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Abstract

A Cul tur al Analysis of Dressing in Indo
Among Faculty Members ofthe State University of Jakarta

Academic staff of the State University of J
which isseen as both trendy and fashionable. The data for the investigation reported here
come from interviews with 25 Professors and Lecturers in the university, and include
wardrobe analysis of clothing, accoutrements and other objects, including pictures of
gaments and family photos. Respondents made use of traditional dress either in original
styles, modified or imitated. Some follow fashion, particularly favouring traditional
materials, but in new motifs, patterns and colours. This new style of clothingeafse
Indonesian identity through dress. The wearing of academic uniform based on old patterns
and designed specifically for a faculty or department, and the acceptance of similar clothing
in the public at large have produced, adapted and intensifiedkaration of traditional and
Muslim clothing, in for examplehe hijab.

Keywords: traditional clothing, fashion, Indonesimiversity.



Abstrakt

Eine kulturelle Analyse der KI| ei dunterg i m At
Mitgliedern der Fakultat der State University of Jakarta

Unter Akademi kern der State University o
Kleidungsstiicke als modische Kleidung im Trend. Die Daten fiir diese Untersuchung
wurden durch Interviews von 25ehrenden und Professoren der Universitat gewonnen,
erganzt durch die Analyse der Garderobe, die neben Objekten auch Abbildungen von der
Nutzung traditioneller und nichitaditioneller Kleidung, z.B. Familienfotografien,
einschlie3t. Die Befragten tragemaditionelles, entweder im Original, modifiziert oder
imitiert. Einige folgen der Mode, insbesondere traditionelles Material mit neuen Motiven,
Mustern und Farben ist zurzeit beliebt. Dieser neue Kleidungsstil reprasentiert die
indonesischen ldentitat ined Kleidung. Die Nutzung fakultatseigener auf alten Mustern
basierender Uniformen und die Akzeptanz ahnlicher Muster in der Offentlichkeit haben eine
Kombination von Tradition und muslimischer Kleidung (z. B. Hijab) hervorgebracht und
diese Art der Kleidug adaptiert und gestarkt.

Stichtworte:traditionelle Kleidung, mode, Indonesjdsniversitat
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l. Introduction

1. Background

06Tr adi t isoohddthés oi matenahave nowadays become trendin
Indonesiapar ti cularly in Jakarta, and dressing
is today increasing rapidly. The influence of other styles blurs boundaries, and thus, new
ways of usingtraditional dres8have developedhoices of clothing are themt becoming
wider across the population, includilegturers and professors who work in the educational
sector.Some of them will wear traditional dre$sr some occasionsmamely, teaching,
conference, party, ceremony, etc., while the others Wkssternstyle dressl assume that
traditional dress worn by lecturers and professors nowadays is changing and has become
more fashionable and varied in style, emland design which are seen in their performance.

As defined by Roachliggins and Eicher (1992),relss is an ensemble of body
modifications and supplementibhis definition is acomprehensivapproach to dress, that
encompasses everything related to the bbdyly decorationand desecration of the body;
includes tattoos, skin colorinairstyles, ear piercings, clothing and accessofiesough
the social interaction of individuals and their dress, cultural identity, attitudes, values and
beliefs are expressed or transmitted (Reldaygins & Eicher 199). The function of
clothing accorthg to RoackHiggins and Eicher (1992) is as a modifier of body processes
and a medium for communicatioGhanges in body processes can be interpreted in direct
body changes such as ear piercing, interactions in the microphysical environment, and
between e body and the macrophysical environmég.a medium for communication,
dress can express age, gender, social class, religiof;ueticermore, the meaning that a
person associates with various external characteristics of clothing is bas#tion
socialization in a particular cultural context as well as on the improvisations that the person
makes when applying the meaning of the learned clothing in a particular social situation.

Characteristics of dresnveyan individual's identityandthear sacial structure of
society.This social structure of society encompasses the belief system, in whislagéey
in shaping moral andesthetistandardhat define what is acceptable or what is considered
appropriate and inappropriatieess This, howeverdiffers in each society and even in the

small grougin a society (Roachliggins and Eicher, 1992).



Another term that is similar to traditional dress is ethnic drég8mic dress is
described by Eicher and erSambiéandngodificadti@9dthe i a s
body that capture the past of the members of a group, the items of tradition that are worn and
di spl ayed t o si gReseérgherchave arguedaHat ethrécityiembdjes the
idea of group cohesion and Hagundaries that can separategnoup members from nen
group membersThese entities share a common heritage, including language, dress, beliefs,
behavior, and general lifestyle. my opinion, ethnic dress refers more to smalleanges
in traditional dres withina region, while traditional dress applies more to a larger area, such

as in a province.

According to Hobsbawm (1983), tradition can be invented, which means a set of
practices that usually governed by rules that are openly or tacitly acceptelistic or
symbolic in nature, and tending to instill certain values aadals of way of behavng
through ré&eration which automatically impliescontinuousness in former times
Hobsbawn's explanation shows that invented tradition occurs in various atatiesnot a
natural practice butathera practice that is deliberately structured in such aasgayp serve
a specific purpose and within a certain period of tiMie creationof the tradition
presupposes a connection or continuity with the past, in the sense that the past is trying to be
reinterpreted in the presenthe past is reinterpreted to arrange the conditions that are
expected in the present and the futdreus, Indmesi an Ot r adansinthisal 6 d
thesis dress that hagscomepart ofiIndonesia’s cultural heritagad isnationallyknownas

traditional dressn the country.

Globalization

The term globalization is commonly interpreted as the idea that the world is
becoming more uniform and standardized, through technological, commercial and cultural
synchronization emanating from the West, and theretbee concept ofylobalization is
usudly tied up withthat ofmodernity(Pieterse1994). In addition, Kraidysuggests to adopt
terms that better describe gl obal anduses oc al
thetebPmé gl ocal i zationé, which is obtained by t
(Kraidy, 1999)
For examplewith the developmemft h e  wsgystdmdbinormationandtechnology
ways of dressingan bechangedincludingthe changes thatcur intraditionaldress Some
peoplemaystill maintain originaformsas theraditional dreseandwear thisonly on certain



occasions but some otherghooseto modify traditional dressn accordancewith the
prevailingfashion

