person voice may thus be traced to understand how individuals position themselves in relation 

to groups and phenomena to which they do not feel they belong. As is the case with the second-person 

voice, this may not seem directly relevant to marine governance on the surface. However, understanding 

how individuals and communities feel about governance processes, particularly in terms of trust, is 

important for developing policies that effective because of their relevance to what is happening Ψƻƴ ǘƘŜ 

ƎǊƻǳƴŘΦΩ {ǳŎƘ ŀƴ ǳƴŘŜǊǎǘŀƴŘƛƴƎ Ƴŀȅ ŀƭǎƻ ōŜ ǳǎŜŘ ǘƻ ƛƳǇǊƻǾŜ ŎƻƳƳǳƴƛŎŀǘƛƻƴ ŀƴŘ ǇǊƻǾƛŘŜ ƎǊŜŀǘŜǊ 

opportunities for meaningful participation. Tracing the third-person voice, while slippery and often 
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difficult to interpret, may thus generate insights into the emotional dimensions and impacts of 

governance. 

4.7. Discussion and conclusions 

The aim of this chapter was two-fold: to discuss the application of the Listening Guide analysis method 

to a new discipline (i.e., marine governance); and to present empirical evidence that demonstrates the 

importance of deep listening to voice in researching emotions. In this way, this chapter addressed the 

first objective of this dissertation: to develop a methodology for researching emotions in marine 

contexts. To achieve this two-fold aim, in this chapter I have provided an extensive account of the 

application and adaptation of the Listening Guide (LG), a feminist, voice-centred analytical method, to a 

new disciplinary context ς emotional marine governance. Guided by a feminist ethic of care and 

attunement, in this chapter I discussed in detail how I tailored the LG, and the 2nd Listen in particular, to 

grasp to the emotional nuances found in the interviews I conducted with my research participants. 

In this concluding section I briefly summarise the findings of this chapter before returning the concept of 

ΨǇƻƭȅǇƘƻƴȅΩ ŦƻǊ ŀ ŘƛǎŎǳǎǎƛƻƴ ƻŦ ƛǘǎ ǇƻǘŜƴǘƛŀƭ ōƻǘƘ ƛƴ ƳŜǘƘƻŘƻƭƻƎƛŎŀƭ ǘŜǊƳǎ όŦƻǊ ǘƘŜ [D ƳŜǘƘƻŘύ ŀƴŘ ƛƴ 

conceptual terms (for marine governance). Finally, I consider the contributions of this chapter to future 

inquiry into emotional marine governance. In doing so, this chapter responds to recent calls to study 

emotion and the ocean (emocean, to follow McKinley et al., 2023, McKinley et al., 2024a) by attending 

not only to the emotional dimensions of marine governance, but also to the development of a 

methodology for researching and making sense of these emotional dimensions. 

4.7.1. Summary of findings 

Each iteration of the LG analysis yielded different insights about people, emotion, (more-than-)human 

relations, and governance structures; insights that shed light onto how things hang together and how they 

are held together. In the 2nd Listen in particular, I noticed that participants employed a plurality of voices 

extending past the first-ǇŜǊǎƻƴ ǎƛƴƎǳƭŀǊ ΨLΩ ǘƻ ƛƴŎƭǳŘŜ ǘƘŜ ŦƛǊǎǘ-ǇŜǊǎƻƴ ǇƭǳǊŀƭ ΨǿŜΣΩ ǘƘŜ ǎŜŎƻƴŘ-ǇŜǊǎƻƴ ΨȅƻǳΣΩ 

and the third-ǇŜǊǎƻƴ ΨǘƘŜȅΩ ς a finding which has implications for the way people define themselves, 

express different forms of intimacy, and identify with out- and in-groups, which in turn is highly relevant 

for governance processes. 

In particular, first-person voices used by participants may act as articulations of identities ς identities 

which are not bounded or static but complex, fluid, and mobilised in relation to specific matters of care. 
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As such, individuals may deploy different identities when expressing different forms of intimacy and 

relation, and may move between them horizontally as well as vertically, traversing scales of intimacy and 

belonging. Attending to first-person voices, then, may enable a deeper understanding of how participants 

position themselves in webs of (more-than)human relations. With regards to the second-person voice, 

participants often assumed this voice to describe complex phenomena and subjective experiences in more 

tangible terms, but also at times to create emotional distance between themselves and a particularly 

sensitive or painful topic. The second-person voice may thus serve not only as a translation tool but also 

as a way of negotiating emotional distance, whether by collapsing it or by expanding it, and tracing the 

use of this voice may shed light onto the inner workings of these emotional negotiations. Lastly, 

participants used the third-person voice to create distance or draw boundaries between themselves and 

an out-group or phenomenon with which they did not identify. Listening to the use of the third-person 

voice shed light onto how individuals and communities felt about governance processes, particularly in 

terms of trust and the emotional dimensions and impacts of governance. 

¢Ƙƛǎ ǳǎŀƎŜ ƻŦ ŘƛŦŦŜǊŜƴǘ ǾƻƛŎŜǎ ǘƻ ŘƛǎŎǳǎǎ ŘƛŦŦŜǊŜƴǘ ƛǎǎǳŜǎ Ǉƻƛƴǘǎ ǘƻ ŀ ΨǇƻƭȅǇƘƻƴƛŎΩ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ƛŘŜƴǘƛǘȅ 

as relationally constructed, and hence complicates the idea of emotions as internalised subjective states. 

LƴŘŜŜŘΣ .ŜƭƻǾŀ όнлмлΣ ǇΦ суύ ŀǊƎǳŜǎ ǘƘŀǘ άǳƴŘŜǊǎǘŀƴŘƛƴƎ ƛŘŜƴǘƛǘȅ ŀǎ ǇƻƭȅǇƘƻƴƛŎ ŜƴŀōƭŜǎ ǘƻ ŜȄŀƳƛƴŜ ǘƘŜ 

close interrelation between self-constructions and social interactions, cultural and organizational 

meanƛƴƎǎ ƻƴ ǿƘƛŎƘ ƛƴŘƛǾƛŘǳŀƭǎ ŘǊŀǿ ƛƴ ƳŀƪƛƴƎ ǎŜƴǎŜ ƻŦ ǿƘƻ ǘƘŜȅ ŀǊŜΦέ ¢Ƙƛǎ ΨǇƻƭȅǇƘƻƴƛŎΩ ǳƴŘŜǊǎǘŀƴŘƛƴƎ 

has both methodological implications for the LG method and practical implications for the way marine 

governance operates ς and how it might operate differently. 

4.7.2. Polyphony: opportunities for LG methodology 

As I outlined in Section 4.2. above, the LG traditionally consists of four rounds of listening, which focus on 

the following questions: 1. What story is being told? 2. Who is telling the story, in what voice and what 

body? 3. What relationships are involved? 4. In what structures and contexts is the story embedded? While 

I adapted these questions to fit the needs of my project (see more on adapting the LG in Section 4.2.), the 

main finding of this chapter, that individuals are polyphonic, is methodologically interesting for the LG. 

In particular, the 3rd Listen of the traditional LG ς listening for relationships ς involves listening for 

ŎƻƴǘǊŀǇǳƴǘŀƭ ǾƻƛŎŜǎΦ Lƴ ǎƻƳŜ ǎǘǳŘƛŜǎΣ ǘƘƛǎ ŘŜƳŀƴŘǎ άŀǘ ƭŜŀǎǘ ǘǿƻ ǊŜŀŘƛƴƎǎ ǿƘŜǊŜ ǘƘŜ ǊŜǎŜŀǊŎƘŜǊ ŀǘǘŜƴŘǎ 

ǘƻ ǘƘŜ ΨƘŀǊƳƻƴƛŜǎ ŀƴŘ ŘƛǎǎƻƴŀƴŎŜǎΩ ōŜǘǿŜŜƴ ǾƻƛŎŜǎ ōȅ ƭƛǎǘŜƴƛƴƎ ŦƻǊ Ƨǳǎǘ ƻƴŜ ǾƻƛŎŜ ŀǘ ŀ ǘƛƳŜέ όaƻǊƎŀƴ et 

al.Σ нлнпΣ ǇΦ опмсύΤ ƛƴ ƻǘƘŜǊǎΣ ŦƻǊ ǊŜǎŜŀǊŎƘŜǊǎ άǘƻ extract two themes of the narrative that melodiously 



106 
 

ǊŜŀŎǘ ǿƛǘƘ ƻƴŜ ŀƴƻǘƘŜǊ ƻǊ ǘƘŀǘ ŀǊŜ ƛƴ ǘŜƴǎƛƻƴ ǿƛǘƘ ŜŀŎƘ ƻǘƘŜǊέ ό²ƻƻŘŎƻŎƪΣ нлмсΣ ǇΦ сύΤ ŀƴŘ ƛƴ ȅŜǘ ƻǘƘŜǊǎΣ 

ǘƘŀǘ άώǎϐeveral senses of self ς ŎƻƴǘǊŀǇǳƴŎǘŀƭ ώǎƛŎϐ ΨǾƻƛŎŜǎΩ ς can be identified for one person, which may 

be conflicting or complementary, resisting or capitulating, confident or distressed, firm or struggling to 

ƳŀƪŜ ǘƘŜƳǎŜƭǾŜǎ ƘŜŀǊŘέ ό9ŘǿŀǊŘǎ ϧ ²ŜƭƭŜǊΣ нлмнΣ ǇΦ нлрύΦ ¢ƘŜǎŜ studies share the view that 

ΨŎƻƴǘǊŀǇǳƴǘŀƭ ƭƛǎǘŜƴƛƴƎΩ ŀƭƭƻǿǎ ǊŜǎŜŀǊŎƘŜǊǎ ǘƻ ǳƴŘŜǊǎǘŀƴŘ Ƙƻǿ ǘƘŜǎŜ ǾƻƛŎŜǎκǘƘŜƳŜǎκǎŜƴǎŜǎ ƻŦ ǎŜƭŦ ǊŜƭŀǘŜ 

to one another (Petrovic et al., 2015; Woodcock, 2016). However, the precise definition of what is 

ΨŎƻƴǘǊŀǇǳƴǘŀƭΩ ƛǎ ƴŜōǳƭƻus, ranging from voices to themes to sense of self. 

A polyphonic perspective resonates deeply with this facet of the LG. Indeed, Belova (2010, p. 68, 71, 

ŜƳǇƘŀǎƛǎ ƛƴ ƻǊƛƎƛƴŀƭύ ǿǊƛǘŜǎ ǘƘŀǘ ŀ ǇƻƭȅǇƘƻƴƛŎ ǇŜǊǎǇŜŎǘƛǾŜ άŘƻŜǎ ƴƻǘ ƻƴƭȅ ǇǊŜǎŜƴǘ ƛŘŜƴǘƛǘȅ ŀǎ ŀƳōƛǾŀƭŜnt 

and multi-sourced but also invites an analysis of how the different sources, or voices that make it up, 

ƛƴǘŜǊŀŎǘ ōŜǘǿŜŜƴ ŜŀŎƘ ƻǘƘŜǊέ ŀƴŘ ǘƘŀǘ άǎŜƭŦ Ŏŀƴ ōŜ ǳƴŘŜǊǎǘƻƻŘ ƴƻǘ Ƨǳǎǘ ŀǎ ŀ ǇƭǳǊŀƭƛǘȅ ƻŦ ƳŜǊŜƭȅ ƧǳȄǘŀǇƻǎŜŘ 

voices but as their interrelationshipΦέ !ǎ such, the notion of polyphony may help nuance the approach of 

the LG towards contrapuntal and relational voices and identities (see opportunities for future research in 

Chapter 8 for more). Belova (2010) poses several questions to guide future research in organisational 

contexts, but they hold great potential for further nuancing the LG as well: 

What are the voices that make up the polyphony? Which ones are dominant, marginalized, clashing? How 

is the demand to be consistent and integral in the telling of the narrative is [sic] balanced with the need to 

adapt to a variety of situations and roles? What holds the different parts together? What is the organizing 

narrative? How is it embodied? (p. 74) 

What would it mean for research on emotion to take up this polyphonic approach? How might marine 

governance look if it adopted a polyphonic practice when listening to and including a plurality of voices? 

4.7.3. Polyphony: opportunities for marine governance 

While there has been engagement with the concept of polyphony in planning theory and practice, its 

application in marine contexts has not yet been explored. However, the bridge between polyphony and 

planning, particularly in the context of urban and environmental planning and community engagement, 

provides a basis for drawing this link into the sphere of relevance around the role of emotion in marine 

governance (Hurford, 2009). In particular, polyphonic approach to planning demands the inclusion of 

many voices and perspectives (Antadze, 2018; Harsia & Nummi, 2024a, 2024b; Sarkissian & Wenman, 

нлмлύΦ IƻǿŜǾŜǊΣ άǘƘŜ ŎƻŜȄƛǎǘŜƴŎŜ ƻŦ ǾƻƛŎŜǎ ƛǘǎŜƭŦ ƛǎ ƴƻǘ ŜƴƻǳƎƘ ǘƻ ŎǊŜŀǘŜ ŀ ǇƻƭȅǇƘƻƴƛŎ ŜƴǾƛǊƻƴƳŜƴǘŀƭ 

ǇƭŀƴƴƛƴƎ ǇǊƻŎŜǎǎΤ ǾƻƛŎŜǎ ǎƘƻǳƭŘ ōŜ ǊŜŎƻƎƴƛǎŜŘ ŀƴŘ ƘŜŀǊŘΣ ƴƻǘ ƳŜǊŜƭȅ ǇǊŜǎŜƴǘέ ό!ƴǘŀŘȊŜΣ нлмуΣ ǇΦ нпнύΦ 
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Indeed, recognising these voices, deeply listening to them, stems from recognising and engaging in 

dialogue with their plurality rather than erasing their differences for the sake of consensus (Antadze, 

2018). Adopting polyphonic principles in planning offers many opportunities for planning, including 

identifying ways to incorporate local place values and attachments into plans, increase the inclusion of a 

ŘƛǾŜǊǎƛǘȅ ƻŦ ǾƻƛŎŜǎ ŀƴŘ ǇǳōƭƛŎǎΣ ŀƴŘ ŜȄǇƭƻǊŜ ƳƻǊŜ ΨŀŦŦŜŎǘƛǾŜΩ ǇƭŀƴƴƛƴƎ ǎƪƛƭƭǎ ŀƴŘ ǇǊƛƻǊƛǘƛŜǎ ƛƴ ƘŀǊƳƻƴȅ ǿƛǘƘΣ 

rather than in opposition to, technical and scientific ones (Harsia & Nummi, 2024b; Hurford, 2009). 

CǳǊǘƘŜǊΣ ŀ ǇƻƭȅǇƘƻƴƛŎ ŀǇǇǊƻŀŎƘ Ƴŀȅ ŜƴƘŀƴŎŜ άŀ ƭƛǘŜǊŀŎȅ ƻŦ ƳǳƭǘƛǇƭŜ ǇǳōƭƛŎǎέ ƻƴ ǘƘŜ ǇŀǊǘ ƻŦ ŘŜŎƛǎƛƻƴ-

ƳŀƪŜǊǎΣ ǘƘǊƻǳƎƘ άǘƘŜ ǉǳŀƭƛǘƛŜǎ ƻŦ ŜȄǇŀƴǎƛǾŜ ƛƳŀƎƛƴŀǘƛƻƴ ŀƴŘ polyphonic literacy required to listen and to 

ǊŜŀŎǘ ǘƻ ǘƘŜ ŜȄǇŜǊƛŜƴŎŜǎ ŀƴŘ ƳŜŀƴƛƴƎǎ ŎƻƳƳǳƴƛǘƛŜǎ ƎƛǾŜ ǘƻ ǘƘŜ ǇƭŀŎŜǎ ǘƘŜȅ ƭƛǾŜΣ ǿƻǊƪΣ ŀƴŘ ŘǊŜŀƳέ 

(Hurford, 2009, p. 49, 19, emphasis mine). 

This is particularly significant given the emergence of ocean literacy as a key strategy to foster engagement 

and connection between people and oceans (McKinley et al., 2023). Most ocean literacy interventions 

ǘŀǊƎŜǘ ΨǘƘŜ ǇǳōƭƛŎΩΤ ƘƻǿŜǾŜǊΣ aŎwǳŜǊ et al. όнлнпΣ ǇΦ мнύ ŀǊƎǳŜ ǘƘŀǘ άώƛϐƴ ŀŘŘƛǘƛƻƴ ǘƻ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ǇǳōƭƛŎ 

levels of ocean literacy, there is also a need to look beyond civil society and for OLR [Ocean Literacy 

wŜǎŜŀǊŎƘϐ ǘƻ ŎƻƴǎƛŘŜǊ Ƙƻǿ ΨƻŎŜŀƴ ƭƛǘŜǊŀǘŜΩ ƻǳǊ ƻŎŜŀƴ ŘŜŎƛǎƛƻƴ-ƳŀƪƛƴƎ ƛƴǎǘƛǘǳǘƛƻƴǎ ŀǊŜΦέ tƻƭȅǇƘƻƴƛŎ 

planning principles ς ǿƛǘƘ ǘƘŜƛǊ ŦƻŎǳǎ ƻƴ ǇƭŀŎŜ ŀǘǘŀŎƘƳŜƴǘΣ ΨƭƛǘŜǊŀŎȅ ƻŦ ƳǳƭǘƛǇƭŜ ǇǳōƭƛŎǎΣΩ ŀƴŘ ŘŜŜp listening 

ς have the potential to be a source of inspiration for ocean literacy interventions that target decision-

makers (see opportunities for future research in Chapter 8 for critical recommendations for polyphony). 

4.7.4. Concluding thoughts 

Through a detailed methodological account, in this chapter I have demonstrated the importance of deep 

listening in research on emotion, emphasising Ƙƻǿ ǊŜǇŜŀǘŜŘ ΨƭƛǎǘŜƴǎΩ ǘƻ ƛƴǘŜǊǾƛŜǿ Řŀǘŀ ƴƻǘ ƻƴƭȅ ŘŜŜǇŜƴ 

ƻƴŜΩǎ understanding of emotional matters but can also enable a researcher to actively improve their 

interviewing techniques in situ as well as enhancing their overall commitment to reflexivity. By arguing 

for a care-full and attentive practice of deep listening to a polyphony of voices, the work in this chapter 

contributes to developing a robust methodology for researching emotion within marine contexts, thus 

fulfilling the first objective of this dissertation, namely, to develop a methodology for researching 

emotions in marine contexts. This methodological foundation sets the stage for the subsequent empirical 

chapters that explore not only how we listen to emotion but also what we might learn from this listening, 

as well as the different expression of emotion that emerge from listening in this way. 
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Chapter 5: The Listening Guide I 

What can we learn through deep listening? 

 

5.1. Introduction 

In Chapter 4 I described and developed the Listening Guide (LG) method developed and deployed to 

analyse the transcripts of the semi-structured interview conducted with research participants during 

fieldwork. In doing so I responded to the first objective of this dissertation, namely, to advance a 

methodology for researching emotions in marine contexts. Chapter 4 argued for the necessity of a special 

method for getting close to data and analysing for emotion. The LG, as the chapter showed, is a feminist 

ƳŜǘƘƻŘƻƭƻƎȅ ǘƘŀǘ ƭƛǎǘŜƴǎ ŘŜŜǇƭȅ ǘƻ ƛƴŘƛǾƛŘǳŀƭǎΩ ǾƻƛŎŜǎ ŀƴŘ ǎǘƻǊƛŜǎ ǘƘǊƻǳƎƘ ƳǳƭǘƛǇƭŜ ƛǘŜǊŀǘƛƻƴǎ ƻŦ ƭƛǎǘŜƴƛƴƎ 

to iƴǘŜǊǾƛŜǿ ŘŀǘŀΣ ŀǇǇǊƻŀŎƘƛƴƎ ǘƘŜ ƳŀǘŜǊƛŀƭ ǘƘǊƻǳƎƘ ŀ ŘƛŦŦŜǊŜƴǘ ǇŜǊǎǇŜŎǘƛǾŜ ǿƛǘƘ ŜŀŎƘ ΨƭƛǎǘŜƴΩ ό9ŘǿŀǊŘǎ ϧ 

Weller, 2012; Woodcock, 2016; Yeo et al., 2023). These iterations traditionally focus on the following 

questions: 1. What story is being told? 2. Who is telling the story, in what voice and what body? 3. What 

relationships are involved? 4. In what structures and contexts is the story embedded? (McKenzie, 2021; 

Paliadelis & Cruickshank, 2008). 

In Chapter 4 I took this 4-stage model and developed it for marine governance research, developing a 

methodology for how we might listen for emotion in marine governance. I also discussed the findings of 

the 2nd Listen in detail, with particular attention to how people employed a plurality of voices to speak on 

matters of care, articulate a sense of belonging, communicate subjective experiences, and negotiate 

emotional proximity to and distance from a given issue. Building on learning how to listen to emotions in 

Chapter 4, in this chapter I aim to show what we can learn about emotions using the LG. Thus, I address 

the second objective of this dissertation, namely, to build on a method for analysing emotions through 

a deep listening approach. 

In what follows, I demonstrate the value of this methodology by considering what we might learn through 

about emotion through this deep listening approach. To do so, I delve deep into the findings gleaned from 

the 1st Listen, which involved listening to the story/stories recounted to me by participants. This further 

nuances our understanding of how emotion works in different (yet deeply entangled) ways to shape social 
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engagements with marine spaces, with the use of marine resources, and marine governance more 

broadly. 

At the core of this chapter lies the theme of connection ς in particular, a sense of oceanic connection 

developed through relationships and emotional, embodied encounters with marine worlds (Murray et al., 

2025; Tugend, 2025; Vita et al., 2025). There has been much work on ocean connections (evidenced, for 

instance, by the emerging concept of emoceans of McKinley et al., 2023), where awareness and education 

are viewed as bridges to fostering knowledge, care, and stewardship towards the oceans. Indeed, recent 

work by the Ocean Incubator Network has outlined two pathways to ocean literacyΥ Ψconnecting with each 

other,Ω ǿƘƛŎƘ άŜƳǇƘŀǎƛȊŜǎ ǘƘŜ ƛƳǇƻǊǘŀƴŎŜ ƻŦ ŦƻǎǘŜǊƛƴƎ ŎƻƴƴŜŎǘƛƻƴǎ ŀƳƻƴƎ ƛƴŘƛǾƛŘǳŀƭǎΣ ŎƻƳƳǳƴƛǘƛŜǎΣ ŀƴŘ 

institutions involved in climate and ocean-relateŘ ŜŘǳŎŀǘƛƻƴ ŀƴŘ ǊŜǎŜŀǊŎƘΣέ ŀƴŘ Ψconnecting with the 

oceanΣΩ ǿƘƛŎƘ άŦƻŎǳǎŜǎ ƻƴ ǘƘŜ ƛƴǘǊƛƴǎƛŎ ŎƻƴƴŜŎǘƛƻƴǎ ōŜǘǿŜŜƴ ƘǳƳŀƴ ŀƴŘ ƻŎŜŀƴ ƘŜŀƭǘƘέ όVita et al., 2025, 

p. 13). Drawing on findings emerging from the LG analysis, this chapter contributes to this work on oceanic 

connections by tracing how oceanic connections are built across times and spaces, and shaped by 

different positionalities in relation to marine worlds. 

In addition to oceanic connection, this chapter is also embedded more broadly in the geographical 

literature on place connection and attachment: how we come to know, understand, and ultimately love 

place, echoing what Tuan (1974) famously termed Ψtopophilia.Ω Geography has long explored the relations 

between people and place, from humanistic geographers thinking on place attachment, belonging, and 

ŎƻƴŎŜǇǘǎ ƻŦ ΨƘƻƳŜΩ ƛƴ ǘƘŜ мфтлǎΣ ǘƻ ƳƻǊŜ ŎǊƛǘƛŎŀƭ ŦŜƳƛƴƛǎǘ ŀƴŘ ƛƴǘŜǊǎŜŎǘƛƻƴŀƭ ǇŜǊǎǇŜŎǘƛǾŜǎ ŜƳŜǊƎƛƴƎ ƛƴ ǘƘŜ 

1980s and 1990s interrogating the dimensions of power that underpin and complicate these concepts of 

place attachment and belonging (Bondi, 2005; Dixon & Jones III, 2014; England, 2006; Pile, 2010; Valdivia 

et al., 2021). This chapter is broadly situated within such debates, which have also long attended to the 

subjective and deeply emotional ways through which we come to know, love, protect, and connect to 

place. Importantly, however, I intentionally refrain from framing the place attachments and oceanic 

connections in this chapter (and in this research more broadly) as forms of place protectionism, localism, 

or NIMBYism. To do so would be to do an injustice to the complexity of the campaign by being as well as 

to directly contravene the explicit and clear sentiments of my research participants (more on this in 

recommendations for future research in Chapter 8). 

The structure of this chapter follows the story of the campaign from its beginnings to its eventual 

conclusion. Accordingly, the chapter begins with a description of the methodological aspects of this story 

structure in Section 5.2. In Section 5.3., the emotional landscape of the research participants prior to the 



110 
 

commencement of the campaign is discussed. {ŜŎǘƛƻƴ рΦпΦ ƻǳǘƭƛƴŜǎ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ƳƻǘƛǾŀǘƛƻƴǎ ŦƻǊ ƧƻƛƴƛƴƎ 

the campaign, and Section 5.5. describes the participantsΩ concerns around the proposed kelp harvesting 

in great detail. Section 5.6. provides an account of how participants experienced the campaign at an 

embodied, emotional level, while Section 5.7. discusses the lasting social (and deeply emotional) impacts 

of the campaign on individuals as well as communities. Lastly, Section 5.8. summarises the findings of the 

chapter, underscoring the importance of connection to each other and to the ocean in furthering an 

emotional agenda for marine governance. 

5.2. Methods 

In wanting to showcase what the LG can offer in understanding the emotional dimensions of marine 

governance and its implications, I arrived at the findings discussed in this chapter through the adapted 

LG, the protocol and approach of which can be found in Section 4.2.1. above. In thinking of how to 

structure and present the findings of the 1st Listen of the LG in this chapter, I have been inspired by the 

LG analysis protocol, and the 1st Listen in particular, which poses the following question: What is the story 

being told? Which marine governance story ς or conflict ς was at stake, and through which emotions 

arose? Looking at the data, I asked myself: what is the theme that ties everything together into a coherent 

narrative or story? Using this question as a lens (or code) to make sense of the data, the central narrative 

became clear at once. All the threads led back to the campaign; it is the campaign that holds everything 

together (see Chapter 1 for context on campaign). It is hence the story of the campaign that is the focal 

point of this chapter; it is this story that I use to discuss the meaning and implications of the findings, and 

for making sense of emotional dimensions of marine worlds. 

Harris (2022, p. 836, emphasis mine) explores the potential of stories not only for narrating emotional 

connections, but indeed for enacting these connections, arguing that ǎǘƻǊƛŜǎ άhelp to define and 

consolidate our sense of self and how we move through the world. They help us connect to the past, and 

to each other, including enacting connections to place and more-than-human worldsΦέ Much Indigenous, 

Black and feminist scholarship has underscored the importance of telling stories and storytelling as a way 

to centre social and environmental justice in research, activism, and decision-making processes ς as well 

as highlighting άthe responsibility of finding ways to not just hear but listen to these stories that emerge 

from within communityέ (Harris, 2022; Wiebe, 2019, p. 34, emphasis in original; Yunkaporta, 2023). To 

think about storytelling in this chapter from a critical lens, I turn to questions posed by Mehta and Wibben 

(2018): 
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Whose stories are we telling? To whom? Who benefits from these narrations and analyses? Why are we 

telling these stories? How are we telling them? Since there will always be stories that continue to be untold 

or unheard, we need to further examine why they are omitted. We should ask: What stories are we 

choosing not to tell and why? Whose voices ς and therefore stories ς are we unable to hear because of our 

biases? (p. 5) 

The story in this chapter, like all stories, is not a singular, objective one. Every individual I spoke with during 

my interviews had a different experience of the campaign, and shared with me partial glimpses and 

fragments of this experience. This story, then, resonates with the collage methodology guiding this 

ŘƛǎǎŜǊǘŀǘƛƻƴΣ ŀƴ ŀǇǇǊƻŀŎƘ ǘƘŀǘ ǇƛŜŎŜǎ ǘƻƎŜǘƘŜǊ ǘƘŜǎŜ ŦǊŀƎƳŜƴǘǎ ƛƴǘƻ ŀ ŎƻƘŜǊŜƴǘ ƴŀǊǊŀǘƛǾŜ ǘƘǊƻǳƎƘ άǘƘŜ 

coexƛǎǘŜƴŎŜΣ ŎƻƳōƛƴŀǘƛƻƴΣ ƭŀȅŜǊƛƴƎΣ ƧǳȄǘŀǇƻǎƛǘƛƻƴΣ ŀƴŘ ƛƴǘŜƎǊŀǘƛƻƴ ƻŦ ƳǳƭǘƛǇƭŜ ŜȄǇŜǊƛŜƴŎŜǎέ ό{Ŏƻǘǘƛ ϧ 

Chilton, 2018, p. 364) (see more on collage in Chapter 3). Because the focus of this chapter is on weaving 

together the stories and voices of research participants, I use quotes from my interviews with participants 

extensively throughout this chapter to fully evidence both the emotional aspects of their lived experiences 

and Ƴȅ ŎŀǇŀŎƛǘȅ ǘƻ ƭƛǎǘŜƴ ŘŜŜǇƭȅ ōȅ ōŜƛƴƎ ŀ ΨŦŜƳƛƴƛǎǘ ŜŀǊΩ (Ahmed, 2017). While I discuss the overarching 

themes emerging from the quotes, and how these themes are relevant to the aims of this research, I 

refrain from adding my own interpretation to the quotes. Instead, I give space for participants to speak in 

their own words and notably in their own voice. 

5.3. Before the campaign 

The community-driven campaign to resist the governance decision to approve a mechanical kelp 

harvesting licence, and to protect the kelp forests in Bantry Bay, generated a range of emotions among 

its members, but this is not to say that emotions were absent prior to the campaign. Indeed, many 

individuals had pre-existing relationships with the marine environment, both in Bantry Bay and further 

afield, formed over time, long before mechanical kelp harvesting emerged as a matter of concern. Once 

it did emerge, however, emotions about it played a role in shaping the formation and mobilisation of the 

campaign. In this section I discuss quotes from my research participants that reflect these pre-campaign 

emotions. Writing on the role of emotion in why marine governance unfolds as it does, Levi and Peters 

(2024, p. 67, emphasis in original) argue: 

It is our contention that the ways in which we hold and develop particular values and identities; the ways 

we relate to individuals, groups, movements, and institutional and social structures; and the ways we 

respond to change are partly driven by emotion (Dixon, 2023). This is why we have concerns ς why we care. 

This is why we may respond to governance as we do, whether by shaping it, negotiating it, or resisting it. 
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In other words, then, by shedding light on various pre-existing emotions and relations, the quotes in this 

ǎŜŎǘƛƻƴ ǇǊƻǾƛŘŜ ŀ ΨōŀǎŜƭƛƴŜΩ ŜƳƻǘƛƻƴŀƭ ƭŀƴŘǎŎŀǇŜ ǇǊƛƻǊ ǘƻ ǘƘŜ ŎŀƳǇŀƛƎƴΦ ¢Ƙƛǎ ŜƳƻǘƛƻƴŀƭ ōŀǎŜƭƛƴŜΣ ƛƴ ǘǳǊƴΣ 

may help us better understand why the campaign emerged as it did. 

It is important to note, however, that these quotes are not representative of the campaign or of the 

broader communities around Bantry Bay. In addition, due to the indelible impact of the campaign on the 

lives of my interlocutors, hindsight bias is an important consideration when gauging pre-campaign 

ŜƳƻǘƛƻƴǎ ŀƴŘ ǊŜƭŀǘƛƻƴǎƘƛǇǎΦ !ƴŘ ǘƘŜǊŜ ƛǎ ŀ ŦǳǊǘƘŜǊ ƭŀȅŜǊ ŎƻƳǇƭŜȄƛǘȅΥ ǘƘŜ ƳŀǘǘŜǊ ƻŦ ΨƛƴǎƛŘŜǊΩ ŀƴŘ ΨƻǳǘǎƛŘŜǊΩ 

in the context of the campaign is not a straightforward one: in social movements, Einwohner (2002, p. 

254) writes, άƛŘŜƴǘƛǘȅ ƛǎ ƴƻǘ ƳŜǊŜƭȅ ŀ ǎǘŀǘƛŎΣ ǇǊŜ-existing factor that leads to action. Most scholars agree 

that the identities relevant to collective action are also shaped during the action itselfΦέ The identities of 

campaign members ŀǊŜ ŎƻƳǇƭŜȄΣ ŦƭǳƛŘΣ ŀƴŘ ǊŜƭŀǘƛƻƴŀƭΤ ŀƭƭ ŀǊŜ ΨƛƴǎƛŘŜǊǎΩ ƛƴ ǎƻƳŜ ǿŀȅǎ ŀƴŘ ΨƻǳǘǎƛŘŜǊǎΩ ƛƴ 

others. For instance, they are all locals in the sense that they are long-term residents of Bantry Bay with 

a deep understanding of local issues and concerns. In this seƴǎŜ ǘƘŜȅ Ƴŀȅ ōŜ ǎŜŜƴ ŀǎ ΨƛƴǎƛŘŜǊǎΩ ǘƻ ǘƘŜ 

ƛǎǎǳŜǎ ŀǘ ǎǘŀƪŜΤ ƘƻǿŜǾŜǊΣ Ƴŀƴȅ ŀƭǎƻ ŎŀǊǊȅ ƻǘƘŜǊ ǉǳŀƭƛǘƛŜǎ ǘƘŀǘ ǎƛǘǳŀǘŜ ǘƘŜƳ ŀǎ ǇŀǊǘƛŀƭ ΨƻǳǘǎƛŘŜǊǎΦΩ CƻǊ 

example, some participants have lived around Bantry Bay all their lives, with family ties to the area 

spanning ŎŜƴǘǳǊƛŜǎΣ ǿƘƛƭŜ ƻǘƘŜǊǎ ŀǊŜ Ψōƭƻǿ-ƛƴǎΩ ǘƘŀǘ ƳƻǾŜŘ ǘƻ ǘƘŜ ŀǊŜŀ ƭŀǘŜǊ ƛƴ ƭƛŦŜΦ {ƻƳŜ ŀǊŜ LǊƛǎƘ ŀƴŘ 

some are not; some grew up near the sea while some did not; some have been heavily involved in the 

campaign while others have been involved to a lesser extent or not at all. These categories are fluid, 

intersecting and overlapping; and one category neither precludes nor assumes another. Indeed, many 

ƛƴŘƛǾƛŘǳŀƭǎ ǎƘƛŦǘŜŘ ŦǊƻƳ ΨƻǳǘǎƛŘŜǊΩ ǘƻ ΨƛƴǎƛŘŜǊΩ ǘƘǊƻǳƎƘ ǘƘŜƛǊ ƛƴǾƻƭǾŜƳŜƴǘ ƛƴ ǘƘŜ ŎŀƳǇŀƛƎƴ όǎŜŜ /ƘŀǇǘŜǊǎ п 

and 6 for more on the fluidity of these identity categories). 

Nevertheless, many participants cited their early childhood connections to the sea (or lack thereof) as 

critical to the development of emotions in later life (McKinley, 2024; McKinley et al., 2020; Strand et al., 

2023)Φ wŀǘƘŜǊ ǘƘŀƴ ǳǎƛƴƎ ΨƭƻŎŀƭΩ ŀƴŘ Ψƴƻƴ-ƭƻŎŀƭΩ ƭŀōŜƭǎΣ ǘƘŜƴΣ ƛƴ ǘƘƛǎ ǎŜŎǘƛƻƴ L ǳǎŜ ΨƛƴǎƛŘŜǊΩ ŀƴŘ ΨƻǳǘǎƛŘŜǊΩ24 

labels to discuss pre-campaign emotions in terms of presence or absence of childhood connection, while 

 
24 ¢ƘŜ ǘŜǊƳǎ ΨƛƴǎƛŘŜǊΩ ŀƴŘ ΨƻǳǘǎƛŘŜǊΩ ŎƻƳŜ ǿƛǘƘ ǘƘŜƛǊ ƻǿƴ ŎƻƳǇƭŜȄƛǘƛŜǎ όƳƻǊŜ ƻƴ ǘƘŜǎŜ terms and finding an in-
between space in Chapter 6). These terms reinforce an inside/outside binary, however I use them intentionally here 
ōŜŎŀǳǎŜ Ƴŀƴȅ ƻŦ Ƴȅ ƛƴǘŜǊƭƻŎǳǘƻǊǎ ŜȄǇƭƛŎƛǘƭȅ ŘŜŦƛƴŜŘ ŀƴŘ ǇƻǎƛǘƛƻƴŜŘ ǘƘŜƳǎŜƭǾŜǎ ŀǎ ΨƛƴǎƛŘŜǊǎΩ ƻǊ ΨƻǳǘǎƛŘŜǊǎΦΩ While this 
is a constructed binary, it does particular work; and it is real in the sense that it produces tangible differences in the 
way people see themselves in relation to nature and to other people, and to their sense of belonging and community. 
My use of this binary in this chapter, then, is conscious of (and works to unravel) these complexities. 
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being cognisant of the complexities of these categorisations and of the risk of oversimplifying, 

objectifying, or reifying them. 

рΦоΦмΦ ΨLƴǎƛŘŜǊΩ ŜƳƻǘƛƻƴǎ 

The emotions of insiders, individuals who spent their childhood near the sea, revolve mainly around the 

physical proximity of the marine environment, the collection of seaweed for use as fertiliser in fields and 

gardens, and in-water activities including swimming and snorkelling. These emotional connections are 

often paradoxical: growing up next to the water, but not knowing what is there under the surface; 

collecting seaweed, but not knowing about its important role in the marine environment; swimming in 

the kelp but being afraid of it because of not being able to see into it (Peters & Steinberg, 2019). These 

are explored in turn.  

When asked about their connection to Bantry Bay, Participant 01, a lifelong resident of Bantry, reflected 

on their childhood spent in very close proximity to the bay: 

Well, I mean, I suppose, it starts very simply because I was born here, I grew up here, um, you know, was 

ǊŜŀǊŜŘ ƛƴ .ŀƴǘǊȅ ǘƻǿƴΦ !ƴŘΣ ƛǘΩǎ ǾŜǊȅ ŘƛŦŦƛŎǳƭǘΣ ƴƻǘ ǘƻ ƘŀǾŜ ŀ ŎƻƴƴŜŎǘƛƻƴ ǘƻ ǘƘŜ ōŀȅ ōŜŎŀǳǎŜ ƛǘΩǎ ǊƛƎƘǘ ǘƘŜǊŜΦ L 

ƳŜŀƴΣ ǿŜ ǿŜƴǘΣ ȅƻǳ ƪƴƻǿΣ ǿŜΩŘ Ǝƻ ǎǿƛƳƳƛƴƎ ŜǾŜǊȅ ǎǳƳƳŜǊ Řƻǿƴ ǘƘŜ .ŜƛŎƝƴ ƻǊ Řƻǿƴ /ƻǾŜ ƻǊ Řƻǿƴ 

Newtown, ahm, all the various strands close to the town. And, I suppose not just in terms of physical 

ǇǊƻȄƛƳƛǘȅ ōǳǘ L ǘƘƛƴƪΣ ƛǘΩǎ ŘƛŦŦƛŎǳƭǘ ƴƻǘ ǘƻ ōŜ ŀǿŀǊŜ ƻŦ ǘƘŜ ōŀȅ ŀǎ ŀ ǇƘȅǎƛŎŀƭ ŜƭŜƳŜƴǘ ƻŦ ǘƘŜ ŜƴǾƛǊƻƴƳŜƴǘ 

because, of the beauty of the landscape in some wayǎΣ ŀƴŘΣ ƭƛƪŜΣ ŀƴȅ ǘƛƳŜ  ¸ƻǳ ƪƴƻǿΣ L ǿŜƴǘ ǘƻ ǎŎƘƻƻƭ ƛƴ ǘƘŜ 

ψψψΣ ŀƴŘ ǘƘŜƴ ƛƴ ǘƘŜ ψψψ ǎŎƘƻƻƭΣ ŀƘƳΣ ōƻǘƘ ƻŦ ǿƘƛŎƘ ŀǊŜ ǳǇ ǘƘŜ Ƙƛƭƭ ŀōƻǾŜ ǘƘŜ ǘƻǿƴΣ ǎƻ ȅƻǳ ŎƻǳƭŘƴΩǘ Ǝƻ ǘƻ 

school or come back from school without seeing the harbour and Whiddy Island and the Caha Mountains 

and Sugarloaf and so, I suppose the bay was always, you know, just kind of an important part of the world 

L ƎǊŜǿ ǳǇ ƛƴΦ bƻǿ ǘƘŀǘ ǎŀƛŘΣ L ƪƛƴŘ ƻŦ ŘƛŘƴΩǘ ƘŀǾŜ ƳǳŎƘ ǊŜŀƭ ŎƻƴƴŜŎǘƛƻƴ ǿƛǘƘΣ ǘƘŜ ƳŀǊƛƴŜ ƛƴ ŀ ƭƻǘ ƻŦ ǿŀȅǎΣ 

which in some ways is a bit strange ΨŎŀǳǎŜ Ƴȅ ŦŀǘƘŜǊ ǿŀǎ ōƻǊƴ ƻƴ ψψψ LǎƭŀƴŘΣ Ƴȅ ŦŀǘƘŜǊ ǿŀǎ ŀƴ ƛǎƭŀƴŘŜǊΣ 

ŀƘƳΣ ōǳǘ ǿŜ ŘƛŘƴΩǘ Řƻ ƳǳŎƘ ōƻŀǘƛƴƎΣ ƻǊ L ƴŜǾŜǊ ŘƛŘ ǘƻƻ ƳǳŎƘ ƻǳǘ ƻƴ ǘƘŜ ǿŀǘŜǊ ƛǘǎŜƭŦΣ ƛǘ ǿŀǎ ŀƭǿŀȅǎ ƻƴ ǘƘŜ 

shore. 