As traditional dresswvailable today in Indonestzas considable variety of styles
and designs, people can wear it on many occasions, either formal or infal@adtion of
traditionaldressin Indonesia is also supported by designers in Jakarta who want to promote
wearable yet simpleontemporary outfit, not just something ethnic. They launch new
collections, marking new trends, expanding and explomngvative use of fabrics and
adding maern toucheswhich then spreadapidly (see(Niessen & Niessen, 2003)
Traditional dressthereforeseems tdeatrend that appeart beeverywhere and often

bea topic of discussian

The Change of Dress

The Republic of Indonesia (Ri)or Indonesia is a country in East Asia,dated on
the equator anbdetween Asia and Australia continents and the Pacific and IndieanOt
is thereforecalledNusantara(archipelagoin betweei Indonesiaconsists of 17,508 islands
andit is the largest archipelago in the world. With a populatiomofe than265 million
people in 2@8%, Indonesia is the fourth most populous country in the world and the most
populous Muslim country in the world, although it is not officially an Islamic §tétkers,
2013) The form of Indonesian government is a repyhilitere the House of Repsentatives
and the presideraredirectly electedindonesia societyconsistsof various ethnic groups
languagesnd religionsThe Javanese are tleggest ethnigroupand politicallydominant
As a country, IndonesiahasamofioBhi nneka ©Dundgdal tlykwheh Di ver
is usedo describethe unity ofthe Republic of Indonesia which a diverseethnicity,race
religion,regional dress, and language coekispread in 3 provincesJakarta, the country's
capital with a population of over 10 million, is located on the island of Java. The nation's
primary language is a form of Malay called Bahasa Indorf¥si&ers, 2aA.3:1).

Indonesian dress is influenced by the changing relationship between indigenous,
Muslim, and Western dregblordholt, 2013) The development of thelothing industry at
the beginning of the 20ttenturywassupportedy themodernization in the apparel industry
thatbrought changein thetype of clothingworn on different occasia® This influenceby
Wesern countriesincorporaté elements ofwearing clothing in particular styles and

situatiors. For instance, orformal occasionspeoplestartedto changetheir traditonal

! Statistical Yearbook of Indonesia Z)BPSi Statistics Indonesja. 81



clothes to westerstyled clothesVarioussources, especially photashow thatclothing
worn by people in the early 20th century appeared in two stybeady, manytypes of
traditionalclothingand Western modern clothinderived froma style of Western clothes
considered to be mosalvanced in terms of technologhhese tilfilled the need foclothes
for various occasions.e. home or daily clothes, work clothas¢luding school uniforrs),
and formalor party clothes.In the Dutch colonial perigdrules of dressing oformal
occasionsvere establishedNative womenworethekebayaand Europeawomenwore long
dresesor blouses and skirs with a moderrdesign Native men woreiniforms according to
their rank andposition, while European mewore suits and ties. As the times changed,
Westernstyled clothingwas both adaptedand adopted unchangég Indonesian people
However, most Indonesianolder peoplewere more comfortablewith traditional dress
especiallywhenattendng special eventswhereas the youngeeoplemoretypically wore
Western style Since thel960s Indonesian designehave showwvastpotentialandtalent
which harmoniouslycombined traditional dresswith Western style desigrisDiscussing
Otraditional 6 dr ess, Hansen (2004) states t

fidrraditiorm | 6 dr e s s waderitage igse@n andhropolodly out waa |
always a changing practice, remaking itself in interaction with other dress styles,
with garments of Western canercial manufacture and the West fashion
system. Globalization in the era of hypemumnunication is creating a new
avorld in dres§ breaking down conventional fashion boundaries.
Understanding fashion as a global phenomenon is further supported bynshifts
the organization of garment production across the globe as well as by the vast
economic significance of garment production in world trad@dansen,
2004:372).

Maynard (2004) also asserts that traditional dress is not a fixed entity but signifies
dresscodes in which there is a constant incorporation of new ideas. She also supports
Tay |l aguniestthalt her e has never been a fully wunco
peasant or on( Dayl dbra] 62 @0 2 s FEharefoMalgdoresiad , 2 0(
0tradi t i meaaslhére dresdeat ecamelndonesia's cultural heritagend is
nationally known as traditional dressn the country. Eamples of Indonesian cultural

heritagein dresghat can be found in provinces include

2 Ministry of Trade of he Republic of Indonesia. (2009)h donesi an Womends Fashion:
New StyleTrade Research and Development Agency, p. 2.
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- Kebaya;is a tight fitted blouse tailored tightly to the torso of the woman, with-i@ck
collarless neck and front opening, long sleeves, made from a type efraasparent
fabric.

- Baju Kurung;refers to knedength loosdfit long-sleeved blouses worby women,
especially on the island of Sumatra.

- Sarong;is awidth piece offabric thatis sewnon both endsso itis shaped like gipe/
tube Sarongxan be mad&om a variety ofmaterialssuch agotton polyesteyor silk.
The use obarongss very widespreador formal situations such gsrayeror wedding
ceremony. For informal occasions, people can wear it casudltynae

- Batik; is the techniquef printing a kind ofdecoratioron fabricusingwax as abarrier
to the applied colgrmostly fom Java and also found in other particular parts of
Indonesia such as Sumatra, Kalimantan, Sulawesi, Bali, West Nusa Tenggara and
Papua.

- Songketgan be found in Sumatra, Sulawesi, Bali, Lombok and Sumbaiwaldssified
as part of the woven lace groopfabrics, woven by hand with gold and silver yarns
and is generally worn on formal occasioffe metallic yarns stand out against the
background cloth to create a shimmering effect.

- Tenun Ikat;woven tied dyed cloth from many provinces of Indonesia, such as West
Kalimantan, East Kalimantan, South Kalimantan, North Sumatra, West Sumatra, South
Sumatra, East and West Nusa Tenggara, South Sulawesi, Maluku, Lampung, Bali, West,

Central and East Java

In the1990s globalizationandthe developmendf advaned mediatechnologysuch
asthe internetgaveeasyaccesgo world fashionnewsandtrendsdesignersvere helped to
creat more variety of &shion especially of &ternstyles, which wereconsidered
glamorousand modernin Indonesid In developing ideas and characteristics in dressie
Indonesiardesignersvorkin Western stylesyhileothersc r e at e new O6gduchadi t i o
as thekebayaand batik with a modern touchand accessories. They enabled a rebirth of
Il ndonesi an 0 tamoagyduriger peo@d add thibse eveosappreciate traditional
art. For example, womepreviowsly worethe keba/a, which was usually combined with

batik kain panjand, sarong andsongketWhenwearingkebayait is requiredthat the torso