Participant 01 has a strong connection to this particular place, and refers to the bay as an omnipresent 

presence in their life. The visual aspect of the bay is important to this sense of presence: growing up, they 

could see the bay from most parts of town; it has always been in their visual field; and the beauty of the 

landscapŜ ƛƴ ǇŀǊǘƛŎǳƭŀǊ Ǉƭŀȅǎ ŀ ǊƻƭŜ ƛƴ ǘƘŜƛǊ ǎŜƴǎŜ ƻŦ ǇƭŀŎŜΦ IƻǿŜǾŜǊΣ ŘŜǎǇƛǘŜ ǘƘŜ ŦŀŎǘ ǘƘŀǘ ƛǘΩǎ ƘŀǊŘ not to 

ŦŜŜƭ ŎƻƴƴŜŎǘŜŘ ǘƻ ǘƘŜ ōŀȅ ΨōŜŎŀǳǎŜ ƛǘΩǎ ǊƛƎƘǘ ǘƘŜǊŜΣΩ tŀǊǘƛŎƛǇŀƴǘ лм ŦŜƭǘ ǘƘŀǘ ǘƘŜȅ ƭŀŎƪŜŘ Ψmuch real 

connection with the marineΦΩ 
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Physical proximity, then, does not automatically imply a strong emotional connection in this case. Indeed, 

ƻŦ ǘƘŜ ǳƴŘŜǊǿŀǘŜǊ ŜƴǾƛǊƻƴƳŜƴǘΣ tŀǊǘƛŎƛǇŀƴǘ лм ǎŀƛŘ ǘƘŀǘ άƛǘΩǎ Ƨǳǎǘ ǎƻ ōƛȊŀǊǊŜΣ L ǘƘƛƴƪΣ ǘƘŀǘΣ ȅƻǳ ƪƴƻǿΣ ǘƘŀǘ 

there is this layer of invisibility, that we see the top of the ǿŀǘŜǊ ŀƴŘΣ ƛǘΩǎ ƪƛƴŘ ƻŦ ƭƛƪŜΣ ƻǳǊ Ǿƛǎƛƻƴ ŜƴŘǎ ǘƘŜǊŜΦέ 

This statement was corroborated by Participant 02, another lifelong resident of the area, who said of 

ǎŜŀǿŜŜŘΥ άLǘΩǎ ǳƴŘŜǊǿŀǘŜǊΣ ǎƻ ƴƻōƻŘȅ ǎŜŜǎ ƛǘΣ ǳƴƭŜǎǎ ȅƻǳ Ǝƻ ƭƻƻƪƛƴƎΦ {ƻ ƛǘΩǎ ƪƛƴŘ ƻŦ ƘƛŘŘŜƴ ŀǿŀȅΣ ŀnd, ahm, 

ǳƴƭŜǎǎ ȅƻǳ Ǝƻ ƭƻƻƪƛƴƎΣ ŀƴŘ ǎƴƻǊƪŜƭƭƛƴƎ ƛǎ ǘƘŜ ōŜǎǘ ǿŀȅ ǘƻ Řƻ ǘƘŀǘΣ ȅƻǳ ŘƻƴΩǘ ǊŜŀƭƭȅ ǳƴŘŜǊǎǘŀƴŘ ǿƘŀǘΩǎ ǘƘŜǊŜΦέ 

{ŜǾŜǊŀƭ ƻŦ Ƴȅ ƛƴǘŜǊƭƻŎǳǘƻǊǎ ŎƛǘŜŘ ǘƘƛǎ ΨƭŀȅŜǊ ƻŦ ƛƴǾƛǎƛōƛƭƛǘȅΩ ŀǎ ŀ ōŀǊǊƛŜǊ ǘƻ ŀŎŎŜǎǎ ŀƴŘ ǘƻ ƪƴƻǿƭŜŘƎŜ 

(Januchowski-Hartley et al., 2020; Sjödahl, 2024; Steinberg & Peters, 2015). 

When asked about their childhood connections to seaweed in particular, several participants mentioned 

that as children they used to collect seaweed to be used as fertiliser in their family gardens and fields. 

Participant 02, for instance, recollected: 

L ƳŜŀƴ ǿŜ ǳǎŜŘ ǘƻ ŎƻƭƭŜŎǘ ǎŜŀǿŜŜŘΣ ŦƻǊ ǘƘŜ ƎŀǊŘŜƴ ōŀŎƪ ƛƴ ǘƘŜ ŘŀȅΧ Wǳǎǘ ƻŦŦ ǘƘŜ ōŜŀŎƘΣ Ƨǳǎǘ ƻŦŦ ǘƘŜ ōŀȅΣ ƻŦŦ 

the, down by the Abbey there, by the Abbey Slip. Ahm, and over the years, more and more plastic began to 

get into it, so it became more of a kind of, separating the seaweed from the plastic. There was times, I think 

when we finished up, it was kind of, there was as much, there was more plastic than seaweed. So it was like, 

ƛǘ ōŜƎŀƴ ǘƻ ōŜŎƻƳŜ ƳƻǊŜ ƻŦ ƭƛƪŜ ŀΧ Lǘ ǿŀǎƴΩǘ ǿƻǊǘƘ ƛǘǎ ǿƘƛƭŜ ŀƴȅƳƻǊŜΣ ǎƻ Ƴȅ ǇŀǊŜƴǘǎ ǎǘƻǇǇŜŘ ŘƻƛƴƎ ƛǘΦ .ǳǘ 

LΩŘ ǾŜǊȅ ƭƛǘǘƭŜ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ǘƘŜ ǎŜŀ ƻǊ ǎŜŀǿŜŜŘǎΣ ŀƴŘ ǘƘŜƛǊ ǊƻƭŜ ƛƴ ǘƘŜΧ ƛƴ ƳŀǊƛƴŜ ŜŎƻƭƻƎȅΦ 

tŀǊǘƛŎƛǇŀƴǘ лтΣ ŀƴƻǘƘŜǊ ƭƛŦŜƭƻƴƎ ǊŜǎƛŘŜƴǘΣ ƘŀŘ ŀ ǎƛƳƛƭŀǊ ŜȄǇŜǊƛŜƴŎŜ ƎǊƻǿƛƴƎ ǳǇΥ άBack in the, like fertiliser 

ŦƻǊ ǘƘŜ ƭŀƴŘ ǿƻǳƭŘΩǾŜ ōŜŜƴΣ L ǎǳǇǇƻǎŜΣ ƻƴŜ ƻŦ ǘƘŜ Ƴƻǎǘ ŎƘƛƭŘƘƻƻŘ ƳŜƳƻǊƛŜǎΣ ǘƘŀǘ L ǿƻǳƭŘΩǾŜ ƪƴƻǿƴ ƻŦ 

seaweedΦέ In Ireland, the use of seaweed as fertiliser across history is well-documented, and remains an 

important cultural and economic practice along much of the west coast (Mac Monagail & Morrison, 2020; 

Rees, 2019; Zocchi et al., 2024). The emotions surrounding this activity, then, are complex. But it was not 

the only childhood experience described.  

Several participants described swimming and snorkelling as a child, and the long-term emotional impacts 

of this later in life. For instance, Participant 06, a decision-maker that had vocally supported the campaign, 

explained: 

L ǿƻǳƭŘΩǾŜ ǎƴƻǊƪŜƭƭŜŘΣ ŀƘƳΣ ŀǊƻǳƴŘ ǘƘŜ Ŏƻŀǎǘ ƻŦ ψψψ ǿƘŜǊŜ L ƭƛǾŜΣ ŀƭƭ ǘƘŜ ǘƛƳŜΦ CǊƻƳΣ ŀƎŀƛƴΣ ŦǊƻƳ ŀ ǊŜƭŀǘƛǾŜƭȅ 

young age. But I, ahm, well, many of my friends were afraid to swim in and around the kelp. I always loved 

ǎǿƛƳƳƛƴƎ ƛƴ ǘƘŜ ƪŜƭǇΧ L ǊŜŀƭƭȅ Řƻ ƘŀǾŜ ŀ ǾŜǊȅ ŘŜŜǇ ƪƴƻǿƭŜŘƎŜ ŀōƻǳǘ ǘƘŜ ƭƛŦŜ ƘƛǎǘƻǊȅ ƻŦ ǘƘŜ [ŀƳƛƴŀǊƛŀ ǎǇŜŎƛŜǎ 

ŀǊƻǳƴŘ ǘƘŜ LǊƛǎƘ ŎƻŀǎǘΦ {ƻΣ ȅƻǳ ƪƴƻǿΣ LΩŘ ƪƴƻǿ ǘƘŜƛǊ ŦƻƻǘƘƻƭŘǎΣ ŀƴŘ LΩŘ ƪƴƻǿΣ LΩŘ ƪƴƻǿ ǘƘŜ ŘƛŦŦŜǊŜƴǘΣ ŀƘƳΣ 

types of species that feed on it, like the blue-ǊŀȅŜŘ ƭƛƳǇŜǘ ŀƴŘ ǘƘŀǘΧ LΩǾŜ ǎŜŜƴ ǎŜŀƭǎ ƛƴ ǘƘŜ ƪŜƭǇΧ !ƘƳΣ ǎƻ L 

do feel with the Laminaria, the kelp, particularly, that I have, like, a very, you know, I suppose, a kind of a, 
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like a, I have a huge love and fondness for kelp. Because when the sun shines and the tide is low, and 

particularly on a low, low tide, really, full-moon low tide, and, then, you know for me, to see the Laminaria 

ǎƘƛƴŜ ǳǇ ǘƘǊƻǳƎƘ ǘƘŜ ǿŀǘŜǊΣ ȅƻǳ ƪƴƻǿ ǿƘŜƴ ȅƻǳ ǎŜŜ ƛǘΣ ƭƛƪŜ ƛǘΩǎ ǎƻΧ LǘΩǎ ǎƻΧ beautifulΦ LǘΩǎ ǎƻ ƛƴǎǇƛǊƛƴƎΧ ƭƛƪŜ 

ƛǘΩǎ ǘƘŜ ǊŀƛƴŦƻǊŜǎǘ ƻŦ ǘƘŜ LǊƛǎƘ ŎƻŀǎǘƭƛƴŜΦ !ƴŘ ƛǘΩǎΣ ŦƻǊ ƳŜ ƛǘΩǎ ƘǳƎŜƭȅ ƛƴǎǇƛǊƛƴƎΦ 

For Participant 06, swimming and snorkelling from an early age has kindled and sustained a deeply 

intimate, lifelong connection to seaweed and to the marine environment more broadly. Participant 08, 

on the other hand, had a very different experience swimming as a child: 

ΧōŜŎŀǳǎŜ L ǊŜƳŜƳōŜǊ ŜǾŜƴΣ ǿƘŜƴ ǿŜ ǿŜǊŜ ŎƘƛƭŘǊŜƴΣ ǿŜΩŘ ōŜ ǎŎŀǊŜŘ ƻŦ ǎŜŀǿŜŜŘΣ ȅƻǳ ƪƴƻǿΣ ǎǿƛƳƳƛƴƎ ƻǾŜǊ 

it, because of not being able to see wƘŀǘ ǿŀǎ ǳƴŘŜǊƴŜŀǘƘ ŀƴŘ ǘƘŜ ŦŜŜƭ ƻŦ ƛǘΣ ȅƻǳ ƪƴƻǿΣ ǿƘŜƴ  !ƴŘ ƛǘ ǘƻƻƪ 

me years probably to get through that. 

In this case, the long-ǘŜǊƳ ŜƳƻǘƛƻƴŀƭ ƛƳǇŀŎǘǎ ǿŜǊŜ ƴƻǘ ǘƘŜ ŜƴŘǳǊƛƴƎ Ψhuge love and fondnessΩ ƻŦ 

Participant 08 but rather a deep and visceral fear that took years to overcome. The visual element (or 

ǊŀǘƘŜǊΣ ƭŀŎƪ ǘƘŜǊŜƻŦύ ǿŀǎ ƻƴŜ ƻŦ ǘƘŜ ŎŀǳǎŜǎ ƻŦ ǘƘƛǎ ŦŜŀǊΥ Ψbecause of not being able to see what was 

underneathΣΩ tŀǊǘƛŎƛǇŀƴǘ лу ǿƻǳƭŘ ŜȄǇŜǊƛŜƴŎŜ ŀ ŦŜŀǊ ƻŦ ǘƘŜ ǳƴƪƴƻǿƴ ǿƘƛƭŜ ǎǿƛƳƳƛƴƎ (Jackman & Squire, 

2023). Coupled with the unfamiliar tactile sensation of seaweed ς Ψthe feel of it, you knowΩ ς this fear 

persisted into their adult life. This is something Participant 06 mentioned in their description as well 

όΨmany of my friends were afraid to swim in and around the kelpΩύΦ tŀǊǘƛŎƛǇŀƴǘ лмΣ ǘƻƻΣ ƘŀŘ ŀ ǎƛƳƛƭŀǊ 

ŜȄǇŜǊƛŜƴŎŜ ŀǎ ŀ ŎƘƛƭŘΥ άȅƻǳΩŘ ƎŜƴŜǊŀƭƭȅ ōŜΣ ǿŜƭƭ ƴƻǘ ŀŦǊŀƛŘ ƻŦ ƛǘΣ ōǳǘ ƭƛƪŜ ȅƻǳΣ ƛŦ ȅƻǳ Ǝƻ ǎǿƛƳƳƛƴƎ ŀƴŘ ȅƻǳǊ 

ƭŜƎǎ ǘƻǳŎƘ ǘƘŜ ǎŜŀǿŜŜŘ ƛǘ ǿƻǳƭŘ ōŜ ΨŜǿǿǿΣΩ ƪƛƴŘ ƻŦ ŀƴ ƛŎƪȅ ǘƘƛƴƎΦέ ¢ƘŜ ǎŜƴǎƻǊȅ ŜȄǇŜǊƛŜƴŎŜ ƻŦ ǎŜŀweed, in 

both visual and tactile terms, is an important factor in why individuals may emotionally respond to 

seaweed as they do. 

рΦоΦнΦ ΨhǳǘǎƛŘŜǊΩ ŜƳƻǘƛƻƴǎ 

²Ƙƛƭǎǘ ƎǊƻǿƛƴƎ ǳǇ ŀƴŘ ƘŀǾƛƴƎ ŎƘƛƭŘƘƻƻŘ ŜȄǇŜǊƛŜƴŎŜǎ ŦƻǊƎŜŘ ƛƳǇƻǊǘŀƴǘ ΨƛƴǎƛŘŜǊΩ ŜȄǇŜǊƛŜƴŎŜǎ ŀƴŘ 

ŜƳƻǘƛƻƴǎΣ ΨƻǳǘǎƛŘŜǊǎΩ ŎƻǳƭŘ ōŜ ǳƴŘŜǊǎǘƻƻŘ ŀǎ ƛƴŘƛǾƛŘǳŀƭǎ ǿƘƻ ƳƻǾŜŘ ǘƻ ǘƘŜ .ŀƴǘǊȅ .ŀȅ ŀǊŜŀ ƭŀǘŜǊ ƛƴ ƭƛŦŜΣ 

and grew up far away from the sea. Their emotional connections to the marine environment are shaped 

by different forms of encounter with this environment, for instance through recreational activities, 

environmental activism, and swimming as a spiritual practice. Through these encounters, an often 

profoundly meaningful connection to the environment is formed, despite ς or, according to some 

individuals, because of ς the lack of physical proximity in early childhood. Running through these 

ŜƳƻǘƛƻƴŀƭ ŎƻƴƴŜŎǘƛƻƴǎ ƻŦǘŜƴ ƛǎ ŀ ŘŜŜǇ ǎŜƴǎŜ ƻŦ ƎǊŀǘƛǘǳŘŜ ŦƻǊ ƻƴŜΩǎ ŀŘƻǇǘŜŘ Ƙƻme in West Cork, which is 

ŦǊŜǉǳŜƴǘƭȅ ŘŜǎŎǊƛōŜŘ ƛƴ ǎǘŀǊƪ ŎƻƴǘǊŀǎǘ ǘƻ ƻƴŜΩǎ ǇƭŀŎŜ ƻŦ ƻǊƛƎƛƴΦ  
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Participant 04, for instance, is a self-ŘŜǎŎǊƛōŜŘ ΨƻǳǘǎƛŘŜǊΩ ǿƘƻ ƳƻǾŜŘ ǘƻ ǘƘŜ .ŀƴǘǊȅ .ŀȅ ŀǊŜŀ ŦǊƻƳ ŀ ǇƭŀŎŜ 

far away from the sea over a decade ago. As a newcomer, they began to engage with the natural 

environment, predominantly through outdoor activities, as a way to get to know their new home and to 

ŘŜǾŜƭƻǇ ŀ ǎŜƴǎŜ ƻŦ ōŜƭƻƴƎƛƴƎ ǘƻ ǇƭŀŎŜΦ ¢ƘŜȅ ŀǘǘǊƛōǳǘŜŘ ǘƘƛǎ ΨƻǳǘǎƛŘŜǊΩ ǇŜǊǎǇŜŎǘƛǾŜ ŀǎ Ǿƛǘŀƭ ǘƻ Ŧǳƭƭȅ 

appreciating the environment around them, because they knew what it felt like to not live in such a place. 

tŀǊǘƛŎƛǇŀƴǘ лп ŘŜǎŎǊƛōŜŘ ǘƘŜ ƛƳǇƻǊǘŀƴŎŜ ƻŦ ǘƘƛǎ ΨƻǳǘǎƛŘŜǊΩ ǇŜǊǎǇŜŎǘƛǾŜ ǘƘǳǎΥ 

ΧǿƘŜǊŜ L ƭƛǾŜŘ ƛƴ ψψψ ǿŀǎ ƴƻǘ ŀƴȅǿƘŜǊŜ ƴŜŀǊ ǘƘŜ ǎŜŀΧ {ƻ ōŜŦƻǊŜ ǘƘŀǘ L ŘƛŘƴΩǘ ƘŀǾŜ ǘƘŀǘΦ !nd I guess, I always, 

ŜǾŜƴ ƴƻǿΣ ŦŜŜƭ ƭƛƪŜ LΩƳ ƻƴ ƘƻƭƛŘŀȅΦ [ƛƪŜ ŀǎ ŀƴ ƻǳǘǎƛŘŜǊ L ǊŜŀƭƭȅ ŀǇǇǊŜŎƛŀǘŜ ǘƘŜ Ƴƻǳƴǘŀƛƴǎ ŀƴŘ ǘƘŜ ǎŜŀ ŀƴŘ Ƙƻǿ 

ǘƘŀǘ ƳŀƪŜǎ ƳŜ ŦŜŜƭΧ L Ƨǳǎǘ ǊŜŀƭƭȅΣ ǊŜŀƭƭȅ ŀǇǇǊŜŎƛŀǘŜΣ ǳƳΣ ǘƘŜ ǘƛƳŜ L ǎǇŜƴŘ ƛƴ ƴŀǘǳǊŜ ƘŜǊŜΣ ŀƴŘ Ǿƛǎǳŀƭƭȅ ǿƘŀǘ ƛǘ 

does for me, ŀƴŘ ŦƻǊ ǘƘŜ ƪƛŘǎ ŀƴŘ ǎǘǳŦŦΣ ŀƴŘΦΦΦ {ƻ L ǘƘƛƴƪ ǘƘŀǘΩǎ ǿƘŜǊŜΧ ȅƻǳ ƪƴƻǿΣ ŀ ƭƻǘ ƻŦ ǘƘŀǘ ǎǘŜƳǎ ŦǊƻƳΦ 

And now we still spend a lot of time at the beach, and the rivers, and kayaking, and in the phosphorescence, 

ŀƴŘΦ 5Ωȅƻǳ ƪƴƻǿΚ ¢ƘŜǊŜΩǎ ƪƛƴŘ ƻŦ ŜƴŘƭŜǎǎ ǘƘƛƴƎǎ ǘƻ do that is free, and lovely and, you know, it gives you a 

lot. So, I think, I have a lot of gratitude for where I live here. And I kind of always felt with the kelp, as an 

outsider, um, I could see what there was here? Maybe in a different way than people who perhaps were 

brought up here. 

While taking part in a range of outdoor recreational activities with their family played an important role 

ƛƴ ƎŜǘǘƛƴƎ ǘƻ ƪƴƻǿ ŀƴŘ ǘƻ ƭƻǾŜ ŀ ǇƭŀŎŜΣ tŀǊǘƛŎƛǇŀƴǘ лп ŦŜƭǘ ǘƘŀǘ ǘƘŜƛǊ ΨƻǳǘǎƛŘŜǊΩ ǇŜǊǎǇŜŎǘƛǾŜ ƛƴ ǇŀǊǘƛŎǳƭŀǊ 

allowed them to not take the natural environment for granted. It was this perspective that eventually 

ƳƻǘƛǾŀǘŜŘ ǘƘŜƳ ǘƻ Ƨƻƛƴ ǘƘŜ ŎŀƳǇŀƛƎƴΣ ōŜŎŀǳǎŜ ǘƘŜȅ ŎƻǳƭŘ ǇŜǊƘŀǇǎ Ψsee what there was hereΩ ŘƛŦŦŜǊŜƴǘƭȅ 

ŦǊƻƳ ΨƛƴǎƛŘŜǊǎΩ ǿƘƻ ǿŜǊŜ ōǊƻǳƎƘǘ ǳǇ ƛƴ ǘƘŜ area. This is nƻǘ ǘƻ ǎŀȅ ǘƘŀǘ ŀƭƭ ΨƛƴǎƛŘŜǊǎΩ ǘŀƪŜ ǘƘŜ ƴŀǘǳǊŀƭ 

environment around them for granted, or that there is a strict division ōŜǘǿŜŜƴ ǘƘŜ ŜƳƻǘƛƻƴǎ ƻŦ ΨƛƴǎƛŘŜǊǎΩ 

ŀƴŘ ΨƻǳǘǎƛŘŜǊǎΩ ǘƻǿŀǊŘǎ ǘƘŜ ƴŀǘǳǊŀƭ ŜƴǾƛǊƻƴƳŜƴǘ, or indeed that there is a clear-cut binary between 

ΨƛƴǎƛŘŜǊΩ ŀƴŘ ΨƻǳǘǎƛŘŜǊΩ ǎǘŀǘǳǎ ŀǘ ŀƭƭΦ Rather, it is to say that for this particular individual, their self-

ǇŜǊŎŜǇǘƛƻƴ ŀǎ ƘŀǾƛƴƎ ΨƻǳǘǎƛŘŜǊΩ ǎǘŀǘǳǎ όŜǾƛŘŜƴŎŜŘ ōȅ ǘƘŜƛǊ ǊŜǇŜŀǘŜŘ ǳǎŜ ƻŦ ǘƘŜ ǇƘǊŀǎŜ Ψas an outsiderΩ 

during their interview) influenced the way that they came to know and connect with the marine 

environment, and how they positioned this emotional connection in relation to the connections of the 

ǇŜǊŎŜƛǾŜŘ ΨƛƴǎƛŘŜǊǎΩ ƛƴ ǘƘŜƛǊ ŎƻƳƳǳƴƛǘȅΦ This points to the role of self-perception as one of many factors 

influencing emoceans. While emoceans may be shaped by historical, social and political forces and 

barriers, self-perception, itself heavily influenced by socio-political forces, may also be a structuring force 

shaping emoceans. While it is beyond the scope of this study, an interesting line of future inquiry may be 

to more fully explore the process through which socio-political factors shape self-perception, which in 

turn shapes emoceans. 
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Similarly to Participant 04, Participant 05 grew up far from the marine environment, and began to develop 

a relationship with it once they moved to West Cork later in life. They have a long history of environmental 

resistance, and feel that they have developed a connection to the marine in particular through their 

activism. They described their emotional connection as follows: 

L ŘƛŘƴΩǘ ƎǊƻǿ ǳǇ ƴŜŀǊ ǘƘŜ ǎŜŀ ŀǘ ŀƭƭΣ ōǳǘΣ ȅƻǳ ƪƴƻǿΣ Ƨǳǎǘ ŦǊƻƳ ƭƛǾƛƴƎ ƘŜǊŜ LΩǾŜ ǎƻǊǘ ƻŦ ǎƭƻǿƭȅ ōŜŎƻƳŜ ŀǿŀǊŜ 

ǘƘŀǘ ƛǘΩǎ ǊŜŀƭƭȅ ƎƻƻŘ ŦƻǊ ƳŜ ǘƻ ƭƛǾŜ ƴŜŀǊ ǘƘŜ ǎŜŀΦ ¦ƳΧ ¸ƻǳ ƪƴƻǿΣ I got, actually through the ___ campaign I 

Ǝƻǘ ƛƴǾƻƭǾŜŘ ƛƴ ǎƻƳŜ ƳŀǊƛƴŜ ŀŎǘƛǾƛǎƳΧ !ƴŘ Ƨǳǎǘ ǘƘŀǘ ŦŜŜƭƛƴƎ ƻŦ ōŜƛƴƎ ƻƴ ǘƘŜ ǿŀǘŜǊΣ ŀƴŘΧ L ŦƛƴŘ ƛǘΣ ƻǊ ōŜƛƴƎ 

in ǘƘŜ ǿŀǘŜǊΣ L Ƨǳǎǘ ŦƛƴŘ ƛǘ ǊŜŀƭƭȅΧ ƘŜŀƭƛƴƎΣ ȅƻǳ ƪƴƻǿΦ !ƴŘ ƛǘΩǎ ƭƛƪŜΧ LΩǾŜ ŀƭǿŀȅǎ ƘŀŘΣ ȅƻǳ ƪƴƻǿΣ ǎƛƴŎŜ I was 

ǉǳƛǘŜ ȅƻǳƴƎ ŦŜƭǘ ǘƘƛǎ ƪƛƴŘ ƻŦ ŎƻƴƴŜŎǘƛƻƴ ǘƻ ƭŀƴŘΣ ǘƻ ƭŀƴŘǎŎŀǇŜΣ ǘƻ ǇƭŀƴǘǎΣ ŀƴŘ ƴŀǘǳǊŜΦ !ƴŘ ǎƻ ƛǘΩǎ ƭƛƪŜΣ ƧǳǎǘΧ 

You know, growing up, far from, relatively far from the sea, that was, you know, it felt very natural and 

healthy and good. And then, you kƴƻǿΣ ƳƻǾƛƴƎ ƴŜŀǊ ǘƘŜ ǎŜŀ ƛǘΩǎ ƧǳǎǘΣ ƛǘΩǎ ƪƛƴŘ ƻŦ ŀƴ ŜȄǘŜƴǎƛƻƴ ƻŦ ǘƘŀǘΣ ǊŜŀƭƭȅΦ 

Despite not growing up in close physical proximity to the marine, Participant 05 thought that their 

ŜƳŜǊƎƛƴƎ ŎƻƴƴŜŎǘƛƻƴ ǘƻ ǘƘŜ ƳŀǊƛƴŜ Ψfelt very natural and healthy and goodΩΤ Ǌather than establishing a 

wholly new connection, it felt like an extension of an existing lifelong connection to nature. Indeed, they 

ŘŜǎŎǊƛōŜŘ ǘƘŜ ŜƳōƻŘƛŜŘ ŦŜŜƭƛƴƎ ƻŦ ōŜƛƴƎ ƛƴ ǘƘŜ ǿŀǘŜǊ ŀǎ ΨhealingΣΩ ǇƻƛƴǘƛƴƎ ǘƻ ŀ ǎǇƛǊƛǘǳŀƭ ŀǎǇŜŎǘ ƻŦ ǘƘƛǎ 

emotional relationship (J. Anderson, 2013; Watson, 2019; Wheaton et al., 2020). 

Like Participants 04 and 05, Participant 09 grew up far from the marine. However, unlike them, they grew 

up in a heavily urbanised and precarious setting and, as a child, felt no connection to nature whatsoever. 

They describe their childhood thus: 

L ƎǊŜǿ ǳǇ ƛƴ ψψψΣ ƛƴ ŀ ƳǳƭǘƛǎǘƻǊŜȅ ŦƭŀǘΣ ƛƴ ŀ ǎŜǘ ƻŦ ƳǳƭǘƛǎǘƻǊŜȅ Ŧƭŀǘǎ ǘƘŀǘ ŀƭƭΧ ǘƘŀǘ ŀƭƭ ǿŜǊŜΣ ŀƘƳΣ ǘǿŜƴǘȅ-five 

ǘƘƻǳǎŀƴŘ ǇŜƻǇƭŜ ǿŜǊŜ ŀƭƭ ƳƻǾŜŘ ƛƴǘƻ ǘƘƻǎŜ ŀǊŜŀǎΣ ƭƛƪŜ ƛƴ ǘƘŜ ǎŀƳŜ ǘƛƳŜΧ ¢ƘŜ ¢ǊƻǳōƭŜǎ ǿŜre very much part 

of my growing up. And, full-on fighting. The place where I lived was the most violent place in Europe, at one 

ǇƻƛƴǘΦ {ƻ ǘƘŀǘ ƭŜǾŜƭ ƻŦ ŘƛǎƭƻŎŀǘƛƻƴ ŀǎ ŀ ŎƘƛƭŘΧ CǊƻƳ ƴŀǘǳǊŜΦ /ƻƳǇƭŜǘŜƭȅΦ /ƻƳǇƭŜǘŜƭȅ ŎƻƴŎǊŜǘŜΦ L ƭƻƻƪŜŘ ƻǳǘ ƻŦ 

a window, like, reŀƭƭȅ ƘƛƎƘ ǳǇΣ ŀƴŘ ƛǘ ǿŀǎ ŀƭƭΣ ƭƛƪŜΣ ōƻƳōŜŘ ƻǳǘ ŦǊƻƳ ǘƘŜ ǿŀǊΧ !ƴŘ ƻƭŘ ŦŀŎǘƻǊȅΣ ŀƴŘ ŀƭƭ ǘƘƻǎŜ 

kind of things. So I just had total ŘƛǎƭƻŎŀǘƛƻƴΦ {ƻ ŦƻǊ ƳŜ ƴƻǿΧ ǘƻ ǎǿƛƳ ƛƴ ǘƘŜ ƪŜƭǇ ƛǎ ǘƘŜ ƴŜŀǊŜǎǘ L ƎŜǘ ǘƻ 

church. It is absolutely holy for me, and is absolutely in connection. 

Lƴ ǘƘƛǎ ǉǳƻǘŜΣ tŀǊǘƛŎƛǇŀƴǘ лф ǇƻǎƛǘƛƻƴŜŘ Ψthat level of dislocation as a child from natureΩ ƛƴ ǎǘŀǊƪ ŎƻƴǘǊŀǎǘ 

to their life in West Cork now. Similar to Participant 05, they described their connection to the marine, 

and the feeling of being in the water in particular, not only in emotional terms but also in profoundly 

spiritual terms (J. Anderson, 2013; Overbury et al., 2023). Indeed, they regarded swimming in kelp as 

Ψabsolutely holyΣΩ ŀǎ Ψthe nearest I get to churchΦΩ ²ƘŜƴ ǘƘŜȅ ǎǿƛƳΣ they inhabit a place between the 

sensory and the spiritual. 
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5.3.3. Section summary 

The presence and absence of physical proximity to the marine environment at an early age has had a 

significant influence on how the participants perceive and feel about this environment later in life. For 

ǇƘȅǎƛŎŀƭ ǇǊƻȄƛƳƛǘȅ ΨƛƴǎƛŘŜǊǎΣΩ ǘƘŜ Ǿƛǎǳŀƭ ŎƻƳǇƻƴŜƴǘ ƻŦ ǘƘƛǎ ǇǊƻȄƛƳƛǘȅ Ƙŀǎ ǇƭŀȅŜŘ ŀ ǇŀǊǘƛŎǳƭŀǊƭȅ ƛƳǇƻǊǘŀƴǘ 

role in feeling connected. Technical knowledge is not a condition for the development of this sense of 

connection; rather, it is encounter, in different configurations, that nourishes an emotional connection 

(Couper, 2018; H. Wilson, 2017)Φ {ƛƳƛƭŀǊƭȅΣ ŦƻǊ ǇƘȅǎƛŎŀƭ ǇǊƻȄƛƳƛǘȅ ΨƻǳǘǎƛŘŜǊǎΣΩ encounter, whether through 

recreational activities, activism, or sea-swimming, has been vital to developing a sense of connection to 

the marine later in life. Indeed, in recent work recognising the importance of such connection, Tugend 

όнлнрΣ ǇΦ муоύ ŀǊƎǳŜǎ ǘƘŀǘ άώƛϐƴ ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ ƻŎŜŀƴ ƭƛǘŜǊŀŎȅΣ ŎƻƴƴŜŎǘƛƴƎ ǿƛǘƘ ǘƘŜ ƻŎŜŀƴ ǘƘǳǎ ƛƴǾƻƭǾŜǎ 

more than intellectual understanding; it requires the ability to connect, empathize, understand, and 

ŜƳƻǘƛƻƴŀƭƭȅ ƛƴǾŜǎǘ ƛƴ ǘƘŜ ƻŎŜŀƴΩǎ ǿŜƭƭ-ōŜƛƴƎΦέ For some individuals this connection can even have a deeply 

spiritual dimension, which points to the complexity of grasping such connections and the risk of reducing 

ŜƳƻǘƛƻƴ ǘƻ ƭŀōŜƭǎ ǎǳŎƘ ŀǎ ΨƭƻǾŜΩ ƻǊ ΨŦǊǳǎǘǊŀǘƛƻƴΩ (Milton, 2003). Further, while there were some differences 

ōŜǘǿŜŜƴ ΨƛƴǎƛŘŜǊǎΩ ŀƴŘ ΨƻǳǘǎƛŘŜǊǎΣΩ ǘƘŜ ǊƻƭŜ ƻŦ ǎŜƴǎƻǊȅ ǇŜǊŎŜǇǘƛƻƴ ƛƴ ŜƴŎƻǳƴǘŜǊǎ ǿƛǘƘ ǘƘŜ Ƴarine was 

shared across participants. The relationship between emotion and sensory perception in the context of 

the marine, then, may be a future strand of inquiry to expand our understanding of the relevance of 

emotion to marine governance (Fulkerson, 2020; Rouby et al., 2016). 

5.4. Joining the campaign 

Having used the material from the LG to think on the emotions shaping connections to the marine 

environment that might have forged emotional resonances before the campaign, this section explores 

what drove people to join it. Research participants came from different backgrounds and had different 

motivations for joining the campaign. They were unanimous in their desire to take action ς to do 

ǎƻƳŜǘƘƛƴƎΦ IƻǿŜǾŜǊΣ ǘƘŜ ƳŜŀƴƛƴƎ ƻŦ ΨŘƻƛƴƎ ǎƻƳŜǘƘƛƴƎΩ ǾŀǊƛŜŘ ƎǊŜŀǘƭȅ ŀƳƻƴƎ ŎŀƳǇŀƛƎƴ ƳŜƳōŜǊǎΣ ŀƴŘ 

ultimately led to much internal disagreement on the objectives, strategies, and desired outcomes of the 

campaign. Before discussing these conflicts in Section 5.5. below, in this section I describe several 

ƛƴŘƛǾƛŘǳŀƭǎΩ ƳƻǘƛǾŀǘƛƻƴǎ ŦƻǊ ƧƻƛƴƛƴƎ ǘƘŜ ŎŀƳǇŀƛƎƴ ǘƻ ŎƻƴǘŜȄǘǳŀƭƛǎŜ ǘƘŜǎŜ conflicts. In particular, there is a 

ǇŀǘǘŜǊƴ ŀǊƛǎƛƴƎ ŦǊƻƳ ǘƘŜ ƛƴǘŜǊǾƛŜǿǎ ǘƘŀǘ ǎǳƎƎŜǎǘǎ ǘƘŀǘ ΨƛƴǎƛŘŜǊǎΩ ǿŜǊŜ ƳƻǘƛǾŀǘŜŘ ƭŀǊƎŜƭȅ ōȅ ǘƘŜ ǇƘȅǎƛŎŀƭ 

ǇǊƻȄƛƳƛǘȅ ƻŦ ǘƘŜ ǇŜǊŎŜƛǾŜŘ ǘƘǊŜŀǘ ǘƻ ŀ ǇƭŀŎŜ ǘƘŜȅ ƘŀŘ ŀ ŎƻƴƴŜŎǘƛƻƴ ǘƻ ǎƛƴŎŜ ŎƘƛƭŘƘƻƻŘΣ ǿƘƛƭŜ ΨƻǳǘǎƛŘŜǊǎΩ 

were motivated by a desire to strengthen their sense of belonging to their communities. Having said this, 
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I emphasise that, while everyone was united in wanting to do something, the campaign was composed of 

a highly heterogeneous group of individuals who varied in so much, including but not limited to their 

concerns, their emotional connections to the marine, their prior experience with activism, and physical 

and emotional resources (Giugni & Grasso, 2015; Walker & Stepick, 2014). Lastly, as discussed in Section 

5.оΦ ŀōƻǾŜΣ ǘƘŜǎŜ ΨƻǳǘǎƛŘŜǊΩ ŀƴŘ ΨƛƴǎƛŘŜǊΩ ŎŀǘŜƎƻǊƛŜǎ ŀǊŜ ŦƭǳƛŘΣ ǿƛǘƘ Ƴŀƴȅ ƛƴŘƛǾƛŘǳŀƭǎ ǎƘƛŦǘƛƴƎ ŦǊƻƳ ǘƘŜ 

former to the latter through their involvement in the campaign. 

!ǎ ƳŜƴǘƛƻƴŜŘ ƛƴ ǘƘŜ ǇǊŜǾƛƻǳǎ ǎŜŎǘƛƻƴΣ ǎŜǾŜǊŀƭ ƻŦ ǘƘŜ ǊŜǎŜŀǊŎƘ ǇŀǊǘƛŎƛǇŀƴǘǎ ǿŜǊŜ ΨƻǳǘǎƛŘŜǊǎΩ ǘƘŀǘ ƘŀŘ ƳƻǾŜŘ 

ǘƻ ǘƘŜ .ŀƴǘǊȅ .ŀȅ ŀǊŜŀ ƭŀǘŜǊ ƛƴ ƭƛŦŜΦ ¢ƘŜǎŜ ƛƴŘƛǾƛŘǳŀƭǎ ƧƻƛƴŜŘ ǘƘŜ ŎŀƳǇŀƛƎƴ ōŜŎŀǳǎŜ ǘƘŜȅΣ ƭƛƪŜ ǘƘŜƛǊ ΨƛƴǎƛŘŜǊΩ 

ŎƻǳƴǘŜǊǇŀǊǘǎΣ ǿŀƴǘŜŘ ǘƻ Řƻ ǎƻƳŜǘƘƛƴƎΦ ¢ƘŜǎŜ ΨƻǳǘǎƛŘŜǊǎΩ ŎŀƳŜ ŦǊƻƳ ŘƛŦŦŜǊŜƴǘ ōŀŎƪƎǊƻǳƴŘǎΣ ōǳǘ ǘƘŜȅ 

shared an important driver for joining the campaign: to feel a sense of belonging and social connection to 

the place and to the community in which they live. 

Reflecting on their motivation for joining, for instance, Participant 04 said: 

!ƴŘ ȅŜŀƘΣ L ŘƻƴΩǘ ƪƴƻǿ ǿƘŀǘ ƳŀŘŜ ƳŜ ƎŜǘ ƛƴǾƻƭǾŜŘΣ ǊŜŀƭƭȅΧ ¦ƳΧ L ƎǳŜǎǎ L ŀƭǿŀȅǎ ǿŀƴǘŜŘ ǘƻ ǎŀǾŜ ǘƘŜ ǿƻǊƭŘ 

ǿƘŜƴ L ǿŀǎ ȅƻǳƴƎŜǊΦ !ƴŘ ǳƳΧ ¸ŜŀƘΣ L ŘƻƴΩǘ ƪƴƻǿΦ L ǎǳǇǇƻǎŜ L ǿŀǎ ŦŀƛǊƭȅ ŘƛǎŎƻƴƴŜŎǘŜŘ ǿƛǘƘ ǘƘŜ ŎƻƳƳǳƴƛǘȅΣ 

as well, so maybe it was a bit of a kind of reaching out to get to know people better, or help people, like. 

!ƴŘ LΩƳ ŀŎǘǳŀƭƭȅ ŀ ōƛǘ ƻŦ ŀ ǎǳŎƪŜǊ ŦƻǊ ǘƘŀǘΣ ŀǎ ǿŜƭƭΦ LΩƳ ƎŜǘǘƛƴƎ ōŜǘǘŜǊ ǿƛǘƘ Ƴȅ ōƻǳƴŘŀǊƛŜǎ ŀǎ L ƎŜǘ ƻƭŘŜǊΣ ōǳǘ 

ƛŦ ǎƻƳŜōƻŘȅΩǎ ƪƛƴŘ ƻŦ ƴŜŜŘȅ LΩŘ ǇǊƻōŀōƭȅ ǘǊȅ ŀƴŘ ƘŜƭǇ ǘƘŜƳΣ ǎƻΣ ǳƳΣ ƳŀȅōŜ L Ǝƻǘ ŘǊŀǿƴ ƛƴΧ Lǘ ǿŀǎ ŀ ƳƛȄǘǳǊŜ 

of things, I think. 

PartƛŎƛǇŀƴǘ лрΣ ŀƴƻǘƘŜǊ ΨƻǳǘǎƛŘŜǊΣΩ ŜȄǇƭŀƛƴŜŘ ǘƘŜƛǊ ƳƻǘƛǾŀǘƛƻƴǎ ŦƻǊ ƧƻƛƴƛƴƎ ŀǎ ŦƻƭƭƻǿǎΥ 

¸ŜŀƘΣ L ƎǳŜǎǎ L Ǝƻǘ ƛƴǾƻƭǾŜŘ ƛƴ ǘƘŜ ƪŜƭǇ ŎŀƳǇŀƛƎƴ ōŜŎŀǳǎŜ L ƘŀǾŜ ŀ ƭƻƴƎ ƘƛǎǘƻǊȅ ƻŦ ŀŎǘƛǾƛǎƳΣ ŀƴŘΣ ƛǘΩǎ ǎƻƳŜǘƘƛƴƎ 

L ŦŜŜƭΣ LΩǾŜ ŀƭǿŀȅǎ ŦŜƭǘ ŘǊŀǿƴ ǘƻΣ ŀƴŘ ƛǘΩǎ ŀƭǎƻ ŀ ƎǊŜŀǘ ǿŀy of getting to know, getting to meet, know people, 

you know. So I was relatively new to the area at the time, and going on to a meeting and find what this is 

ŀōƻǳǘΣ ŀƴŘΧ LǘΩǎ ƪƛƴŘ ƻŦ ƎƻƴŜ ŦǊƻƳ ǘƘŜǊŜΣ ǊŜŀƭƭȅΦ 

From these quotes it is evident that these motiǾŀǘƛƻƴǎ ŀǊŜ ŎƻƳǇƭŜȄΦ CƻǊ tŀǊǘƛŎƛǇŀƴǘ лпΣ ƛǎ ŀ ŘŜǎƛǊŜ ǘƻ Ψget 

to know people better, or help peopleΩ ƛƴ ƻǊŘŜǊ ǘƻ ŎƻǳƴǘŜǊŀŎǘ ŦŜŜƭƛƴƎ Ψdisconnected with the communityΩΤ 

ōǳǘ ǘƘƛǎ ŘŜǎƛǊŜ ƛƴǘŜǊǎŜŎǘǎ ǿƛǘƘ όŀƴŘ ƛǎ ǇŜǊƘŀǇǎ ǊŜƛƴŦƻǊŎŜŘ ōȅύ ǘƘŜƛǊ ȅƻǳƴƎŜǊ ǎŜƭŦΩǎ ŘǊŜŀƳ Ψto save the worldΩ 

ŀǎ ǿŜƭƭ ŀǎ ǘƘŜƛǊ ǘŜƴŘŜƴŎȅ ǘƻ ƎŜǘ Ψdrawn inΩ ŀƴŘ ƘŜƭǇ ƻǘƘŜǊǎΦ LƴŘŜŜŘΣ ǘƘŜȅ ŀŎƪƴƻǿƭŜŘƎŜŘ ǘƘŀǘ ƛǘ ǿŀǎ Ψa 

mixture of thingsΩ ǘƘŀǘ ŘǊƻǾŜ ǘƘŜƳ ǘƻ ƧƻƛƴΦ CƻǊ tŀǊǘƛŎƛǇŀƴǘ лрΣ ƻƴ ǘƘŜ ƻǘƘŜǊ ƘŀƴŘΣ ǘƘŜ ƳƻǘƛǾŀǘƛƻƴ ǘƻ Ƨƻƛƴ ƛǎ 

partly fuelled by a desirŜ ŦƻǊ Ψgetting to know, getting to meet, know peopleΩ ŀƴŘ ǇŀǊǘƭȅ ǎƘŀǇŜŘ ōȅ ǘƘŜƛǊ 

Ψlong history of activismΦΩ Lƴ ōƻǘƘ ŎŀǎŜǎΣ ƘƻǿŜǾŜǊΣ ǘƘŜǊŜ ƛǎ ŀ ǿƛǎƘ ŦƻǊ ŀ ǎŜƴǎŜ ƻŦ ōŜƭƻƴƎƛƴƎ ŀƴŘ ƛƴǘƛƳŀŎȅ 
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ǿƛǘƘƛƴ ƻƴŜΩǎ ŎƻƳƳǳƴƛǘȅΦ This ǊŜǎƻƴŀǘŜǎ ǿƛǘƘ ǘƘŜ ƛƳǇƻǊǘŀƴŎŜ ƻŦ ΨŎƻƴƴŜŎǘƛƴƎ ǿƛǘƘ ŜŀŎƘ ƻǘƘŜǊΩ as a critical 

pathway to ocean literacy and ocean stewardship (Murray et al., 2025; Vita et al., 2025). 

{ŜǾŜǊŀƭ ƻŦ ǘƘŜ ǊŜǎŜŀǊŎƘ ǇŀǊǘƛŎƛǇŀƴǘǎ ǿŜǊŜ ΨƛƴǎƛŘŜǊǎΩ ǘƘŀǘ ƘŀŘ ƎǊƻǿƴ ǳǇ ŀƴŘ ǎǇŜƴǘ ǘƘŜƛǊ ƭƛǾŜǎ ƛƴ ǘƘŜ .ŀƴǘǊȅ 

Bay area. These ƛƴŘƛǾƛŘǳŀƭǎ ƧƻƛƴŜŘ ǘƘŜ ŎŀƳǇŀƛƎƴ ōŜŎŀǳǎŜ ǘƘŜȅΣ ƭƛƪŜ ǘƘŜƛǊ ΨƻǳǘǎƛŘŜǊΩ ŎƻǳƴǘŜǊǇŀǊǘǎΣ ǿŀƴǘŜŘ 

ǘƻ Řƻ ǎƻƳŜǘƘƛƴƎΦ ¦ƴƭƛƪŜ ΨƻǳǘǎƛŘŜǊǎΣΩ ƘƻǿŜǾŜǊΣ ǘƘŜ ƳƻǘƛǾŀǘƛƻƴǎ ƻŦ ΨƛƴǎƛŘŜǊǎΩ ǘƻ Ƨƻƛƴ ǘƘŜ ŎŀƳǇŀƛƎƴ ŘƛŘ ƴƻǘ 

arise out of a desire for a sense of community, but as a response to the immediate physical proximity of 

the proposed kelp harvesting operation. ¢Ƙƛǎ ǊŜǎƻƴŀǘŜǎ ǿƛǘƘ ǘƘŜ ΨǇǎȅŎƘƻƭƻƎƛŎŀƭ ǇǊƻȄƛƳƛǘȅ ƘȅǇƻǘƘŜǎƛǎΩ put 

forth by Sparks (2017, p. 5), which άǎǘŀǘŜǎ ǘƘŀǘ when an issue is proximate, people are more likely to 

engagŜ ƛƴ ǇƻƭƛǘƛŎŀƭ ŀŎǘƛǾƛǎƳ ƻƴ ǘƘŜ ƛǎǎǳŜΦέ 

For instance, when Participant 07 first learned of the proposed operation, they thought: άOkay, this is 

happening, on our doorstep, as in, basically on our doorstep, we really, I really should, find out about it 

and take actionΦέ tŀǊǘƛŎƛǇŀƴǘ лн ƘŀŘ ŀ ǎƛƳƛƭŀǊ ǊŜǎǇƻƴǎŜ ǿƘŜƴ ǘƘŜȅ ŦƻǳƴŘ ƻǳǘ ŀōƻǳǘ ƛǘΥ 

!ƴŘ ƛǘ ǿŀǎ ƪƛƴŘ ƻŦΣ ƛǘ ƭƻƻƪŜŘ ƭƛƪŜ ŀ ŎǊŀȊȅ ǇǊƻƧŜŎǘΣ ǎƻƳŜǘƘƛƴƎ ǘƘŀǘ ȅƻǳΩŘ ƘŜŀǊ ŀōƻǳǘ ƛƴ ǘƘŜ !ƳŀȊƻƴ ǊŀƛƴŦƻǊŜǎǘΣ 

Ψ²ŜΩǊŜ Ǝƻƴƴŀ ǿƛǇŜ ƻǳǘ ǘƘƛǎ ŀƳƻǳƴǘ ƻŦ ǎǘǳŦŦΣΩ ƻǊ ƛƴ tƻƭŀƴŘΣ Ψ²ŜΩǊŜ Ǝƻƴƴŀ Ŏǳǘ Řƻǿƴ ǎƻ Ƴŀƴȅ ǘǊŜŜǎΦΩ .ǳǘ ǘƘƛǎ 

ǿŀǎ ƛƴ .ŀƴǘǊȅ .ŀȅ ǿƘƛŎƘ ƛǎΣ ƛǘΩǎ ƻƴƭȅ ǘŜƴ ƪƛƭƻƳŜǘǊŜǎ ŦǊƻƳ Ƴȅ ŘƻƻǊΦ {ƻ L ǎŀƛŘΣ άLΩŘ ƭƛƪŜ ǘƻ Řƻ ǎƻƳŜǘƘƛƴƎΣέ ǎƻ L 

kind of got a bit involved, and the more I got involved, the more I began to realise how crazy it was, you 

know. 

LƴǘŜǊŜǎǘƛƴƎƭȅΣ ōƻǘƘ tŀǊǘƛŎƛǇŀƴǘǎ лт ŀƴŘ лн ǳǎŜ ǘƘŜ ƴƻǘƛƻƴ ƻŦ Ψour doorstepΩ ŀƴŘ Ψmy doorΩ ǘƻ ŘŜǎŎǊƛōŜ ǘƘƛǎ 

sense of physical proximity, which suggests that such extractive operations are not perceived as being 

ƻƴƭȅ Ψƻǳǘ ǘƘŜǊŜΩ ƛƴ ǘƘŜ ŜƴǾƛǊƻƴƳŜƴǘ ōǳǘ ŀƭǎƻ ŀǎ ŜƴŎǊƻŀŎƘƛƴƎ ǳǇƻƴ ƻƴŜΩǎ ƘƻƳŜΦ tŀǊǘƛŎƛǇŀƴǘ лмΣ ŀƴƻǘƘŜǊ 

ΨƛƴǎƛŘŜǊΣΩ ŀƭǎƻ ŀƭƭǳŘŜŘ ǘƻ ǘƘƛǎ ǎŜƴǎŜ ƻŦ ƘƻƳŜ ƛƴ ǘŜǊƳǎ ƻŦ ŀ ŘŜŜǇ ǎŜƴǎŜ ƻŦ ŦŀƳƛƭƛŀǊƛǘȅ ŀƴŘ ƪƴƻǿƛƴƎΥ 

LΩƳ ƎƻƴŜ ƻŦŦ ƻƴ ŀ ǘŀƴƎŜƴǘ ƘŜǊŜΣ ōǳǘΧ L ŘƻƴΩǘ ƪƴƻǿ ƛŦ ȅƻǳΩǾŜ ŜǾŜǊ ǎŜŜƴ ǘƘŜ ŦƛƭƳ ΨhƴŘƛƴŜΩΧ ! ƪƛƴŘ ƻŦΣ ŦƛǎƘŜǊƳŀƴ 

fairy-tale discovers strange woman washed up from the sea. But, like, it was shot down on Beara, around 

wƻŀƴŎŀǊǊƛƎ ŀƴŘ /ŀǎǘƭŜǘƻǿƴΣ ŀƴŘ ƛƴ tǳƭƭŜŜƴ IŀǊōƻǳǊΦ !ƴŘΣ L ŘƛŘƴΩǘ ƪƴƻǿ ŜȄŀŎǘƭȅ ǿƘŜǊŜ ƛǘ ǿŀǎ ǎƘƻǘΦ .ǳǘ ǿƘŜƴ 

I was living in ___, it came out when I was living in ___, I rented it from Blockbuster. And there was just an 

amazing experience, and kind of like, god, I know that place. And it was something very similar, watching 

ǘƘŜ 9Ŏƻ 9ȅŜ ǇǊƻƎǊŀƳƳŜΣ ōŜŎŀǳǎŜ ƛǘ ǿŀǎ ƭƛƪŜΣ ǿŜƭƭ ƘŜǊŜΩǎ this proposal for the mechanical extraction of 

ǎŜŀǿŜŜŘΣ ŀƴŘ ǘƘŜ ƴŜȄǘ ǘƘƛƴƎ ȅƻǳ ǎŜŜ wƻŀƴŎŀǊǊƛƎ [ƛƎƘǘƘƻǳǎŜΦ !ƴŘ ƛǘΩǎ ƭƛƪŜΣ ƘŀƴƎ ƻƴΣ ǘƘŀǘΩǎ here. 

Participant 02 recounted the experience of watching this movie as a way of making sense of the instinctive 

feeling of knowing a place. However, this was not just any place. What particularly struck Participant 01, 

as well as Participant 02, was that this was not happening to some distant part of the world: it was here, 
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at the doorstep of their homes. It was this proȄƛƳƛǘȅΣ ƴƻǘ Ƨǳǎǘ ǘƻ ƻƴŜΩǎ ƴŀǘǳǊŀƭ ŜƴǾƛǊƻƴƳŜƴǘ ōǳǘ ǘƻ ƻƴŜΩǎ 

ŜƳƻǘƛƻƴŀƭ ǘŜǊǊƛǘƻǊȅ ŀƴŘ ǎŜƴǎŜ ƻŦ ƘƻƳŜΣ ǘƘŀǘ ǎǇǳǊǊŜŘ Ƴŀƴȅ ΨƛƴǎƛŘŜǊǎΩ ǘƻ Ƨƻƛƴ ǘƘŜ ŎŀƳǇŀƛƎƴΦ IŜǊŜ ŀƎŀƛƴΣ 

proximity was key to emotion. Participant 08, reflecting on their motivation for joining, felt this emotional 

dimension keenly: 

!ƴŘ ǿƘȅ ŘƛŘ L ƎŜǘ ƛƴǾƻƭǾŜŘΚ L ƘŀǾŜƴΩǘ ǊŜŀƭƭȅ ŀƴǎǿŜǊŜŘ ǘƘŀǘ  ƛǎ ōŜŎŀǳǎŜ L ǿŀƴǘŜŘ ǘƻ do something about it. 

And I supported people like Greenpeace for years, but this was something practical I could do, locally. Um, 

ȅƻǳ ƪƴƻǿΣ ƛǘΩǎ ŀ ǿŀȅ ƻŦ ŎƻǳƴǘŜǊƛƴƎ ŦŜŜƭƛƴƎ ƘŜƭǇƭŜǎǎ ŀōƻǳǘ ǘƘŜ ǿƘƻƭŜ ǎƛǘǳŀǘƛƻƴΦ 

Proximity, then, is not only a physical measure of distance but also an emotional sense of closeness, 

further complicating the local/non-local and insider/outsider binaries. Taking action, doing something, is 

not just an act of environmental resistance but also of emotional resistance. Such is the deeply intertwined 

nature of the marine environment and of emotions; a threat to one is a threat to the other. Indeed, 

Participant 01 summarised this entanglement when reflecting back on the success of the campaign: 

It was probably one of the reasons why there was such a great coming together and community 

ƛƴǾƻƭǾŜƳŜƴǘΣ ƭƛƪŜΧ Lǘ ǿŀǎ ŀƭƳƻǎǘ ƭƛƪŜ  Lǘ ǿŀǎ ŀƴ ŀǘǘŀŎƪ ƻƴ ƻƴŜ ƻŦ ƻǳǊ ƻǿƴΦ L ǎǳǇǇƻǎŜ ǘƘŀǘΩǎ ǘƘŜ ōŜǎǘ ǿŀȅ L 

Ŏŀƴ Ǉǳǘ ƛǘΦ {ƻ ǘƘŀǘΩǎ ƪƛƴŘ ƻŦ ǿƘŀǘ Ƙŀǎ ŘǊƛǾŜƴ ŀ ƭƻǘ ƻŦ ǎǘŀƴŘƛƴƎ ǳǇ ŦƻǊ ƛǘΦ 

This quote points to an emotional intimacy with the marine environment that goes beyond a utilitarian 

enjoyment of Ψblue spaceΩ ōȅ ΨƳŀǊƛƴŜ ǳǎŜǊǎΦΩ Lǘ ƛǎ ŀ ŘŜŜǇƭȅ ǊŜƭŀǘƛƻƴŀƭ ǾƛŜǿ ƻŦ ǘƘŜ ŜƴǾƛǊƻƴƳŜƴǘ ŀǎ ōŜƛƴƎ Ψone 

of our ownΣΩ ƴƻǘ ƛƴ ŀ ǇƻǎǎŜǎǎƛǾŜ ǎŜƴǎŜ ōǳǘ ǊŀǘƘŜǊ ƛƴ ǘŜǊƳǎ ƻŦ ƪƛƴǎƘƛǇ ς ŀǎ ōŜƛƴƎ ΨƻƴŜ ƻŦ ǳǎΦΩ Tugend (2025, 

p. 177, emphasis mine) reflects on the critical role of relationality in building ocean connections and 

literacies: άώǊϐŜƭŀǘƛƻƴŀƭ ǾŀƭǳŜǎ ƘŀǾŜ ŀ ƳƻǊŀƭ ŘƛƳŜƴǎƛƻƴ ǘƘŀǘ ǊŜǉǳƛǊŜǎ ŀŎǘƛǾŜ ŀƴŘ ƻƴƎƻƛƴƎ ŎƻƴǎƛŘŜǊŀǘƛƻƴ ŀƴŘ 

care. This ethical responsibility towards others and the ocean arises from the awareness of relationality 

and can inspire an emotional connection with the oceanΦέ 

5.4.1. Section summary 

While individuals joined the campaign from vastly different backgrounds and for a variety of reasons, 

ǘƘŜǊŜ ǿŀǎ ŀ ŎƻƳƳƻƴ ŘŜƴƻƳƛƴŀǘƻǊ ƛƴ ǘƘŜƛǊ ƳƻǘƛǾŀǘƛƻƴǎ ŦƻǊ ƧƻƛƴƛƴƎΥ ǘƘŀǘ ƻŦ ǇǊƻȄƛƳƛǘȅΦ ΨhǳǘǎƛŘŜǊǎΩ ǿŜǊŜ 

motivated by a desire to get to know the people around them better, and to feel a sense of belonging to 

their communities. While they resided geographically close to or within their communities, the campaign 

ƻŦŦŜǊŜŘ ǘƘŜƳ ŀ ƳŜŀƴǎ ǘƻ ōǊƛŘƎŜ ǘƘŜ ƎŀǇ ōŜǘǿŜŜƴ ǇƘȅǎƛŎŀƭ ǇǊƻȄƛƳƛǘȅ ŀƴŘ ŜƳƻǘƛƻƴŀƭ ǇǊƻȄƛƳƛǘȅΦ ΨLƴǎƛŘŜǊǎΣΩ 

on the other hand, were spurred by the immediate physical proximity of the perceived threat; to them, 

proximity to the marine environment is not simply a sense of physical closeness but a deeply relational 
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and emotional intimacy. For this reason, joining the campaign was not only an act of environmental 

resistance but also one of emotional resistance. Recent work has explored the role of environmental 

ƳƻǾŜƳŜƴǘǎΣ ŀƴŘ ŀŎǘƛǾƛǎƳ ƳƻǊŜ ōǊƻŀŘƭȅΣ ƛƴ ŘǊƛǾƛƴƎ άǘƘŜ ǘǊŀƴǎŦƻǊƳŀǘƛƻƴ ƻŦ ƳŀǘǘŜǊǎ ƻŦ ŦŀŎǘ ƛƴǘƻ ƳŀǘǘŜǊǎ ƻŦ 

cƻƴŎŜǊƴέ όDǳǘƛŜǊǊŜȊ et al., 2019; CǊŊŎƪƻǿƛŀƪΣ нлноΤ Rusansky, 2021; Sanz, 2023; Schaeffer & Smits, 2015, 

p. 148). Further insights into the mutually reinforcing, but not mutually contingent, relationship between 

physical and emotional proximity may give us a deeper understanding of these processes of 

transformation, not least why certain matters of fact, and not others, become matters of concern. 

5.5. Concerns 

In Sections 5.3. and 5.4. above I outlined the emotions behind why individuals felt connected to the sea, 

and why they were motivated to join the campaign. In this section, I discuss the variety and scope of the 

concerns held by the research participants, concerns which extended far beyond the kelp forests of Bantry 

Bay. Sultana (2015, p. 644) writes that resource conflicts are much more than just about a resource: such 

ŎƻƴŦƭƛŎǘǎ ŀƭǎƻ ŎƻƴŎŜǊƴ άǘƘŜ ŘƛǾŜǊǎŜ ŜƳƻǘƛƻƴǎ ǎŜǘ ƛƴ Ƴƻǘƛƻƴ ŀǎ ǘƘŜǎŜ ƛƴŦƭǳŜƴŎŜ ǘƘŜ ǇǊŀŎǘƛŎŜǎ ŀƴŘ ŘŜŎƛǎƛƻƴǎ 

ǇŜƻǇƭŜ ƳŀƪŜ ƛƴ ŜǾŜǊȅŘŀȅ ǊŜǎƻǳǊŎŜ ǳǎŜΣ ŎƻƴǘǊƻƭ ŀƴŘ ŎƻƴŦƭƛŎǘΦέ LƴŘŜŜŘΣ ǘƘŜ ŎƻƴŎŜǊƴǎ of research participants 

were deeply entangled and complex, touching upon multiple resources, industries, habitats, places, 

communities, and governance practices. For the purposes of this chapter, however, I have classed them 

into two overarching categories: concerns for the social and environmental impacts of the proposed kelp 

harvesting; and concerns around the marine governance and broader political regimes surrounding the 

issue. 

Levi and Peters (2024, p. 67, emphasis in original) argue that emotion is ǘƘŜ ǊŜŀǎƻƴ άwhy we have concerns 

ς why we care. This is why we may respond to governance as we do, whether by shaping it, negotiating 

ƛǘΣ ƻǊ ǊŜǎƛǎǘƛƴƎ ƛǘΦέ Lƴ ǘƘƛǎ ǎŜŎǘƛƻƴΣ ǘƘŜƴΣ L ƘƻǇŜ ǘƻ ǎƘŜŘ ƭƛƎƘǘ ƻƴ ǘƘŜ ƭƛƴƪ ōŜǘǿŜŜƴ ŜƳƻǘƛƻƴ ŀƴŘ ƳŀǊƛƴŜ 

governance through the lens of concern. 

5.5.1. Impacts of proposed kelp harvesting 

Concerns around the possible effects of the proposed kelp harvesting involved three main strands of 

concern: the short- and long-term environmental and social impacts of the proposed kelp harvesting on 

local communities; the risk of affecting and being affected by other local industries; and the risk of setting 

an unsustainable precedent for future kelp harvesting operations in other parts of the country. The quotes 

in this sub-section show that concerns are not only about one specific extractive operation at one place 
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and one point in time; concerns traverse, transcend and collapse scales. How might a marine governance 

operating at the scale of concern look? Such a question allows us to think on what an emotional approach 

to governance can reveal.  

5.5.1.1. Environmental and social impacts  

Research participants were conscious of the existing pressures on the marine environment, and were 

deeply concerned that the proposed kelp harvesting would have significant impacts on an environment 

already under pressure. The LG analysis made it possible to hear the concerns and emotions linked to 

biodiversity change, one of the most pressing issues facing many marine environments, adding further to 

proposed integrated approaches to tackling it (e.g., Edwards & Küpers, 2024; Hillebrand et al., 2020). 

Participant 04, for instance, worried about the knock-on effects of harvesting a keystone species: 

ΧǿƘŜƴ L ŦƻǳƴŘ ƻǳǘ ŀōƻǳǘ ƪŜƭǇΣ ŀƴŘ ƛǘ ōŜƛƴƎ ŀ ƪŜȅǎǘƻƴŜ ǎǇŜŎƛŜǎ, you know, it was very clear that it was 

incredibly important to an ecosystem, and that if you do something to that, you know, that there are effects 

on multiple things, yeah, whether species, everything, you know, is gonna have that effect. 

Similarly, Participant 03 was concerned about the ecological imbalance that might result from the large-

scale removal of keystone species: 

ΧǘƘŜ ƳŀƛƴΣ ǳƳΣ ǘƘƛƴƎ ŦƻǊ ƳŜ ǿŀǎΣ ǳƘΣ ǿƛǘƘ ǘƘŜ ŦƻǳǊ-ȅŜŀǊ ǊƻǘŀǘƛƻƴΣ ǘƘŜǊŜΩŘ ōŜ ŀ ƳŀǎǎƛǾŜ ƭƻǎǎ ƻŦ ōƛƻŘƛǾŜǊǎƛǘȅΦ 

!ƴŘ ƛǘΩǎ such a pristine environment, and what would happen would be that the faster-growing seaweeds 

ǿƻǳƭŘ ǘŀƪŜ ƻǾŜǊΣ ȅƻǳ ƪƴƻǿΧ {ƻ ȅƻǳ ǿƻǳƭŘ ŜƴŘ ǳǇ ǿƛǘƘ ƳƻǊŜ ƻŦ ŀ ƳƻƴƻŎǊƻǇΣ L ǘƘƛƴƪΧ 

wŜǎŜŀǊŎƘ ǇŀǊǘƛŎƛǇŀƴǘǎ ǊŜŎƻƎƴƛǎŜŘ ǘƘŜ ŘŜŜǇƭȅ ƛƴǘŜǊǘǿƛƴŜŘ ǊŜƭŀǘƛƻƴǎƘƛǇ ōŜǘǿŜŜƴ ΨƴŀǘǳǊŜΩ ŀƴŘ ΨǎƻŎƛŜǘȅΣΩ ŀƴŘ 

were therefore concerned not only about the environmental impacts of the proposed kelp harvesting but 

also its potential social consequences. Participant 02, for instance, used the analogy of a forest to describe 

these impacts: 

The ǘƘƛƴƎ ƛǎ ǘƘŀǘ ǘƘŜ ƛƳǇŀŎǘ ǿƻǳƭŘ ōŜ ŦŜƭǘ ƳƻǊŜ ǿƛŘŜǊΣ ŘΩȅƻǳ ƪƴƻǿΣ ŦƻǊ ƛƴǎǘŀƴŎŜ ǿƛǘƘ ŦƛǎƘƛƴƎΦ !ƘƳΣ ƭƛƪŜ ǿŜΩǾŜ 

ǎŜŜƴ ŀ ǊŜŘǳŎǘƛƻƴ ƛƴ ǎŎŀƭƭƻǇǎ ŀƭǊŜŀŘȅ ƛƴ ǘƘŜ ōŀȅΣ ǿŜ ŘƻƴΩǘ ǊŜŀƭƭȅ ƪƴƻǿ ǿƘȅ ǘƘŀǘ ƛǎΦ Lǎ ƛǘ ǎƻƳŜǘƘƛƴƎ ǘƻ Řƻ ǿƛǘƘ 

²ƘƛŘŘȅ ŀƴŘ ǘƘŜ ƻƛƭ ǘŜǊƳƛƴŀƭΚ !ƘƳΣ ǘƘŀǘΩǎ ǘƘŜ ƻƛƭ ǊŜǎŜǊǾŜ ǘƘŜǊŜΦ .ǳǘΣ ŀƘƳΣ ǿŜ ŘƻƴΩǘ ǊŜŀƭƭȅ ƪƴƻǿΦ !ƘƳΣ ǘƘŜǊŜ 

ƛǎ ŜŎƻǘƻǳǊƛǎƳ ŎƻƳƛƴƎ ƻǳǘ ƻŦ DƭŜƴƎŀǊǊƛŦŦ ŀƴŘ !ŘǊƛƎƻƭŜΣ ŀƴŘ ǎƻΣ ȅƻǳ ƪƴƻǿΣ ǘƘŜȅ ǿƻǳƭŘ ōŜ ƛƳǇŀŎǘŜŘΧ [ŜǘΩǎ 

ŎƻƳŜ ōŀŎƪ ǘƻ ǘƘŜ ŀƴŀƭƻƎȅ ƻŦ ǘŀƪƛƴƎ ǘǿƻ ǘƘƻǳǎŀƴŘ ŀŎǊŜǎ ƻǳǘ ƻŦ ŀ ŦƻǊŜǎǘΣ ƭŜǘΩǎ ǎŀȅ ƻǳǘ ƻŦ YƛƭƭŀǊƴŜȅΧ ƭŜǘΩǎ ǎŀȅ 

you take out two thousand of the wood out of it. How would that impact? Would that impact tourism? Yes, 

ƛǘ ǿƻǳƭŘΦ ²ƻǳƭŘ ƛǘ ƛƳǇŀŎǘΣ ŀƘƳΣ ƭŜǘΩǎ ǎŀȅΣ ΨŎŀǳǎŜ ǘƘŜǊŜΩǎ ŦƛǎƘŜǊƳŜƴΣ L ŘƻƴΩǘ ƪƴƻǿ ǿƘŀǘ ƪƛƴŘ ƻŦ ǘƘƛƴƎǎ ƻƴ ƭŀƴŘΣ 

ƭŜǘΩǎ ǎŀȅ ǘƘŜǊŜ ǿŀǎ hunters in there that were hunting something that was inside the wood. Would they be 

impacted? Of course they would. 
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Participant 04, on the other hand, was concerned about multiple pressures not only in the ocean but also 

on land, and in particular that existing challenges faced by local communities would be exacerbated. For 

instance, potential negative effects on tourism would be compounded by the economic consequences of 

the COVID pandemic, and that coastal erosion, already worsening due to climate change, would be 

intensified by the removal of kelp forests. They explained their concerns thus: 

¸ŜŀƘΣ ƳǳƭǘƛǇƭŜ ǇǊŜǎǎǳǊŜǎΦ ¸ƻǳ Ƨǳǎǘ ŘƻƴΩǘ ƪƴƻǿΣ ƭƛƪŜΣ ǘƘŜ ǿŀǘŜǊ ŎƻƴŘƛǘƛƻƴΣ ƘƻǿΦ {ƻ ǘƘŀǘ ǿƻǳƭŘ ŀŦŦŜŎǘ ǘƘŜ 

fishing, and that would affect the tourism. Um, which is, a lot of Bantry relies on summer tourism, so if, you 

know, that was harmed, that would have a real negative effect. Especially like with COVID and stuff, a lot of 

ǘƘŜ Ǉǳōǎ ŀƴŘ ǊŜǎǘŀǳǊŀƴǘǎ ƘŀǾŜ ōŜŜƴ ǳƴŘŜǊ ǎƻ ƳǳŎƘ ǇǊŜǎǎǳǊŜΣ ȅƻǳ ƪƴƻǿΦ LŦ ǇŜƻǇƭŜ ŘƛŘƴΩǘ ƘƻƭƛŘŀȅ ƛn West Cork 

ŀƴȅƳƻǊŜΣ ŀǎ ǿŜƭƭΣ ŘΩȅƻǳ ƪƴƻǿΣ ƛƴ ǘƘŜ ŦǳǘǳǊŜΣ ǘƘŀǘ ǎǳŎƪǎΦ /ƻŀǎǘŀƭ ŜǊƻǎƛƻƴΣ ǎƻ ǘƘŜ ƪŜƭǇΩǎ ǎǳǇǇƻǎŜŘ ǘƻ ōǳŦŦŜǘ 

ǘƘŀǘΦ {ƻΣ ȅƻǳ ƪƴƻǿΣ ǇƭŀŎŜǎ ŀƭƻƴƎ ǘƘŜ {ƘŜŜǇΩǎ IŜŀŘΧ ǇŀǊǘƛŎǳƭŀǊƭȅΣ ǳƳΣ ƎŜǘ Ƙƛǘ ōȅ ǘƘŜ ǿŜǎǘΦ {ƻΣ ŘΩȅƻǳ ƪƴƻǿΣ 

that might cause a lot of more coastal erosion. And they already have problems with roads and stuff like 

ǘƘŀǘΣ ƛƴ ǘŜǊƳǎ ƻŦ Ŏƻŀǎǘŀƭ ŜǊƻǎƛƻƴΦ !ƴŘ ǎǘƻǊƳǎΦ {ƻΣ ƪŜƭǇΣ L ŘƻƴΩǘ ǉǳƛǘŜ ƪƴƻǿ Ƙƻǿ ƛǘ ǿƻǊƪǎΣ ōǳǘ ǎƻƳŜǘƘƛƴƎ ǘƻ Řƻ 

with air pressure. The kelp actually slows the impact of wind speed, as ƛǘ Ƙƛǘǎ ǘƘŜ ƭŀƴŘΣ ǎƻΧ 

¢ƘŜǎŜ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ŎƻƴŎŜǊƴǎ ŀōƻǳǘ ƳǳƭǘƛǇƭŜ ŜƴǾƛǊƻƴƳŜƴǘŀƭ ŀƴŘ ǎƻŎƛŀƭ ƛƳǇŀŎǘǎ Ǉƻƛƴǘ ǘƻ ŀ ŘŜŜǇ ŦŜŜƭƛƴƎ ƻŦ 

uncertainty about the implications of this operation. This may be explained by the fact that, in the case of 

this specific kelp harvesting licence, an Environmental Impact Assessment (EIA) was not a requirement for 

the granting of that licence (see Section 1.2.4. for an explanation for this). Setting aside the question of 

ǿƘŜǘƘŜǊ ǘƘƛǎ ǿŀǎ ŀ ΨǊƛƎƘǘΩ ƻǊ ΨǿǊƻƴƎΩ ƎƻǾŜǊƴŀƴŎŜ ŘŜŎƛǎƛƻƴΣ ǘƘŜ absence of any EIA has given rise to 

widespread uncertainties and doubts about the harvesting operation ς simply because without an 

assessment there is no understanding of the risks involved. 

However, while some participants felt a deep uncertainty, others felt that the emotional toll would be 

heavier. Participant 05, for instance, felt the toll of cumulative environmental impacts felt over a longer 

period of time: 

¸ƻǳ ƪƴƻǿΣ ǘƘŜǊŜΩǎ ŀƴ ŜŎƻƭƻƎƛŎŀƭ ƛƳǇŀŎǘΣ ōǳǘΣ ŀƴŘ ǘƘŜǊŜΩǎ ŀƭǎƻ ŀ ǎƻŎƛŀƭ ƛƳǇŀŎǘΧ ǿƘŀǘ Ŏŀƴ ƘŀǇǇen is like, 

ǇŜƻǇƭŜ Ŏŀƴ Ǝƻ ƴǳƳōΦ LǘΩǎ ƭƛƪŜΣ ȅƻǳ ƪƴƻǿΣ ƛǘΩǎ ƭƛƪŜΣ ǎƻƳŜǘƘƛƴƎ ȅƻǳ ŎŀǊŜ ŀōƻǳǘΣ ŀƴŘ ǘƘŜƴ ƛǘ ƘǳǊǘǎΦ ¸ƻǳ ƪƴƻǿΣ ŀ 

tree gets chopped down, a meadow gets ploughed up, you know, the river gets dammed, whatever. And it 

ƘǳǊǘǎΦ !ƴŘΧ ǘƘŀǘΧ ¸ƻǳ ƪƴƻǿΣ ǘƘŜ Ŏǳmulative effect of all these little destructions, can just make people go 

ƴǳƳō ŀƴŘ ŘƛǎŎƻƴƴŜŎǘΦ !ƴŘ ǘƘŀǘΣ ȅƻǳ ƪƴƻǿΣ ŀƴŘ ƛǘΩǎ ƭƛƪŜΣ ǊŀǘƘŜǊ ǘƘŀƴ ŦŜŜƭΣ άhƘ ƎƻŘΣ LΩǾŜ Ǝƻǘǘŀ ŦŜŜƭ ƳƻǊŜ ŦǳŎƪƛƴΩ 

ƎǊƛŜŦΣ ƳƻǊŜ Ǉŀƛƴ ƻǾŜǊ ǘƘƛǎΣέ ƛǘΩǎ ƭƛƪŜΣ Ƨǳǎǘ ŎƭƻǎŜ ŘƻǿƴΦ !ƴŘ ǘƘŜƴ ƛǘΩǎ ƭƛƪŜΣ άhƘΣ ƛǘ ǿŀǎ ŀƭǿŀȅǎ ƭƛƪŜ ǘƘƛǎΦέ ¸ƻǳ 

ƪƴƻǿΣ ƛǘ ǿŀǎ ŀƭǿŀȅǎ ŀ ƭƛǘǘƭŜ ōƛǘ ŘŜŀŘΣ ŀ ƭƛǘǘƭŜ ōƛǘ ƴǳƳōΦ ¸ƻǳ ƪƴƻǿΣ άbƻΣ ǘƘŀǘΩǎ Ƨǳǎǘ ǘƘŜ ǿŀȅ ƛǘ ƛǎΣέ ȅƻǳ ƪƴƻǿΚ 

Yeah, if that [the kelp harvestingϐ ƘŀŘ ƎƻƴŜ ŀƘŜŀŘΣ ƴƻǘƘƛƴƎ ǿƻǳƭŘΩǾŜ ƘŀǇǇŜƴŜŘΣ ŘΩȅƻǳ ƪƴƻǿΣ ƛƴ ŀ ǿŀȅΚ LǘΩǎ 
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ƭƛƪŜΣ ƛǘ ǿƻǳƭŘΩǾŜ ƘŀŘ ŀƴ ƛƳǇŀŎǘΣ ōǳǘ ƴƻōƻŘȅ ǿƻǳƭŘΩǾŜ ƴƻǘƛŎŜŘΣ ΨŎŀǳǎŜ ƛǘ ǿƻǳƭŘΩǾŜ ōŜŜƴ ǘƻƻ ƘŀǊŘΧ ! ŦŜǿ 

ǇŜƻǇƭŜ ǿƻǳƭŘΩǾŜ ƴƻǘƛŎŜŘΣ ŀƴŘ ŦŜƭǘ ǊŜŀƭƭȅ ǘŜǊǊƛōƭŜ ŀōƻǳǘ ƛǘΣ ǎŀŘΣ ōǳǘ ȅƻǳ ƪƴƻǿΣ ōǳǘ ƻƴ ǘƘŜ ǿƘƻƭŜΣ ƭƛŦŜ ǿƻǳƭŘ Ƨǳǎǘ 

carry on, you know. And things would be just a little, that little bit deader, that little bit duller, that little bit 

ƭŜǎǎ ƭƛŦŜ ƛƴ ǘƘŜ ǎŜŀΣ ǘƘŀǘ ƭƛǘǘƭŜ ōƛǘ ƭŜǎǎ ōŜŀǳǘȅΧ ƛƴ ǘƘŜ ǿƻǊƭŘΦ ¸ƻǳ ƪƴƻǿΣ ŀƴŘ ǘƘƛǎ ǇǊƻŎŜǎǎ Ƙŀǎ ōŜŜƴ ƎƻƛƴƎ ƻƴ ŦƻǊ 

ƎŜƴŜǊŀǘƛƻƴǎ ƴƻǿΦ !ƴŘ ǿŜΧ ŘƻƴΩǘΣ ƻƴ ǘƘŜ ǿƘƻƭŜ ǿŜ ŘƻƴΩǘ ŦŜŜƭ ƛǘΦ ²Ŝ Ƨǳǎǘ ƭŜǘ ƛǘ Ǝƻ ƻƴΦ ¦ƳΧ ŀƴŘ ȅƻǳ ƪƴƻǿΣ ŦƻǊ 

ǘƘŜ Ƴƻǎǘ ǇŀǊǘ ȅƻǳ ŎŀƴΩǘ Řƻ ŀƴȅǘƘƛƴƎ ŀōƻǳǘ ƛǘΣ ǎƻ ȅƻǳ Ƨǳǎǘ ŎƭƻǎŜ ƻŦŦΣ ȅƻǳ ƪƴƻǿΦ 

While extractive operations have profound social and emotional impacts, these impacts must be 

approached not as isolated or specific to one operation at one point in time but rather as part of a longer 

chain of events, moving across time and space to follow capitalist interests, with far-reaching and 

entangled environmental and social repercussions. Indeed, research on emotions must be firmly situated 

within the contexts surrounding particular emotions in order to make sense of why these emotions 

emerge as they do. 

5.5.1.2. Interactions with other industries 

Beyond concerns about the direct impacts of the proposed kelp harvesting, several participants expressed 

concerns about interactions with other industries. Participant 03, for instance, was concerned about the 

aquaculture of salmon within the bay: 

{ŀƭƳƻƴ ŦŀǊƳǎ ƛƴ ǘƘŜ ōŀȅΦ ¦ƳΧ L ƳŜŀƴΣ ǘƘŜ ǎŜŀǿŜŜŘǎΣ ƛƴ ŀ ǿŀȅ ǎŀƭƳƻƴ ŦŀǊms are worse, I think, are a worse 

ǘƘƛƴƎ ǘƘŀƴ ǘƘŜΣ ǳƘΣ ǘƘŜ ƳŜŎƘŀƴƛŎŀƭ ƘŀǊǾŜǎǘƛƴƎΦ ¦ƳΣ L ǘƘƛƴƪ ƛŦ ȅƻǳΩǾŜ ŀƭǊŜŀŘȅ Ǝƻǘ ǎŀƭƳƻƴ ŦŀǊƳǎΣ ǘƘŜƴΣ ŀǘ ƭŜŀǎǘ 

the, uh, wild seaweed mitigates the salmon farms, you know? And two things happening... So, um, I think it 

would just be a double blow, you know, if the seaweed was cut as well. 