3 1bid., p3.
4 Kain panjangss an unstitched length of cloth wrapped around the lower half of the body of a woman or man.
Normally, the length is 2.25 m and width 1.10 m.
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of the women b&rapped with a long piece of cloth callsidhgen Today, the designs of the
kebayaare varied greatly, and some womemven wear it with denim trouser Other
exampla of Indonesian traditional dresmre those featuringpatik technique After the
independence of Indonesia in 1943atik shirts for men were introduced féormal wear,
but this did not prove popular, becayseople tended to wear western clothes suctuds
and tieas fashionable clotheldowever, sinceéhe2000s Indonesian fashion designers have
tried to renewbatik by incorporating new colos, fabrics, designs, and patterAs.a result
today, batik has considerabi@afluencein fashion designfor blouses, shirs, dreses caps,
scarves skirts, ties, etc., not only in formal but also neformal situations.Moreoveg
UNESCOrecognizedatik asanintangible world heritage of Indonesia on October 2, 2009
andsince then this date is commemorated every year dmthenational day in Indonesia.
This recognition encourages designers to introduce new approaches to combining elements
of Indonesiard6t r adi t i on al 6écondmorfashion designsh These changes lsave
led to consumption in a form of creolization where nothing is dominant and nothing is
completely traditional, resulting in hybrid forms of clothirfiylaynard, 2004)As Kraidy
(1999) stateghis condition is inevitable anabcurs in daily life

The influerce of foreign culturenthe designof ndonesi an Ohasadi t i c
led designers to create multiplicity of styles to be worn on different occasicsnsd by
different weares. For instance, som&omen feecomfortablecombiningdt r adi t i onal 6
with Westen-styled dress, while others covieir headwith a veil or headscatb comply
with Muslim custom A study conducted by Nursyahbani (2012) states that women try to
fi ndi gh © 06 forMwfdiesgonallow them to combine a sense of fashion with their
religious beliefs that isot only religiouslyacceptabléut also fashionable. However, the
essence of the veil as a symbbMuslim women has now becoméashion. Miller(2005
argues that the warmth and yearning in human relationshipspwite 6 s own i nner
with others, are gresedthroughaesthetic relationships with things, relationshagsch
are religious inthat they fulfil what Durkheim (2001:159) depicteas the requesting yet
satisfying impacts of society and custorhus, theuse of the veifor Muslim womenis also
related toboth social and individuagéxistence in the communityand not only hasa
conventionalmeaning but also a global interpretation in line with the development of

Muslim communal values.

5 The epigraph of Batik Indonesia is read at 4th Session of the Intergovernmental Committee on Safeguarding
Intangible Heritage in Abu Dhabi, Uni Emirat Arab by means of decision number 4.COM 15 B.



2. Jakarta and the State University of Jakarta

Jakarta

Jakarta, as the capital city of Indonesia, is the most populou$ @iith 16,084
people per kih® The totalland area of Jakarta is @883 km? with its chain of islands
coveringa sea area of 6,977.5 knOfficially, Jakarta is not a city. It is a province with
special status as the capital of Indonesia. Jakarta is headed by a governor and divided into
several sulsegions with their own administians The official name of Jakarta Baerah
Khusus Ibukota JakartéSpecial Capital City District of Jakarta), which is abbreviated to
DKI Jakarta.The climate ofJakartais generallywarm, with temperaturesanging from
32.7°C- 34°Cduring the dayand aminimumair temperatureange 0f23.8°C- 25.4°Cat
night

People who live in Jakararenot onlyindigenougo this areabut alsocome from
other provincesindhavesettledin JakartaAs the center obbusinesspolitics, andculture
Jakartais the preferred site obffices of governmentinstitutions private and foreign
companiesWith a highrate ofeconomicgrowth, Jakartais anurbandestinationarea of
variousethnic groups in Indonesidhe natives who live in Jakarta are calett e 6 Bet a wi
or 6 peopl eTheirfanc&tis were paople living in and around Jakarta and were
acknowledged as an ethnic group from around thé 18th century. Th8etawipeople are
mostly derived fom various Southeagtsian ethnic groups who were brought to or
emigrated to Batavia to fulflabourneeds, and also include people originating from other
provinces in IndonesiaThe Betawi language is mostly based on a dialect of Malay,
enhanced by adopted words from Dutch, English, Chinese, and Arabic. Nowadays, people
in Jakarta use the Jakarta dial@dhasa Jakartads a street language which is loosely based
on the Betawi Ilaguage. MosBetawitoday have moved to the suburbs of Jakarta, displaced
by new migrants.

Its cosmopolitan nature makes Jakarta a fashion aityentral place where top
designersdé coll ections are produced ngnd so
platform of Indonesian fashion industry was first held in 2008 @redents a variety of

programs, such as workshops and talk shows to develop the capacity of designers,

6 DKI Jakarta Province in Figure923 BPSi Statistics of DKI Jakarta Provingg. P.
" Batavia isthe name of Jakarta during the Dutch colop&iod



competition for models, fashion bloggers and designers, and introduces the works of
Indonesian designers to the international maketa businessentre Jakarta alshasa lot

of shoppingcentresin 2014, the number of malls idakartaeachedl70(Kasdiono, 2014)

A study conducted bolliersinternationalMarketReportQ3 2018) states that by 21 as

many as$s newshopping mallsvill be builtin Jakartal ndonesi an Outsedaai t i on
be found in special stores and in particular shopping malls, now it is easy to fatld in
shopping malls with varying priceBy having a high number of shopping malls within the

city limits, people are givean inceasedhoices of all clothing to buyi whetherdraditionab

dressor international brands.

The State University of Jakarta

After Indonesia's independence, the Indonesian government felt a lack of education
personnel at all levels and typesenfucational institutions. To overcome this problem the
government established various teacher education couf$esefore, in 1950s the
government established various institutidosalleviate this problem spreathg across
several regions in Indonesia

The State University of Jakarta waart ofthe University of IndonesigUniversitas
Indonesia as the Faculty of Teaching and Educationil early 1964 At the same time,
there was also another instituteJakartec al | ed The T e hditate(insditat E d u c a
Pendidikan Guru)whichalso generated secondary school teacBesause athis dualism,
Sukarno, through a Presidential Decmaeyged the institute and faculty, and it became the
Institute of Teaching and Educatigmstitut Keguruan dan limu PendidikanIKIP) in
1964

In subsequent developments, IKIP has enldrtgemandate to develop educational
and noreducational knowledgm the university field. IKIP Jakarta since August 4, 1999
has becomehe State University oflakarta (Universitas Negeri Jakarta UNJ) based on
Keputusan Pesderf 093/1999 on August 4, 1999, and the inauguration was carried out by
thePresident of the Republic of Indonesia on August 31, 1999 at the State, Pakacta

There are eight faculties in this university, i.e., Faculty of Education Science, Faculty

of Economic, Faculty of Engineering, Faculty of Social Science, Faculty gfuages and

8 Keputusan Presideis aregulation made by President



the Arts, Faculty of Mathematics and Natural Science, Faculty of Sport Science, and Faculty

of Psychological Education Science.

Lecturers and Professors

Jakarta has two state universitasd numerous private universitiés lecturer isa
professional educatoand scientist with the tasks of transformingdeveloping and
disseminating sciengetechnology and/or thearts through education research and
community service activities, whereaprafessorship ishe highestunctional positiorfor
lecturerwho is still teachingin higher educatioh As Indonesian civil servants (called
OPegawai Ne gb)r,i tShiepiilnc(oPNeS)of | ecturers and
in accordance with the class/rank and length of servizetir® n 2007, the Indonesian
governmentmproved thewelfareof this group of peopléhrougha professionadllowance
in orderto improvetheir performance. The professional allowancgii@n tolecturerswvho
alreadyhave ane d u c acertificate s appreciation oftheir professionalism, whilst an
honor allowances granted to a lecturer who has an academic position as a profdssor. T
allowanceequals thébase salaryhey receiveeverymonth for lecturers and twice this for
professor.The increased income dhese people has changidir consumptiornpatterns,
including clothing As Winardi (2002) arguesonsumption patterns are determined by the
level of income; this is because the increased income changes needs and consequently also
consimption patterngWinardi, 2002) Consumption pattesidescribethe allocationand
compositionor form of consumpin that in general apply to individuslor society
Consumption, according to Yasraf, can be interpreted as a process of objectifieation,
process okexternalizationor internalizationof self through objects as a mediufviasraf,
2004:182) In other words, we understand and conceptualize ourselves and the reality around
us through material objects; in a proce$xreating value in the objects and then giving
recognition and internalizing these valu@bjects ofconsumpbn are influential in the
formationandunderstanding ahe concept ofelf. The factis thatconsumptiorasa system
of differentiation the formation of status difference systeand asymbol ofsocialprestige
is a pattern o€onsumesociety Theconsumption patterns that form the focus of this study
mean all of the things related to dress that people own which they wear, keep, and maintain

in everyday life.

9 The definitions arérom the Regulation of the Government of the Republic of Indorésial1/2009 about
Lecturer and Professor.



In assuming the status oflecturer,dressimg to this statuss an act of preparing the
body as a subjector the social world, taking on an appropriate, acceptatid,indeed
respectable appearanckhe decisionof how to dress everyday is a routine practice that
reflects a set of idesaabout what it means to be atierer. However the ways in which
individuals engage in this particular occupation are varied and nuanced. Thus, engagement
in the act of 6édoingd dress exists as a nedg
the self and the expectations of stgiand/or culturéGoodman, et. al. 2007).

Dressingnét raditional & cl othing iDuringther uni v e
lectures, lectures andprofessorsometimesvearbatik or sarongmodification especially,
when it comes to a conference oheat important events like meetgsgnd ceremonies
Mor eover, they usually have a kind of o&uni
uses Otr adi t namelyadtik)to e worntomdertpin dag ospecialoccasions.
For instance, the institutiomay suggesthatall of the people who work at the university
including lectures and administratiostaff, wearabatik uniform provided by the university
once a week, for instanoeyery FridayBut, in fact, perhapsalf or less than a half of these
people wear the uniform, while the rest of them wear dihéks(not a uniform) or other
clothing In informal situations such as a university party, family gathering, or other event,
some of those attemallidgdrad s ove rslyledaeeds;awlii tt h
some Muslim women wear this combination along with headscarves in many styles and
designs. Traditionalresscan easily be found in shopping malls or can also be made by a
dressmaker to a specific design ares Peopleused tocombine traditional dress with
traditional accessories(necklace, earring, brooch, bracelet, elhowever, original
accessories seem to have been replaced by a Westernized style, for instanceyiroggvel

purse shoesetc.

3. State of Research

Fashion exists in many areas of life, not only in the way we dress, but also in many
other areas such as food, home furnishings, music, etc. It influences what we wear, eat, how
we live and how we see ourselv&anmel (1905) arguesi sist die Mode nichts anderes
als eine besondere unter den vielen Lebensformen, durch die man die Tendenz nach sozialer
Egalisierung mit der nach individueller Unterschiedenheit und Abwechslung in einem
einheitlichen TSimmelzZ1995[&005Mie. mnfothen wotrds, when we use

the term fashion, we mean a way of behaving or doing something that is accepted and used
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by the majority of a group of people at a given point in time, regardless of the size of the
group.

Furthermore, Eicher and Roattiggins (1992) describghe termdr ess as 0
comprehensive term to identify both direct
(Eicher and RoacHliggins, 1992:15)Dress isthereforea communicativeand cultural
phenomenotthatis usedby individualsto constructandcommunicateneself because of
its nonverbalwaysto produceand exchanganeaningsand values (Entwistle, 20Q1l} is
alsoin accordancavith Ellwanged s s t 4109/ ertoll ist Bekleidung, die den
Anspruch erfilllen kannAetwas riiberzubringgn von den Nutzern, die sich in der
Bekleidung darstellen(Ellwanger, 1991: 244).

Dress is a social and cultural necessity for people in everyday life in order to build
a image in individuals, whichfor others,as well asfor themselvesis intelligible as a
reference to a subjective formo gain social recognition as a subject, this form is crucial
for anindividual andshould be done in an accepted wWajkemeyer,et.al, 2013) More

specifically,they state that:

nSie bilden und schaffen sich als Subj ek
diskursiver und nicht diskursiver Praktiken fur andere wie fur sich selbst
intelligibel mac hen u ndh. iaders sielemet spi el f

erkennbare und bestimmten normativen Forderungen entsprechende,
anerkennbare Form annehmen, die in ihren Bewegungen, Haltungen,

Mi mi ken, Gesten und 0Auf(Alkemeyear,etall] zum Au:
2013:18)

However, theirsubjectiveform is not a stable giverbecause practice is always
different and therefore, theappearancaelepends on occasion and contingenicyorder to
dress suitably to an occasion, people will attempt to dress appropriately. They have to form
a harnony between dressing appropriately and looking and feelinghémaselvesthrough
the cloth they choosés Ellwanger (1991) points out:

ADi e traditionelle Hierarchisierung der
Wertigkeit der Gelegenheit ist in Auflésung begriffen. Die strikte Trennung der
Bekleidung in Privatund Offentlichkeitsbekleidung sowie in Sonntagsd
Alltagsbekleidung ist auéyveicht, die in Arbeitsund Freizeitbekleidung

ziemlich durchldchert, bei bestimmten Arbeitsplatzen und tendenziell bei

m2nnl i chen sozialen Aufsteigern wird S
(Ellwanger, 1991: 243).