The important role of seaweed in mitigating environmental pressures was not limited to aquaculture, but 

also included concerns about the fishing industry. Participant 02 was concerned about negative impacts 

on this industry, particularly with regards to the overfishing of non-quota species: 

So things like shrimp, and brown crab, which are already under pressure, I mean, their numbers are falling. 

²Ƙȅ ŀǊŜ ǘƘŜƛǊ ƴǳƳōŜǊǎ ŦŀƭƭƛƴƎΚ .ŜŎŀǳǎŜ ǘƘŜȅΩǊe non-quota species. So basically, there is no quota, which 

ƳŜŀƴǎ ŦƛǎƘŜǊƳŜƴ Ŏŀƴ Ǉǳǘ ƛƴ ŀ ǘƘƻǳǎŀƴŘ ǇƻǘǎΦ ¢ƘŜǊŜΩǎ ŦƛǾŜ ǘƘƻǳǎŀƴŘ ǇƻǘǎΣ ǎƘǊƛƳǇ ǇƻǘǎΣ ƛƴ /ŀǎǘƭŜǘƻǿƴōŜǊŜΣ 

ǘƘŜǊŜΩǎ ƴƛƴŜ ǘƘƻǳǎŀƴŘ ǎƘǊƛƳǇ Ǉƻǘǎ ƛƴ 5ƛƴƎƭŜΦ {ƻ ǘƘŜȅ Ŏŀƴ Ƨǳǎǘ ŘǳƳǇ ŀǎ ƳǳŎƘ ŀǎ ǘƘŜȅ ǿŀƴǘ ƛƴǘƻ the water. 

¢ƘŜǎŜ ǎǇŜŎƛŜǎ ǊŜǉǳƛǊŜ ƪŜƭǇ ŦƻǊŜǎǘǎΦ {ƻ ƛŦ ȅƻǳ ǘŀƪŜ ƻǳǘ ŀ ƭŀǊƎŜ ŀƳƻǳƴǘΧ ƛǘΩƭƭ ōŜ ŀƴ ŜȄǘǊŀ ƛƳǇŀŎǘ ƻƴ ƛǘΦ 

Similarly, Participant 04 was concerned about the knock-on effects of negative impacts on the fishing 

industry and the repercussions of these effects on food security, which is already complicated by concerns 

around climate change: 
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¸ŜŀƘΣ ŀƴŘ ǘƘŜǊŜΩǎ Ƨǳǎǘ ƳŀǎǎŜǎ ǘƘŀǘ ǿŜ ŘƻƴΩǘ ƪƴƻǿ ŀōƻǳǘ ǘƘŜ ƪƴƻŎƪ-on effects of altering one part to another 

part, you know? Yeah, and then you have, like, food. I meŀƴΣ ƭƛƪŜΣ ȅƻǳ ƪƴƻǿΣ ƛŦ ǘƘŜǊŜΩǎ ƴƻ ƭƻŎŀƭ ŦƛǎƘƛƴƎΣ ȅƻǳΩǊŜ 

Ǝƻƴƴŀ Ǉǳǘ ƳƻǊŜ ǇǊŜǎǎǳǊŜ ƻƴ ǘƘŜ ŦŀǊƳƛƴƎΣ ŀƎǊƛŎǳƭǘǳǊŜΣ ǿƘƛŎƘ ǘƘŜȅΩǊŜ ŀƭƭ ǎƻΣ ƭƛƪŜΣ ǘƘŜȅΩǊŜ ǘǊȅƛƴƎ ǘƻ ŘƛƳƛƴƛǎƘ 

ǇŜƻǇƭŜΩǎ ƘŜǊŘ ǎǘƻŎƪǎΣ ǳƴŘŜǊ ƭƛƪŜΦΦΦ ǳƴŘŜǊ ŎƭƛƳŀǘŜ ŎƘŀƴƎŜΣ ǘƘŜȅΩǊŜ ǘǊȅƛƴƎ ǘƻ Ŏǳǘ ǇŜƻǇƭŜΩǎ ƘŜǊŘǎΦ {ƻ ȅƻǳΩǊŜ Ǝƻƴƴŀ 

ƘŀǾŜ ƭŜǎǎ ƳŜŀǘΣ ŀƴŘ ƭŜǎǎ ŦƛǎƘΣ ƛŦ ǘƘŜǊŜΩǎ ǇǊƻōƭŜƳǎ ǿƛǘƘ ǘƘŜ ōŀȅΦ {ƻ ǘƘŜǊŜΩǎ ƭŜǎǎ ǇǊƻǘŜƛƴΣ ǎƻ ŜǾŜǊȅƻƴŜΩǎ Ǝƻƴƴŀ 

ƘŀǾŜ ǘƻ Ŝŀǘ ōǳƎǎΣ ǿƘƛŎƘ ƛǎ Ƨǳǎǘ ǘƘŜƛǊΣ ƭƛƪŜΣ Ǉƭŀƴ ƻŦΧ 

Concerns about interactions with the agricultural industry in particular were particularly emotive, not only 

in terms of food security and sustainability but also in terms of spiritual and moral values as well as 

historical traumas (see Section 1.2.1. for note on food sovereignty). This points to how using emotion as 

a methodological lens όΨŀŦŦŜŎǘ ŀǎ ƳŜǘƘƻŘƻƭƻƎȅΣΩ ǘƻ Ŧƻƭƭƻǿ )ƘŅƭƭΣ нлму in chapter 2) to attend to tensions, 

contradictions, and concerns may shed light on power relations and asymmetries (Beattie et al., 2019; 

Gustafsson & Hall, 2021; Mc Morrow, 2019; Seide & Fantini, 2023). For instance, Participant 09 expressed 

ŎƻƴŎŜǊƴǎ ŀōƻǳǘ ǘƘŜ ƘŀǊǾŜǎǘŜŘ ƪŜƭǇΩǎ ƛƴǘŜƴŘŜŘ ǳǎŜΥ 

ΧǘƘŜ ƛŘŜŀ ƻŦ ǇŜƻǇƭŜΣ ŎǳǘǘƛƴƎ ƛǘ ώkelpϐ ŘƻǿƴΣ ŦƻǊ ǇƛƎ ŦƻƻŘ ŜǎǇŜŎƛŀƭƭȅΧ .ŜŎŀǳǎŜΣ L ǿƻǳƭŘƴΩǘ Ŝŀǘ ǇƛƎǎΦ !ƴŘ L Řƻ 

ŀōǎƻƭǳǘŜƭȅ ǘƘƛƴƪ ǘƘŜȅΩǊŜ ǎŜƴǘƛŜƴǘ ōŜƛƴƎǎΦ ¢ƘŜȅΩǊŜ ǘƘŜ Ƴƻǎǘ ƘƛŘŜƻǳǎƭȅ ǘǊŜŀǘŜŘ ŀƴƛƳŀƭǎ ƛƴ ǘƘŜ ŦŀŎǘƻǊȅ ǎȅǎǘŜƳΦ 

And to be part of that, practice, of like, of thinking that our kelp is gonna be cut down so that factory pigs 

Ŏŀƴ ƘŀǾŜΣ ȅƻǳ ƪƴƻǿΣ ƭƛƪŜΣ ŀ ŦŀŎǘƻǊȅ ǇƛƎ ƭƛŦŜΦ CƻǊ ƳŜΣ ǘƘŀǘΣ ŀƎŀƛƴΣ ƛǘΩǎ ƭƛƪŜΣ ǿould be totally against my religion... 

And for me, that becomes politicised in a way that Ireland is politicised. I would say, that the taking of the 

ƭŀƴŘ ƛǎ ŀ Ŏƻƭƻƴƛŀƭ ŀŎǘƛƻƴΦ Lǎ ŀ ǇŀǘǊƛŀǊŎƘŀƭΧ ǘƘŀǘ ƛǎ ŀ ŎƻƭƻƴƛŀƭΣ ǇŀǘǊƛŀǊŎƘŀƭ ŀŎǘ ƻŦΣ ǘƘŀǘ ŜǾŜƴ ǘƘŀǘ ȅƻǳ Ŏƻuld think, 

ǘƘŀǘ ȅƻǳ ǿƻǳƭŘ ǘŀƪŜ ǿƘŀǘ ŘƻŜǎƴΩǘ ōŜƭƻƴƎ ǘƻ ȅƻǳΣ ŀƴŘ make it belong to you, and be as part of, like, the 

industry machine of killing, you know? 

The concerns expressed in these quotes demonstrate that resource conflicts are never just about the 

resource itself (Sultana, 2011, 2015). Touching upon matters such as morality, spirituality, food security 

and sovereignty, and collective, intergenerational trauma, these conflicts are fundamentally emotional. 

Marine governance measures must reckon with the emotional complexities of the marine environment, 

ǿƘƛŎƘ ŜȄǘŜƴŘǎ ŦŀǊ ōŜȅƻƴŘ ƛǘǎ ǇƘȅǎƛŎŀƭ ƳŀǊƎƛƴǎ ŀƴŘ ƛƴǘƻ ǇŜƻǇƭŜΩǎ ƘŜŀǊǘǎ ŀƴŘ ƳƛƴŘǎΦ How might governance 

look if the scale of governance shifted from that of the ocean to that of the heart? 

5.5.1.3. Setting a precedent 

Beyond ramifications for the local environment and local communities, several participant were also 

concerned that the proposed kelp harvesting operation, if it had gone ahead as intended, would have set 

a national precedent for future extractive operations of similar or greater scope. They felt that the 
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campaign was fighting not only for locals but for the future of the entire country. Indeed, Participant 01 

expressed this feeling as follows: 

My first thought is that if it [the kelp harvestingϐ ǿŜƴǘ ŀƘŜŀŘΣ ŜǾŜǊȅƻƴŜΧ ²ƘŜƴ ǎƻƳŜǘƘƛƴƎ ŘƻƳƛƴŀǘŜǎ ȅƻǳǊ 

ƭƛŦŜΣ ƛǘ ǘŜƴŘǎ ǘƻ ōŜ ƭƛƪŜΣ ά.ǳǘ ƛŦ ƛǘ ǿŜƴǘ ŀƘŜŀŘΣ ŜǾŜǊȅǘƘƛƴƎ ǿƻǳƭŘ Ŧŀƭƭ ŀǇŀǊǘΗέ .ǳǘ ƛǘ would, in the sense that, 

ƭƛƪŜΣ ǘƘƛǎ ƛǎ ǘƘŜ ǇǊŜŎŜŘŜƴǘΦ ¢Ƙƛǎ ƛǎ ǘƘŜ ŦƛǊǎǘ ŀǘǘŜƳǇǘ ŀǘ ƛǘΣ ǎƻΣ ƛǘΧ Lǘ ǿƻǳƭŘ be devastating, I would say, for 

Ireland, in terms of setting that precedent of mismanagement of the seaweed resources. That would have 

ŎƻƴǎŜǉǳŜƴŎŜǎΣ ǘƘŀǘ ǿƻǳƭŘ ƘŀǾŜ ŎƻƴǎŜǉǳŜƴŎŜǎ ŀƭƭ ǘƘŜ ǿŀȅ ǳǇΧ 

Participant 08 shared this feeling, particularly as a perceivŜŘ ΨƻǳǘǎƛŘŜǊΩ ŦƛƎƘǘƛƴƎ ŦƻǊ ŀ ƭƻŎŀƭ ƛǎǎǳŜΥ 

άΧǇŜƻǇƭŜΩŘ ǎŀȅΣ Ψ²Ƙȅ ŀǊŜ ȅƻǳ ōƻǘƘŜǊƛƴƎ ǿƛǘƘ ǘƘƛǎΣ ǘƘƛǎ ƛǎƴΩǘ ȅƻǳǊ ŎƻǳƴǘǊȅΣΩ ƪƛƴŘ ƻŦ ǘƘƛƴƎΦ !ƴŘ L ǘƘƛƴƪΣ ƛǘ ƛǎƴΩǘ 

Ƨǳǎǘ ŀōƻǳǘΣ ǘƘƛǎΣ ǿŜΩǊŜ ŦƻŎǳǎƛƴƎ ƻƴ .ŀƴǘǊȅ .ŀȅΣ ōǳǘ ƛǘΩǎ Ǝƻƴƴŀ ŀŦŦŜŎǘ ŜǾŜǊȅōƻŘȅΦέ IŜǊŜΣ ǘƻƻΣ ǎŎŀƭŜ ŜƳerges 

as an important consideration, particularly in thinking about solidarity. Ahmed (2004, p. 169) writes that 

ǎƻƭƛŘŀǊƛǘȅ ƛƴǾƻƭǾŜǎ άthe recognition that even if we do not have the same feelings, or the same lives, or 

the same bodies, we do live on common ƎǊƻǳƴŘΦέ Lƴ ǘƘƛǎ ŎŀǎŜΣ ǘƘŜ ǇǊŜǎŜƴŎŜ ƻŦ ŀ ǘƘǊŜŀǘ ǘƻ ǘƘƛǎ ΨŎƻƳƳƻƴ 

ƎǊƻǳƴŘΩ ǿƻǊƪǎ ǘƻ ōƭǳǊ ǘƘŜ ōƻǳƴŘŀǊƛŜǎ ōŜǘǿŜŜƴ ƛƴǎƛŘŜǊκƻǳǘǎƛŘŜǊ ŀƴŘ ƭƻŎŀƭκƴŀǘƛƻƴŀƭΦ ¢ƘŜ ŎƻƭƭŀǇǎŜ ƻŦ ǘƘŜǎŜ 

scales and binaries renders the entanglement among all things more visible and more deeply felt. What 

would a marine governance based on solidarity look like? What forms could these solidarities take? These 

kinds of question arise only when we commit to taking emotions seriously and approach marine 

governance through a methodology of emotion (see Chapter 2 for work of Åhäll, 2018 on ΨŀŦŦŜŎǘ ŀǎ 

ƳŜǘƘƻŘƻƭƻƎȅΩ). 

5.5.2. Marine governance and broader political regimes 

Resource conflicts, as I have discussed above, are never just about a resource itself (Sultana, 2011). In 

addition to concerns about the risks and impacts of the proposed kelp harvesting, many participants held 

concerns around the broader governance processes and structures surrounding the issue. These concerns 

revolved around perceived gaps in governance, including lack of investment in the seaweed farming 

industry, lack of enforcement of governance measures, lack of interdepartmental communication, and 

lack of emotional connection on the part of decision-makers. The quotes in this sub-section evidence to 

this deep mistrust of current marine governance systems. 



128 
 

5.5.2.1. Lack of investment in seaweed farming 

Like many members of the campaign, Participant 03 was concerned about the lack of political drive and 

ǇǳōƭƛŎ ƛƴǾŜǎǘƳŜƴǘ ǘƻǿŀǊŘǎ LǊŜƭŀƴŘΩǎ ōǳǊƎŜƻƴƛƴƎ ǎŜŀǿŜŜŘ ŦŀǊƳƛƴƎ ƛƴŘustry, which in turn remains 

underdeveloped. They expressed their wishes and concerns around this industry as follows: 

L ǘƘƛƴƪ ǘƘŜǊŜΩǎ ƳŀǎǎƛǾŜΣ ƳŀǎǎƛǾŜ ǇƻǘŜƴǘƛŀƭ ŦƻǊ ǘƘŜ ǿŜǎǘ ƻŦ LǊŜƭŀƴŘΦ LǘΩǎΣ ǳƳΧ ²ŜΩǊŜ ŀŎǘǳŀƭƭȅ ŦŀƭƭƛƴƎ ōŜƘƛƴŘ ŀƭƭ 

the other, um, Atlantic nations, the European nations now, but, because of the lack of political will. But I 

think it could be, it could be a huge, a huge local industry, which is sustainable. It could provide all the 

demands for industrial seaweed... I know seaweed farmers that are, that are just, um, throwing away their 

ŎǊƻǇǎΣ ōŜŎŀǳǎŜ ǘƘŜȅ ŎŀƴΩǘ ŦƛƴŘ ŀ ƳŀǊƪŜǘΧ .ŜŎŀǳǎŜΣ ǘƘŜ ŦǳǘǳǊŜ ƻŦ ǎŜŀǿŜŜŘ ŦŀǊƳƛƴƎΣ ƛǘΩǎ ƪƛƴŘ ƻŦΣ ǎŀȅ ǘƘŜ 

analogy was dairy, yeah? And if all the farmers, if there was no infrastructure, you know, then they would 

all ōŜ ǇǊƻŘǳŎƛƴƎ ƳƛƭƪΣ ŀƴŘ ǘƘŜȅΩŘ ƻƴƭȅ ǇǊƻŘǳŎŜ ŜƴƻǳƎƘ Ƴƛƭƪ ǘƘŀǘ ǘƘŜȅ ŎƻǳƭŘ ƪŜŜǇ ƻǊ ǘǳǊƴ ƛƴǘƻ ŎƘŜŜǎŜ ƻǊ 

ȅƻƎƘǳǊǘ ƻƴ ǘƘŜƛǊ ƻǿƴ ŘŀƛǊƛŜǎΦ .ǳǘ ōŜŎŀǳǎŜ ǘƘŜǊŜΩǎ ƴŀǘƛƻƴŀƭ ƛƴŦǊŀǎǘǊǳŎǘǳǊŜ ŀƴŘ ŀ Ƴƛƭƪ ƳŀǊƪŜǘƛƴƎ ōƻŀǊŘΣ ŀƴŘ 

ƳƛƭƪΩǎ ŎƻƭƭŜŎǘŜŘ ƛƴ ǘŀƴƪŜǊǎΣ ŀƴŘ ƛǘΩǎ ǘŀƪŜƴ ǘƻΣ ǳƳΣ ǇǊƻŎŜǎǎƛƴƎ ŎŜƴǘǊŜǎΦ {ƻ ȅƻǳΩǾŜ Ǝƻǘ ŀ ōƛƎ ƛƴŘǳǎǘǊȅΣ ƻǘƘŜǊǿƛǎŜ 

ǘƘŜǊŜ ǿƻǳƭŘƴΩǘ ōŜ ŀƴȅΧ {ƻΣ ƛǘΩǎ ǘƘŜ ǎŀƳŜ ǿƛǘƘ ǘƘŜ ǎŜŀǿŜŜŘΦ LǘΩǎ Ǝƻƴƴŀ ǎǘŀȅ ŀǎ ŀ ŎƻǘǘŀƎŜ ƛƴŘǳǎǘǊȅΣ ǿƘƛŎƘ ƛǘ ƛǎ 

ŀǘ ǘƘŜ ƳƻƳŜƴǘΣ ǳƳΣ ǳƴǘƛƭ ǘƘŜǊŜΩǎ ǎƻƳŜ ǎƻǊǘ ƻŦ ŎŜƴǘǊŀƭΣ ǳƳΣ ƳŀǊƪŜǘƛƴƎ ōƻŀǊŘ ŜǎǘŀōƭƛǎƘed, which, um, fixes 

ǇǊƛŎŜǎΦ !ƴŘ ǘƘŜǊŜΩǎΣ ǳƳΣ ŀƴŘ ǘƘŜǊŜΩǎ ŀ ǾŜǊȅ ƎƻƻŘ ƳƻŘŜƭ ōŜƛƴƎ ŜȄǇƭƻǊŜŘΣ ōǳǘ ŀƎŀƛƴΣ ƛǘ ǘŀƪŜǎ ǇƻƭƛǘƛŎŀƭ ǿƛƭƭ ŀƴŘ 

ƛƴǾŜǎǘƳŜƴǘΦ !ƴŘ ǘƘŀǘ ƛǎ ǘƘŀǘΣ ǳƳΣ ǘƘŜ ǎŜŀǿŜŜŘΣ ǿƘŜƴ ƛǘΩǎ ƘŀǊǾŜǎǘŜŘ ƻƴ ŦŀǊƳǎΣ ƛǘ Ŏŀƴ ōŜ ǘǳǊƴŜŘ ƛƴǘƻ ŀ ƎǊŜŜƴ 

slurry, and then it can be pumped into tankers, food tankers, and if there were, um, if there were refineries, 

it could all be taken to a refinery and then everything could be extracted, all the different, um, elements, you 

ƪƴƻǿΣ ƴƻǘƘƛƴƎ ǿƻǳƭŘ ōŜ ǿŀǎǘŜŘΣ ȅƻǳ ƪƴƻǿΦ !ƴŘ ǘƘŀǘΩǎ ǿƘŀǘΩǎ ƘŀǇǇŜƴƛƴƎ ƛƴ ƻǘƘŜǊ ŎƻǳƴǘǊƛŜǎ ƛƴ 9ǳǊƻǇŜΣ ōǳǘ 

ƘŜǊŜ ǿŜΩǊŜ ŀƭƭ Ƨǳǎǘ ƭƛƪŜ ŀ ōǳƴŎƘ ƻŦΣ ǳƳΣ ŦǊŜŜƭŀƴŎŜ ŦŀǊƳŜǊǎΣ ȅƻǳ ƪƴƻǿΣ ƳŀƪƛƴƎ ƛǘ ǳǇΣ ŦƛƴŘƛƴƎ ƻǳǊ ƻǿƴ ƳŀǊƪŜǘǎ 

ŀǎ ǿŜ Ǝƻ ŀƭƻƴƎΣ ȅƻǳ ƪƴƻǿΚ !ƴŘ ƴƻǿΣ ōŜŎŀǳǎŜ ǘƘŜǊŜΩǎ ƴƻǘ ƳǳŎƘ ƛƴǾŜǎǘƳŜƴǘΧ .ǳǘ ƴƻǿ ƛǘΩǎ ŀƭƭ Ƨǳǎǘ ōeen sort 

ƻŦ ƭŜŦǘ ƛƴ ǘƘŜ ƘŀƴŘǎ ƻŦΣ ǳƳΣ ŦǊŜŜ ŜƴǘŜǊǇǊƛǎŜΣ ŀƴŘ L ƪƛƴŘ ƻŦ ǘƘƛƴƪ ƛǘΧ ƛǘ ƴŜŜŘǎΣ ǳƳΧ ǇǳōƭƛŎ ƛƴǾŜǎǘƳŜƴǘΣ ȅƻǳ ƪƴƻǿΚ 

Participant 03 felt that, with more investment and more infrastructure, the seaweed farming industry 

would have the potential to become a sustainable alternative to the harvesting of wild seaweed. However, 

they were concerned that, without significant investment, seaweed farming would remain a cottage 

industry with no chance to develop. Without a viable seaweed farming industry, there could be a risk that 

ƘŀǊǾŜǎǘƛƴƎ ǿƛƭŘ ǎŜŀǿŜŜŘ ǿƻǳƭŘ ōŜŎƻƳŜ ǘƘŜ ΨƎƻ-ǘƻΩ ǎƻƭǳǘƛƻƴ ǘƻ ƳŜŜǘ ǘƘŜ ƛƴŎǊŜŀǎƛƴƎ ŘŜƳŀƴŘ ŦƻǊ ǎŜŀǿŜŜŘΦ 

Several participants held similar concerns around the lack of political will and investment into sustainable 

alternatives, suggesting that concerns around the proposed kelp harvesting operation were not isolated 

to this specific operation but reflected broader concerns about the flow of public expenditure. 
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5.5.2.2. Lack of enforcement 

In addition to concerns around lack of political drive and investment, participants were concerned about 

the lack of enforcement of specific governance measures in the marine environment. Indeed, some 

individuals felt that a lack of enforcement was directly connected to a lack of investment. Participant 08, 

for instance, expressed their frustration around this concern: 

Yeah, the government, when they came out, was it last week, the week before, about, you know, Marine 

tǊƻǘŜŎǘŜŘ !ǊŜŀǎΣ ǘƘŀǘ ƳŀŘŜ ƳŜ ǊŜŀƭƭȅ ŀƴƎǊȅΣ ōŜŎŀǳǎŜ ǘƘŜȅ ŘƻƴΩǘ ǇǊƻǘŜŎǘΣ ǳƳΣ ǿƘŀǘ ŀƭǊŜŀŘȅ ŜȄƛǎǘs, which is 

not enough. You know, to allow all this pair trawling and, to go on, right into Glengarriff Harbour, which is 

ǎǳǇǇƻǎŜŘ ǘƻ ōŜ ŀ ǇǊƻǘŜŎǘŜŘ ŀǊŜŀΦ ¢ƘŜȅ ƴŜŜŘ ǘƻ Ǉǳǘ ŀ ƭƻǘ ƳƻǊŜ ǊŜǎƻǳǊŎŜǎ ƛƴǘƻ ǳƳΧ ǳƳΣ ŜƴŦƻǊŎƛƴƎΦ ¢ƘŜȅΩǊŜ 

ōŜƛƴƎ ŦƛƴŜŘ ŀƭǊŜŀŘȅΦ ¢ƘŜȅΩǊŜ ŦƛƴŜŘ ŦƻǊ ȅŜŀǊǎ ŀƴŘ ȅŜŀǊǎ ōŜŎŀǳǎŜ ǘƘŜȅΩǾŜ ƴŜǾŜǊ ǊŜŀŎƘŜŘ ǘƘŜƛǊ ǘŀǊƎŜǘǎΦ ¢ƘŜȅ 

ƛƳǇƻǎŜ  !ƴŘ ǘƘŜȅΣ LΣ L ǘƘƻǳƎƘǘ ǘƘŀǘ ǿŀǎ ƭŀǳƎƘŀōƭŜΦ ¦ƳΧ LǘΩǎ нлно ƴƻǿΣ ŀƴŘ ǘƘŜȅ ŀǊŜ ǎŀȅƛƴƎΣ ǿƛǘƘƛƴ ǎŜǾŜƴ 

ȅŜŀǊǎΣ ǘƘŜȅΩƭƭ ƎŜǘ ŀƭƭ ǘƘŜǎŜ ǇǊƻǘŜŎǘŜŘ ŀǊŜŀǎ ǳǇΦ 

Similarly, Participant 01 was concerned about designated nature protection areas, such as Special Areas 

of Conservation (SACs) and Special Protection Areas (SPAs) (see more on designated sites in Chapter 1): 

And then, I mean, as with many things, things with official, like, I guess, SACs and SPAs, things that are 

officially protected under Irish law, um, often have literally no practical implementation method at all. So it 

ƳƛƎƘǘ ǎŀȅ ƻƴŜ ǘƘƛƴƎ ƻƴ ǇŀǇŜǊΣ ōǳǘΣ L ƳŜŀƴΣ ŀǎ ǿƛǘƘ Ƴƻǎǘ ǘƘƛƴƎǎ ƛƴ ǘƘŜ ǿŀǘŜǊΣ ǎƻƳŜƻƴŜΩǎ ƛƴǘŜǊŦŜǊƛƴƎ ǿƛǘƘ ŀ 

ǎƘƛǇǿǊŜŎƪ ƻǾŜǊ ŀ ƘǳƴŘǊŜŘ ȅŜŀǊǎ ƻƭŘΚ ¸ƻǳ ŎŀƴΩǘ Ŏŀƭƭ ǘƘŜ DǳŀǊŘǎΦ ¢ƘŜǊŜΩǎ ƻƴƭȅ ŦƛǾŜ ǎƘƛǇǎ ƛƴ ǘƘŜ bŀǾȅΣ ȅƻǳ 

ƪƴƻǿΦΦΦ [ƛƪŜΣ ǿƘƻΩǎ ŀŎǘǳŀƭƭȅ ƎƻƛƴƎ ǘƻ ŜƴŦƻǊŎŜ ǘƘŜ ƭŀǿ ƻƴ ǘƘŜ ǿŀǾŜǎΚ 

They were aware that, while something might be legally protected on paper, this does not always translate 

to protection in practice. However, this lack of enforcement had not only environmental implications but 

social ones as well. Participant 04 cited this lack as one of the reasons for the mobilisation of the campaign: 

LǘΩǎ Ƨǳǎǘ ƴƻǘ Ǉƻƭiced, you know, so. I think that puts you in a position where you have to then become that 

ǇǊƻǘŜŎǘƛǾŜ ŦƻǊŎŜΣ ƛŦ ǎƻƳŜǘƘƛƴƎ ƘŀǇǇŜƴǎΦ ²ƘƛŎƘ ƛǎƴΩǘ ǘƘŜ ǿŀȅ ǘƘŀǘ ǿŜ ǿŀƴǘŜŘ ǘƻ Ǝƻ ŀōƻǳǘ ƛǘΦ ²Ŝ ƴŜǾŜǊΣ ƪƛƴŘ 

of were aggressive in that way, but then, they kind of force you, you know, to be that way, if you want it to 

actually not happen. 

This hints at a feeling that played a significant role in mobilising the campaign: the feeling of not having a 

choice in the matter; the feeling that, in the face of a lack of protection, the campaign had no choice but 

ǘƻ Ψbecome that protective forceΦΩ tŀǊǘƛŎƛǇŀƴǘ лм ŜȄǇǊŜǎǎŜŘ ǘƘƛǎ ƛƴ ǎƛƳƛƭŀǊ ǘŜǊƳǎΥ άΧƛƴ ǎƻƳŜ ǿŀȅǎ ǘƘƛǎ ǿŀǎ 

ǎƻƳŜǘƘƛƴƎ ǘƘŀǘ ǿŀǎ ǘƘǊǳǎǘ ǳǇƻƴ ǳǎΣ ǊŀǘƘŜǊ ǘƘŀƴΣ ǿŜ ŘƛŘƴΩǘ Ǝƻ ƭƻƻƪƛƴƎ ŦƻǊ ƛǘΦέ ¢ƘŜǎŜ ǉǳƻǘŜǎ ŘŜƳƻƴǎǘǊŀǘŜ 
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that marine governance measures ς and lack thereof ς have tangible emotional repercussions on 

individuals and communities. 

5.5.2.3. Lack of communication 

Participants felt that, beyond lack of investment and lack of enforcement, one of the most significant 

challenges faced by the current system of governance is the lack of communication between different 

government departments, which results in fragmented and imbalanced governance processes. Participant 

02 described how this lack of communication often results in things falling between the cracks: 

!ƴŘ ƻƴŜ ƻŦ ǘƘŜ ǇǊƻōƭŜƳǎ ǘƘŀǘ LǊŜƭŀƴŘ Ƙŀǎ ƛǎ ǘƘŀǘΧ ¸ƻǳ ƪƴƻǿ ǘƘŜ ŜȄǇǊŜǎǎƛƻƴ ΨǎƻƳŜǘƘƛƴƎ Ŧŀƭƭǎ ōŜǘǿŜŜƴ ǘǿƻ 

ǎǘƻƻƭǎΩΚ .ǳǘ ƛƴ LǊŜƭŀƴŘ ǿŜ ǎŀȅΣ ΨLǘ Ŧŀƭƭǎ ōŜǘǿŜŜƴ ǘǿƻ ǎǘƻƻƭǎΦΩ ¢ƘŜ ǇǊƻōƭŜƳ ƛƴ LǊŜƭŀƴŘ ƛǎ ǘƘŀǘ ȅƻǳΩǾŜ ŦƛŦǘȅ ǎǘƻƻƭǎΦ 

You have the department of this, you have the department of that, you have this office, you have that office, 

ȅƻǳ ƘŀǾŜ ǘƘƛǎ ƻŦŦƛŎŜΣ ȅƻǳ ƘŀǾŜ ǘƘŀǘ ƻŦŦƛŎŜΣ ŀƴŘ ƴƻōƻŘȅΩǎ ǊŜǎǇƻƴǎƛōƭŜΦ ¢ƘŜȅΩǊŜ ŀƭƭ ǘŀƭƪƛƴƎ ŀōƻǳǘΣ Ψ!Ŏǘǳŀƭƭȅ ȅƻǳ 

ǎŜŜ ǘƘŀǘ ŎƘŀƛǊΚΩ !ƴŘ ǘƘƛƴƎǎ Ŧŀƭƭ ōŜǘǿŜŜƴ ǘƘŜ ǎǘƻƻƭǎ ǘƘŜ ǿƘƻƭŜ ǘƛƳŜΦ .ŜŎŀǳǎŜ ǘƘŀǘΩǎ Ƙƻǿ ƛǘΩǎ ǎŜǘ ǳǇΦ 

They felt that this was at the heart of the concerns around the proposed kelp harvesting; the problem lay 

not with the actions of a specific company, or with the decisions of a specific minister, but rather with the 

ǎǘǊǳŎǘǳǊŜ ƻŦ ǘƘŜ ƎƻǾŜǊƴŀƴŎŜ ǎȅǎǘŜƳΣ ǿƘƛŎƘ ŀƭƭƻǿǎ ǘƘƛƴƎǎ ǘƻ Ψfall between two stoolsΦΩ Indeed, Participant 

02 explained their concern about this fragmentation, which results in the activities of wild seaweed 

harvesting and seaweed farming being governed by different departments with different financial 

resources, licencing processes, and regulatory capacities, which in turn creates unequal opportunities for 

communities: 

L ƳŜŀƴ ǘƘŜ ŦŀŎǘ ƛǎ ǘƘŀǘΣ LΩƳ ƴƻǘ ŀƎŀƛƴǎǘ ǇŜƻǇƭŜ ŎƻƳƛƴƎ ǳǇ ǿƛǘƘ ƛŘŜŀǎΦ L ǘƘƛƴƪ ǿƘŜǊŜ ƛǘ ǿŜƴǘ ǿǊƻƴƎ ƛǎ ǿƘŜƴ 

ȅƻǳ Ǉǳǘ ǎƻƳŜǘƘƛƴƎ ŦƻǊǿŀǊŘ ǘƻ ǘƘŜ ƎƻǾŜǊƴƳŜƴǘ ŀƴŘ ǘƘŜȅ ƎƻΣ Ψ¸ŜŀƘΣ Ψǘƛǎ ƎǊŀƴŘΣΩ ǿƛǘƘƻǳǘ ŀƴȅ ǘƘƻǳƎƘǘΦ !ƴŘ 

ǘƘŜƴ ȅƻǳ ƘŀǾŜ ƻǘƘŜǊ ǇŜƻǇƭŜΣ ǿƘƻ ƳƛƎƘǘ ǿŀƴǘ ǘƻ Řƻ ǎƻƳŜǘƘƛƴƎ ǿƘƛŎƘ ƛǎ ƳǳŎƘ ƳƻǊŜ ƭƛƪŜ ǘƘŜΧ DŜǘǘƛƴƎ ƭƛŎŜƴŎŜǎ 

ŦƻǊ ƎǊƻǿƛƴƎ ǎŜŀǿŜŜŘ ƛǎ ǾŜǊȅ ŘƛŦŦƛŎǳƭǘΦ LǘΩǎ ǘŀƪŜƴ ƳƻǊŜ ǘƘŀƴ ǘŜƴ ȅŜŀǊǎ ƛƴ ǎƻƳŜ ŎŀǎŜǎ ǘƻ ƎŜǘ ŀ ƭƛŎŜƴŎŜΦ {ƻ ǘƘŜƴ 

you have people that want to spend ten years and a huge amount of money getting a licence for something 

that would be beneficial to the community, and to the environment and things, and they fight like mad. And 

ǘƘŜƴ ǘƘŜ ƻǘƘŜǊ ŦŜƭƭŀǎ Ƨǳǎǘ ƎŜǘ ƛǘΣ ȅƻǳ ƪƴƻǿΚ LǘΩǎ ǘƘŜ ƛƳōŀƭŀƴŎŜ ƻŦ ƛǘΦΦΦ LǘΩǎ ōŜŎŀǳǎŜ ǘƘŜ 5ŜǇŀǊǘƳŜƴǘ ƻŦ 

Agriculture and the Department of Housing have different, just different streams, different things. 

Department of Housing has more money so they can pump things through quicker and things. 

Their frustration stems not from the proposed kelp harvesting operation itself but from the fact that they 

have seen individuals in their community expend vast amounts of time and money to obtain seaweed 

farming licences, often to no avail, while a developer may be granted a licence to harvest wild seaweed 
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more quickly and through a more streamlined, efficient process, simply because these two activities are 

governed by different departments. Several participants shared these concerns, insisting that their 

frustration lay not with the developer but with the fragmented governance systems surrounding this 

issue, and with the power asymmetries underlying these systems, benefitting some while excluding 

others. These frustrations, for many, have led to widespread dissatisfaction and mistrust towards the 

government. Participant 01, for example, felt this sense of mistrust: 

!ƴŘ ƛƴ ŀ ƭƻǘ ƻŦ ǿŀȅǎΣ ŜǾŜƴΣ ƭƛƪŜ L ǿƻǳƭŘƴΩǘΣ L ǿƻǳƭŘƴΩǘ ǘǊǳǎǘ ǘƘŜ ǎȅǎǘŜƳ ǿŜ ƘŀǾŜΦ LΩƳ ǘƘŀǘ ŎȅƴƛŎŀƭ ƴƻǿΣ ǘƘŀǘ ƛŦ 

there, that if the initial, for planning applications, for aquaculture applications that really in many ways it 

seems to be ticking the boxes, ahm, as opposed to real consideration of what the true environmental impact 

would be. 

They felt that the fragmented state of governance favours an approach to licencing applications that is 

ǎƛƳǇƭȅ Ψticking the boxesΩ ǊŀǘƘŜǊ ǘƘŀƴ ŀ Ψreal considerationΩ ƻŦ ǘƘŜ ŜƴǾƛǊƻƴƳŜƴǘŀƭ ƛƳǇŀŎǘ ƻŦ ǿƛƭŘ ǎŜŀǿŜŜŘ 

harvesting. This concern was echoed by other participants, who felt that there is a general lack of care 

and connection on the part of governance actors and decision-makers. Tracing such concerns 

demonstrates how emotion as a methodological lens (following the work of Åhäll, 2018 ƻƴ ΨŀŦŦŜŎǘ ŀǎ 

methodologyΩ) can use emotional tensions and embodied feelings to critically analyse and shed light on 

power relations. 