A phenomenon that has occurred in thetlfew years is the change in use of

Indonesian traditional dress whemepeopleno longer obey the nomsof traditional dress
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andwearit simplyin both formalandnonformal situationsn new styles and desigs. The

act of dressing, according to Waeard (2007), means that people have to look at wider
aspects of social existence, namely, status, geaddrrelationships with friendb®ecause

this is where personal preferences and social expectations come together. Hansen (2004)
also argues that:

AThe subjective and soci al experiences
supportive but may contradict one another or collide. Dress rdagtlymes a

flash point of conflicting values, fueling contests in historical encounters, in
interactions across class, between genders and generations, and in recent global

cul tural and e dHamenn?200:372)xc hanges. 0

In addition, the way we feaid our experience with them depend on how others give
values to our crafted appearances (Woodward, 2005 in Kichler & Miller, 2005). Besides,
clothing is as acommunicativeaspect useas a symbol and reflection ofculture For
example the place ofa peson, geographically and sociallgould alsobe identified from
the clothes they wedtbrahim, 2007:243)

In B o u r ddomcepdodHabitus,thisis an embodiedhentalor cognitivestructure
that people useéo facesocial life Habitusdescribesa series oftendencieghat encourage
peopleto actandreact incertain waysHabitusis a producbf historyas a legacyf the past
andis influencedby existing structuregndividual habitis acquiredthrough lifeexperience
and ndividual life experiencas gainedfrom the historical resultsthen internalizedn a
subject, usedo feel, understandrecognizeand evaluatethe social world. Throughthis
individual patternit alsoproducesactions and evaluatéhem. Habitus is obtained as a result
of a subjectds position in social i fe. It
of these individuals in social life is at any given tirfi@us,a persorwho is in the same
positionin society will likely have similar habits to others in this positibiabitusis formed
in arelatively long periocdandsometimedorgottenin terms ofthe processHowever, itcan
also bechangedn the sense that d¢an betransferredrom one field toanother In other
words Habitusas alegacy ofpast experiencer theproductof the internalization ofthe
structuremay varyaccording to thelomainin which it is locatedFor examplein line with
the developmenof information and technology in the worldways d dressingcan be
changed including the changes thabccur in traditional dress Some peoplanay still
maintainits originalforms as traditional dressvorn only on certain occasiondut some
others chooseto modify traditional dressin accordancewith the prevailingfashion

Individualswho internalizetheir way of dressingtill have spaces ofeflection onrational
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choices principles and strategiesthat areusedto filter before the individualactually
implementsaandimprovises upon them.

Historically,the wearing of traditional dress had a special mednimgether pattern
or materiali of an important valuén society.For example, representirsjages ohuman
existence such as birth, marriagedeath.As mentioneckarlier, traditional dress available
todayhas considerable nureis of styles and designs. People wear them on many occasions,
either formal or informal.Traditional dresstherefore,is to be a trend and not just
momentarily fashion but somethingthat appearsverywhereand is often a topic of
discussionStudies a batikin the mass media in Jakarta (Shafita,2@0dicate thapeople
assume thabatik has changedhatthere is a newly differentiatediscussiomaboutbatik
compared tgrevious timesWhereas in the padbatik was interpretecsa fabric full of
traditionalphilosophical meaningnda form of&c u | t womeid special patterns, fabrics
or tailoring- by thearistocracyNowadayspeople feel that it irendy, contemporaryand
alsounique because Indoneswnulturalvalueis inscribedn it (Shafita, 200). This makes
batik as traditional dress more popular and no longer exclusive; the classification of types of
batik that became a marker of socials$ain the past has started to erode. Furthermore,
Shafita explains that the current discussion abatikhas placed it as a popular mass culture
commodity that is widely accessible. The exclusivitybafik tends to disappear, and the
classification based on the way of its making that was as a marker of social status, although
still there, is now increasingly marginalized.

Another study conducted by Huang (2013) states that yauamgenin Bali wear
their kelmaya whichare threequartersleeved, embroidered with delicate flora patterns,
formfitting to highlight the natural curves of their bodies. They also adomgékes with
trendy sunglasses to attend a ceremonyuofiama(full moon). People would say keerr 6
to them, which means G&GaangHladenin Balinésdapduags h. | n
that they wear along with the kebaya shows tloswer legs while generally it is supposed
to reach the anklg$iuang, 2013:102)This indicates that modificatigron traditional dress
have increased significantlyhe alteration of traditionalressn Indonesia is also supported
by designers in Jakarta who want to prombéswearableyet simple contemporaryutfit;
not just something ethnic. They launch new collections, marking new trends, expanding and
exploring the possibilities of fabrics, adding modern touches, which then spread rapidly.

The O6newd traditional dress i06s. rHeolbastbeadw n
(1983) describes that, Adinvented traditio

governed by overtly or tacitly accepted rules and of a ritual or symbolic nature, which seek
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to inculcate certain values and norms of behaviour by repetwhich automatically implies
continuity with t he.lIlnpthes woods, (hélrew tsaditamfvdmressisl 9 8 3 : 1
simply adapted because there are sufficiently large and rapid chanipesiemand or the

supply side, and the old ones are debbely reitherusednor adapted.

4. Research Desigrand Methods

This study is aimed to establithe extent and nature tfie use of Indonesian
0tradi t ifoorrsthdt dre bduglihkestedand worn by lecturers and professors. It is
also intended to investitm how they combine the dresdth traditional and/or non
traditionalitems of clothingandto examinghe development of their traditional dress in the
last few yearsMaking modificdion in traditional dress is @hoice to sty up to date while
still obsening the traditionit is alsoof interest to observe religiously connotated ditssas
being the object of fashionable adaptations.

The trendo traditional dress can thus be s@sra change in the consumption pattern
of the societyTherefore, choices of clothing have widened across the populiattuding
lecturers and professors who work in the educational sector. For some occasions, namely,
teaching, conference, party, ceremony, etc., some Indonesians will wear traditional dress
while others wear westestyled dress. This thesis assumes ttaalitional dress as worn by
lecturers and professors nowadays is changing and becoming more fashionable with
considerable variations of styles and designs which are seen at work. Based on these
findings, the research question may be described ashhethe consumption pattern of
Indonesian traditional dress of lecturers and professors in Jakarta dhaMyee
specifically, this study is designed to answer the following sub questions. On what occasions
do lecturers and professors dress in Indonesianitmaditclothing? How and why could
education be a factor in dressing in traditional clothing? What modification/alteration have
lecturers and professors made to their traditional dress? What is the purpose for some
modifications/alterations that have beeada? With the widespread use of the headscarf for
Muslim women today, howidespreadlo women combintraditional dress with headscarf?