5.5.2.4. Lack of connection 

In addition to concerns around the broader systems and structures of marine governance, some 

participants were concerned about the absence of a sense of connection to the environment on the part 

of decision-makers. Participant 04, for instance, felt that this manifested as an absence of emotional 

connection: 

Yeah, they [politicians] have no connection, like, with it [the marineϐΦ !ƴŘΧ ¢ƘŜȅΩǊŜ ƴƻǘ ŜƳƻǘƛǾŜ ŀōƻǳǘ ƛǘΣ 

ǘƘŜȅ ŘƻƴΩǘ careΣ ǘƘŜȅ ŘƻƴΩǘ ƭƻǾŜ ƛǘΣ ǘƘŜȅ ŘƻƴΩǘ ŀǇǇǊŜŎƛŀǘŜ ƛǘΣ ǘƘŜȅ ŘƻƴΩǘΣ ȅƻǳ ƪƴƻǿΦ L ǘƘƛƴƪ ǘƘŀǘΩǎ ǊŜŀƭƭȅ ƛƴǘŜƎǊŀƭ 

ǘƻ ǎƻƳŜƻƴŜ ǿƘƻ ƳŀƪŜǎ ŘŜŎƛǎƛƻƴǎ ŀōƻǳǘ ǘƘŀǘ ǘƘƛƴƎΦ ¸ŜŀƘΣ ŀƴŘ ŀōƻǳǘ ǘƘŜ ǇŜƻǇƭŜ ƛƴǾƻƭǾŜŘΣ ŘΩȅƻǳ ƪƴƻǿΣ ŀƴŘ 

ŀōƻǳǘ ǘƘŜ ŎƻƳƳǳƴƛǘƛŜǎΣ ŀƴŘ ƛǘΩǎ Ƨǳǎǘ ƭƛƪŜΣ ǎƻƳŜōƻŘȅ ǘƘŀǘ ǊŜŀƭƭȅ Ŏŀƴ ǎŜŜ ǘƘŀǘ ǿŜŀƭǘƘ ŀƴŘ ŀōǳƴŘŀƴŎŜ ŀƴŘ ǎǘǳŦŦ 

of the country and humanity comes from that kind of interaction. Not from what we have now, the system, 

ŘΩȅƻǳ ƪƴƻǿΦ 

They felt that a decision-maker should have an emotional connection to the communities and to the 

ƴŀǘǳǊŀƭ ŜƴǾƛǊƻƴƳŜƴǘ ƻŦ ŀ ǇƭŀŎŜΣ ŀƴŘ ǘƘŀǘ ǘƘŜȅ ǎƘƻǳƭŘ ΨcareΩΣ ΨlovŜΩ ŀƴŘ ΨappreciateΩ ǘƘŜ ƳŀǊƛƴŜ 
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environment in order to be able to make decisions about it. On the other hand, Participant 09 felt that 

this lack of connection is intentional, that keeping things separate is powerful and does political work: 

I mean if you had to, if you had to visualise connection, and show, you know, show the whole pattern, of 

where it is that you fit into all oŦ ǘƘƻǎŜ ƛƴǘŜǊƭƛƴƪŜŘ ƴŜǘǿƻǊƪǎΣ ȅƻǳ ƪƴƻǿΣ ǘƘŜƴΣ ƛǘΩǎΣ ƛǘΩǎ ƻƴƭȅ ōŜŎŀǳǎŜ ǿŜ ǎŜŜ 

ǘƘŜǎŜ ǘƘƛƴƎǎ ŀǎ ǎŜǇŀǊŀǘŜΣ ȅƻǳ ƪƴƻǿΚ ¢Ƙŀǘ ȅƻǳΩǊŜΧ ǿŜΩǊŜ ƛƴ ǎǳŎƘ ŀ ŦǳŎƪƛƴƎ ƳŜǎǎΧ LǘΩǎ ƛƳǇƻǊǘŀƴǘ ǘƻ not 

connect. And not make the connections for, you know. So, a marine governance, LΩŘ ǎŀȅ ǘƘŜ ǿƘƻƭŜ ǘƘƛƴƎ ƛǎΣ 

ȅƻǳ ƪƴƻǿΣ ƛŦ ǿŜ ƘŀŘ ƳƻǊŜ ƎǊŀƴƴƛŜǎ ƛƴ ŎƘŀǊƎŜΣ ŀƴŘ ƭŜǎǎΧ ǾŜǊȅΧ ŦǳŎƪŜŘ-up old men. You know, like, we 

absolutely need emotional qualities. And emotional qualities need to be, ahm, valued, before we can have 

a value for the emotionaƭ ǉǳŀƭƛǘȅ ƻŦ ŀ ǇƛƎ ƳƻǘƘŜǊ ǿƘƻΩǎ ƎƛǾƛƴƎ ōƛǊǘƘ ǘƻ ǇƛƎ ŎƘƛƭŘǊŜƴΣ ǿƘƻ ŀǊŜΣ ȅƻǳ ƪƴƻǿΦ LǘΩǎΧ 

ƛǘΩǎ ǘƘŜǊŜΣ ȅƻǳ ƪƴƻǿΣ ƛǘΩǎ !ƴƛƳŀƭ CŀǊƳ όƭŀǳƎƘǎύΣ ȅƻǳ ƪƴƻǿΣ ƭƛƪŜ ƛǘΩǎΣ ȅƻǳ ƪƴƻǿΚ 

Participant 09 felt that this absence of connection works to obscure the interconnection and 

ƛƴǘŜǊŘŜǇŜƴŘŜƴŎȅ ōŜǘǿŜŜƴ ŀƭƭ ǘƘƛƴƎǎΤ ƛƴŘŜŜŘΣ ŀŎŎƻǊŘƛƴƎ ǘƻ ǘƘŜƳΣ ΨǿŜΩǊŜ ƛƴ ǎǳŎƘ ŀ ŦǳŎƪƛƴƎ ƳŜǎǎΩ ǇǊŜŎƛǎŜƭȅ 

Ψbecause we see these things as separateΦΩ ¢ƘŜȅ ŀƭǎƻ ōŜƭƛŜǾŜŘ ǘƘŀǘ ŜƳƻǘƛƻƴǎ ŀǊŜ ƴƻǘ ǾŀƭǳŜŘ ƛƴ ǘƘŜ ŎǳǊǊŜƴǘ 

system of marine governance because it is a deeply patriarchal system; and that the emotions of human 

beings must be valued in order for the emotions of more-than-human beings can be valued. These quotes 

points to a perception of governance as a system that, whether intentionally or not, fundamentally lacks 

care and emotional connection; and to a deep-seated desire for a new system of governance that accounts 

for and honours emotion and interconnection. Indeed, recent ocean literacy work has called for a 

recognition of this interconnectedness in goǾŜǊƴŀƴŎŜΣ ǿƛǘƘ ¢ǳƎŜƴŘ όнлнрΣ ǇΦ мупύ ŀǊƎǳƛƴƎ ǘƘŀǘ άōȅ 

embedding relationality and care into our understanding and practices, we can advance towards more 

ƘƻƭƛǎǘƛŎ ŀƴŘ ƛƴŎƭǳǎƛǾŜ ƎƻǾŜǊƴŀƴŎŜ ƳƻŘŜƭǎ ǘƘŀǘ ǊŜŦƭŜŎǘ ƻǳǊ ƛƴǘŜǊŎƻƴƴŜŎǘŜŘƴŜǎǎ ǿƛǘƘ ǘƘŜ ƻŎŜŀƴΦέ 

Conversely, ŀǎ tŀǊǘƛŎƛǇŀƴǘ лф ǎǘŀǘŜǎΣ ΨƛǘΩǎ ƛƳǇƻǊǘŀƴǘ ǘƻ not connectΦΩ Satizábal et al. (2022) argue that it 

takes work to obscure interconnection, to cast into shadow that which cannot be commodified and 

extracted through capitalism: 

We show that while the shadows of capitalism render marginal certain social relations through 

commodification and extraction, they cannot be separated from how seascapes are known, lived, and 

produced, and ultimately give meaning to and shape the practices of coastal dwellers. In making visible the 

contested social and material relations within shadows, we contribute to exposing the injustices and 

intersecting power dynamics that turn certain seascape entities into commodities and enable their over-

exploitation and alienation from local places and people (see Dauvergne, 1997; McLean et al., 2018; 

Plumwood, 2008). (p. 1969) 
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While future governance research would benefit from incorporating relationality, care, and 

interconnectedness, then, it is equally important to understand the processes and structures which work 

to obscure, occlude, and erase interconnectedness (see opportunities for future research in Chapter 8). 

5.5.3. Section summary 

The concerns of research participants fell into two broad categories: the intertwined environmental and 

social impacts of the proposed kelp harvesting; and perceived gaps in the current systems of governance. 

The concerns around environmental and social impacts touch upon deeply emotional matters, including 

morality, spirituality, food security and sovereignty, and collective, intergenerational trauma, thus 

demonstrating that resource conflicts are fundamentally emotional. On the other hand, concerns about 

gaps in governance revolve around lack of investment, communication, enforcement, and, notably, 

absence of emotional connections, a theme prominent across the stages of the campaign discussed so 

far. This is particularly interesting in light of high-level international initiatives that target ocean literacy 

and engagement at the societal level. For instance, one of the outcomes of the United Nations Decade of 

Ocean Science for Sustainable Development (2021-нлолύ ƛǎ άŀƴ ƛƴǎǇƛǊƛƴƎ ŀƴŘ ŜƴƎŀƎƛƴƎ ƻŎŜŀƴ ǿƘŜǊŜ 

ǎƻŎƛŜǘȅ ǳƴŘŜǊǎǘŀƴŘǎ ŀƴŘ ǾŀƭǳŜǎ ǘƘŜ ƻŎŜŀƴέ όIOC-UNESCO, 2020, p. 11). At the EU level, in 2020, the 

Mission Board on Healthy Oceans, Seas, Coastal and Inland Waters proposed Mission Starfish 2030: 

Restore our Ocean and Waters by 2030, an initiative to restore the water cycle. One of the five objectives 

ƻŦ ǘƘƛǎ ƳƛǎǎƛƻƴΣ ΨŦƛƭƭƛƴƎ ǘƘŜ ƪƴƻǿƭŜŘƎŜ ŀƴŘ ŜƳƻǘƛƻƴ ƎŀǇΣΩ ƛǎ ŦǊŀƳŜŘ ǘƘǊƻǳƎƘ ǘƘŜ ǾƛŜǿ ǘƘŀǘ άώǘϐƘŜ ƎŜƴŜǊŀƭ 

ǇǳōƭƛŎ ŀƴŘ ƻǳǊ ƻŎŜŀƴ ŀƴŘ ǿŀǘŜǊǎ ŀǊŜ ǎŜǇŀǊŀǘŜŘ ōȅ ŀƴ ŜƳƻǘƛƻƴŀƭ ƎŀǇέ ŀƴŘ ǘƘŀǘ άǊŜǇƭŜƴƛǎƘƛƴƎ ǘƘŜ ŜƳƻǘƛƻƴŀƭ 

ŘŜŦƛŎƛǘ ƻŦ 9ǳǊƻǇŜŀƴ ŎƛǘƛȊŜƴǎέ ƛǎ ƻŦ ǘƘŜ ǳǘƳƻǎǘ ƛƳǇƻǊǘŀƴŎŜ ǘƻ ŦƛƭƭƛƴƎ ǘƘƛǎ ƎŀǇ ό[ŀƳȅ et al., 2020, p. 18, 29). 

However, while the concerns in this sub-section point to an emotional gap, it is a gap within systems of 

marine governance rather than a gap at the level of individuals or communities. How might efforts to 

increase ocean literacy aƴŘ ŜƴƎŀƎŜƳŜƴǘ ƭƻƻƪ ƛŦ ǘƘŜ ǘŀǊƎŜǘ ŀǳŘƛŜƴŎŜ ǿŀǎ ƴƻǘ ΨŎƛǘƛȊŜƴǎΩ ƻǊ ΨǘƘŜ ƎŜƴŜǊŀƭ 

ǇǳōƭƛŎΩ ōǳǘ ŘŜŎƛǎƛƻƴ-makers, policy-makers, and other governance actors with uneven political power? 

5.6. During the campaign 

In Sections 5.3. and 5.4. I outlined the emotions behind why individuals felt connected to the sea and why 

they were motivated to join the campaign, and in Section 5.5. I outlined the concerns held by the research 

participants, which included concerns for the social and environmental impacts of the proposed kelp 

harvesting, and concerns around the marine governance and broader political regimes surrounding the 

issue. In this section, then, I discuss the emotions shaping, circulating within and being generated through 
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the campaign, a highly emotional process which gave rise to emotionally-charged challenges but also 

engendered opportunities for deeper emotional connections, resonating with the importance of 

ΨŎƻƴƴŜŎǘƛƴƎ ǿƛǘƘ ŜŀŎƘ ƻǘƘŜǊΩ ƛƴ ǊŜŎŜƴǘ ƻŎŜŀƴ ƭƛǘŜǊŀŎy work (Vita et al., 2025). These challenges and 

opportunities fall into three broad categories: the emotionality of the campaign process itself; the societal 

factors around the campaign that played a role in this emotionality; and the snorkelling club that emerged 

ƻǳǘ ƻŦ ǘƘŜ ŎŀƳǇŀƛƎƴΩǎ ŘŜǎƛǊŜ ŦƻǊ ƳƻǊŜ ƪƴƻǿƭŜŘƎŜ ŀƴŘ ŀ ŘŜŜǇŜǊ ŎƻƴƴŜŎǘƛƻƴ ǘƻ ǘƘŜ ƳŀǊƛƴŜ ŜƴǾƛǊƻƴƳŜƴǘΦ 

5.6.1. Emotions within the campaign 

As I discussed earlier, the campaign, although driven by a shared purpose, was composed of a highly 

heterogeneous group of individuals who varied their concerns, their emotional connections to the marine, 

their prior experience with activism, and their available physical, financial, and emotional resources. This 

heterogeneity posed a challenge in terms of the organisational aspects of the campaign. Participant 08, 

for instance, recollected the early structuring of the campaign:  

At the time, there was, the beginning was quite funny-looking. Back, they were trying to divide people into 

ǘŀǎƪ ƎǊƻǳǇǎΦ ¦ƳΧ !ƴŘΣ ƻƘ ƴƻΣ ǘƘŜȅ ŦƛǊǎǘ ǘǊƛŜŘ ǘƻ ŘƛǾƛŘŜ ǘƘŜƳ ōȅ ŀǊŜŀ ǘƘŜȅ ƭƛǾŜŘ ƛƴ ŀƴŘΣ ǘƘŀǘ ŘƛŘƴΩǘ ǿƻǊƪΣ ǎƻ 

then they divided into task groups. 

The challenge, however, was not only to organise this heterogeneous group of people into task groups, 

but whether to institute an organisational structure in the first place. Participant 08 explained: 

Um, so we would, there would be report-ōŀŎƪǎ ōŜǘǿŜŜƴ ŘƛŦŦŜǊŜƴǘ ƎǊƻǳǇǎΦ ¦ƳΣ ōǳǘ L ǘƘƛƴƪΣ ƎƛǾŜƴΣ ȅƻǳΩǾŜ ƳŜǘ 

enough people to know that, um, the idea of anything being organised, or, is anathema to many of the 

ǇŜƻǇƭŜ ƛƴǾƻƭǾŜŘΦ !ƴŘΣ ȅƻǳ ƪƴƻǿΣ ǿŜ ƴƻ ƭƻƴƎŜǊ ƘŀǾŜ ŦƻǊƳŀƭ ƳŜŜǘƛƴƎǎΦ ¦ƳΣ ŀƴŘ L ǘƘƛƴƪ ǘƘŜǊŜΩǎ ŀ Ǝŀƛƴ ŀƴŘ ŀ 

loss in that. 

Reflecting on this early period of the campaign, Participant 07 shared their perspective on what they 

believed was at the core of these organisational challenges: 

[ƛƪŜ ǿŜ ŀƭƭ ƻŦ ǳǎ ǘƘŀǘ ǿŜǊŜ ƛƴ ǘƘŜ ŎŀƳǇŀƛƎƴΣ ǘƘŜǊŜ ǿŀǎ ŀǘ ǘƛƳŜǎΣ ƭƛƪŜΣ ǿŜΩŘ ǎƻ ƳǳŎƘ ǇŀǇŜǊǿƻǊƪΣ ŀƴŘ ǘƘŜǊŜ 

was seven sections of us, and there was sustainable solutions was one of them, but we never really kinda 

Ǝƻǘ ǘƘŜǊŜΦ ¸ƻǳ ƪƴƻǿΣ ǿŜΩŘ ƭŀǿΣ ŀƴŘ ŦǳƴŘǊŀƛǎƛƴƎΣ ŀƴŘ ǘƘƛǎ ŀƴŘ ǘƘŀǘΣ ŀƴŘ ǎǳǎǘŀƛƴŀōƭŜ ǎƻƭǳǘƛƻƴǎΦ ²ƘƛŎƘ ǘƻ ƳŜ 

ƛǎ ƭƛƪŜΧ CƻǊ ƳŜ Ƴȅ ŜȄǇŜǊƛŜƴŎŜ ǿŀǎ ȅƻǳ need to have that vision, you need to have an answer of where you 

want to get, your destiny, like. Not an answer but a vision of, what do you see as a solution to this? 
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These challenges at the organisational level of the campaign, particularly the feeling that there was a lack 

of clarity around tangible objectives and solutions, trickled down into the level of individual campaign 

members. Indeed, Participant 07 described this feeling: 

[ƛƪŜΣ ǘƘŜ ŀƳƻǳƴǘ ƻŦ ƳŜŜǘƛƴƎǎ ǘƘŀǘ ǿŜ ƘŀŘ ǘƘŀǘ ǿŜǊŜ ǾŜǊȅ ŜƳƻǘƛƻƴŀƭ ŀƴŘΣ ȅƻǳΩŘ ōŜ ƎŜǘǘƛƴƎ ƻǾŜǊ ƛǘ ŦƻǊ ŀ ǿŜŜƪ 

ŀƴŘ ȅƻǳΩŘΩǾŜ ŀƴƻǘƘŜǊΣ ŀƴƻǘƘŜǊ ƳŜŜǘƛƴƎΣ ŀƴŘ ȅƻǳΩŘΩǾŜ ŀƴƻǘƘŜǊ ǘƘƛƴƎ ǘƻ Řƻ ŀƴŘ ŀnother thing to do and 

researching all night, and. The first year, like, I was doing a full-time job with it, as well as my life, you know 

ǿƘŀǘ L ƳŜŀƴΚ !ƴŘ ƛǘΩǎ ƭƛƪŜΣ ƎŜǘǘƛƴƎ ƛǘ ǎƛƳǇƭŜ ŀƴŘ ŎƭŀǊƛǘȅ ŀƴŘ ŦƻǊƳŀǘ ƛǎ ƛƳǇƻǊǘŀƴǘΦ [ƛƪŜ ǿŜΩŘ ŀ ƘǳƎŜ ǇǊƻōƭŜƳ 

over, whoΩǎ ƘƻƭŘƛƴƎ ƛǘΦ ²ƘƻΩǎ ƛƴ ŎƘŀǊƎŜΣ Ƙƻǿ Řƻ ǿŜ ŎƘŀƛǊ ƛǘΚ Iƻǿ Řƻ ǿŜΣ ǿƘŀǘŜǾŜǊΦ 

Here, they explicitly mentioned the emotional aspects of these challenges, particularly in terms of the 

meetings themselves, where emotions ran high, and the emotional toll of attending meeting after 

emotional meeting while at the same time juggling a job and daily life needs. Participant 08 felt this 

emotional toll as well: 

¢ƻ ōŜ ƘƻƴŜǎǘΧ L ƘŀǾŜ ƴŜŀǊƭȅ ŘǊƻǇǇŜŘ ƻǳǘ ƻŦ ǘƘŜ ŎŀƳǇŀƛƎƴ ŀ ŎƻǳǇƭŜ ƻŦ ǘƛƳŜǎΧ ƛǘΩǎ ŜƳƻǘƛƻƴΣ ōǳǘ ƛƴ ŀ ƴŜƎŀǘƛǾŜ 

sense, of, um, disputes within the group. Which is draining of energy, and is stressful, sometimes. 

While Participant 04 had a similarly emotional experience, they felt that experiencing these challenges 

ǘƻƎŜǘƘŜǊ ōǊƻǳƎƘǘ ǘƘŜ ƎǊƻǳǇ ŎƭƻǎŜǊΥ άSo then, the group beŎŀƳŜ ǊŜŀƭƭȅ ǎƳŀƭƭΣ ŀŦǘŜǊ ǘƘŀǘΦ !ƴŘΣ ƴƻǿ ƛǘΩǎ ǎǘƛƭƭ 

ǉǳƛǘŜ ǎƳŀƭƭΣ ǿƘƛŎƘ ǎƻǊǘ ƻŦ ƛǎ ǎƻƭƛŘΦ LǘΩǎ ƭƛƪŜ ŀ ǎƻƭƛŘ ŎƻǊŜΦέ tŀǊǘƛŎƛǇŀƴǘ лр ŀƎǊŜŜŘ ǿƛǘƘ ǘƘƛǎ ǎŜƴǘƛƳŜƴǘΣ ŎƛǘƛƴƎ 

the heterogeneity of the group as generative of tensions but that these tensions worked to strengthen 

the campaign in the long run: 

LǘΩǎ ŀ ǾŜǊȅ ŘƛǾŜǊǎŜ ƪƛƴŘ ƻŦ ƎǊƻǳǇΣ ŀƴŘΣ ƛǘΩǎ ōŜŜƴ ǎƻƳŜ ƳŜŜǘƛƴƎǎ ǿŜǊŜ ŎƘŀƭƭŜƴƎƛƴƎΣ ΨŎŀǳǎŜ ƻŦ ǘƘŀǘ ŘƛǾŜǊǎƛǘȅΣ 

ōǳǘΧ ¸ŜŀƘΣ ƛǘΩǎ ǘƘŀǘ ŎŀǇŀŎƛǘȅ ǘƻ ƘƻƭŘΣ ƘƻƭŘΣ ǘŜƴǎƛƻƴΣ ȅƻǳ ƪƴƻǿΣ ǘƻ Ŏƻƴǘŀƛƴ ǘƘŀǘ ǘŜƴǎƛƻƴ ƛǎ ǿƘŀǘ ƳŀƪŜǎ ǳǎ 

strong, a strong campaign, I think. 

While Participant 02 acknowledged these challenges, they felt that the collective experience of facing a 

common threat transcended any differences or tensions within the campaign; it was a force, they 

explained, that brought people together around a shared purpose: 

L ǘƘƛƴƪ ƛǘΩǎ ƘŀǊŘ ǘƻ ǳƴŘŜǊǎǘŀƴŘ ǘƘŜ ǇǊŜǎǎǳǊŜΦ Lǘ ǿŀǎ ƭƛƪŜΣ ǿŜ ǿŜǊŜ Ǝƻƴƴŀ Ǝƻ ŦƻǊ ŀ ƭŜƎŀƭ ŎŀǎŜΣ ŀǊŜ ǿŜ ƎƻƛƴƎ ǘƻ 

ōŜ ŀōƭŜ ǘƻ ƳŀƪŜ ǘƘƛǎ ƳƻƴŜȅΚ !ǊŜ ǿŜ ƎƻƛƴƎ ǘƻ ŎƻƳŜ ǳǇ ǿƛǘƘ ǎƻ Ƴŀƴȅ ǘŜƴǎ ƻŦ ǘƘƻǳǎŀƴŘǎ  [ƛƪŜ Ƙƻǿ ǘƘŜ ƘŜƭƭ 

are we gonna do this? And I think that brings people together. Sometimes communities can fall apart over 

ƛǘΣ ōǳǘ ǘƘŀƴƪŦǳƭƭȅ ǿŜ ƳŀƴŀƎŜŘ ǘƻ ƪŜŜǇ ƛǘ ǘƻƎŜǘƘŜǊΦ bƻǿ ǘƘŜǊŜ ǿŀǎ ƭƻǘǎ ƻŦΧ ƭƛƪŜΣ ǘƘŜǊŜ ǿŀǎ ƭƻǘǎ ƻŦ ŜȄŎƛǘŜƳŜƴǘΣ 

ōǳǘ ƛǘ ƳŀƴŀƎŜŘ ǘƻ Ǉǳƭƭ ŜǾŜǊȅōƻŘȅ ǘƻƎŜǘƘŜǊΧ I think if you wanna bring a community together, because 

ŎƻƳƳǳƴƛǘƛŜǎ ŀǊŜ ƪƛƴŘ ƻŦ ŘƛǾƛŘŜŘ ǿƛǘƘΣ ȅƻǳ ƪƴƻǿΣ ƻƴŜ ǇŜǊǎƻƴ ŘƻŜǎƴΩǘ ƭƛƪŜ ǿƘŀǘ ǘƘŜ ƻǘƘŜǊ ǇŜǊǎƻƴ ƛǎ ŘƻƛƴƎΣ ȅƻǳ 
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ƪƴƻǿΣ ōǳǘ ƛŦ ȅƻǳΩǾŜ Ǝƻǘ ǎƻƳŜǘƘƛƴƎ ōƛƎΣ ǘƘŀǘΩǎ ƘŀƴƎƛƴƎ ƻǾŜǊ ŀƭƭ ƻŦ ǘƘŜƳΣ Ψ²Ŝ ŀǊŜ ƴƻǿ ƎƻƛƴƎ ǘo build a nuclear 

ǊŜŀŎǘƻǊ ƻƴ ǘƻǇ ƻŦ {Ŝǎƪƛƴ ƘŜǊŜΣΩ ŀƴŘ ŀƭƭ ƻŦ ŀ ǎǳŘŘŜƴ ŜǾŜǊȅōƻŘȅ ŎƻƳŜǎ ǘƻƎŜǘƘŜǊΣ ŀƴŘ ŜǾŜǊȅōƻŘȅ  !ƭƭ ǘƘŀǘ ǎƳŀƭƭ 

ǎƘƛǘ Ƙŀǎ ƎƻƴŜΣ ŀƴŘ ǘƘŜ ōƛƎ ǎǘǳŦŦ ƛǎΣ ǿŜƭƭΣ ŀƭƭ ǘƘŀǘ ƳŀǘǘŜǊǎΦ L ǘƘƛƴƪ ǘƘŀǘΩǎ ǿƘŀǘ ƘŀǇǇŜƴŜŘ ƘŜǊŜΦ 

The emotions and tensions arising at the individual and collective levels were often difficult, but they were 

also generative and connective: they strengthened bonds between individuals, and strengthened the 

sense of community and solidarity within the campaign. Participant 01 noted this gŜƴŜǊŀǘƛǾŜ ŦƻǊŎŜΥ άout 

of something that was potentially so destructive came something so creative, and positive, and 

wholesomeέ όƳƻǊŜ ƻƴ ǎǘǊŜƴƎǘƘŜƴŜŘ ǎƻŎƛŀƭ ŎƻƴƴŜŎǘƛƻƴǎ ƛƴ {ŜŎǘƛƻƴ рΦтΦ ōŜƭƻǿύΦ Indeed, Murray et al. (2025, 

p. 78) highlight the importance of forging connections with each other in the context of ocean literacy: 

ά[b]uilding strong emotional connections within ourselves and with others creates more empathetic, 

cooperative relationships, which supports a transformation in the way we perceive ourselves as 

ŎƻƴƴŜŎǘŜŘ ŀƴŘ ǇŀǊǘ ƻŦ ǘƘŜ ǎŀƳŜ ƛƴǘŜǊŎƻƴƴŜŎǘŜŘ ǿŜō ƻŦ ƭƛŦŜΦέ 

5.6.2. Societal factors around the campaign (connections) 

In addition to emotions and tensions manifesting across the individual and collective scales, there were 

several factors at the wider societal level that influenced the emotions emerging through the campaign. 

These factors included the rural, remote location of the campaign; the intimate and close-knit social 

structures around the campaign; and the COVID-19 pandemic, the national impacts of which posed local 

challenges for the campaign. 

Participant 05, for instance, noted a lack of connection to other environmental and social movements and 

causes across the country due to the remote geographical location of West Cork. This echoes ideas earlier 

in the chapter of proximity (see for example ǘƘŜ ΨǇǎȅŎƘƻƭƻƎƛŎŀƭ ǇǊƻȄƛƳƛǘȅ ƘȅǇƻǘƘŜǎƛǎΩ ƻŦ {ǇŀǊƪǎΣ нлмтύ and 

its complex place in the campaign, and its emotional aspects: 

¸ƻǳ ƪƴƻǿΣ Řƻǿƴ ƘŜǊŜΣ ƛƴ ²Ŝǎǘ /ƻǊƪΣ ƛǘΩǎΣ ȅƻǳ ƪƴƻǿΣ ǿŜΩǊŜ ŀ ƭƻƴƎΣ ȅƻǳ ƪƴƻǿΣ ƛǘΩǎ ǉǳƛǘŜ ƘŀǊŘ ǘƻ ƎŜǘ ƻǳǘ ƻŦ ²Ŝǎǘ 

/ƻǊƪΣ ǊŜŀƭƭȅΦ {ƻ ǘƘŜǊŜΩǎ ŀ ŎŜǊǘŀƛƴ ƭŀŎƪ ƻŦ ŎƻƴƴŜŎǘƛƻƴ ǘƻ ǿƘŀǘΩǎ ƎƻƛƴƎ ƻƴ ƛƴ ǘƘŜ ǊŜǎǘ ƻŦ ǘƘŜ ŎƻǳƴǘǊȅΣ L ǘƘƛƴƪΦ 

!ƴŘΧ Wǳǎǘ ΨŎŀǳǎŜ ƛǘΣ ǇŀǊǘƭȅ ΨŎŀǳǎŜ ƻŦ ŘƛǎǘŀƴŎŜΦ tŀǊǘƭȅ ΨŎŀǳǎŜΣ ȅƻǳ ƪƴƻǿΣ ƛǘΩǎ ŀ ƭovely place to live, so, you know, 

ǘƘŜǊŜΩǎΧ aŀȅōŜ ǇŜƻǇƭŜ ŀǊŜ ƛƴŎƭƛƴŜŘ ǘƻ ōŜ ŀ ōƛǘ ǎƻǊǘ ƻŦ ƛƴǿŀǊŘ-looking sometimes. 

This sense of isolation may cause people to feel that they are alone in their struggles, even though so 

many other communities are facing similar resource conflicts in other parts of the country. While a lack 

ƻŦ ŎƻƴƴŜŎǘƛƻƴ ǘƻ ƻǘƘŜǊ ŎƻƳƳǳƴƛǘƛŜǎ ǇƻǎŜǎ ǘƘƛǎ ŎƘŀƭƭŜƴƎŜΣ ŀƴ ŀōǳƴŘŀƴŎŜ ƻŦ ŎƻƴƴŜŎǘƛƻƴ ǿƛǘƘƛƴ ƻƴŜΩǎ ƻǿƴ 
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community poses another challenge altogether. Participant 02 described this challenge of living and 

campaigning in tightly close-knit communities: 

The one thing to remember about Ireland is that, it is an island, it is a very small place where everybody 

ƪƴƻǿǎ ŜǾŜǊȅōƻŘȅΣ ŀƴŘ ǘƘŀǘΩǎ ƻƴŜ ƻŦ ǘƘŜ ŘƛŦŦƛŎǳƭǘƛŜǎΦ Lƴ DŜǊƳŀƴȅΣ ƛŦ ȅƻǳ ƘŀǾŜ ŀ ǇǊƻōƭŜƳ ǿith this person, 

ǿƘŀǘŜǾŜǊΣ ȅƻǳ ǿƻƴΩǘ ƪƴƻǿ Ƙƛǎ ŦŀƳƛƭȅΣ ȅƻǳ ǿƻƴΩǘ ƪƴƻǿ Ƙƛǎ ŎƻǳǎƛƴǎΣ ȅƻǳ ǿƻƴΩǘ ƪƴƻǿ ŀƴȅōƻŘȅ ǎǳǊǊƻǳƴŘƛƴƎΣ ǎƻ 

ƛǘΩǎ ŜŀǎƛŜǊΦ ¢ƘŜǊŜΩǎ ŀ ŘƛǎǘŀƴŎŜΦ ¸ƻǳ Ŏŀƴ ǎŀȅ ǎƻƳŜǘƘƛƴƎ ƘŀǊǎƘ ŀƴŘ ƛǘΩǎ ƴƻǘ Ǝƻƴƴŀ ŎƻƳŜ ōŀŎƪ ǘƻ ȅƻǳΦ ²ƘƛƭŜ ƛƴ 

Ireland, if you say somethinƎ ƘŀǊǎƘ ǘƻ ǎƻƳŜƻƴŜ ƛǘΩǎ ŀƭƳƻǎǘ ŎŜǊǘŀƛƴƭȅ Ǝƻƴƴŀ ōŜ ōŀŎƪ ōŜŦƻǊŜ ȅƻǳ ƎŜǘ ƘƻƳŜΣ 

ǿƘƛŎƘ ƛǎ ŀ ǇǊƻōƭŜƳΣ ȅƻǳ ƪƴƻǿΚ ¸ƻǳ ƘŀǾŜ ǘƻ ōŜ ŀ ƭƛǘǘƭŜ ōƛǘ ƳƻǊŜ Ŏŀǳǘƛƻǳǎ ƻŦ ǿƘŀǘ ȅƻǳ ǎŀȅΣ ŀƴŘ ƛǘΩǎΧ ǘƘŜǊŜ ƛǎ 

ƳŀǎǎƛǾŜ ǇǊŜǎǎǳǊŜ ŀƴŘ ǘŜƴǎƛƻƴǎ ǘƘŜǊŜΣ ōǳǘ ōŜŎŀǳǎŜ ƛǘΩǎ ŦŀƳƛƭȅ ƛǘΩǎ ƘŀǊŘ ǘo make a difference. 

According to them, one of the challenges this posed for the campaign was that it was difficult at times to 

ǎǇŜŀƪ ƻǳǘ ŀƎŀƛƴǎǘ ƻǊ ŘƛǎŀƎǊŜŜ ǿƛǘƘ ǘƘŜ ŀŎǘƛƻƴǎ ƻŦ ŀ ǇŀǊǘƛŎǳƭŀǊ ǇŜǊǎƻƴ ƻǊ ƎǊƻǳǇ ΨōŜŎŀǳǎŜ ƛǘΩǎ ŦŀƳƛƭȅΦΩ CƻǊ 

many, the challenge was participating in the campaign while knowing that some of their close friends and 

ŦŀƳƛƭȅ ƳƛƎƘǘ ōŜ Ψƻƴ ǘƘŜ ƻǘƘŜǊ ǎƛŘŜΩ ƻŦ ǘƘŜ ƛǎǎǳŜΦ ²ƘƛƭŜ ƛǘ ǿŀǎ Ǿƛǘŀƭ Ψto be a little bit more cautiousΩ ǿƘŜƴ 

negotiating these social ties, doing so involved a high degree of emotional labour to try and keep 

disagreements about the campaign from trickling into conflicts between family and friends. 

While the close connections within communities presented a challenge, there was an unforeseen 

phenomenon that had profound implications for social connections and for the progress of the campaign. 

The COVID-19 pandemic began approximately two years into the campaign, and was particularly difficult 

in light of the legal procedures that had been initiated shortly before the pandemic. Participant 08 

explained this challenge: 

L ƳŜŀƴ L ŘƻƴΩǘ ƪƴƻǿ Ƙƻǿ Ƴŀƴȅ ȅŜŀǊǎ ƘŀǾŜ ǿŜ ōŜŜƴ ƛƴǾƻƭǾŜŘ ƛƴ ǘƘŜ ƭŜƎŀƭ ǇǊƻŎŜǎǎΣ ƛǘ Ƴǳǎǘ ōŜΣ ǘƘǊŜŜ ƻǊ ŦƻǳǊ 

ƴƻǿΦ ¦ƳΧ !ƴŘ ǇŀǊǘΣ ƻōǾƛƻǳǎƭȅ ŀ ƭƻǘ ƻŦ ǘƘƛƴƎǎ ƘƻƭŘΣ ǿŜǊŜ ǎǳǎǇŜƴŘŜŘ ŘǳǊƛƴƎ /h±L5Σ ǘƘŀǘΣ ǘƘŜ ŎƻǳǊǘǎ ǿŜǊŜƴΩǘ 

ǎƛǘǘƛƴƎΦΦΦ !ƭǎƻΣ ƛǘ ƛƴƘƛōƛǘŜŘ ǘƘŜ ƪƛƴŘ ƻŦ ƳŜŜǘƛƴƎǎ ǿŜ ŎƻǳƭŘ ƘŀǾŜ ŀǎ ǿŜƭƭΦ ²Ŝƭƭ ǿŜ ŎƻǳƭŘƴΩǘ ǊŜŀƭƭȅ ƘŀǾŜ ƳŜŜǘƛƴƎǎΦ 

I think we had some, when things, uh, relaxed a bit over restrictions. We had outdoor meetings, for instance. 

Due to the pandemic, courts all across the country were not in session, and legal procedures came to a 

Ƙŀƭǘ ǳƴǘƛƭ ǊŜǎǘǊƛŎǘƛƻƴǎ ǿŜǊŜ ŜŀǎŜŘΦ ¢Ƙƛǎ ƳŜŀƴǘ ǘƘŀǘ ǘƘŜ ŎŀƳǇŀƛƎƴΩǎ ƭŜƎŀƭ ǇǊƻŎŜǎǎ ǿŀǎ ŜŦŦŜŎǘƛǾŜƭȅ ƻƴ ƘƻƭŘ 

for a significant amount of time. There were also social implications, as people tried to keep the campaign 

going during this time while at the same time juggling the many forms of stress caused by the pandemic. 

Indeed, Participant 01 described trying to keep the momentum of the campaign going during this time:  

LǘΩǎ ƛƴǘŜǊŜǎǘƛƴƎ ōŜŎŀǳǎŜ ƛǘ ŦŜƭǘ  ²ŜƭƭΣ ƛǘ ŦŜƭǘ ƳǳŎƘ ƳƻǊŜ ƭƛƪŜ ǘƘƛǎΣ ƛƴ ǘƘŜ ŜŀǊƭȅ ŘŀȅǎΣ ǘƘƛƴƎǎ ƘŀǾŜ ƎƻƴŜ ƻƴ ǎƻ 

ƭƻƴƎΣ ŀƴŘ ǘƘŜƴΦΦΦ ²ŜƭƭΣ ǘƘŜ ǘƛƳŜΣ ŀƴŘ /h±L5Σ ŀƴŘ ǘƘŜ ŦŀŎǘ ǘƘŀǘ ƛǘΩǎ ƪƛƴŘ ƻŦ ōŜŜƴ ƛƴ ŀ ƭŜƎŀƭΣ ŀƴ ǳƴŜƴŘƛƴƎ ƭŜƎŀƭ 
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ǎƭƻǿ  [ƛƪŜ ƛǘΩǎ ǾŜǊȅ ƘŀǊŘ ǘƻ ǳǇŘŀǘŜ ǇŜƻǇƭŜ ƻƴ ǘƘŜ ŦŜŎƪƛƴƎ High Court process, in a way, without talking to 

them for twenty-ŦƛǾŜ ƳƛƴǳǘŜǎ ŀōƻǳǘ ŘŜǘŀƛƭǎ ǘƘŀǘ ǘƘŜȅΩǊŜ ƴƻǘ ƛƴǘŜǊŜǎǘŜŘ ƛƴ ƪŜŜǇƛƴƎ ǘǊŀŎƪ ƻŦΦ {ƻ ǘƘŜ ƳƻƳŜƴǘǳƳ 

is difficult in some ways. 

According to them, the lengthy and convoluted legal process was already a challenge to keeping people 

engaged and motivated in the campaign. This was exacerbated by the stalling effects of the pandemic, 

and resulted in the slowing down of the initial momentum of the campaign. The emotionality of the 

campaign, then, was eclipsed (or perhaps compounded) by the emotional toll of the pandemic. 

Accounting for societal considerations and contexts, such as the ones in this sub-section, is important 

when trying to understand the role of emotion in marine governance. Greenaway et al. (2018, p. 2, 

ŜƳǇƘŀǎƛǎ ƛƴ ƻǊƛƎƛƴŀƭύ ŀǊƎǳŜ ǘƘŀǘ άemotion processes cannot be interpreted without context, because 

ŎƻƴǘŜȄǘ ōƻǘƘ ǇǊƻŘǳŎŜǎ ŜƳƻǘƛƻƴ ŀƴŘ ǎƘŀǇŜǎ Ƙƻǿ ŜƳƻǘƛƻƴ ƛǎ ƛƴǘŜǊǇǊŜǘŜŘΦέ ¢ƘŜȅ ŜƭŀōƻǊŀǘŜ ƻƴ ǘƘŜ 

importance of context in understanding emotion: 

We beƭƛŜǾŜ ǘƘŀǘ ŎƻƴǘŜȄǘ ƛǎ ƴƻǘ ΨƴƻƛǎŜΩ ǘƻ ōŜ ǿŀǎƘŜŘ ƻǳǘ ƻǊ ŎƻƴǘǊƻƭƭŜŘ ŦƻǊ ǎǘŀǘƛǎǘƛŎŀƭƭȅΦ Context is, in our view, 

the very essence of emotion. Context is what gives rise to the diversity and depth of human emotional 

experience and the myriad thoughts and behaviors that stem from such experience. Until emotion science, 

and indeed psychological science more generally, arrives at a comprehensive appreciation of contextual 

influences on psychological processes, progress in understanding those processes will be inherently limited. 

(Greenaway et al., 2018, p. 12, emphasis mine) 

L ŀǊƎǳŜ ǘƘŀǘ ǘƘƛǎ ΨŎƻƳǇǊŜƘŜƴǎƛǾŜ ŀǇǇǊŜŎƛŀǘƛƻƴ ƻŦ ŎƻƴǘŜȄǘǳŀƭ ƛƴŦƭǳŜƴŎŜǎΩ ǿƻǳƭŘ ōŜƴŜŦƛǘ ƴƻǘ ƻƴƭȅ ŜƳƻǘƛƻƴ 

science or psychological science, but also the field of marine governance, and even to practical 

applications and decision-making processes linked to it (see Section 8.5. for practical recommendations 

for emotionally-informed assessment tools). Indeed, the quotes herein point to the importance of 

context, particularly social and societal context, in better understanding the role of emotion in marine 

governance. Tugend (2025) notes the importance of context, and emotional context in particular, in 

enhancing ocean literacy, which in turn may shape governance processes to be more locally (and 

emotionally) responsive and relevant: 

Given the historical and cultural variations in human relationships with the ocean, a universal and timeless 

ocean literacy framework may not be as effective as locally informed approaches. Thus, regional ocean 

literacies would systematically integrate emotional elements and be constructed through knowledge co-

production, engaging diverse expertise, and actors to produce context-specific knowledge and pathways 

towards a sustainable future. This approach ensures that ocean literacy is responsive to local contexts while 
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embracing the diverse perspectives that contribute to a comprehensive understanding of our relationship 

with the ocean. (p. 185-186, emphasis mine) 

5.6.3. Snorkelling club 

One of the concerns that the campaign sought to address was the dearth of knowledge about kelp forests 

in Bantry Bay. They felt there was very little research conducted on these kelp forests, and that the 

decisions being made about them, both in governance processes and in the courts, were not based on 

any scientific evidence (because of the lack of available scientific evidence). The concern about limited 

knowledge was compounded by the absence of an Environmental Impact Assessment (EIA) (due to a lack 

of legal requirements to conduct one), which resulted in heightened feelings of uncertainty around the 

unpredictable social and environmental ramifications of the proposed kelp harvesting. Beyond potential 

future impacts, however, the limited knowledge, and the decisions being made without evidence in the 

present, gave rise to a feeling of powerlessness and lack of agency. Participant 01 alluded to this feeling: 

άΧthe fact that we were really being used as guinea pigs, that it was supposedly this trial for, to determine 

potential future licences for mechanical extraction, throughout IrelandΦέ ¢Ƙƛǎ ǎŜƴǘƛƳŜƴǘ ǊŜǎƻƴŀǘŜǎ ǿƛǘƘ 

the quote by Participant 08, in Section 5.4. above, on their motivation to join the campaign: άƛǘΩǎ ŀ ǿŀȅ ƻŦ 

countering feeling helpless about the whole situation.έ 

To address these concerns, and to remedy this feeling of powerlessness, there emerged out of the 

campaign a snorkelling club, running from late spring to early autumn, the primary objective of which was 

to bring members of local communities into direct contact with the underwater environment in an 

accessible manner. At the same time as fostering encounters between people and the ocean, the club 

also provided campaign members with the opportunity for closely observing, surveying, monitoring, and 

ŎƻƭƭŜŎǘƛƴƎ Řŀǘŀ ƻƴ ǘƘŜ ƪŜƭǇ ŦƻǊŜǎǘǎ Ψŀǘ ǘƘŜƛǊ ŘƻƻǊǎǘŜǇΩ ƛƴ ǘƘŜ ŀōǎŜƴŎŜ ƻŦ ΨƻŦŦƛŎƛŀƭΩ ŜƴǾƛǊƻƴƳŜƴǘŀƭ ŘŀǘŀΦ ¢ƘŜ 

club was a site of joy and of connection to one another and to the marine; but it was also a site of 

resistance and of the recovery of agency through a deeply embodied process of knowledge production. 

Participant 01 reflected on this dual purpose of the club in generating both emotional connection and 

scientific knowledge: 

ΧŘƛǎŎƻǾŜǊƛƴƎ ǿƘŀǘ ƛǘ ŀŎǘǳŀƭƭȅ ƭƻƻƪǎ ƭƛƪŜΣ ǳƴŘŜǊ ǘƘŜ ǿŀǘŜǊΣ ǿŀǎ Ƨǳǎǘ ƭƛƪŜΣ ŀ ǊŜǾŜƭŀǘƛƻƴΣ ǘƘŀǘΩǎ ǘƘŜ ǿƻǊŘΧ 

{ƻƳŜǘƛƳŜǎΣ L Ŏŀƭƭ ƛǘ ƭƛƪŜ ŀ ǇŀǊŀŘƛǎŜΣ ƭƛƪŜ DŀǊŘŜƴ ƻŦ 9ŘŜƴΣ ƛǘΩǎ ǎƻ bursting ǿƛǘƘ ƭƛŦŜΦ !ƴŘ ƛǘΩǎ Ƨǳǎǘ ŀǎǘƻǳƴŘƛƴƎ ǘƘŀǘ 

ƛǘΩǎ ǊƛƎƘǘ ǘƘŜǊŜΣ ƭƛǘŜǊŀƭƭȅ ǳƴŘŜǊ ƻǳǊ ƴƻǎŜǎΦ !ƴŘ ǳǇ ǳƴǘƛƭΣ L ǎǳǇǇƻǎŜ ǘƘŜ ŎŀƳǇŀƛƎƴ ƘŀǇǇŜƴŜŘ ŀƴŘ ǳǇ ǳƴǘƛƭ ǿŜ ŘƛŘ 

ǎǘŀǊǘ ǎǘƛŎƪƛƴƎ ƻǳǊ ƘŜŀŘǎ ǳƴŘŜǊ ǘƘŜ ǿŀǘŜǊΣ L ƘŀŘ ƴƻ ƛŘŜŀ ŀƴȅ ƻŦ ǘƘŀǘ ǿŀǎ ǘƘŜǊŜΦ !ƴŘ ƛǘΩǎΣ L ǎǳǇǇƻǎŜ Ƨǳǎǘ wanting 

to share that, the fact that that was always there in front of us, and I never knew. That, you kind of feel like, 
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ǿƻǿΣ ȅƻǳ ƪƴƻǿΣ ǘƘƛǎ ƛǎ ǊƛƎƘǘ ƘŜǊŜ ŦƻǊ ŜǾŜǊȅōƻŘȅΣ ȅƻǳ ƪƴƻǿΦ 5ƻƴΩǘ ȅƻǳ ƪƴƻǿΚ IŀǾŜ ȅƻǳ ƴƻǘ ǎŜŜƴΣ ȅƻǳ ƪƴƻǿΣ 

ƘŀǾŜ ȅƻǳ ƴƻǘ ƘŜŀǊŘΚ {ƻΧ ǇŀǊǘ of it was just learning, well, what is this stuff? How can we recognise it? What 

ŘƻŜǎ ƛǘ ƭƻƻƪ ƭƛƪŜΚ Χƛǘ ǿŀǎ ƛƳǇƻǎǎƛōƭŜ ǘƻ ƎŜǘ ŀƴȅ ƛƴŦƻǊƳŀǘƛƻƴΣ ǊŜŀƭƭȅΣ ŀōƻǳǘΣ ȅƻǳ ƪƴƻǿΣ Ƙƻǿ ƳǳŎƘ ƪŜƭǇ ǿŀǎ 

ǘƘŜǊŜΧ ²ŀǎ ƛǘ Ƨǳǎǘ ƪŜƭǇΚ ²ŀǎ ǘƘŜǊŜ ƻǘƘŜǊ ƪƛƴŘǎ ƻŦ ǎŜŀǿŜŜŘΚ Χƛǘ ǊŜŀƭƭȅ started just out of the desire to inform 

ƻǳǊǎŜƭǾŜǎ ŀƴŘ ŀŎǘǳŀƭƭȅ L ǎǳǇǇƻǎŜ ƎŀǘƘŜǊ Řŀǘŀ ƻƴ ǿƘŀǘ ǘƘŜ ŀŎǘǳŀƭ ŜƴǾƛǊƻƴƳŜƴǘ ƛƴ .ŀƴǘǊȅ .ŀȅ ǿŀǎΧ ǊŀǘƘŜǊ 

ǘƘŀƴΧ ǘŀƭƪƛƴƎ ŀōƻǳǘ ƛǘ ƛƴ ǘƘŜ ŀōǎǘǊŀŎǘΣ ǿŜ ƭƛǾŜ ƘŜǊŜΣ ǿŜ Ŏŀƴ Ǝƻ ƻǳǘ ǘƘŜǊŜΣ ǿŜ Ŏŀƴ ǎŜŜ ǿƘŀǘΩǎ ŀŎǘǳŀƭƭȅΣ ȅƻǳ 

know. 

CƻǊ tŀǊǘƛŎƛǇŀƴǘ лмΣ ǘƘŜ ǎƛƳǇƭŜ ŀŎǘ ƻŦ Ψsticking our heads under the waterΩ ƻǇŜƴŜŘ ǳǇ ŀ ǿƻǊƭŘ ƻŦ 

opportunities for learning more about, and deepening their emotional connection to, the marine 

ŜƴǾƛǊƻƴƳŜƴǘΦ ¢ƘŜ ǊŜŀƭƛǎŀǘƛƻƴ ǘƘŀǘ Ψwe live here, we can go out there, we can seeΩ ǿŀǎ ǇǊƻŦƻǳƴŘƭȅ 

empowering, because it provided them with the means to produce knowledge ς highly subjective, 

embodied, emotional knowledge ς about their marine environment on their own terms. In this way the 

snorkelling club enabled a sensŜ ƻŦ ŜƳƻǘƛƻƴŀƭ ŀƎŜƴŎȅ ƻǾŜǊ ƻƴŜΩǎ ŎƻƴƴŜŎǘƛƻƴ ǘƻ ǘƘŜ ƳŀǊƛƴŜΣ ŀǎ ǿŜƭƭ ŀǎ ŀ 

sense of epistemic agency in how they came to know the marine. This resonates with recent work on 

ocean literacy that emphasises ΨŎƻƴƴŜŎǘƛƴƎ ǿƛǘƘ ǘƘŜ ƻŎŜŀƴΩ ǘƘǊƻǳƎƘ ŘƛǊŜŎǘΣ embodied, emotional 

encounters (Tugend, 2025; Vita et al., 2025). 

This feeling of empowerment was not limited to participants who described feeling a sense of 

powerlessness. Indeed, others felt disillusioned and tired from years of fundraising and resisting, and 

looked to the snorkelling club as a welcome opportunity for an alternative mode of resistance. Participant 

04, for instance, was tired from fighting for so long, and turned to the snorkelling club for a renewed sense 

of connection: 

Because I felt like, ƭƻƻƪΣ ƛǘΩǎ ŀƭƭ ǘƘŜǊŜΣ ǘƘƛǎ ƛǎ ǘƘŜƛǊ ώǘƘŜ ƎƻǾŜǊƴƳŜƴǘΩǎϐ ƛƴǘŜƴǘƛƻƴΣ ŘΩȅƻǳ ƪƴƻǿΣ ƭƛƪŜΣ ŀŎǘǳŀƭƭȅ LΩƳ 

ƴƻǘ Ǝƻƴƴŀ Ǉǳǘ ŀƴȅ ƳƻǊŜ ƳƻƴŜȅ ƛƴǘƻ ŦƛƎƘǘƛƴƎΣ ȅƻǳ ƪƴƻǿΚ L ŘƛŘƴΩǘ ǿŀƴǘ ǘƻ ƘŜƭǇ ǘƘŜƳ ώthe government]. And 

ǘƘŜƴ L ŘƛŘƴΩǘ ǿŀƴǘ ǘƻ ŦƛƎƘǘ ǘƘŜƳ ŀƴȅƳƻǊŜΣ ΨŎŀǳǎŜ ƛǘ ǿŀǎ just like, kind of negative. So I think the idea to go 

ǎƴƻǊƪŜƭƭƛƴƎ ŀ ƭƻǘ ŀƴŘ ǎǘǳŦŦΣ ǿŀǎ ǊŜŀƭƭȅ ŀǇǇŜŀƭƛƴƎΧ ¸ƻǳ ƪƴƻǿΣ L Ŏŀƴ Ƨǳǎǘ ŀǇǇǊŜŎƛŀǘŜ ƛǘ ŀ ƭƻǘΣ ŀƴŘ ǘŀƪŜ ǇŜƻǇƭŜ 

ǘƘŜǊŜ ŀ ƭƻǘΣ ŀƴŘ ƘŀǾŜ ǇŜƻǇƭŜ ǎŜŜ ŦƻǊ ǘƘŜƳǎŜƭǾŜǎΦ !ƴŘ L ǘƘƛƴƪ ǘƘŀǘΩǎ ƻƴŜ ǘƘƛƴƎ ǘƘŀǘΩǎ ǊŜŀƭƭȅ come out of the 

ŎŀƳǇŀƛƎƴΣ ƭƛƪŜΣ ŜǾŜǊȅƻƴŜ ƪƴƻǿǎ ǿƘŀǘ ƪŜƭǇ ƛǎΣ ƴƻǿΣ ȅƻǳ ƪƴƻǿΧ ¸ŜŀƘΣ ŀƴŘ ŀ ƭƻǘ ƻŦ ǇŜƻǇƭŜ ƪƴƻǿ ŀ ƭƻǘ ƳƻǊŜ 

ŀōƻǳǘ ǘƘŜ ǎŜŀΧ ¸ŜŀƘΣ L ŦŜŜƭ ƭƛƪŜΣ ƴƻǿ L ŦŜŜƭ ƭƛƪŜ ǊŜŀƭƭȅ ŦƛŜǊŎŜƭȅ ǇǊƻǘŜŎǘƛǾŜ ƻǾŜǊ ƛǘΣ ƴƻǿ LΩǾŜ ǎǇŜƴǘ ǘƛƳŜ ǿƛǘƘ ƛǘΦ 

Like at first I was likŜΣ ƻƘΣ ƛŦ ŀ ōƻŀǘ ǿŜƴǘ ƻǳǘΣ L ǇǊƻōŀōƭȅ ǿƻǳƭŘƴΩǘ Ǝƻ ŀƴŘ ǎǘŀƴŘ ƛƴ ǘƘŜ ǿŀȅΣ LΩǾŜ Ǝƻǘ ƭƛǘǘƭŜ ƪƛŘǎ 

ŀƴŘ ŀƭƭ ǘƘƛǎ ǎƻǊǘ ƻŦ ǎǘǳŦŦΦ !ƴŘ ƴƻǿ L ŦŜŜƭ ǊŜŀƭƭȅ ŀƎƎǊŜǎǎƛǾŜƭȅ ǇǊƻǘŜŎǘƛǾŜΣ ƭƛƪŜ ŀ ƳƻǘƘŜǊ ƻǾŜǊ ƛǘΣ ΨŎŀǳǎŜ L ŦŜŜƭ ƭƛƪŜ 

ƛǘΩǎ ƪƛƴŘ ƻŦ ŘŜŦŜƴŎŜƭŜǎǎΦ L ǘƘƛƴƪ ŀ ƭƻǘ ƻŦ ǇŜƻple feel like that, now. Which is kind of cool. 
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For Participant 04, the knowledge produced through the snorkelling club was significant in and of itself, 

but also because of what it did: it worked to create a vast change in how individuals feel and come to care 

about kelp. Indeed, after snorkelling, spending time with the kelp and getting to know it intimately, they 

ŘŜǾŜƭƻǇŜŘ ŀ ǇǊƻŦƻǳƴŘ ŜƳƻǘƛƻƴŀƭ ŎƻƴƴŜŎǘƛƻƴ ǘƻ ǘƘŜ ǎŜŀΣ ŦŜŜƭƛƴƎ Ψreally fiercely protective over itΦΩ ¢ƘŜȅ 

ŘŜǎŎǊƛōŜŘ ǘƘƛǎ ŦŜŜƭƛƴƎ ŀǎ Ψaggressively protective, like a mother over itΩ ōŜŎŀǳǎŜ ǘƘŜȅ ōŜƭƛŜǾŜŘ ƛǘ ǿŀǎ Ψkind 

of defencelessΦΩ ¢Ƙƛǎ ǊŜǎƻƴŀǘŜǎ ǿƛǘƘ ǘƘŜ ǉǳƻǘŜ ƻŦ tŀǊǘƛŎƛǇŀƴǘ лпΣ ƛƴ {ŜŎǘƛƻƴ рΦнΦ ŀōƻǾŜΣ ƻƴ ǘƘŜ ƭŀŎƪ ƻŦ 

enforcement in the marine environment: άI think that puts you in a position where you have to then 

become that protective force, if something happensΧ they kind of force you, you know, to be that way, if 

you want it to actually not happen.έ For them, the feeling of a lack of agency was brought about not only 

because of a lack of knowledge but also (returning to Section 5.5.2. above) because of a lack of 

ŜƴŦƻǊŎŜƳŜƴǘΥ ǘƘŜȅ ōŜŎŀƳŜ ŀ ǇǊƻǘŜŎǘƻǊ ōŜŎŀǳǎŜ ǘƘŜȅ ŦŜƭǘ ǘƘŜȅ ŘƛŘ ƴƻǘ ƘŀǾŜ ŀ ŎƘƻƛŎŜΣ ōŜŎŀǳǎŜ Ψthey kind 

of force youΦΩ tŀǊǘƛŎƛǇŀǘƛƴƎ ƛƴ ǘƘŜ ǎƴƻǊƪŜƭƭƛƴƎ Ŏƭǳō ƎŀǾŜ ǘƘŜƳ ǘƘŜ ƻǇǇƻǊǘǳƴƛǘȅ ǘƻ ŀrrive at this protective 

feeling, not by force or lack of choice, but by allowing them to recover their sense of agency, both in an 

emotional and in an epistemic sense. 

Participant 02 acknowledged the role of the snorkelling club as a form of resistance: 

But the general destruction, and general care, respect for the environment is lacking, and so I think anything 

ǘƘŀǘ ƘŜƭǇǎ ǿƛǘƘ ǘƘŀǘΦ DŜǘǘƛƴƎ ǇŜƻǇƭŜ ǎƴƻǊƪŜƭƭƛƴƎΣ ƎŜǘǘƛƴƎ ǇŜƻǇƭŜ ǘƻ ǎŜŜ ǿƘŀǘΩǎ ǳƴŘŜǊƴŜŀǘƘ ǘƘŜ ǿŀǘŜǊΦ ²ŜΩǾŜ 

to tackle all fronts, and just, you know. 

¢Ƙƛǎ ǉǳƻǘŜ Ǉƻƛƴǘǎ ǘƻ ǘƘŜ ǇŜǊŎŜǇǘƛƻƴ ƻŦ ǘƘŜ ǎƴƻǊƪŜƭƭƛƴƎ Ŏƭǳō ŀǎ Ǿƛǘŀƭ ƛƴ ŜŦŦƻǊǘǎ Ψto tackle all frontsΩ ƛƴ ǘƘŜ 

context of environmental destruction, because the emotional connections it fosters are a powerful 

ŀƴǘƛŘƻǘŜ ǘƻ ǘƘŜ ƭŀŎƪ ƻŦ Ψgeneral care, respect for the environmentΦΩ ¢ƘŜǎŜ ŜƳƻǘƛƻƴŀƭ ŎƻƴƴŜŎǘƛƻƴǎ ŀǊŜ 

powerful: they hold political power that moves communities to recover a sense of agency and a sense of 

connection, and that moves them to resist, challenge, and negotiate governance measures or regimes on 

their own terms. 

5.6.4. Section summary 

The campaign was a deeply emotional process in a variety of ways. Of particular significance were the 

emotions involved in the experience of being part of the campaign; the emotions shaped by various 

societal factors around the campaign; and the emotional connections fostered through the snorkelling 

ŎƭǳōΣ ǿƘƛŎƘ ŜƳŜǊƎŜŘ ƻǳǘ ƻŦ ǘƘŜ ŎŀƳǇŀƛƎƴΩǎ ŘŜǎƛǊŜ ŦƻǊ ƳƻǊŜ ƪƴƻǿƭŜŘƎŜ ŀōƻǳǘ ǘƘŜ ƳŀǊƛƴŜ ŜƴǾƛǊƻƴƳŜƴǘ. 

These emotions were at times difficult, but they were also generative, creative, connective forces that 
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strengthened bonds and built solidarity at the individual as well as the collective scale. Understanding 

these emotions more fully demanded a holistic perspective that accounted for the intersecting social 

contexts surrounding the issue. The most significant finding in this sub-section, however, is the recognition 

that these emotions are profoundly powerful, both in moving people to take political action as well as in 

empowering communities through a recovery of epistemic and emotional agency. The discussion in this 

sub-section demonstrates how governance measures impact individuals and communities in very tangible 

ways; impacts which, whether positive or negative, are deeply felt on multiple scales, from the body to 

the collective. In addition, it begins to draw together strands for future inquiry into the role of emotion in 

marine governance, such as the relationship between emotion and agency, the structuring role of context, 

and the political power of emotions, both in the short and the long term. 

5.7. Impacts on individuals and communities 

In Sections 5.3. and 5.4. I outlined the emotional landscape prior to the campaign, and in Sections 5.5. and 

5.6. I described the concerns and emotions emerging and circulating during the campaign itself. In this 

final section I discuss the tangible yet unquantifiable impacts of the campaign on the perceptions, 

emotions, and lives of the individuals involved. These may well stretch from the present into the future. 

The most significant impacts mentioned by research participants were: strengthened ties, or connection, 

ǘƻ ƻƴŜΩǎ ǎŜƭŦΣ ǘƻ ƻƴŜΩǎ ŎƻƳƳǳƴƛǘȅΣ ŀƴŘ ǘƻ ƻƴŜΩǎ ǇƭŀŎŜΤ ƛƴŎǊŜŀǎŜŘ ƪƴƻǿƭŜŘƎŜ ŀōƻǳǘ ƪŜƭǇΣ ŀƴŘ ŀōƻǳǘ ǘƘŜ 

marine environment more broadly; and a better understanding of how to be a community. In discussing 

these impacts I hope to show how emotions are not isolated to one time or place but may live long half-

lives, with resonances reverberating across time and space and bodies, before decaying into memory and 

being alchemised into individual and collective stories and identities. 

5.7.1. Connecting to self, to community, to place 

The campaign was a highly emotional journey for many of its members, despite differences in their 

backgrounds and perspectives. Rallying behind a common cause brought people closer to their 

communities and the places in which they lived. For some, the campaign also brought them closer to 

themselves. As noted in Section 5.6.1. above, άώōϐǳƛƭŘƛƴƎ ǎǘǊƻƴƎ ŜƳƻǘƛƻƴŀƭ ŎƻƴƴŜŎǘƛƻƴǎ ǿƛǘƘƛƴ ƻǳǊǎŜƭǾŜǎ 

and with others creates more empathetic, cooperative relationshipsέ ŀƴŘ ƛǎ ŀ ŎƻǊŜ ŎƻƳǇƻƴŜƴǘ of the 

theme of ΨŎƻƴƴŜŎǘƛƴƎ ǿƛǘƘ ŜŀŎƘ ƻǘƘŜǊΩ ƛƴ ƻŎŜŀƴ ƭƛǘŜǊŀŎȅ (Murray et al., 2025, p. 78). Participant 01, for 

instance, described the impact of the campaign on their personal beliefs: 
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ΧƧǳǎǘ ƻƴ ŀ ǇŜǊǎƻƴŀƭ ƴƻǘŜΣ ƛǘΩǎ ŀŎǘǳŀƭƭȅ ǊŜŀƭƭȅ ƘŀŘ ŀ ǇǊƻŦƻǳƴŘΧ ƛǘ Ƙŀǎ ŀŎǘǳŀƭƭȅΣ ǘƘŜ ǿƘƻƭŜ ŜȄǇŜǊƛŜƴŎŜ Ƙŀǎ ƘŀŘ 

ŀ ǇǊƻŦƻǳƴŘ ƛƳǇŀŎǘ ƻƴ Ƴȅ ǇŜǊǎƻƴŀƭ ŦŀƛǘƘΧ Ƴȅ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ƎƻŘΣ Ƴȅ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ƳȅǎŜƭŦΣ Ƴȅ 

ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ǿƘŀǘ ŎƘǳǊŎƘ ƳŜŀƴǎΧ Ƙŀǎ grown and developed and transformed in incredibly surprising 

ways. And if you told me, ten years ago, that seaweed, seaweed, would be central to my understanding and 

vision of the world and my place in it, and my relationship with whatever numinous, other, transcendent 

ōŜƛƴƎ Ƴŀȅ ōŜ ƻǳǘ ǘƘŜǊŜΣ L ǿƻǳƭŘΩǾŜ ǘƻƭŘ ȅƻǳ ȅƻǳ ǿŜǊŜ ŎƻƳǇƭŜǘŜƭȅ ƳŀŘΦ .ǳǘΦ ¢Ƙŀǘ ƛǎ ǘƘŜ ǘǊǳǘƘΦ 

This sentiment resonates with that of Participant 09, who felt a deep spiritual connection to seaweed and 

to the marine environment (see Section 5.3.2.). While Participant 09 felt this spiritual connection prior to 

the campaign, however, for Participant 01, an ΨƛƴǎƛŘŜǊΣΩ ƛǘ ǿŀǎ ǘƘŜ ŎŀƳǇŀƛƎƴ ǘƘŀǘ ǿŀǎ ŀ ǘǊŀƴǎŦƻǊƳŀǘƛƻƴŀƭ 

process that changed how they related to seaweed, and how they viewed the world and their place in the 

world. This points to the emotional impacts of governance as extending into the realm of spiritual well-

being as well as emotional well-being ς or, perhaps, that these two dimensions of well-being are strongly 

linked (J. Anderson, 2013; Overbury et al., 2023; Watson, 2019; Wheaton et al., 2020). Beyond internal 

transformations, the campaign also worked to strengthen connections between individuals and their 

ŎƻƳƳǳƴƛǘƛŜǎΦ tŀǊǘƛŎƛǇŀƴǘ лрΣ ŀƴ ΨƻǳǘǎƛŘŜǊΣΩ ǊŜŦƭŜŎǘŜŘ ƻƴ ǘƘŜǎŜ ƴŜǿ ŎƻƴƴŜŎǘƛƻƴǎΥ 

!ƴŘ ǘƘŜƴ ƛƴ .ŀƴǘǊȅΣ ȅƻǳ ƪƴƻǿΣ ǿƛǘƘƛƴ ǘƘŜ ŎŀƳǇŀƛƎƴΣ ȅƻǳ ƪƴƻǿΣ L ƪƴƻǿ ǇŜƻǇƭŜ ƴƻǿ ǿƘƻ L ǿƻǳƭŘƴΩǘ ƪƴƻǿ ƛŦ L 

ƘŀŘƴΩǘ ƎƻǘǘŜƴ ƛƴǾƻƭǾŜŘ ƛƴ ǘƘŜ ŎŀƳǇŀƛƎƴΦ ¸ƻǳ ƪƴƻǿΣ ƛǘΩǎ ƭƛƪŜ ŀ ǿŀȅ ƻŦΣ ȅŜŀƘΣ ƎŜǘǘƛƴƎ ƛƴǾƻƭǾŜŘ ƛƴ ǎǘǳŦŦΣ ƛƴ ȅƻǳǊ 

local community. Like Tidy Towns, or volunteering at a second-hand shop, or, you know. And all these things 

ŀǊŜ ǎƳŀƭƭΣ ōǳǘ ǘƘŜȅ ƳŀƪŜΧ ¢ƘŜȅ ƳŀƪŜ ŀ ŘƛŦŦŜǊŜƴŎŜ, you know? 

For them, the campaign was a way to become more involved in their community, and through this 

involvement, to feel a closer sense of belonging to that community. On the other hand, Participant 03, 

ŀƭǊŜŀŘȅ ŀƴ ΨƛƴǎƛŘŜǊΩ ƛƴ ǘƘŜ ŎƻƳƳǳƴƛǘȅΣ ŦŜƭǘ ŀ ǎtronger sense of community through the campaign: 

LΩǾŜ ōŜŜƴ ƛƴǾƻƭǾŜŘ ƛƴΣ ƛǘΩǎ ōŜŜƴΣ ȅƻǳ ƪƴƻǿΣ ƛǘΩǎ ōŜŜƴ ŀ ǊŜŀƭΧ LΩǾŜ ƳŜǘ ŀ ƭƻǘ ƻŦ ǇŜƻǇƭŜΦ !ƴŘ ƛǘΩǎ ƪƛƴŘ ƻŦ ŎǊŜŀǘŜŘ 

ŀ ŎƻƳƳǳƴƛǘȅΦ ¦ƳΧ L ǿŀǎ ŀƳŀȊŜŘΣ ōŜŎŀǳǎŜ L ǿŀǎ ǾŜǊȅΣ ƛǘ ǿŀǎ ǾŜǊȅ ǊŜƭŜǾŀƴǘ ǘƻ ƳŜΣ ŀōƻǳǘ ǘƘŜ ƭƛŎŜƴce, the 

ƳŜŎƘŀƴƛŎŀƭ ƘŀǊǾŜǎǘƛƴƎΦ .ŜŎŀǳǎŜ L ŀŎǘǳŀƭƭȅΣ ǳƳΣ L ŘƛǾŜΣ ŀƴŘ L ƪƴƻǿ ǿƘŀǘ ǘƘŜ ōƻǘǘƻƳΩǎ ƭƛƪŜΣ ŀƴŘΣ ǎƻΣ ŀƴŘ ƛǘΩǎΣ 

ƴƻǘ ƛƴ .ŀƴǘǊȅ .ŀȅ ǎǇŜŎƛŦƛŎŀƭƭȅΣ ōǳǘΣ ȅƻǳ ƪƴƻǿΣ ƻōǾƛƻǳǎƭȅ ƛǘ ƛƳǇƭƛŎŀǘŜŘ ƳŜΧ .ǳǘΣ L ǿŀǎ ŀƳŀȊŜŘΣ ȅƻǳ ƪƴƻǿΣ ǘƘŀǘ 

it became such a public, um, cƻƳƳǳƴƛǘȅΣ ǘƘŜ ǊŜǎǇƻƴǎŜΣ ōŜŎŀǳǎŜ ǇŜƻǇƭŜ ŘƻƴΩǘ ƪƴƻǿ ǿƘŀǘΩǎ ǳƴŘŜǊ ǘƘŜ ǿŀǘŜǊΣ 

you know? 

For them, the sense of community stemmed from new social connections, but also from feeling that they 

were no longer alone in their matters of care. Participant 02 spoke about the way the community came 

together around a common matter of care despite their many differences: 
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²ŜƭƭΣ ǘƘŜ ōƛƎΣ ǘƘŜǊŜ ƘŀǾŜ ōŜŜƴ ŀ ƭƻǘ ƻŦ ŎƻƴƴŜŎǘƛƻƴǎ ƳŀŘŜ ǘƘŀǘ ǿƻǳƭŘƴΩǘΩǾŜ ōŜŜƴ ƴƻǊƳŀƭƭȅ ƳŀŘŜΣ ōǳǘ ǘƘŜ ōƛƎ 

ƻƴŜΩǎ L ǎǳǇǇƻǎŜΣ ŦƛǎƘŜǊƳŜƴ ǘŀƭƪƛƴƎ ǘƻ ƻǊŘƛƴŀǊȅ people. Not, when I say ordinary people I mean people they 

ǿƻǳƭŘ ƴƻǘ ƴƻǊƳŀƭƭȅ ōŜ ǘƻƎŜǘƘŜǊ ǿƛǘƘΦ L ƳŜŀƴΣ ŀƘƳΧ ¸ƻǳ ƘŀǾŜ ƘƛǇǇƛŜǎΣ ǇŜƻǇƭŜ ǘƘŀǘ ŀǊŜ ƴƻǘ ƛƴǘŜǊŜǎǘŜŘ ƛƴΣ ȅƻǳ 

know, ahm, dealing with people from Fine Gael, or people who are conservative or, you knowΣ ΨŎŀǳǎŜ ƛƴ 

LǊŜƭŀƴŘ ȅƻǳ ƘŀǾŜΣ ǘƘŜǊŜΩǎ ƭƻǘǎ ƻŦ ŘƛŦŦŜǊŜƴǘ ƎǊƻǳǇǎ ŀƴŘ ƭƛǘǘƭŜ ǎƛŘŜ ƛǎǎǳŜǎ ȅƻǳ ƘŀǾŜΦ 5Ωȅƻǳ ƪƴƻǿΣ LǊƛǎƘ ǇŜƻǇƭŜ 

ǘƘŀǘ ƘŀǾŜ ōŜŜƴ ƭƛǾƛƴƎ ƛƴ ŀ ǾŜǊȅ ǎƳŀƭƭ ŀǊŜŀ ŦƻǊ ŀ ŎƻǳǇƭŜ ƘǳƴŘǊŜŘ ȅŜŀǊǎΣ ŀƴŘ ƛǘΩǎ ƪƛƴŘ ƻŦΧ ¢ƘŜȅ ƘŀǾŜ ŀ ŎŜǊǘŀƛƴ 

way of, you know, operatinƎΦ !ƴŘ ǘƘŜƴ ȅƻǳ ƘŀǾŜ ƘƛǇǇƛŜǎ ǿƘƻ ŎƻƳŜ ƛƴ ŀƴŘ ƪƛƴŘ ƻŦ Ǝƻ ƭƛƪŜΣ Ψ5Ωȅƻǳ ƪƴƻǿΣ ƛŦ 

ȅƻǳ Ŏǳǘ ŀ ǘǊŜŜ ƻǊ ƛŦ ȅƻǳΣ ȅƻǳ ƪƴƻǿΣ Ŏǳǘ ǘƘŜ ƎǊŀǎǎ ƻǊ ƛŦ ȅƻǳ Řƻ ǘƘƛǎ ƻǊ ǘƘŀǘΣΩ ŀƴŘ ƛǘΩǎ ŀƭƭΦΦΦ !ƴŘ ǘƻ ƘŀǾŜ ǘƘŜƳ 

ǎƛǘǘƛƴƎ ǘƻƎŜǘƘŜǊ ƛƴ ŀ ǊƻƻƳ ŀƴŘ ƳŀƪƛƴƎ ŘŜŎƛǎƛƻƴǎΧ Lǘ ǿŀǎ ǾŜǊȅ ǇƻǿŜǊŦǳƭΦ !ƴŘ ƛǘ ǎǘƛƭƭ ƛǎΦ ¢ƘŜǊŜΩǎ ǇŜƻǇƭŜ ǎǘƛƭƭ 

talking to each other that would not normally. 

They were particularly struck by the fact that groups of people that would normally fundamentally 

disagree on social and political matters were able to set aside their differences, talk to each other and 

make decisions together. Participant 01, reflecting on the coming together of such different groups of 

people, felt that living in a place, particularly around the bay, was a commonality that eclipsed differences 

in social and political views: 

ΧLΩƳ ǘǊȅƛƴƎ ǘƻ ŀǊǘƛŎǳƭŀǘŜ ǎƻƳŜǘƘƛƴƎ ŀōƻǳǘ ǇƭŀŎŜΣ ŀƴŘ ōŜƭƻƴƎƛƴƎ ǘƻ ŀ ǇƭŀŎŜΣ ŀƴŘ ƭƛǾƛƴƎ ƛƴ ŀ ǇƭŀŎŜΣ ŀƴŘ ǇŜƻǇƭŜΣ 

ŀƴŘ ǇŜƻǇƭŜ ŎŀǊŜ ŀōƻǳǘ ǘƘŀǘΣ ŀƴŘ ǘƘŀǘ ǘƘŜȅ ǿŀƴǘ ǘƻ ōŜ ƛƴǾƻƭǾŜŘΧ ²ƘŜƴ ǿŜΣ ŀǎ L ǎŀƛŘ ǿƘŜƴ L ǎǘŀǊǘŜŘ ƻǳǘ L 

ŘƛŘƴΩǘ ŜǾŜƴ ƪƴƻǿ ǿƘŀǘ ƪŜƭǇ ǿŀǎΣ ŀƴŘ LΩŘ ōŜ ǇǊŜǇŀǊŜŘ ǘƻ ƎǳŀǊŀƴǘŜŜ ȅƻǳ ǘƘŀǘ Ƴŀƴȅ ǇŜƻǇƭŜ ǿƘƻ ǾŜƘŜƳŜƴǘƭȅ 

ǎǳǇǇƻǊǘ ǘƘŜ ƪŜƭǇ ŎŀƳǇŀƛƎƴ ƛƴ ƻǳǊ ŎƻƳƳǳƴƛǘȅ ǿƻǳƭŘƴΩǘ ōŜ ŀōƭŜ ǘƻ ǘŜƭƭ [ŀƳƛƴŀǊƛŀ ŘƛƎƛǘŀǘŀ ŦǊƻƳ CǳŎǳǎ 

ǾŜǎƛŎǳƭƻǎǳǎΦ !ƘƳΣ ǘƘŀǘΩǎ ƪƛƴŘ ƻŦ ƴƻǘ ǘƘŜ ǇƻƛƴǘΦΦΦ L ƳŜŀƴ ƛŦ ȅƻǳ ƭƻƻƪ ŀǘ ǘƘŜ map, you know, this is kind of our 

ŀǊŜŀΧ ²Ŝ ƭƛǾŜ ƘŜǊŜ ƻƴ ǘƘŜ ōŀȅΣ ǘƘŜ ǇŜƻǇƭŜ ƻŦ DƭŜƴƎŀǊǊƛŦŦ ƭƛǾŜ ƻƴ ǘƘŜ ōŀȅΣ ǘƘŜ ǇŜƻǇƭŜ ƻŦ !ŘǊƛƎƻƭŜ ƭƛǾŜ ƻƴ ǘƘŜ 

ōŀȅΣ ǘƘŜ ǇŜƻǇƭŜ ƻŦ /ŀǎǘƭŜǘƻǿƴōŜǊŜ ƭƛǾŜ ƻƴ ǘƘŜ ōŀȅΣ ǘƘŜ ǇŜƻǇƭŜ ƻŦ DŜŀǊƘƛŜǎ ƭƛǾŜ ƻƴ ǘƘŜ ōŀȅΣ ȅƻǳ ƪƴƻǿΧ !ƴŘ 

we, anŘ ƭƛƪŜ ƴƻǘ Ƨǳǎǘ ƛƴ .ŀƴǘǊȅ ǘƻǿƴΣ ōǳǘ L ǘƘƛƴƪ ǘƘŀǘΩǎ ƪƛƴŘ ƻŦ ŀ ǘƘŜǊŜ ƛǎ ŀ ŎƻƳƳƻƴΣ ƭƛƪŜΣ ǘƘŜǊŜ ƛǎ ŀ 

ŎƻƳƳƻƴŀƭƛǘȅ ǘƘŜǊŜ ǘƘŀǘ ǿŜ ŀƭƭ ǎƘŀǊŜΦ {ƻ ǎƻƳŜǘƘƛƴƎ ǘƘŀǘ ǿŀǎ ǘƘǊŜŀǘŜƴƛƴƎ ǘƘŜ ōŀȅΧ ǊŜƎŀǊŘƭŜǎǎ ƻŦΣ ȅƻǳ ƪƴƻǿΣ 

whether or how well you can understand or articulate what the precise nature of the threat is in terms of 

the harvesting of, you know, specific, the extraction of laminarin and fucoidan from two specific species... 

¢ƘŀǘΣ ƭƛƪŜΣ ƛƴ Ƴŀƴȅ ǿŀȅǎ L ǘƘƛƴƪ ǘƘŀǘΩǎ ǿƘŀǘΣ ƛǘΩǎ ǘƘŜ ŜƳƻǘƛƻƴŀƭ ŎƻƴƴŜŎǘƛƻƴ ǿƛǘƘΧ ǘƘŜ ƭŀƴŘǎŎŀǇŜ and living 

together in, yeah, really in ǘƘŜ ƭŀƴŘǎŎŀǇŜΣ ǘƘŀǘΣ ŜǾŜƴ ƛŦ ǿŜ ŘƻƴΩǘ ƪƴƻǿ ǿƘŀǘΩǎ ǳƴŘŜǊƴŜŀǘƘ ǘƘŜ ǿŀǘŜǊΣ ǘƘŀǘ 

ǘƘŜ ōŀȅ ƛǎ ǇŀǊǘ ƻŦ ƻǳǊ ƭŀƴŘǎŎŀǇŜ ŀƴŘ ƛǘ ƛǎ ǇŀǊǘ ƻŦΣ ŜǾŜƴΧ [ƛƪŜ ƛǘ ǎǘǊǳŎǘǳǊŜǎ Ƙƻǿ ǿŜ Ŏŀƴ ǘǊŀǾŜƭΣ ŀƴŘ ǿƘŀǘ ǿŜ 

Ŏŀƴ ŘƻΣ ŀƴŘΧ 

Participant 01 felt that, while the community benefitted greatly from learning more about kelp, having 

ǘŜŎƘƴƛŎŀƭ ƪƴƻǿƭŜŘƎŜ ƻŦ ƪŜƭǇ ƻǊ ŀƴ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ǘƘŜ ǇǊƻǇƻǎŜŘ ƘŀǊǾŜǎǘƛƴƎ ƻǇŜǊŀǘƛƻƴ ǿŀǎ Ψkind of not 

the pointΩ ƻŦ ǘƘŜ ŎŀƳǇŀƛƎƴΦ wŀǘƘŜǊΣ ƛǘ ǿŀǎ ǘƘŜ ŦŀŎǘ ǘƘŀǘ ǎƻ Ƴŀƴȅ ŎƻƳmunities shared the commonality of 
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ΨƭƛǾƛƴƎ ǘƻƎŜǘƘŜǊΧ ǊŜŀƭƭȅ in the landscapeΣΩ ŀƴŘ ǘƘŀǘ Ψsomething that was threatening the bayΩ ǿŀǎ ƴƻǘ ƻƴƭȅ 

ǘƘǊŜŀǘŜƴƛƴƎ ǘƘŜ ōŀȅΦ LƴŘŜŜŘΣ ǘƘŜ ōŀȅ ƛǎ ƳƻǊŜ ǘƘŀƴ ŀ ƴŀǘǳǊŀƭ ŦŜŀǘǳǊŜΥ Ψit structures how we can travel, and 

what we can doΩΤ ƛǘ ƛǎ ŀ ŦƻǊŎŜ ǘƘŀǘ ǎƘŀǇŜǎ ǘƘŜ ƭƛǾŜǎ ƻŦ ǘƘŜ ǇŜƻǇƭŜ ƭƛǾƛƴƎ ŀǊƻǳƴŘ ƛǘ ƛƴ ǾŜǊȅ ǘŀƴƎƛōƭŜ ǿŀȅǎΦ ! 

ǘƘǊŜŀǘ ǘƻ ǘƘŜ ōŀȅΣ ǘƘŜƴΣ ǿŀǎ ŀƭǎƻ ŀ ǘƘǊŜŀǘ ǘƻ ǘƘŜ ǎǘǊǳŎǘǳǊŜ ƻŦ ǇŜƻǇƭŜΩǎ ƭƛǾŜǎΣ ǘƻ ǘƘŜƛǊ ǿŀȅǎ ƻŦ ƪƴƻǿƛƴƎ ŀƴŘ 

being within a landscape. 