What would behecontemporary r adi t i onal el ements in in ma

professorsodo dress?
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This study $ designed as a qualitative case study of consumption patterns of
Indonesian traditional dress, focusing on lecturers and profesdiwes 8tate University of
Jakarta. Applying qualitative methods will allow this study to gain insight into the
intervieweein his or her own words, providing a rich, descriptive, valuable understanding
of the individuals' attitudes, beliefs, motivations, opinions, aspirations, lifestyles, and
behaviars. As a case study, it is simply intended to develop an intensive destapiil
analysis of | ecturers and professorsd cons.t
studies, which focuenin depth exploration of thact ofdressing in Indonesian traditional
dress.

The data analysis technique used gualitative research is grounded theory.
Grounded theory is a qualitative research method that uses a set of systematic procedures to
inductively develop a theory about a phenomeiitiis method starts from a statement that
is still vague and finally prodies a theory that is collected from various data, which consists
of networked concepts and is suitable for providing a description and explanation of the
social phenomena examinedrounded theory was originally developed in the 1960s by
sociologists Barne Glaser and Anselm Strauss whose research results, Discovery of
Grounded Theory, were published in 19&laser and Strauss, 2006).

In grounded theory, data collection is carried out using interviews with unstructured
questions.An unstructured interview is an interaction between the interviewer and the
respondent, where the interviewer only has a plan of questions or a plan of things or
context/topic that will be asked. These questions are usually general questions and not a set
of specific questions that must be asked with certain words and in a certainDater.
analysis in grounded theory starts from open coding to identify keywords from all the data
collected. In open coding, researchers form initiebdes of information abat the
phenomenon being studied by segmenting the information. Withincealghresearchers
find several traits, characteristics, properties orcdes

This is followed by the stage of concept formation or axial coding with the aim of
collecting codeshat have the same content which allows data to be grouped into categories
that are interconnected and concepts are fordgditional codes or new ideas may emerge
at this stage, but the main goal is to observe and stugyettisanceof theinitial concept.

The researcher must move toward organizing ideas or themes and identifying key concepts
in the analysis process (Neuman, 2006). At this stage, researchers ask about causes and
consequences, conditions and interactions, strategies, amsgge@nd look for categories

or concepts that can be put into a particular group or cluster.
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Next is selective coding with the aim of grouping concepts that are formed and then
selected as the formation of theories for research prol§féarbin and Strawss 199D). This
is the final stage of coding which includes tracing all the data and codes that have been
obtained previouslyThe procedures given above were usedhe formulation of the
interviews for this thesis.

Within this approak, the focus is on the individual or groupf lecturers and
professorsnot a representation of the whole populatfmd thereforethis study will focus
in-depthinterviewon lecturers and professors, particularly in the State University of Jakarta.
The reasoffior choosing lecturerand professaris their academic background, which is of
interest in finding out whether education could be a factose of Indonesian traditional
dress. Another reason for choosing this university is because lecturers andgpsoféso
work in state wuniversities haveaccarding oe gqual ¢
government regulatignvhich mayredue the effects oflifferencesn incomeon choice of
dress

Data collection techniques this study arenterviews andwardrobeobservatios.
Interviews provide a great amount of information and a rich access to lecturers and
professorso knowl edge, experiences, perce
traditional dressPrior to the interview process.cleirers and professors are identified and
essential information about them is provided, such as gender, religion, place of origin,
ethnicity, possible other occupations, and educational background. These are important, in
order to be able to conduct andepth analysis of the traditional dress that they own.
Subsequently, they were also asked for permission to observe their wardrabeesmoadd
the interviewln order to get a better understanding of how traditional isesed and why,
we need betteknowledge of the material framework of everyday dress practices, whether
for work, leisure, sports, or social event$ierefore, theobservation of the wardrobe was
conducted in order to gain more comprehensive information about their consumption pattern
of Indonesian traditional dress. According to Cwerner (2001), the meaning of the wardrobe
is as the shelter for the various clothad adornments used on a daily basis, as well as on
special occasions. In additiod,a n s e n @ point(oRvi@W is that:

ARThese frames refer not only to the phys
entire structure of different storage spaces withresponding criteria for

where and what clothes should be kept and how clothes should be moved

between them. Maintenance, cleanliness, acquisition, and disposal are parts of

that structure, as is the practice of dressing in which garments and accessories

are chosen and put togeth&ardrobe studies as a method are developed

within an understanding of practice where materiality is at the core. The term
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practice i s here understood @ansea, f undame

The use of interview guides, transcriptions, descriptions and audio recording of the
interview in contextbecameparts of the wardrobe study. However, in wardrobe study
questions are directly tied to each individitehditional dress and asked again agdin. In
this way, the specificconversation with the informants is directed from the geriegadd
therefore often more ideological to something concrete and related to practidee
wardrobe study is more about narratives offtliens oftraditional dess and specific events
and is nota conversation about abstract issues and subjEletsefore, along with the
physical presence of traditional dreds study is intended to remind timformant about
specific considerations, experiences, emotions(kdapp and Bjerck, 2012}urthermore,

Klepp and Bjerck state thatandrobe studies use the presence of the object in two ways.

First, the presence otlothesi in this case traditional dre$sinfluencest he i nf or man
memories and narrativeSecondlyyecording, photographing, and even handling the object

itself contributst o0 t he researcher 6s r e c sopporeucitedoon and
gainnew knowledge.

Pictures of items of traditional and ntmaditional clothing as well as the
interviewees (for exampleicturesfrom their photo albumvere taken to support the
analysisdat&k nowl es and Sweetman (2004) argue tha
met hods relying only on speech and writing
Indonesian traditional dress is the objective in this work with respect totdreiewes
(including how they dress, modification/alteration, etc.) now and in the past, aralysis
photgraphic evidencsofgr eat wuse. Further, Grady (2004)

because they encode an enormous amount of informationin asinglesrepnt at i on 6 ( G

2004 in Rose, 2007:238). Rose (2007) al so s
interpreted6é; and this interpretation Ot ake
2007:244).

The consideration of the number of intews included whether the number of
participants would be able to provide information ftdfil the research purpose. By
recognizing the diversity decturers and professorand considering time and financial
constraints, this study examined 25 &smnsisting of lecturers and professofs

additional informationcontact was establish to some lecturers and professors, and their
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interest gained asterviewes until the target number of 25 was reach@dalitative data
analysis includednalysingdat resuling from these interviews

It should be noted thabnducting interviews and observatiaces some difficulties.
The first problem is related the permissionto observethe wardrobe of thenterviewes,
because that is private for mgstople andthenmaking appointmentwith lecturers and
professorsvithin the limitedtime available Therefore, the aims of the studsre explained
and appointmentmadewell in advance. The next problesmose whentheydid notshow
all theirtraditional dress, namely, the older items, which they perhaps felt ashamed to show,
and did not want to take the time to unpack all they Badause of thishe researcfocused
ontraditional dressvhich wasshown andquestiorng couldthen be more dailed.
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.  Theoretical Framework and Historical Narrative

1. Theoretical Framework

The word oO6traditioné is often associated
continued in the present. The process of «cr
(1983) suggests the concept O6iniveniiefdt em agu
recent in origin and sometimes inventedo (F

6l nvented tradition6é is taken to mean a

overtly or tacitly accepted rules and of a ritual or symbolic nature, which seek

to inculcate certa values and norms of behavior by repetition, which

automatically implies continuity with th

Furthermore, Hobsbawm distinguishes o6tr
from convention or r o uited praetice addlinvarigble twheveasd i s
6customd is something that allows change uj
otraditiond are tied together, so that chan

for convention or routine, this more practical and often does not contain any significant
meaning as O6traditioné does (Hobsbawm, 198
created in line with the rapid change of society, where a new value in society is adopted and
t he 0 daibndddes rotfigirdanymore. Two assumptions are suggested by Hobsbawm:
Al é] , firstly that ol der forms of comm
consequently the traditions associated with them, were unadaptable and
became rapidly unviable, and secondfh at &énewédé traditions s
from the inability to use or adapt ol d o

I n accordance with this, Otraditional 6
representing community or identified with a certain cultbettaviou and values. Hansen
(2004) states that:

A6Traditional &8 dress was never a cul tur
always a changing practice, remakitself in interaction with other dress styles, with
garments of Western commercial manufactared the West fashion system.
Gl obali zation in the era of hyper commur
breaking down conventional fashion bound
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In this manner, traditional dress is liable to undergo a process of aultur
transformation and the styles adopted to be authenticated to the values of a particular culture
or group.Maynard (2004) also asserts that traditional dress is not aditéy butsignifies
dress codes in which there is a constant incorporation wfideas. She also supports
Tayl ordés argument that Athere has never bee
peasant or in 6tribald dresso (Taylor, 2002

In the postcolonial theoryoore-Gilbert (2000)explained thatt was born in the
second half of the 20th century is often referred to as a deconstructive method of dualist
(binary) thinking. The dualist thinking model that is embedded in Western science,
especially in the study of Eastern problemsgiatalism), always puts the West, colonizers,
self, observers, and subjects in a superior position compared to th&&siss colonized,
outsider, object, narrated, and so8imce the beginning of the colonial evégsterners have
felt they are differat from Easterners who are seen as irrational, emotional, and less civilized
(for example, in politics this is called "Eastern despotic").

Edward Said in his theory of "Orientalism" (Loomba, 1998; Barker, 2008), states that
‘The Orient' (easterners) hasheepresented as the binary opposition of the West and 'the
Occident' (westernerdpefore Said wrote his work, Frantz Fanon pioneered the criticism of
modern colonialismThe area of study Fanon explores is subjective experiences and the
effects of domiation and colonizationSaid's most significant revision of Fanon is to
guestion the 'representation' or effect of colonialism on his colonial subject and the
subjective forms that appear there.

Furthermore, Homi K. Bhabha (in Moe(&ilbert, 2000; Loombal 998) analyzes the
relationship between the colonizers and the colonized; emphasizes the interdependence of
the two and constructs about their reciprocal subjectivity. Bhabha introduces the concepts of
mimicry and hybridity.Mimicry is caused by the ambilemt relationship between the
colonizer and the colonizedhis ambivalent attitude is triggered by a love for something as
well as hate for itln this regard, Bhabha uses the term mimicry to describe the characteristics
of imitation and camouflage regamd the attitudes, behavior and thoughts of the natives
towards the invaderé&ccording to Bhabha, ambivalence can not only be read as a sign of
the trauma of the colonial subject, but also reveals that the colonial presence itself is always
ambivalent, ton between presenting itself as civilizing and authoritarian with its repeated
articulation of differencdn other words, colonial identity was unstable, dubious, and always
fragmented (Loomba, 1998). Mimicry is an ambivalent discourse when, on therahetha

builds similarities, but on the other hand, maintains differen@isicry can then be
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understood as a process imposed by the colonizer, which those colonized pretended to
accept, resulting in what Bhabha calls almost the same, but not entiregntieesituation.

The concept of hybridity according to Bhabha is a product of colonial cultural
construction, that is willing to share the original identity of the colonizer with the colonized
nation as a new cultural identity. Bhabha explained that hydadnetaphor to describe the
joining of two types of identities which give rise to certain characteristics of each form, while
at the same time negating certain characteristics possessed by both. Hybridity begins when
the boundaries that exist in a systentulture are flexed so that the clarity and decisiveness
of things that can be done or cannot be done are obscured, which ultimately results in a new
space or a separate system. This system occurs because of the process of mixing cultures,
that can be a@he through various means, such as interaction, information technology, mass
media, tourism, fashion, or various other modern lifestyle instruments. The emergence of
various traditions or cultures gives rise to hybridity that is transmitted, sometimes
unwillingly, by one individual to another or one group to another.

In postcolonial questions about representation the use of language becomes an
important issue in connection with the formation of identity and the construction of
subjectivity (Widiastuti, 201¢ Stuart Hall (1997) divides the process of representation into
two. Firstly, mental representationsamely the concept of something that is in the head
(conceptuabbstract map)Secondly, language plays an important role in the process of
meaning constiction; abstract concepts that are in the head must be translated into common
language in order to connect concepts and ideas about something with certain signs and
symbols.The first process makes it possible to interpret the world by constructingof set
correspondence chains between something (the case of this thesis, clothing), with a
conceptual map systernm the second process, we construct a set of correspondence chains
between conceptual maps and language or symbols that represent conceptsradibirigs
The relationship between conceptual maps and language is at the heart of the production of
meaning through languag€he process that links these three elements together is what we
call representatiofHall, 1997)

After independence, especiatlyring the OIld Order era, the Soekarno government,
which was attempting to build a national cultural identity of Indonesia as a newly
independent country, decided to adopt the kebaya as a national dress (Taylor in Nordholt,
2013). Traditional culture sucks kebaya is has long been one of the media for Indonesian
people's resistance to Western culture, which is feared to be the cause of the erosion of

Indonesia’s indigenous culture. In the New Order era, the Soeharto government used kebaya
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as a form of resicting women's freedom through the concept of ibdfsigBuryakusuma,

2011). The years of kebaya was narrowed in function and meaning throubhahea
Wanitd'gr oups with the use of a fix model of k
wife became a patron for Indonesian women who were wearing kebaya (Yuastanti, 2016).