5.7.2. Knowing more about kelp and the marine environment 

Beyond new social connections, participants also cited greater knowledge about kelp and the marine 

environment as one of their key takeaways from the campaign. Participant 08, for instance, felt that, while 

they were always passionate about environmental matters, the campaign enriched their knowledge and 

their feelings of awe towards it: 

LǘΩǎ ƛƴŦƻǊƳŜŘ ƳŜ ŀōƻǳǘΣ ƳƻǊŜ ŀōƻǳǘ ƳŀǊƛƴŜΣ ǳƳΣ ƴŀǘǳǊŀƭΣ ǳƳΣ ŜŎƻǎȅǎǘŜƳǎΦ LΩǾŜ ƭŜŀǊƴŜŘ ƳǳŎƘ ƳƻǊŜ ŀōƻǳǘ 

ǘƘŜ ǎŜŀΦ LΩǾŜ ŀƭǿŀȅǎ ōŜŜƴ ŦŀǎŎƛƴŀǘŜŘ ōȅ ƛǘΦ LΩǾŜ ŀƭǿŀȅǎ ƭƻǾŜŘΣ ǘƘŜ ǾŀǊƛŜǘȅΧΦ LΩŘ ǎŀȅ ƛǘΩǎ ŜƴǊƛŎƘŜŘ ƛǘΧ LΩƳ ƛƴ ŀǿŜΣ 

ǊŜŀƭƭȅΣ ƻŦ ǿƘŀǘ ƛǎ ǘƘŜǊŜΣ ǳƴŘŜǊ ǘƘŜ ǿŀǘŜǊΦ !ƴŘΧ ŜƴƧƻȅŜŘΣ ǳƘΣ ƭŜŀǊƴƛƴƎ ƳƻǊŜ ŀōƻǳǘ ƛǘΦ Ψ.ƻǳǘ ǘƘŜ ŜƴǾƛǊƻƴƳŜƴǘ 

ƎŜƴŜǊŀƭƭȅΣ LΩǾŜ ŀƭǿŀȅǎΣ L ƭƛƪŜ ǘƻ ǘƘƛƴƪ LΩǾŜ ŀƭǿŀȅǎ ŦŜƭǘ ǉǳƛte passionate about it. 

For some, learning more about kelp shaped not only what they knew about kelp but also how they related 

to it in their day to day lives. Participant 07 described their renewed interest in seaweed: 

And then, when I got older, I would collect seaweed, myself for my land and, eat seaweed. But then when 

ƪŜƭǇ ŎŀƳŜ ŀƭƻƴƎΣ ŀƘƳΣ ǘƘŜ ƪƴƻǿƭŜŘƎŜ ƻŦ ǿƘŀǘ ǘƘŜȅ ǿŜǊŜ ƎƻƛƴƎ ǘƻ Řƻ ƛƴ ǘƘŜ ƻŎŜŀƴ ƘŜǊŜΣ L Ǝƻǘ ƳƻǊŜ ƛƴǘƻΧ 

exploring lots of different seaweeds. And, I eat four species of seaweed, every week, ƛƴ Ƴȅ ƪƛƴŘŀ ŘƛŜǘΦ !ƴŘΧ 

¸ŜŀƘΣ ƛǘΩǎ ŀƳŀȊƛƴƎ ǎǘǳŦŦΦ 

For Participant 07, learning about kelp, and about the proposed kelp harvesting operation, led them to 

learn about the health benefits of seaweed and to incorporate it into their diet as a result. This knowledge 

about seaweed, then, has a deeply embodied dimension, but it is not limited to individual bodies only. 

Participant 05 reflected on this embodied dimension, in particular on the embodied knowledge 

accumulated through the snorkelling club, and the collective impacts of this knowledge not only locally 

but nationally as well: 

L ƘƻǇŜ ƛǘΩǎ ƳŀŘŜ ǇŜƻǇƭŜ ƳƻǊŜ ŀǿŀǊŜΧ LǘΣ ȅƻǳ ƪƴƻǿΣ L ǘƘƛƴƪ ǎƻƳŜ ƻŦ ǘƘŜ ŀŎǘƛǾƛǘƛŜǎ ǘƘŀǘ ǎǇƛƴ ƻŦŦ ŦǊƻƳ ƛǘΣ ƭƛƪŜ 

ǘƘŜ ƎǊƻǳǇǎ ƎƻƛƴƎ ǎƴƻǊƪŜƭƭƛƴƎΣ L ǘƘƛƴƪ ǘƘŀǘΩǎ ǊŜŀƭƭȅΣ L ǘƘƛƴƪΣ ȅƻǳ ƪƴƻǿΣ ŜǾŜƴ ǘƘƻǳƎƘ ƛǘΩǎ ŀ ǾŜǊȅ ǎƳŀƭƭ ƎǊƻǳǇΣ ȅƻǳ 

ƪƴƻǿΣ L ǘƘƛƴƪ ǘƘŀǘΩǎΧ L ǘƘƛƴƪ ǘƘŜǊŜΩǎ ƳƻǊŜΣ ŀ ōƛǘ ƳƻǊŜ ŀǿŀǊŜƴŜǎǎ ŀǊƻǳƴŘΣ ŘΩȅƻǳ ƪƴƻǿΚ L ǘƘƛƴƪΣ L ǘƘƛƴƪ ǿŜΩǾŜ 

ƳŀŘŜΣ ǿŜΩǾŜ ōǊƻǳƎƘǘ ǘƘŜ ƛǎǎǳŜ ƛƴǘƻ ǘƘŜΣ ǎƻǊǘ ƻŦΣ ǎǇƻǘƭƛƎƘǘ ƛƴ .ŀƴǘǊȅΣ ŀƴŘ ŀ ƭƛǘǘƭŜ ōƛǘΣ ƴŀǘƛƻƴŀƭƭȅΦ L ǘƘƛƴƪ ǘƘŜǊŜΩǎ 
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more people locally now, know a bit more kelp and what it is. Um, and a bit more about marine 

ŜƴǾƛǊƻƴƳŜƴǘǎ ŀƴŘ ǘƘŜ ǿŀȅ ǘƘŜȅΩǊŜ ƛƳǇƻǊǘŀƴǘΦ 

5.7.3. Learning how to be a community 

In addition to learning more about the marine environment, some research participants felt that one of 

the most important lessons they learned from the campaign was on how to be in community with others. 

aŀƴȊƻ ŀƴŘ tŜǊƪƛƴǎ όнллсΣ ǇΦ оппύ ƴƻǘŜ ǘƘŀǘ άshared emotional ties to places strengthen social 

relationships and collective community action even furtherΣέ ǇƻƛƴǘƛƴƎ ǘƻ ǘƘŜ ƛƳǇƻǊǘŀƴǘ ǊŜƭŀǘƛƻƴǎƘƛǇ 

between emotional proximity and a sense of community. However, this is more nuanced than the social 

connections described in Section 5.7.1.; it is less to do with forging these connections and more to do with 

learning how to organise these connections so that they coalesce into a community, and how hold that 

community together. Participant 05 described this process as one of learning self-governance: 

Like, I mean, another interesting thing ǘƘŀǘ L ǘƘƛƴƪ ǘƘŜǎŜ ŎŀƳǇŀƛƎƴǎ ŘƻΣ ƛǎ ǘƘŜȅ ǘŜŀŎƘΧ ¸ƻǳ ƘŀǾŜ ǘƻ ƭŜŀǊƴ ǎƻǊǘ 

of self-ƎƻǾŜǊƴŀƴŎŜΦ ¸ƻǳ ƪƴƻǿΣ ƛǘΩǎ ƭƛƪŜ ŀ ƎǊƻǳǇ Ƙŀǎ ǘƻ ƭŜŀǊƴ Ƙƻǿ ǘƻ ƳŀƪŜ ŘŜŎƛǎƛƻƴǎΣ ŀƴŘΧ Ƙƻǿ ǘƻ ƛƴŎƭǳŘŜ 

people, and how to listen to people, and how, you know, how to make decisions and then implement those 

ŘŜŎƛǎƛƻƴǎΦ !ƴŘ ǘƘƻǎŜ ŀǊŜ ǊŜŀƭƭȅΣ ǘƘŀǘΩǎ ǊŜŀƭƭȅ ƛƳǇƻǊǘŀƴǘΣ ΨŎŀǳǎŜ ƛǘΩǎ ƭƛƪŜΣ ǘƘŜ ǊŜŀǎƻƴ ǘƘƛƴƎǎ ƘŀǾŜ Ǝƻǘ ǎƻΧ ²ŜΣ 

ȅƻǳ ƪƴƻǿΣ ǿŜ ǊŜŀƭƭȅ ƘŀŘ ǘƘŜ ǇƻǿŜǊ ǘŀƪŜƴ ŀǿŀȅ ŦǊƻƳ ǳǎΣ ǎƻ ǿŜ ƎŀǾŜ ƛǘ ŀǿŀȅΦ !ƴŘ ƛǘΩǎ ƭƛƪŜΣ ǘƘŀǘ ŎŀǇŀŎƛǘȅ ǘƻ 

be able to say, Ψhƪŀȅ ǿŜƭƭΣ ȅŜŀƘΣ ŀŎǘǳŀƭƭȅΣ ǿƘŀǘ Řƻ ǿŜ ǿŀƴǘΣ Ƙƻǿ ŎƻǳƭŘ ǿŜ ƳŀƪŜ ǘƘŀǘΣ Ƙƻǿ ŎƻǳƭŘ ǿŜ ōǊƛƴƎ 

ǘƘŀǘ ŀōƻǳǘΣ ǿƛǘƘ ǘƘŜ ƳŜŀƴǎ ǘƘŀǘ ǿŜ ƘŀǾŜ ŀǾŀƛƭŀōƭŜ ǘƻ ǳǎ ǊƛƎƘǘ ƴƻǿΚΩ ¸ƻǳ ƪƴƻǿΣ ƳŀȅōŜΣ ƳŀȅōŜ ǿŜ Ŏŀƴ ƻƴƭȅ 

ƳŀƪŜ ǎƳŀƭƭ ŎƘŀƴƎŜǎ ǊƛƎƘǘ ƴƻǿΣ ōǳǘ ōȅΧ ōǳƛƭŘƛƴƎ ǘƘŀǘ ŎŀǇŀŎƛǘȅ ƻŦ ǎelf-ƎƻǾŜǊƴŀƴŎŜΣ ƛǘΩǎ ǊŜŀƭƭȅΣ ǊŜŀƭƭȅ 

ƛƳǇƻǊǘŀƴǘΦ !ƴŘ ŎŀƳǇŀƛƎƴǎΣ ǘƘŀǘΩǎ ǿƘŀǘ ŎŀƳǇŀƛƎƴǎ ƭƛƪŜ ǘƘƛǎ ŘƻΣ ǘƘŜȅ ǎƻǊǘ ƻŦ ŘŜǎǘǊƻȅ ȅƻǳǊ ŦŀƛǘƘ ƛƴ ǘƘŜ ǎȅǎǘŜƳΦ 

aŀƪŜ ȅƻǳ ǊŜŀƭƛǎŜ ǘƘŀǘΣ ȅƻǳ ƪƴƻǿΣ ǿŜΩǊŜΧ ǘƘŜ ƎƻǾŜǊƴƳŜƴǘ ŘƻŜǎ ƴƻǘ ŎŀǊŜΦ ¢ƘŜ ǇŜƻǇƭŜ Ƴǳǎǘ ƘŜƭǇ ǘƘŜƳǎŜƭǾŜǎΦ 

They regŀǊŘŜŘ ǘƘŜ ŎǳǊǊŜƴǘ ǎȅǎǘŜƳ ƻŦ ƎƻǾŜǊƴŀƴŎŜ ŀǎ ōƻǘƘ ǇǊƻŦƻǳƴŘƭȅ ŘƛǎŜƳǇƻǿŜǊƛƴƎ όΨwe really had the 

power taken away from us, so we gave it awayΩύ ŀƴŘ ǿƘƻƭƭȅ ƛƴŘƛŦŦŜǊŜƴǘ ǘƻ ƭƻŎŀƭ ǎǘǊǳƎƎƭŜǎ όΨthe government 

does not careΩύΦ ¢ƻ ǘƘŜƳΣ ǎŜƭŦ-governance was about inclusion, listening, and collective decision-making. 

It was also about so much more: they felt that, in the absence of a just system of governance, learning the 

capacity of self-governance was a matter of reclaiming power and agency ς Ψthe people must help 

themselvesΦΩ 

Similarly, Participant 07 spoke about learning to be in community, a process which for them was at times 

emotionally intense but that ultimately brought them clarity and healing, for which they felt a deep sense 

of gratitude towards kelp: 
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!ƴŘ LΩǾŜ learned loads from that. So I think, at the same time, even though it was turmoil and it was 

whatever, we come into these things to lessons, to learn life, and it is an amazing teacher. And I always like 

ǎŀȅΣ Ψ¢Ƙŀƴƪ ȅƻǳ ƪŜƭǇΦΩ !ƴŘΣ ƻƴŜ ƻŦ ƪŜƭǇΩǎ ƘŜŀƭƛƴƎ ǇǊƻǇŜǊǘƛŜǎ ƛǎ ŎƭŀǊƛǘȅΦ !ƴŘ L ŀƭǿŀȅǎ ǘƘƛƴƪ ƻŦ ǘƘŀǘΣ ƛǘΩǎ ƭƛƪŜΣ ƪŜƭǇ 

ōǊƛƴƎǎΣ Ƙŀǎ ōǊƻǳƎƘǘ ƳŜ ǎƻ ƳǳŎƘ ƳƻǊŜ ŎƭŀǊƛǘȅ ƻƴ Ƙƻǿ L ǘƘƛƴƪ ŀƴŘ Ƙƻǿ L ƭƛǾŜ Ƴȅ ƭƛŦŜΦ {ƻΦ ¢ƘŜǊŜΩǎ ƭƻŀŘǎ ƻŦ 

ōƭŜǎǎƛƴƎǎ ƛƴ ƛǘ ŀǎ ǿŜƭƭΦ !ƴŘ ǿŜ ŀǊŜ ŀŎǘǳŀƭƭȅΧ ¸ƻǳ ƪƴƻǿΣ ǘƘŜǊŜΩǎΣ ǿŜ ǎŀǘ ƛƴ ŀ ǊƻƻƳ ǘƻƎŜther last time, and 

ǘƘŜǊŜ ŀǊŜ ǎƻƳŜ ƻŦ ǳǎ ǘƘŀǘ ƘŀǾŜ ƘŀŘ ŘȅƴŀƳƛŎǎΣ ōǳǘ ǿŜΩǊŜ ŀǘ ǇŜŀŎŜ ƛƴ ǘƘŜ ǎŀƳŜ ǊƻƻƳΦ ²ŜΩǊŜ ƴƻǘΣ ǘƘŀǘ ŘȅƴŀƳƛŎΣ 

anger and stuff has gone... The turmoil that came up in it was intense, at times. But it taught me a lot about 

people, and community, and how we are actually structuring things. And again, where we have gaps, and 

ǿƘŜǊŜ ǿŜΩǊŜ ƭŀŎƪƛƴƎ ƎŀǇǎ ōŜŎŀǳǎŜΧ 9ǾŜǊȅǘƘƛƴƎ  ²Ŝ ƳƛǊǊƻǊ ǘƘƛƴƎǎΣ L ǘƘƛƴƪΣ ǘƘƛƴƎǎ ƳƛǊǊƻǊ ŜŀŎƘ ƻǘƘŜǊΦ !ƴŘΣ 

ǘƘŀǘΩǎ ǿƘȅΣ L ŦŜŜƭ ƛŦ ȅƻǳ ƘŀǾŜ ŀ ƎƻƻŘ communityΣ ƛŦ ȅƻǳ ƘŀǾŜ ŀ ƎƻƻŘ ƎǊƻǳǇΣ ƛŦ ȅƻǳΩǾŜ ŀ ƎƻƻŘ ǎƻƭƛŘ ƎǊƻǳǇΣ ǘƘŀǘ 

ǊŜǎǇŜŎǘ ǘƘŜ ǿƛǎƘŜǎ ƻŦ ŜǾŜǊȅƻƴŜΣ ŀƴŘ ŦƛƴŘ ŀ ǿŀȅ ǘƘŀǘ ŜǾŜǊȅƻƴŜΩǎ ǿƛǎƘŜǎ ƛǎ ƪƛƴŘŀ ŎƘŀƴƴŜƭƭŜŘΧ ǘƘŀǘ ȅƻǳΩǾŜ ŀ 

ǾŜǊȅ ǎǘǊƻƴƎ ŦƻǳƴŘŀǘƛƻƴΣ ŀƴŘ ǘƘŀǘΩǎΣ ǘƘŀǘ Ƙŀǎ ōŜŜƴ  YŜƭǇ Ƙŀǎ ǘŀǳƎƘǘ ƳŜ ǘƘŀǘΣ ŀ ƭƻǘ ƳƻǊŜΦ !ƴŘ ǘƘŀǘΩǎ ǊŜŀƭƭȅΣ 

LΩƳ ǊŜŀƭƭȅ ǊŜŀƭƭȅ ǘƘŀƴƪŦǳƭ ǘƻ ǘƘŀǘΦ !ƘƳΦ {ƻ ȅŜŀƘΦ Lǘ Ƙŀǎ ōŜŜƴ ǊŜŀƭƭȅΣ ǊŜŀƭƭȅ ƎƻƻŘ ŀǎ ǿŜƭƭΦ wŜŀƭƭȅ ŀƳŀȊƛƴƎΦ wŜŀƭƭȅ 

ŀƳŀȊƛƴƎ ƧƻǳǊƴŜȅΦ !ƴŘ LΩƳ ǎƻ ŘŜƭƛƎƘǘŜŘ ǘƘŜ ƪŜƭǇ ƛǎ ƛƴ ǘƘŜ ƻŎŜŀƴΦ !ƴŘΣ ǘƘŀǘΩǎ ǾŜǊȅ ǇŜŀŎŜŦǳƭΦ 

While they did not mention self-ƎƻǾŜǊƴŀƴŎŜ ŜȄǇƭƛŎƛǘƭȅΣ ǘƘŜȅ ŘŜǎŎǊƛōŜŘ ƭŜŀǊƴƛƴƎ Ψabout people, and 

community, and how we are actually structuring thingsΩ ŀǎ ǿŜƭƭ ǘƘŜ ƛƳǇƻǊǘŀƴŎŜ ƻŦ Ψrespecting the wishes 

of everyoneΩ ŀƴŘ ŦƛƴŘƛƴƎ Ψŀ ǿŀȅ ǘƘŀǘ ŜǾŜǊȅƻƴŜΩǎ ǿƛǎƘŜǎ ƛǎ ƪƛƴŘŀ ŎƘŀƴƴŜƭƭŜŘΦΩ ¢ƘŜǎŜ ǘƘƻughts resonate with 

those of Participant 05 on the importance of inclusion, listening, and collective decision-making. This 

ŎŀǇŀŎƛǘȅ ǘƻ ōŜ ƛƴ ŎƻƳƳǳƴƛǘȅΣ ƘƻǿŜǾŜǊΣ ƛǎ ƴƻǘ ƭƛƳƛǘŜŘ ǘƻ ƘǳƳŀƴǎ ƻƴƭȅΦ tŀǊǘƛŎƛǇŀƴǘ лт ǊŜƎŀǊŘŜŘ ƪŜƭǇ ŀǎ Ψan 

amazing teacherΩ ǘƘŀǘ ōǊƻǳƎƘǘ ǘƘŜƳ Ψso much more clarity on how I think and how I live my lifeΦΩ ¢ƘŜ 

campaign, then, was a formative process of learning to be in community with other humans as well as 

with more-than-humans. Indeed, Murray and Poto (2024) propose the importance of building an oceanic 

ΨŎƻƳƳǳƴƛǘȅ ƻŦ ŎŀǊŜΩ ŎŜƴǘǊŜŘ ƻƴ ŜƳƻǘƛƻƴŀƭ ŎƻƴƴŜŎǘƛƻƴΣ which Tugend (2025) describes as follows: 

In this community, caring becomes a collaborative effort, emphasizing learning from each other and the 

ocean itself. This approach extends beyond the awareness of our interconnectedness with the ocean; it 

embodies a sense of responsibility and stewardship. In this context, care is not merely a passive sentiment 

but an active commitment to the ocean, driven by knowledge and emotional connections, and aiming at its 

protection and preservation. It serves as a crucial piece for a revitalized human-ocean relationship that is 

mutually enhancing and dynamic. (p. 179-180, emphasis mine) 

5.7.4. Section summary 

In this sub-section I have outlined some of the tangible yet unquantifiable emotional impacts of the 

campaign on the individuals and communities involved. The most significant of these impacts were: 
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strengthening ties to self, to community, and to place; increasing knowledge about kelp and about the 

marine environment; and developing the capacity to be in community with both humans and more-than-

humans. The presence of these impacts points to the need for a more nuanced conceptualisation of 

emotional connection. 

The emotional connections to the bay, particularly as expressed by Participant 09 in Section 5.7.1., 

resonate with Feminist Political Ecology (FPE) research that explores connection to place and to natural 

features (see Chapter 2 for more on FPE). For instance, in a study on environmental activism around rivers 

ƛƴ YŜǊŀƭŀΣ LƴŘƛŀΣ {ƻƴȅ ŀƴŘ YǊƛǎƘƴŀƴ όнлноΣ ǇΦ фύ ŦƻǳƴŘ ǘƘŀǘ άώǘϐƘŜ ǊƛǾŜǊ ǘƘǳǎ ōŜŎƻƳŜǎ ŀn unavoidable part 

ƻŦ ƛƴƘŀōƛǘŀƴǘǎΩ ƭƛǾŜǎΣέ ŀƴŘ ǘƘŀǘ ǘƘƛǎ ŜƳƻǘƛƻƴŀƭ ŎƻƴƴŜŎǘƛƻƴ ƛƴŦƭǳŜƴŎŜǎ Ƙƻǿ ǇŜƻǇƭŜ ŜƴƎŀƎŜ ƛƴ ŀŎǘƛǾƛǎƳΦ Lƴ ŀƴ 

interview with a river activist as part of the study, the activist echoes the sentiments of Participant 09 

above: 

People here ŎŀƴΩǘ ƭƛǾŜ ōȅ ŦƻǊƎŜǘǘƛƴƎ ǘƘŜ ǊƛǾŜǊΦ 9ǾŜƴ ǘƘŜ ǊƛŎƘ ǇŜƻǇƭŜ ŎŀƴΩǘ ŘƛǎƳƛǎǎ ƻǊ ŀǾƻƛŘ ǘƘŜ ǊƛǾŜǊ ŦǊƻƳ ǘƘŜƛǊ 

ƭƛŦŜΧ [ƛƪŜ ǘƘŜ ǿŀȅ L ŀƳ ŀǘǘŀŎƘŜŘ ǘƻ ǘƘŜ ǊƛǾŜǊΣ ƻǘƘŜǊǎ ŀƭǎƻ ƘŀǾŜ ŀƴ ŀǘǘŀŎƘƳŜƴǘΦ ¢ƘŜ ƛƴǘŜƴǎƛǘȅ ƻŦ ǘƘŜ 

attachment might vary. But the river is there as the baǎŜΦ Lǘ ǿŀǎ ŀ ǇŀǊǘ ƻŦ ƻǳǊ ǾƛǊǘǳŜΧ !ƭƭ ŦŀƳƛƭȅ ƳŜƳōŜǊǎ 

used to go to the river [to wash clothes and bathe]. The riverbanks were a place for social interaction and 

ŜȄŎƘŀƴƎŜΧ ¢Ƙƛǎ ƛǎ ƴƻǘ ŀ ǎƛƳǇƭŜ ǘƘƛƴƎΦ L ƘŀǾŜ ƳŜƳƻǊƛŜǎ ƻŦ ǎǳŎƘ ƎƛǾŜ ŀƴŘ ǘŀƪŜ ōŜǘǿŜŜƴ ǇŜƻǇƭŜΧ ¢ƘŜ basic 

thing that ties the life of the people here is the river. I believe, to an extent, all involved in the protest has 

an emotional attachment to the river. (Sony & Krishnan, 2023, p. 9) 

Despite the differences in context between kelp harvesting in Bantry Bay and river activism in Kerala, 

LƴŘƛŀΣ ǘƘƛǎ ŘŜŜǇ ŜƳƻǘƛƻƴŀƭ ŎƻƴƴŜŎǘƛƻƴΣ ΨǘƘŜ ōŀǎƛŎ ǘƘƛƴƎ ǘƘŀǘ ǘƛŜǎ ǘƘŜ ƭƛŦŜ ƻŦ ǘƘŜ ǇŜƻǇƭŜ ƘŜǊŜΣΩ ǿƘŜǘƘŜǊ ǘƻ ŀ 

bay or to a river, is a commonality that both groups share. This points to such emotional connections as 

more tƘŀƴ Ƨǳǎǘ ΨǇƭŀŎŜ ŀǘǘŀŎƘƳŜƴǘΩΤ ŀǎ ǎƻƳŜǘƘƛƴƎ ŘŜŜǇƭȅ ƛƴǘŜǊǘǿƛƴŜŘ ǿƛǘƘ ƻƴŜΩǎ ǎŜƴǎŜ ƻŦ ǎŜƭŦ as well as a 

shared, collective sense of humanity that extends past the individual. 

5.8. Discussion and conclusions 

In Chapter 4 I developed and employed the Listening Guide methodology to explore how we might listen 

for emotion in marine governance. Building on the methodology developed in Chapter 4 for how to listen 

to emotion, in this chapter, I aimed to demonstrate the practical value of this methodology by 

considering what we might learn about emotion through this deep listening approach. I thus responded 

to the second objective of this dissertation, namely, to build on a method for analysing emotions 

through a deep listening approach. To achieve this objective, I have explored in depth the emotional 

dimensions of the community-driven campaign against mechanical kelp harvesting in Bantry Bay. In 
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particular I have analysed the findings gleaned from the 1st Listen of the Listening Guide, which involved 

listening to the stories recounted to me by participants. I used the story of the campaign as a narrative to 

structure and discuss the meanings and implications of the findings, and to demonstrate how emotion 

was part of the conflict over marine resources in the Bay and their use and governance. In this concluding 

section I briefly summarise the findings of the chapter, and shift the emotional lens inwards to frame the 

following chapter. 

5.8.1. Summary of findings 

In thinking about the chapter aim ς what we might learn about emotion ς the findings in this chapter 

present a multitude of insights into the role of emotion in marine governance, and highlights that emotion 

saturates marine resource governance, a field often understood as technical/technocratic (see Levi & 

Peters, 2024). First, the chapter discussed the importance of pre-existing emotional connections to the 

marine environment in shaping individualsΩ emotional relationships to the sea, and explored distinctions 

between ΨƛƴǎƛŘŜǊΩ ŀƴŘ ΨƻǳǘǎƛŘŜǊΩ perspectives, which may be shaped by physical proximity, sensory 

perception, recreational practices, and spiritual experiences. These emotional connections, whether 

formed earlier or later in life, were crucial in motivating individuals to join and remain involved in the 

campaign, and point to the entanglements between emotional and physical proximity and the role of 

these in environmental activism. 

The chapter also revealed the extent of participants' concerns regarding the proposed kelp harvesting, 

which revolved around environmental degradation, impacts on local livelihoods and sense of community, 

and the current systems of marine governance. Significantly, these concerns extended beyond localised 

impacts, and pointed to broader social and political implications as well as collective, intergenerational 

traumas. The extent of the concerns underscores the fact that natural resource conflicts are 

fundamentally emotional and rooted in historical, cultural, social and political domains (Sultana, 2011, 

2015). Lastly, the findings alluded to the internal and highly emotional dynamics of the campaign itself, 

describing how the diversity of perspectives and backgrounds among campaign members posed particular 

organisational challenges but ultimately strengthened the feeling of solidarity within the campaign. The 

emotionally-charged processes of conflict, negotiation, and solidarity within the campaign allowed 

individuals to deepen their connections to each other and to their communities, to increase both their 

technical and embodied knowledge of the marine environment, and to enhance their capacity for 

community organisation and self-governance. 
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These findings point to the centrality of emotion in the two pathways to greater ocean literacy ς 

ΨŎƻƴƴŜŎǘƛƴƎ ǿƛǘƘ ŜŀŎƘ ƻǘƘŜǊΩ ŀƴŘ ΨŎƻƴƴŜŎǘƛƴƎ ǿƛǘƘ ǘƘŜ ƻŎŜŀƴΩ ς and to the deeply intertwined and 

relational nature of these pathways (Murray et al., 2025; Tugend, 2025; Vita et al., 2025). Indeed, 

{ƛƴŎŜ ƻŎŜŀƴ ƘŜŀƭǘƘ ƛǎ ƘǳƳŀƴ ƘŜŀƭǘƘΣ ƳŀƛƴǘŀƛƴƛƴƎ ǘƘŜ ǎǘŀǘǳǎ ǉǳƻ άŜǉǳŀǘŜǎ ǘƻ ǘƘŜ ƭŜƎŀƭƛȊŜŘ ŘŜǎǘǊǳŎǘƛƻƴ ƻŦ 

ƴŀǘǳǊŜέΣ ǎƻ ǘƘŀǘ ǊŜƭŀǘƛƻƴŀƭ ŀƴŘ ŎŀǊŜ-based values show a path towards re-imagined human-ocean 

relationships, defined not by dominion, but by care, empathy, and a sense of responsibility towards the 

ocean. (Tugend, 2025, p. 189) 

Might it be possible to move towards a mode of governing based on empathy, connection, and solidarity, 

rather than extraction and disconnection? 

5.8.2. Concluding thoughts 

While emotional complexities certainly pose challenges to efforts to take emotion seriously in marine 

governance, what is a challenge may also be an opportunity that provides numerous possible points of 

entry into emotion. Indeed, by nuancing the understanding of how emotions operate in politically 

powerful ways in marine governance, and addressing the second objective of this thesis to build on a 

methodology for researching emotion in marine contexts, this chapter offers both methodological and 

conceptual ΨŜƴǘǊȅ ǇƻƛƴǘǎΩ ŦƻǊ future academic inquiry emotional marine governance. 

The chapter that follows is one such Ψentry pointΩ into a deeper understanding of the relationship between 

emotion and marine governance. In Chapter 6, I make use of the Listening Guide once again, this time 

turning the focus of the deep listening inwards. In an autoethnographic analysis of my field diary, I make 

sense of my own emotions as entangled in the story of the Bantry Bay campaign, and reflect on how our 

bodies, as researchers, are deeply intertwined with the emotional landscape of what we study. At the 

same time, I build on and further develop the Listening Guide, and so broaden the scope of what it means 

to listen ς and of how we listen ς in attending to the emotional dimensions of marine governance. As Yeo 

et al. όнлноΣ ǇΦ мύ ǿǊƛǘŜΣ άώƛϐǘ ƛǎ ǘƘǊƻǳƎƘ ǘƘŜ ŀǊǘ ƻŦ ƭƛǎǘŜƴƛƴƎΣ ōƻǘƘ ǘƻ ƻƴŜ ŀƴƻǘƘŜǊ ŀƴŘ ŀƭǎƻ ǘƻ ƻǳǊǎŜƭǾŜǎΣ ǘƘŀǘ 

ǿŜ ŀƭǎƻ ǳƴŘŜǊǎǘŀƴŘ ƻǳǊǎŜƭǾŜǎ ŀǎ ǎǳŎƘ ŎǳƭǘǳǊŀƭΣ ǎƻŎƛŀƭΣ ŀƴŘ ŜƳƻǘƛƻƴŀƭ ōƻŘƛŜǎΦέ [ƛǎǘŜƴƛƴƎ ǘƻ ƻǳǊǎŜƭǾŜǎ ŀǎ ǿŜ 

do the work of researching emotional governance may prove to be just as important as listening to others. 
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Chapter 6: The Listening Guide II 

How can we learn to listen to ourselves? 

 

6.1. Introduction: A return journey to the Listening Guide 

The Bantry Bay ς Protect Our Native Kelp Forest ŎŀƳǇŀƛƎƴ όŀǎ ǇǊŜǾƛƻǳǎƭȅΣ ǊŜŦŜǊǊŜŘ ǘƻ ŀǎ ΨǘƘŜ ŎŀƳǇŀƛƎƴΩ ƛƴ 

this chapter) formed in 2017 following a televised environmental programme which brought to public 

attention a proposed plan to mechanically harvest kelp in the bay (see Chapter 1 for context). Alongside 

fundraising, awareness and education, and legal strategies, campaign members also established a 

snorkelling club, running every year from late spring to late autumn, with the aim of enabling locals living 

in the area to experience the underwater world ς and the kelp forest in particular ς at their doorstep. 

Access was a key consideration in the founding of the club; initially, the organisers had planned on running 

a SCUBA club, but due to the high costs of training and equipment, in addition to increased logistical and 

safety concerns, they opted for snorkelling instead. Snorkelling still presents some barriers around access, 

including the ability to swim, the transport required to access the often remote snorkelling sites, and the 

cost of equipment, from the most basic (e.g., mask and snorkel) to the optional but useful (e.g., fins, 

wetsuit, hood, gloves, booties). However, it was still seen as an effective method for engaging people, as 

ǿŜƭƭ ŀǎ ƛƴŎǊŜŀǎƛƴƎ ǘƘŜ ŎŀƳǇŀƛƎƴΩǎ ƪƴƻǿƭŜŘƎŜ ŀōƻǳǘ ǿƘŀǘ ǘƘŜȅ ǿŜǊŜ protecting. Indeed, in my interview 

with them, P01 explained: 

We took a SCUBA diving course in Baltimore, the second summer, in 2018. And that was, um, I suppose, kind 

of, the snorkelling then came out of that, in that snorkelling is less equipment, easier, less intimidating for 

people, ahm, but still a way of getting your, you know, exposing people to, well, be less afraid of, getting 

ƻǳǘ ƛƴǘƻ ǘƘŜ ǿŀǘŜǊΣ ƭƻƻƪƛƴƎ Řƻǿƴ ǳƴŘŜǊ ǘƘŜ ǿŀǘŜǊ ŀƴŘ ǎŜŜƛƴƎ ǿƘŀǘΩǎ ǘƘŜǊŜΦ .ǳǘ ƛǘΣ L ǎǳǇǇƻǎŜ ƛǘ ǊŜŀƭƭȅ ǎǘŀǊted 

just out of the desire to inform ourselves and actually I suppose gather data on what the actual environment 

in Bantry Bay was, and in the proposed [kelp] extraction zones, just because, just to know what was there. 

¢ƘŜ ŎƭǳōΩǎ ƻǊƎŀƴƛǎŜǊǎ ǎŜƭŜŎǘ ŀ ŘƛŦŦŜrent snorkelling location along Bantry Bay each weekend, to showcase 

the diversity of natural habitats in the bay, and set a start time in accordance with the tides of that date 

and location. The club is not publicly advertised and does not have a formal structure; this is because it is 
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organised by a handful of individuals who volunteer their limited time and resources every week to run 

ǘƘŜ ŎƭǳōΦ ²ƘƛƭŜ ŀƴȅƻƴŜ ƛǎ ǘŜŎƘƴƛŎŀƭƭȅ ǿŜƭŎƻƳŜ ǘƻ ǇŀǊǘƛŎƛǇŀǘŜΣ ŘǳŜ ǘƻ ǘƘŜ ŎƭǳōΩǎ ƛƴŦƻǊƳŀƭ ƻǊƎŀƴƛǎŀǘƛƻƴŀƭ 

structure, important updates and information are sent individually over WhatsApp, and you have to know 

someone in the group to be able to join and access this information. Due to my initial connection with a 

campaign member before starting fieldwork (see Chapter 3 for more on this), I was fortunate in being 

invited to join the club during my fieldwork period, and snorkelled with the group25 almost every 

weekend26 from July to October 2023. 

The snorkelling was, I will admit, extremely unpleasant at first: the freezing cold, the sand in my socks, the 

dripping wet commute back to Cork in the evening cold ς I gritted my teeth but I dreaded it. Gradually, 

however, as each weekend passed, something changed: the things I most dreaded ς the jarring shock of 

cold water, the vulnerability of changing in front of others, the near-constant biting wind and 

unpredictable weather ς became the very things I most relished; they became the highlight of my week. 

In the evenings after snorkelling, warm and dry once more, I would sit and write reflections in my field 

diary, about my interactions with other snorkellers, my thoughts on the weather, the cold water, the 

feeling of my body in the cold water, and vivid descriptions of the natural environment around me. While 

the field diary is a well-documented tool of qualitative research (Berman-Arévalo, 2021), my snorkelling 

reflections, at the time I wrote them, had no other purpose but to serve as a creative outlet and as a way 

to record these special experiences for my future self. This resonates with the use of a field diary as a tool 

ŦƻǊ ƛƴŎƻǊǇƻǊŀǘƛƴƎ ΨŜǘƘƴƻƎǊŀǇƘƛŎ ǎŜƴǎƛōƛƭƛǘƛŜǎΩ ƛƴǘƻ ŎǊƛǘƛŎŀƭ ǊŜǎƻǳǊŎŜ ƎŜƻƎǊŀǇƘƛŜǎ ǊŜǎŜŀǊŎƘ ό.ŜǊƳŀƴ-Arévalo, 

2021) (see more on ethnographic sensibilities in Chapter 2): 

Written by hand and from the field, the [field diary] texts evoked sensations and affective qualities of place 

and events, while ordering them in a narrative flow and pointing toward particular analytic directions. The 

diary became a creative outlet that helped me express a personal voice in an emerging academic narrative 

and was the basis for later developing ethnographic text. (p. 210) 

For a long time, these field notes have had no function other than to keep me grounded. When I feel the 

distance stretching between that time and that place and myself; when place names and faces grow hazy 

and half-remembered; when on grey days I get a longing for that steel-grey wave-whipped sea; then I turn 

 
25 aȅ ǇŀǊǘƛŎƛǇŀǘƛƻƴ ǿƻǳƭŘ ƴƻǘ ƘŀǾŜ ōŜŜƴ ǇƻǎǎƛōƭŜ ǿƛǘƘƻǳǘ Ŏƭǳō ƳŜƳōŜǊǎΩ ŎƻƴǎƛǎǘŜƴǘ ŀƴŘ ƎŜƴŜǊƻǳǎ ƻŦŦŜǊǎ ƻŦ ƭƛŦǘǎ 
between Bantry and remote snorkelling spots completely inaccessible by public transport, as well as loans of 
snorkelling equipment. The two of ye especially (you know who you are) ς thank you! 
26 Unfortunately I had COVID followed by an exceedingly slow recovery period spanning the whole of August and 
into mid-September of 2023; for this reason I missed the snorkelling excursions that took place on the weekends 
during this time period. 
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to my notes to revive my memories and to ground myself in what is most important to me in this project: 

that root that, running deep, binds me to a particular place. Beyond as a means of grounding myself, 

ƘƻǿŜǾŜǊΣ L ǿŀǎƴΩǘ ǎǳǊŜ ǿƘŀǘ ǘƻ Řƻ ǿƛǘƘ ǘƘŜ ƴƻǘŜǎΣ ƻǘƘŜǊ ǘƘŀƴ ǾŀƎǳŜƭȅ ǿŀƴǘƛƴƎ ǘƻ ǿǊƛǘŜ ǎƻƳŜǘƘƛƴƎ 

autoethnographic linked to emotion and governance (the themes ƻŦ ǘƘŜ ǘƘŜǎƛǎύΤ ōǳǘ ǘƻ ǿƘŀǘ ŜƴŘΣ L ŘƛŘƴΩǘ 

know. Unlike the interviews, which had a clear purpose from the beginning of the fieldwork, the 

ŎƻƴǘǊƛōǳǘƛƻƴ ƻŦ ǘƘŜǎŜ ǊŜŦƭŜŎǘƛƻƴǎ ǘƻǿŀǊŘǎ ǘƘŜ ǘƘŜǎƛǎΩ Ǝƻŀƭǎ ǿŜǊŜ ƭŜǎǎ ŎƭŜŀǊ όǎŜŜ /ƘŀǇǘŜǊ о ŦƻǊ ŀ ŎƻƳǇŀǊƛǎƻƴ 

of listening to interview and autoethnographic data). 

¸ŜǘΣ ŀǎ L ŎƻƴŘǳŎǘŜŘ ǘƘŜ [ƛǎǘŜƴƛƴƎ DǳƛŘŜ όΨǘƘŜ [DΩύ ŀƴŀƭȅǎƛǎ ƻŦ Ƴȅ ƛƴǘŜǊǾƛŜǿ Řŀǘŀ όǎŜŜ /ƘŀǇǘŜǊ пύΣ deep 

listening (see also Chapter 5) emerged as a critical mechanism for accessing and understanding emotion 

in its myriad forms as it related to marine governance. As time passed and dissertation writing progressed, 

I came back again and again to the idea of doing something with my autoethnographic notes; but to what 

end, and, after diving into literature on autoethnography, precisely how to undertake an 

ŀǳǘƻŜǘƘƴƻƎǊŀǇƘƛŎ ŀƴŀƭȅǎƛǎΣ L ǎǘƛƭƭ ǿŀǎƴΩǘ ŎƭŜŀǊΦ hƴŜ ŘŀȅΣ ŀǎ L ǿŀǎ ǊŜǾƛǎƛǘƛƴƎ ƭƛǘŜǊŀǘǳǊŜ ƻƴ ǘƘŜ [DΣ ǎƻƳŜǘƘƛƴƎ 

clicked: if Yeo et al. όнлноΣ ǇΦ нύ ŜƳǇƭƻȅ ǘƘŜ [D ŀǎ άŀ ǇƻǿŜǊŦǳƭ ŀƴŘ ŜƳƻǘƛǾŜ ǘƻƻƭ ŦƻǊ ǎŜƭŦ ŀƴŘ Ƴǳǘǳŀƭ 

exploǊŀǘƛƻƴέ ƛƴ ǘƘŜƛǊ ŦŜƳƛƴƛǎǘ ŎƻƭƭŀōƻǊŀǘƛǾŜ ŀǳǘƻŜǘƘƴƻƎǊŀǇƘȅΣ ǿƘȅ ŎƻǳƭŘƴΩǘ L ǳǎŜ ƛǘ ŀǎ ŀ ǘƻƻƭ ǘƻ ŀƴŀƭȅǎŜ Ƴȅ 

own autoethnographic notes? 

Autoethnography, according to Rutter et al. όнлнпΣ ǇΦ ртύΣ ƛǎ άŀƴ ŜȄǇƭƻǊŀǘƛƻƴ ƻŦ ǘƘŜ ǎŜƭŦ ǿƛǘƘƛƴ ǎǇŜŎƛŦƛŎ 

cultural, emotional ŀƴŘ ǎƻŎƛŀƭ ŎƻƴǘŜȄǘǎέΤ ŀ ŘŜŦƛƴƛǘƛƻƴ ǿƘƛŎƘ ǊŜǎƻƴŀǘŜǎ ǿƛǘƘ ǘƘŜ [DΩǎ ƳǳƭǘƛǎŎŀƭŀǊ ŀǇǇǊƻŀŎƘ 

in listening for story, for self, for relationships, and for contexts. While in Chapter 4 I used the LG to listen 

to ƻǘƘŜǊǎΩ voices to access and understand their emotional connections, resonances, and reactions, in an 

effort to build an emotional methodological and analytical tool for taking seriously such aspects in marine 

governance work, it made sense to have a chapter in which I listened to my own voice. How did I generate 

(emotional) meaning related to marine governance? What were my own responses to this highly emotive 

campaign? My field notes, and my analysis of them, could be another avenue to accessing the emotion-

governance relationship, by considering the deeply embodied, emotional, immersive experience of 

snorkelling in a particular place with a particular group of people, all linked to a campaign struggling over 

marine space. As Yeo et al. όнлноΣ ǇΦ мύ ǿǊƛǘŜΣ άώƛϐǘ ƛǎ ǘƘǊƻǳƎƘ ǘƘŜ art of listening, both to one another and 

also to ourselvesΣ ǘƘŀǘ ǿŜ ŀƭǎƻ ǳƴŘŜǊǎǘŀƴŘ ƻǳǊǎŜƭǾŜǎ ŀǎ ǎǳŎƘ ŎǳƭǘǳǊŀƭΣ ǎƻŎƛŀƭΣ ŀƴŘ ŜƳƻǘƛƻƴŀƭ ōƻŘƛŜǎΦέ 

Indeed, our bodies, as researchers, are deeply intertwined with the emotional landscape of what we 

study. This chapter, then, concerns the application of the LG for an autoethnographic analysis of my own 

post-snorkelling reflections, which I wrote in the time period between July and October 2023. As opposed 
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to listening to other people (as I did in Chapter 4), this chapter is an exercise in listening to self; an 

ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ǘƘŀǘ ǎŜƭŦ ŀǎ ŜƳōŜŘŘŜŘ ΨǿƛǘƘƛƴ ǎǇŜŎƛŦƛŎ ŎǳƭǘǳǊŀƭΣ ŜƳƻǘƛƻƴŀƭ ŀƴŘ ǎƻŎƛŀƭ ŎƻƴǘŜȄǘǎΩΤ ŀƴŘ ŀƴ 

examination and interpretation of self as vehicle for a greater understanding of those larger contexts and 

structures (see Chapter 4 for more on listening for (infra)structures). In thinking about how to better 

understand ourselves as researchers working in oceanic disciplines, Murray et al. (2025, p. 89) pose the 

following guiding questionsΥ ά{ƻ Ƙƻǿ ŀƴŘ ǿƘŜǊŜ ǘƻ ōŜƎƛƴ ǿƘŜƴ ŜȄǇƭƻǊƛƴƎ ƻǳr positionality for Ocean 

Literacy? How do we identify how our knowledge is situated, how to see the Ocean and who to see it 

ǿƛǘƘΚέ 

This chapter is a response to this question, contributing to the overall drive of the thesis not only in 

understanding the relationship between emotions and governance (here emotional connections 

ōŜǘǿŜŜƴ ǊŜǎŜŀǊŎƘŜǊ ŀƴŘ ΨǘƘŜ ŦƛŜƭŘΩύΣ ōǳǘ ŀƭǎƻ ƛƴ ŎƻƴǘǊƛōǳǘƛƴƎ ǇǊŀŎǘƛŎŀƭƭȅ ǘƻ ǎǳŎƘ ŀƴ ŀƎŜƴŘŀ ōȅ ōǳƛƭŘƛƴƎ ŀ 

toolbox of techniques other scholars can use when seeking to research emotions in marine governance 

settings. This chapter thus addresses the third aim of the dissertation, namely, (c) exploring and making 

sense of various configurations of emotional connections to the oceans and their relevance to marine 

governance. In Chapter 4 I developed a methodology for how ǿŜ ƳƛƎƘǘ ƭƛǎǘŜƴ ŦƻǊ ƻǘƘŜǊǎΩ ŜƳƻǘƛƻƴǎ ƛƴ 

marine governance, and in Chapter 5 I demonstrated the value of this methodology by considering what 

we might learn aōƻǳǘ ƻǘƘŜǊǎΩ ŜƳƻǘƛƻƴǎ ǘƘǊƻǳƎƘ ǘƘƛǎ ŘŜŜǇ ƭƛǎǘŜƴƛƴƎ ŀǇǇǊƻŀŎƘΦ Lƴ ǘƘƛǎ ŎƘŀǇǘŜǊΣ ǘƘŜƴΣ L 

continue to build on the LG method by adapting it and applying it to a different context, unit of analysis, 

and format of data. In doing so, I aim to broaden understandings of both what kinds of emotions are 

ǊŜƭŜǾŀƴǘ ƛƴ ŜƳƻǘƛƻƴŀƭ ƎƻǾŜǊƴŀƴŎŜ όƴƻǘ ƭŜŀǎǘ ƻǳǊ ƻǿƴ ŜƳƻǘƛƻƴǎ ŀǎ ǊŜǎŜŀǊŎƘŜǊǎ ΨǇǊƻŘǳŎƛƴƎΩ ƪƴƻǿƭŜŘƎŜ ƛƴ 

this discipline) as well as how to listen for these emotions. Indeed, as Murray et al. (2025) note about the 

importance of reflexively understanding our own emotions as researchers in this space, 

Ocean Literacy is not only about what we know about the Ocean, but how we come to know the Ocean. 

Positionality, that is, reflects upon our identities and how we position ourselves in relation to others and to 

the Ocean, is a self-critical and deliberate exercise of introspection. (p. 3) 

6.1.1. Outline and aims of chapter 

The aims of this chapter are three-fold: first, to explore to potential of the LG method as a tool for 

autoethnographic analysis; second, to contribute, and to provide empirical evidence to demonstrate the 

value of, autoethnographic research to the field of marine governance; and third, to highlight the 

importance of listening, while broadening the scope of what it means to listen ς for how we listen ς in 

attending to the emotional dimensions of marine governance. These aims address the third objective of 
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this dissertation, namely, to explore and makes sense of various configurations of emotional connections 

to the oceans and their relevance to marine governance. Indeed, in Chapter 1, I refer to the following 

quote by K. Anderson and Smith (2001) to justify the rationale for my research: 

academic commitment to highlighting the emotional consequences of seemingly rational economic 

decisions is an important element in bringing these actions to account. If the logic of efficiency depends on 

the silencing of the emotions, academics have a role in pointing out that this is an ethically questionable 

state of affairs. (p. 8) 

Being transparent and reflexive in this chapter about my own emotions as a researcher, and taking 

seriously their role in shaping the direction of my research, is part of my academic commitment to bringing 

to account the seemingly rational research process. 

In what follows, Section 6.2. briefly discusses the LG method and its suitability for autoethnographic work 

and textual data; provides a justification for adapting the LG; an overview and description of the data to 

be analysed; and outlines the implementation of the LG to analyse the data. Sections 6.3. through 6.6. 

present and interpret the results of the 1st through 4th Listens of the adapted LG analysis method. Finally, 

Section 6.7. discusses the findings and their implications for marine governance, and considers the 

strengths and limitations of the LG as a tool for autoethnographic analysis and, more broadly, as a tool for 

marine governance research. 

6.2. Chapter-specific methods 

6.2.1. The Listening Guide, revisited and revised 

In keeping with the approach of this thesis to build on and develop research and analysis methods, this 

section explores the LG method in relation to making sense of my autoethnographic fieldnotes. As noted 

in Chapters 3 and 4, the Listening Guide is a feminist analysis method, developed by Gilligan (1982), 

Gilligan & Eddy (2017, 2021), and Gilligan et al. όнллоύΣ ǘƘŀǘ ŎŜƴǘǊŜǎ ƻƴ ƛƴŘƛǾƛŘǳŀƭǎΩ ǾƻƛŎŜǎ ŀǎ ŀ ǿŀȅ ǘƻ 

attend to (and to take seriously) the complexities and subjectivities of their lived experiences. The method 

consists of multiple rounds of listening, traditionally to interview audio, while reading along and coding 

ǘƘŜ ŎƻǊǊŜǎǇƻƴŘƛƴƎ ǘǊŀƴǎŎǊƛǇǘǎ όǎŜŜ /ƘŀǇǘŜǊ пύΦ 9ŀŎƘ ΨƭƛǎǘŜƴΩ ŦƻŎǳǎŜǎ ƻƴ ŀ ŘƛŦŦŜǊŜƴǘ ŘƛƳŜƴǎƛƻƴ ƻŦ ǘƘŜ Řŀǘŀ 

ŀƴŘ ƻŦ ǘƘŜ ƴŀǊǊŀǘƻǊΩǎ ŜȄǇŜǊƛŜƴŎŜΥ ǘƘŜ Ǉƭƻǘ ƻŦ ǘƘŜ ǎǘƻǊȅ ōŜƛƴƎ ǘƻƭŘΤ ǘƘŜ ƴŀǊǊŀǘƻǊΩǎ ǎŜƴǎŜ ƻŦ ǎŜƭŦΤ ǘƘŜ 

relationships involved in the story; and the structures and contexts in which the story is embedded 

(Edwards & Weller, 2012; McKenzie, 2021; Woodcock, 2016; Yeo et al., 2023). Through these multiple 
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iterations the listener is immersed deep in the data and is able to glean a deeper understanding of 

affective, intangible, ephemeral phenomena often occluded by more readily accessible and self-evident 

insights (Paliadelis & Cruickshank, 2008). In Chapter 4 I adapted the LG for the purpose of analysing 

interviews with research participants during fieldwork. Aside from interview data, however, there was 

another form of data that I produced during fieldwork: textual autoethnographic reflections. 

In conversatƛƻƴǎ ǿƛǘƘ Ƴȅ ǎǳǇŜǊǾƛǎƻǊΣ ǘƘŜ ƴƻǘƛƻƴ ƻŦ ǘƘŜ ΨŜȄǇŀƴŘŜŘ ŦƛŜƭŘΩ ƻŦ Ƴȅ tƘ5 ƪŜǇǘ ŎǊƻǇǇƛƴƎ ǳǇΣ 

particularly due to the case study research design, which traditionally focuses on a single site. Due to the 

complexity and multi-sited nature of the governance issue, however, as well as due to my own resource 

constraints, the case study became a distributed, multi-ǎƛǘŜŘ ǘƘƛƴƎΣ ǿƘƛŎƘ /ƻƻƪ όнллмύ Ŏŀƭƭǎ ǘƘŜ ΨŜȄǇŀƴŘŜŘ 

ŦƛŜƭŘΣΩ ŀƴŘ ǿƘƛŎƘ tƻǘǘƛƴƎŜǊ όнлнпύ ŘŜǎŎǊƛōŜǎ ǳǎƛƴƎ ŀ ΨǇŀǘŎƘǿƻǊƪ ƳŜǘŀǇƘƻǊΦΩ Lǘ ǿŀǎ ǎǳƎƎŜǎǘŜŘ ƛƴ ƻƴŜ ƻŦ 

thesŜ ΨŜȄǇŀƴŘŜŘ ŦƛŜƭŘΩ ŎƻƴǾŜǊǎŀǘƛƻƴǎ ǘƘŀǘ L ƳƛƎƘǘ ǇŜǊƘŀǇǎ ŘŜǾŜƭƻǇ ŀ reading guide, as opposed to a 

listening guide, for textual material. And while the LG has been predominantly used to analyse interview 

data, it has also been used as a tool for analysing solely textual data without accompanying audio 

recordings (see Petrovic et al., 2015 for an analysis of reflection papers written by university students, and 

Rosales et al., 2024 for an analysis of letters written by a group of Latina research participants). The LG is 

a methodology of deep listening, yet listening need not (indeed, should not) be limited to the aural 

experience of hearing sonic input (Amsler, 2023). Indeed, in a study of listening and speaking in the 

classroom, Hanrahan and Billo (2023) argue that 

Speech-as-presence and universalized listening privileges particular bodies (overwhelmingly white, able, 

cis-ƳŀƭŜ ōƻŘƛŜǎύ ǿƘƛƭŜ ŘƛǎŎƛǇƭƛƴƛƴƎ ƻǘƘŜǊ ōƻŘƛŜǎ ŀǿŀȅ ŦǊƻƳ ǊŜǇǊƻŘǳŎƛƴƎ ǘƘŜǎŜ ƴƻǊƳǎΧ ǎǇŜŜŎƘ-as-presence 

reproduces ableist assumptions for speech that suggest we all embody the same mental and physical 

abilities to speak and hear in the classroom, marginalizing bodily- and neuro-diversity. (p. 1496) 

Disrupting hegemonic assumptions of what listening looks like (or rather sounds like) makes space for 

ŘƛǾŜǊǎŜ ŦƻǊƳǎ ƻŦ ƪƴƻǿƭŜŘƎŜ ŀƴŘ ǊŜƭŀǘƛƻƴ ǘƻ ŜƳŜǊƎŜΦ ά[ƛǎǘŜƴƛƴƎΣέ ǿǊƛǘŜǎ DǳƳōǎ όнлнмΣ ǇΦ нпύΣ άƛǎ ƴƻǘ ƻƴƭȅ 

about the normative ability to hear, it is a transformative and revolutionary resource that requires 

quieting down and tuning inΦέ [ƛǎǘŜƴƛƴƎ-as-tuning-ƛƴ ƛǎ ŀ ǊŜƭŀǘƛƻƴŀƭΣ ŜƳōƻŘƛŜŘ ǇǊŀŎǘƛŎŜ ƛƴ ǿƘƛŎƘ άǿŜ ǳǎŜ 

all of our senses to become aware of ourselves in relation to other elements in the world around us and 

ǘƻ ŜŀŎƘ ƻǘƘŜǊέ όIŀƴǊŀƘŀƴ ϧ .ƛƭƭƻΣ нлноΣ ǇΦ мрлмύΦ [ƛǎǘŜƴƛƴƎ ƛƴ ǘƘƛǎ ǿŀȅΣ ǿith our whole selves, to ourselves 

and to others ς whether human or more-than-human ς άǎǘŀƴŘƛƴƎ ǿƛǘƴŜǎǎΣ ŎǊŜŀǘŜǎ ŀƴ ƻǇŜƴƴŜǎǎ ǘƻ ǘƘŜ 

ǿƻǊƭŘ ƛƴ ǿƘƛŎƘ ǘƘŜ ōƻǳƴŘŀǊƛŜǎ ōŜǘǿŜŜƴ ǳǎ Ŏŀƴ ŘƛǎǎƻƭǾŜ ƛƴ ŀ ǊŀƛƴŘǊƻǇέ όYƛƳƳŜǊŜǊΣ нлмрΣ ǇΦ оллΣ ƛƴ !ƳǎƭŜǊΣ 

2023, Species Loneliness as Sensibility section, para. 1). Thus, listening becomes less about an exclusive 
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ability to hear, and more about an inclusive capacity for attunement; a capacity that includes attuning to 

what we may read and write. 

The LG, then, may encompass a variety of modes of listening to a variety of articulations of voice, for a 

variety of ends (Petrovic et al., 2015). In the case of this chapter, I contend that to understand the varying 

emotional perspectives that might relate to marine governance decisions, listening to our own voice, to 

what we may write, record, reflect on as researchers, ƳŀǘǘŜǊǎΦ άwŜǎŜŀǊŎƘŜǊǎ ŀǎŎǊƛōƛƴƎ ǘƻ ŀ ŦŜƳƛƴƛǎǘ 

ŜǇƛǎǘŜƳƻƭƻƎȅΤέ ǿǊƛǘŜ ¸Ŝƻ et al. όнлноΣ ǇΦ фύ άǘƘƻǎŜ ŎƻƴŎŜǊƴŜŘ ǿƛǘƘ ǾƻƛŎŜΤ ǘƘƻǎŜ ǿƘƻ ǿƛǎƘ ǘƻ ǇǊƻƳƻǘŜ ǎƻŎƛŀƭ 

justice; and/or those interested in representing autoethnographic accounts may find [the LG] particularly 

ƻŦ ǳǎŜΦέ ²ƘƛƭŜ ǎŜǾŜǊŀƭ ǎǘǳŘƛŜǎ ƘŀǾŜ ŜƳǇƭƻȅŜŘ ǘƘŜ [D ŦƻǊ ŀ όŦŜƳƛƴƛǎǘύ ŎƻƭƭŀōƻǊŀǘƛǾŜ ŀǳǘƻŜǘƘƴƻƎǊŀǇƘȅ όǎŜŜ 

Rutter et al., 2024; Yeo et al., 2023), to my knowledge, none have used it for an individual 

autoethnography. This chapter, building on this collaborative autoethnographic work, does so. There is a 

strong resonance between autoethnography and the LG with regards to their approach to bridging self 

and society; in particular, their view of self as a relational self that is embedded in social contexts, and as 

a unit of analysis for better understanding those contexts. It is this resonant potential of the LG for 

analysing autoethnographic voice that I explore in this chapter, in line with the efforts of this dissertation 

towards building on and developing means for researching the emotional aspects of governance. 

6.2.2. The Listening Guide, adapted 

While this chapter and Chapter 4 both involve the LG, due to the different contexts and formats of the 

data involved (i.e., diary material as opposed to interview transcripts), I have once more adapted the LG 

analysis protocol to fit the needs of this chapter (see Table 6 below), rather than conducting the same 

analysis as I did in Chapter 4. In particular, due to the purely written, as opposed to audio, format of the 

data, I have incorporated elements of textual analysis in the protocol to take the place of elements of 

aural listening found in the traditional LG, to enable me to listen to textual data. For instance, the 1st Listen 

ƻŦ ŀǳŘƛƻ Řŀǘŀ ƴƻǊƳŀƭƭȅ ƭƛǎǘŜƴǎ ŦƻǊ ǎƛƭŜƴŎŜΣ ǿƘƛŎƘ άƳŀȅ ƳŀƴƛŦŜǎǘ itself as pauses noted in the transcript as 

well as instances of ƛƴŦƻǊƳŀƴǘǎ ŜƛǘƘŜǊ ƭƻǿŜǊƛƴƎ ǘƘŜƛǊ ǾƻƛŎŜǎ ƻǊ ŀƭƭƻǿƛƴƎ ǘƘŜƛǊ ǾƻƛŎŜǎ ǘƻ ǘǊŀƛƭ ƻŦŦέ ό²ƻƻŘŎƻŎƪΣ 

2016, p. 3); and άǘƘŜ ƴǳŀƴŎŜǎ ƻŦ ŜȄǇǊŜǎǎƛƻƴΥ ƴƻƴ-verbal clues, the manner of speech and what a speaker 

ŎƘƻƻǎŜǎ ǘƻ ƭŜŀǾŜ ǳƴǎǇƻƪŜƴέ όYeo et al., 2023, p. 8). As this does not apply to textual data, an alternative 

approach to listening is necessary. Hence, the analysis attends to elements of written form, including style, 

voice, and other writing techniques. Additionally, in their work, Yeo et al. (2023, p. 4, emphasis in original) 

ŘŜǾŜƭƻǇŜŘ ŀ ΨCƛŦǘƘ [ƛǎǘŜƴΩ ŦƻŎǳǎƛƴƎ ǘƘŜ ŜƳƻǘƛƻƴŀƭ ǊŜǎƻƴŀƴŎŜ ƻŦ άhow things were said, the emotion 

ǳƴŘŜǊǇƛƴƴƛƴƎ ǘƘƻǎŜ ǿƻǊŘǎΣ ŀƴŘ ǘƘŜ ŜƳƻǘƛƻƴ ǳƴŘŜǊǇƛƴƴƛƴƎ ǘƘŜ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ƻŦ ǘƘŜ ƭƛǎǘŜƴŜǊΦέ L ŘƛŘ ƴƻǘ 
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include this Fifth Listen in Chapter 4, due to the capacity of the aural recordings to ǘǊŀƴǎƳƛǘ ŀ ǎǇŜŀƪŜǊΩǎ 

emotion through their voice (see Chapter 4 for a fuller explanation of this). However, because of the lack 

of aural data in this chapter, as well as the centrality of emotional context in autoethnographic data, I 

ƘŀǾŜ ŎƻƳōƛƴŜŘ ΨƭƛǎǘŜƴƛƴƎ ŦƻǊ ŎƻƴǘŜȄǘΩ ǿƛǘƘ ΨƭƛǎǘŜƴƛƴƎ ŦƻǊ ŜƳƻǘƛƻƴΩ ƛƴ ǘƘŜ Ŧƛƴŀƭ пth Listen of the present 

analysis as a way of more closely attending to emotion in textual autoethnographic data (see analysis 

protocol in Table 6 below). 

Table 6. Adapted Listening Guide 2 protocol. 

Listen Notes Parallel work: 
reflexivity 

1st Listen: 
Listening for story 

Take note of: emotional resonance, repeated words, phrases, and 
images, information and comments that jump out, contradictions, 
omissions, and revisions; overall plot, recurring images and words, key 
metaphors, and dominant themes; overarching trends and themes that 
illustrate the thread of the story 

Record: my own 
emotional 
responses and 
reactions to the 
text, my notes, 
thoughts, 
interpretations, 
connections, 
disconnections, 
and other 
comments 

Silences: what is left out, what is left unsaid? What is alluded to or 
implied? 

2nd Listen: 
Listening for self 

How do I speak about myself on my own terms, in my own voice, in my 
own body? 
Take note of voice statements (I/me, you/your, we/us/our, his/her, 
they/them/theirs) 
Voice poems: construction of voice poems from voice statements 

3rd Listen: 
Listening for 
relationships 

What is my relationship to other people, to places, to the environment, 
to the more-than-human? 
Take note of: place names, more-than-human beings, the environment, 
repeated mentions of these 
Take note of: how I talk about other people, my relationships to them, 
my place in these relationships, the consequences of these relationships 

4th Listen: 
Listening for 
emotional 
context 

Focus on how things are said, the emotion underpinning those words, 
and the emotion underpinning the interpretation of the listener ς the feel 
of the text 
 
Take note of: the emotional resonance in both what is said and unsaid 
Take note of writing voice and style: formal, informal, evocative, 
descriptive, succinct, objective, reflective? 
Take note of other writing techniques: repetition, rhyming, rhythm, 
imagery, wordplay, metaphors, similes, tone/mood 

 

Finally, there is a reflexive component running parallel to the four listens. Traditionally, the 1st Listen of 

the original LG includes a reflexive element wherein a researcher records their own emotional responses 

ǘƻ ǘƘŜƛǊ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ǎǘƻǊƛŜǎΣ ǿƘƛŎƘ ²ƻƻŘŎƻŎƪ όнлмсύ ǿǊƛǘŜǎ ƛǎ ŀ ǿŀȅ 

to appropriately learn from the tensions, the moments of feeling lost, and/or the times when connections 

ŀǊŜ ƳŀŘŜΧ ǘƻ ƴƻǘŜ ŀƭƭ ǇŜǊǎƻƴŀƭ ǊŜŀŎǘƛƻƴǎ ǘƻ ǘƘŜ ǊŜǎŜŀǊŎƘΣ ŘŜǾŜƭƻǇƛƴƎ ŀ ŎƭƻǎŜƴŜǎǎ ǘƻ Ƙƛǎ ƻǊ ƘŜǊ ƻǿƴ ǊŜŀŎǘƛƻƴǎ 

to the storȅΧ ǘƻ ǎǘǊŜƴƎǘƘŜƴ ǾŀƭƛŘƛǘȅ ƛƴ ǘƘŜ ǿŀȅǎ ƛǘ Ǉays attention to personal reflexivity. (p. 4) 
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However, due to the highly reflexive nature of autoethnography, I did not want to restrict this reflexive 

element only to the 1st Listen, but rather to carry it across the five listens. The questions guiding the 

reflexive component have been adapted from the LG analysis of written data by Petrovic et al. (2015), 

making ǘƘŜƳ ǇŀǊǘƛŎǳƭŀǊƭȅ ǎǳƛǘŜŘ ǘƻ ǘƘƛǎ ŎƘŀǇǘŜǊΦ ά¢ƘŜ ǊŜǎǳƭǘŀƴǘ ǘǊŀƛƭ ƻŦ ŜǾƛŘŜƴŎŜΣέ ǊŜŦƭŜŎǘ όtŜǘǊƻǾƛŎ et al., 

нлмрΣ ǇΦ уύΣ άallows me as well as others to examine the actions taken by our research team and those not 

ǘŀƪŜƴ ŀƴŘ ƛŘŜƴǘƛŦȅ ǇƻǘŜƴǘƛŀƭ ŀǊŜŀǎ ǘƘŀǘ Ƴŀȅ ǊŜǉǳƛǊŜ ŦǳǊǘƘŜǊ ŀǘǘŜƴǘƛƻƴΦέ Lƴ ǘƘƛǎ ǿŀȅΣ ǘƘŜ ǊŜŦƭŜȄƛǾŜ 

component strengthens the validity of the findings as well as the transparency of the decisions taken to 

produce them. 

6.2.3. Overview of data 

Between late July and late October of 2023, I participated in eight snorkelling excursions with the 

snorkelling club, with a corresponding written autoethnographic reflection for each snorkel. The 

reflections, written with the sole purpose of making sense of the snorkels and capturing them for my own 

records, range from a few brief sentences to lengthy descriptive passages, shift across different 

standpoints, and cover a variety of themes and sensory experiences. On the next page, Figure 6 provides 

an overview of the geographic distribution of snorkelling sites around Bantry Bay, while Table 7 provides 

a timeline corresponding to the date and location of each snorkel in which I participated. 
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Each reflection describes a particular 

snorkel occurring at a particular date and 

time. However, it is important to keep in 

mind that the snorkelling excursions 

occurred chronologically over the span of 

several months; they are not isolated 

instances but rather exist on a temporal 

continuum. Indeed, these are not eight different snorkelling experiences belonging to eight different 

individuals, but rather eight sequential experiences belonging to one individual who evolves and changes 

with and following each experience. This demands of the LG not only a vertical perspective that, with each 

successive Listen, dives deeper into each reflection; but also a horizontal perspective that listens across 

the reflections and across time. The practical implication of this dual perspective is that, rather than 

 
27 See Footnote 2 above for an explanation of this gap between this snorkel and the one preceding it. 

Table 7. Dates and locations of snorkelling excursions. 
No. Date Location 
1 22/07/2023 Ahakista, Co. Cork 
2 29/07/2023 Blue Pool, Glengarriff, Co. Cork 
3 03/08/2023 Curraghavaddra Beach, Rooska, Co. Cork 
4 17/09/202327 Aghabeg, Killaconenagh, Co. Cork 
5 23/09/2023 Gerahies, Kilcrohane, Co. Cork 
6 01/10/2023 Curraghavaddra Beach, Durrus, Co. Cork 
7 08/10/2023 Reenrour East, Bantry, Co. Cork 
8 15/10/2023 Sandmount, Ardagannive, Co. Cork 

Figure 6. Overview of snorkelling sites in Bantry Bay visited during fieldwork period. 
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individually conducting Listens 1-4 for one reflection before moving on to the next, I conducted the 1st 

Listen for all reflections, before moving on to the 2nd Listen for all reflections, and so on. This approach 

allowed me to detect subtle patterns unfolding through time that I would have missed had I analysed each 

reflection in isolation. 

6.2.4. From reflections to findings: a visual trail of evidence 

²ƻƻŘŎƻŎƪ όнлмсύ ǎǳƎƎŜǎǘ ŎǊŜŀǘƛƴƎ ŀ ΨǘǊŀƛƭ ƻŦ ŜǾƛŘŜƴŎŜΩ ǘƻ ǎǳǇǇƻǊǘ ƻƴŜΩǎ ŦƛƴŘƛƴƎǎ ŀƴŘ ŎƭŀƛƳǎΦ !ŎŎƻǊŘƛƴƎƭȅΣ 

in this sub-section I evidence the steps of my analysis to demonstrate the process by which I moved from 

raw data to codes and themes to overarching trends and findings. Fig. 7a on the next page is an example 

of the colour-coded system I used in my analysis. Each colour corresponds to a different Listen; I used 

orange highlighter to highlight relevant themes during the 1st Listen; yellow during the 2nd; pink during the 

3rd; and green during the 4th. In addition, I made hand-written annotations on the margins of the page, as 

well as on the back of the page, during the 4th Listen to take note of particular literary devices or tones of 

voice used (Fig. 7b on the next page). 

The information highlighted during each Listen went into a corresponding spreadsheet containing the 

highlighted passages and other relevant information (e.g., themes, frequency of mention, voice, trends, 

tone). In the sub-sections below I evidence the process by which I coded the reflections to extract 

meaningful information which I eventually turned into relevant findings. 
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6.2.4.1. Trail of evidence: 1st Listen 

During the 1st Listen, I highlighted passages that felt particularly emotionally resonant, along with 

repetitions, imagery, metaphors, and significant themes. Figure 8 below is the spreadsheet I created for 

the 1st Listen conducted for the written reflection of Snorkel #5. 

 

/ƻƭǳƳƴ ! Ŏƻƴǘŀƛƴǎ ǘƘŜ ƘƛƎƘƭƛƎƘǘŜŘ ǇŀǎǎŀƎŜǎΣ ǘƘŜ ΨǘƘƛƴƎǎ ǘƘŀǘ ƧǳƳǇŜŘ ƻǳǘΣΩ ŀƴŘ /ƻƭǳƳƴ / ƛǎ ǘƘŜ ǘƘŜƳŜ L 

assigned each passage; the contents of both columns A and C are in the original order that they were 

written in the reflection. For my own convenience in getting an overview of and analysing these themes, 

however, I rearranged the contents of Columns A and C into alphabetical order; these are Columns E and 

F, respectively. Finally, to get a sense of the frequency with which I mention each theme, I created a new 

ŎƻƭǳƳƴ ƻŦ ǘƘŜƳŜǎ ƛƴ ŀƭǇƘŀōŜǘƛŎŀƭ ƻǊŘŜǊ ό/ƻƭǳƳƴ IύΣ ŀƴŘΣ ŎƻǳƴǘƛƴƎ ǘƘŜ ƴǳƳōŜǊ ƻŦ ΨǘƘƛƴƎǎ ǘƘŀǘ ƧǳƳǇŜŘ ƻǳǘΩ 

in each theme, created a column to reflect this count (Column I). I created a similar spreadsheet tracing 

significant themes for each reflection. Finally, I compiled the themes from each reflection into a new 

spreadsheet (Figure 9 on the next page), to get a sense of the significant themes emerging across all the 

reflections. 

 

 

Figure 8. Screenshot of spreadsheet of themes emerging from 1st Listen of autoethnographic reflections. 
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In particular, Columns H (theme) and I (count) from Figure 8 above became Columns A and B in Figure 9, 

ǿƛǘƘ ǘƘŜ ŀŘŘƛǘƛƻƴ ƻŦ ΨƴƻǘŜΩ ƛƴ /ƻƭǳƳƴ / ǘƻ ƛƴŘƛŎŀǘŜ ǘƘŜ ǎǇŜŎƛŦƛŎ ǿǊƛǘǘŜƴ ǊŜŦƭŜŎǘƛƻƴ όŜΦƎΦΣ {ƴƻǊƪŜƭ Ірύ 

corresponding to a given theme. I then arranged all the themes in Column A into alphabetical order in 

Column E (again, for my own convenience), and noted the frequency of each theme in Columns F ς M 

(corresponding to reflections #1 ς # 8). Doing so gave me a sense of how themes might have shifted across 

time. Lastly, Column N indicates the total frequency of each theme across all the reflections. I interpret 

and discuss the meanings of these shifts and total frequencies for each theme in Section 6.3. below. 

6.2.4.2. Trail of evidence: 2nd Listen 

During the 2nd Listen, I highlighted passages containing voice statements (i.e., I, you, we, they). Figure 10 

on the next page is the spreadsheet I created for the 2nd Listen conducted for the written reflection of 

Snorkel #5.  

Figure 9. Screenshot of overview of all themes from all autoethnographic reflections compiled into one 
spreadsheet. 
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Column A contains the highlighted passage, and Columns B and C specify the standpoint and whether the 

standpoint is in the singular or plural voice, respectively. Lastly, in Column D, I coded the voice statement 

as a specific voice. This was challenging, however; while the voices were at times distinct, they often 

heavily overlapped, and distinguishing them was not easy ς and was, perhaps, besides the point (more on 

this below). I reflect on the challenges of this Listen in Section 6.4. below. Lastly, similar to the 1st Listen, I 

compiled the information from the spreadsheet of each individual snorkel into a new spreadsheet (Figure 

11 on the next page). 

Figure 10. Screenshot of spreadsheet of voice statements emerging from 2nd 
Listen of autoethnographic reflections. 
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This spreadsheet in Figure 11 contains the same information as in Figure 10 above, with the addition of 

the number of the reflection (e.g., Snorkel #5) corresponding to each voice statement in Column A. Doing 

so enabled me to have an overall sense of the different voices and standpoints across the reflections. 

Figure 11. Screenshot of overview of all voice statements emerging 
from 2nd Listen of autoethnographic reflections compiled into one 
spreadsheet. 



167 
 

6.2.4.3. Trail of evidence: 3rd Listen 

During the 3rd Listen, I highlighted passages containing mentions of other people, of more-than-human 

beings, or of the natural environment more broadly. Figure 12 below is the spreadsheet I created for the 

3rd Listen conducted for the written reflection of Snorkel #5. 

Column A contains the highlighted passage. Because of the high degree of overlap among the highlighted 

quotes, rather than coding every quote individually, in Column C I have inserted an overview of the trends 

I noticed across the highlighted quotes in each written reflection. These include trends in the use of 

imagery and language to describe other people or more-than-human beings. After writing an overview of 

the trends for each written reflection, I began to notice that the trends that were emerging were the 

things that I tended to take note of most keenly ς the things that were most alive to me. At the bottom of 

ǘƘŜ ƻǾŜǊǾƛŜǿ ƻŦ ǘǊŜƴŘǎΣ ǘƘŜƴΣ L ōǊƛŜŦƭȅ ǎǳƳƳŀǊƛǎŜŘ ǘƘŜ ǘǊŜƴŘǎ ƛƴ ǊŜǎǇƻƴǎŜ ǘƻ ǘƘŜ ǉǳŜǎǘƛƻƴΣ ά²Ƙŀǘ ƛǎ ŀƭƛǾŜ 

ǘƻ ƳŜΚέ 

 

 

Figure 12. Screenshot of spreadsheet corresponding to trends emerging from the 3rd Listen of the 
autoethnographic snorkelling reflections. 



168 
 

Similar to the previous listens, I compiled all the quotes and trends from each individual spreadsheet into 

a new spreadsheet, to give me an overall view of all the trends across the reflections. Figure 13 below 

shows this spreadsheet. Column A contains the trends in Column C from Figure 12 above, along with the 

number of the reflection (e.g., Snorkel #5) in Column B. In Column C I have assigned a meta-code to the 

trend in Column A. Finally, in Column F I havŜ ƛƴǎŜǊǘŜŘ ǘƘŜ ǎǳŎŎƛƴŎǘ ǎǳƳƳŀǊȅ ƻŦ ǘǊŜƴŘǎ όΨ²Ƙŀǘ ƛǎ ŀƭƛǾŜ ǘƻ 

ƳŜΚΩύΣ ǿƛǘƘ ǘƘŜ ŎƻǊǊŜǎǇƻƴŘƛƴƎ ƴǳƳōŜǊ ƻŦ ǘƘŜ ǊŜŦƭŜŎǘƛƻƴ ƛƴ /ƻƭǳƳƴ 9Φ LƴǎŜǊǘƛƴƎ ǘƘŜ ƳŜǘŀ-codes and the 

summaries of the trends allowed me to get a sense of overarching patterns emerging from the trends in 

my writing on other people and other more-than-humans. 

6.2.4.4. Trail of evidence: 4th Listen 

The 4th Listen involved two strands of analysis: first, an analysis of the specific linguistic devices I used in 

my writing; and second, an analysis of the tone of voice I used in my writing. In the sub-sections below I 

evidence these two strands of analysis. 

Figure 13. Screenshot of spreadsheet containing overview of all trends emerging during the 3rd Listen across all 
autoethnographic reflections. 
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6.2.4.4.1. Analysis of linguistic devices 

Figure 14 below is the spreadsheet I created for the 4th Listen conducted for the written reflection of 

Snorkel #5. Column A contains the highlighted passage, and Column B notes the linguistic device used in 

the passage (e.g., imagery). Once I completed Columns A and B for each written reflection, I began to 

notice that each instance of a linguistic device did something, served some purpose, whether to 

emphasise a mood or illustrate a setting or was simply a stylistic choice. Once I realised this, I went back 

and added my interpretations of what each linguistic device did in Column C; this was a form of meta-

coding that helped me see trends across trends. Finally, in Column E I summarised the trends in the use 

of language that stood out in my writing. 

 

 

 

Figure 14. Screenshot of spreadsheet of linguistic devices used in autoethnographic snorkelling reflections. 
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I then compiled the information from the spreadsheets of all the written reflections, seen in Figure 15 

below. This spreadsheet included all the highlighted passages, corresponding linguistic devices, and my 

interpretations of what these device do (in Columns A, B, and C, respectively), with the addition of the 

number of the written reflection (e.g., Snorkel #5) in Column D. I organised the spreadsheet into the 

alphabetical order of the linguistic devices (Column B), for my own ease of use. This spreadsheet gave me 

a sense of the overall trends in my use of particular linguistic devices, as well as for what purpose I used 

these devices. Tables 9 and 10 of linguistic devices in Section 6.6. are derived from this spreadsheet. 

 

 

 

Figure 15. Screenshot of spreadsheet containing overview of all linguistic devices used across all 
autoethnographic snorkelling reflections. 
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6.2.4.4.2. Analysis of tone of voice 

To understand the overall tone of voice I used throughout my writing, I returned to Column E in Figure 14 

above. I extracted the information in this column from the spreadsheets of all the written reflections, and 

organised it into a new spreadsheet, seen in Figure 16 below. Column A indicates the number of the 

written reflection (e.g., Snorkel #5), while the information in Column B is the same information found in 

Column E in Figure 14 above. Similar to what I realised about linguistic devices, I noticed that my use of 

particular tones of voice did something; I put my interpretation of what each tone of voice did in Column 

C. Doing so was a form of meta-coding that gave me a sense of overarching patterns in my use of different 

tones of voice. Table 11 of tones of voice in Section 6.6. below is derived from this spreadsheet. 

 

 

Figure 16. Screenshot of spreadsheet of patterns in tone of voice used across all autoethnographic snorkelling 
reflections. 
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6.2.4.5. Trail of evidence: reflexive component 

Figure 7b above shows the reflexive notes I made for each written reflection throughout the Listens. Once 

I completed all the Listens, I entered the reflexive notes for each reflection into a corresponding 

spreadsheet, seen in Figure 17 ōŜƭƻǿΦ /ƻƭǳƳƴ ! ƛƴŘƛŎŀǘŜǎ ǘƘŜ Ψ[ƛǎǘŜƴΩ όŜΦƎΦΣ мst Listen, 2nd Listen), while 

Column B contains the reflexive notes. In Column D, I assigned meta-codes to the reflexive notes, to get a 

sense of the different themes and topics that tended to trigger me to think reflexively. 

 

Then, I created a new spreadsheet, seen in Figure 18 on the next page, into which I compiled the reflexive 

notes I took for all the written reflections. Column A contains the meta-codes found in Column D in Figure 

17 above, and Column B provides examples for each meta-code. I created this spreadsheet for my own 

convenience, to have an overview of the trends in my reflexive notes and to begin to reflect on why I was 

being reflexive about these things in particular. 

 

 

Figure 17. Screenshot of spreadsheet containing reflexive notes made for a given autoethnographic snorkelling 
reflection during each Listen. 
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6.3. Findings: The 1st Listen 

6.3.1. Significant themes 

The above sections demonstrate the work of researching emotion, offering a detailed methodological 

account of this work (also corresponding to research aim (a) of developing a method for researching 

emotion). The 1st Listen (see Table 6 above) involved listening for the plot, the story, and the overarching 

themes emerging from each reflection. Figure 19 below shows the main themes emerging from the 1st 

Listen in order of the frequency by which they are found in the material. More-than-human, the most 

significant theme emerging across the reflections of the diary material, encompassed a range of more-

than-human subjects, from brief mentions of specific species (e.g., of animals, plants, and algae), to long-

winded evocative descriptions of the natural environment (e.g., mountain ranges, the bay) to detailed 

accounts of profound encounters with the more-than-human (e.g., cormorants, small-spotted catsharks). 

Figure 18. Screenshot of spreadsheet containing overview of trends in reflexive notes made across all 
autoethnographic snorkelling reflections. 










































































































































































