On the other hand, the use of kebaya as everyday clothes began to be abandameerby w

who preferred modern clothes oriented to Western culture. Western clothing became a
symbol of modernity for women, especially those living in big cities like Jakarta and
synonymous with impractical clothing and reduced freedom of movement.

After the ollapse of the New Order, which was marked by a period of reform, the
form and function of the kebaya underwent chanyféish the blowing of the winds of
freedom and the euphoria of democracy, the kebaya model is increasingly diverse and has
gradually lostits standard form, especially among the younger generdtimse changes
came together with the emergence of designers amplifying the theme of modern kebaya.
addition, there is a tendency for the kebaya model to become more closed (appropriate) in
line with the rise in adherence to Islamic teaching; for example, the new model kebaya which
is elevated so as not to show cleavage; as well as the emergence of Muslim kebaya styles in
the form of kebaya equivalents and veils that cover tightly all oveudmg head, neck and
chest Muchlison interview with Trismaya, 2018 These changes applied for batik, ikat,
and other traditional clothing as well.

In Nordholt's point of view, traditional clothing has a tendency to stagnate in women
compared to mewhere the kebaya worn by women is a medium for resistance to colonial
and postcolonial symbols in a nation looking for identity, while men experience a
development that changes to a modern direcéealved from sarongs to shirts and suits.
canbesea in a daily representation of this in state events that include the code of 'national
dress'; so men will wear a batik jacket or shirt while women generally vkedaseor baju
kurungwith a traditional cloth equivalent for the lower bottyis as if women are trapped

in clothes that are labeled "national drest being able to move forward, a symbol of

101buism isan ideology that puts women as unpaid domestic workers in order to support state capitalism. This
understanding was created during the New Order government in Indonesia. The state is considered to be able

to control society as long as it can control won@ontrol over women is carried out by trying to define the

ideal role of women as mothers and wives.

1 Dharma Wanita is an example of how the motherhdedlof the state is constructed hierarchically. Women

in the Dharma Wanita institution depend ontheihus banddés position i n gover nme
of the women themselves. During the New Order period, such organization was also considered to suppress
women with descriptions of the ideal womaikven after the New Ordewas formally over the social

construction of New Order style women continues. This is because ideology and culture are still ingrained in

the minds of the Indonesian people.
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obedience to the narrative of power that governs the dress code of state formal dress
(Nordhold, 2013).

The rules in Islam for dressirigr a womarare to cover the entire body other than
the excluded (face and palm), not to function as decoration, and the cloth must not be too
thin and transparent, must be loose or not tight, not to form cumeéperfumel, not
resembling men, not resembling thetbs of an infidel woman, nbbas syuhrah{clothing
of popularity), namely clothing worn with the aim of gaining popularity (prestige) in the
midst of many people, not wearing expensive clothes to be proud of their dresses and
jewellery, or clothing ofow value that is used by someone to reveal his divinity with the
aim ofriya (showing off or boasting) (AGhifari, 20B).

However, taditional clothing in Indonesia is mostly without a headscarf, or even if
worn, it is a scarf that covers the head without covering the neck. This is how people have
lived for agessincebefore the spread of Islam. When Islam came to Indonesia, thedslami
tradition mixed with the native culturdsecause the Imams who spread Islam in Indonesia
did notattemptto eliminate the exigig tradition at that timglndonesian people embrace
Islam mostly by birth, which means they are Muslim because their pagemtsiparent and
great grandparent are Muslim, too. It makes them follow Islam jush$itkesir ancestor did
so that older styles of dress have been preserved

Wearing a headscarf that covered the neck was not as popular in colonial times as it
is nowalays. In those days, it was easier to find women wearing loose headscarves that
showed part of their hair and it did not cover their neck completely, ckdadiung.
However, adult women in Java mostly wbgik kain panjangand kebaya with uncovered
hair. Men in royaldresstraditionally worebatik kain panjangonly for lower body and
uncovered their torso, but from the middle of 19th century, they wore shirt, bowtie and jacket
to cover the torso and wrappkedtik kain pangngfor thelower body

Indonesian batik originally came from the heritage of the Javanese people, when the
people of the land of Java dripped wax to cover the batik cloth using a tool cedletira
This batik is what is called written batiWritten hkatik is indeed the best type of batik, as
well as the most expensive, because it is handnfddemanufacturing process takes longer
than the others. The work of making written batik is usually done by women because it
requires accuracyt takes a long the to make one batik cloth two meters long, namely:
around 3650 days, depending on the complexity of the desidre more complex the

design, the more expensive it will be.
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The Chinese influence that came in the 19th century, gave rise to batik, intkéich
wax coating process uses a stamp with a width of about 1.5 cm, called a canting cap. Similar
to the original stamp, only the material is made of copper and the dimensions are bigger, the
average size is 20cm X 20cim general, printed batik ismade by menWith this new
technology, in one day the batik craftsmen can produce a lot of batik Idda#rms of the
quality and detail of the motifs, written batik is considered to be far superior to printed batik.
However, in terms of price, printeaitik is much more affordable€e Oscario, 2014: 5b2

With the development of printing technology (screen printing), printed batik was
created, made through a manual scigenting process (such as making bannesiiits),
or factory machine printind3ecause the manufacturing process does not go through a wax
coating- which is a characteristic of batikhis printed batik is not recognized as batik but
is only referred to as batpatterned clothThe process of making printed batik is very large
scak and fast with the use of a machine, so the price is very cheap compared to stamped
batik and written batkT hi s shoul d be called "printed ba
with the stamped and written batik, to highlight the motif and that it is meluced.

Oscario ilNawawi (2018 explains that thiarge amounof printed batikproduction
especially imported batik printing, threatens the existence of Indonesian written and stamped
batik. According to him, batik printing is an imitation of batikich lacks authenticity and
originality which in the eyes of poestodern aesthetics is called pastich@nically,
Indonesian people, especially Jakarta, who want to preserve the nation's culture by wearing
batik often use printed batik which is oftert wonsidered to be batik because their identity
and ties of place and origin have faded and printed batik is actually able to give an identity
that is, in factartificial, by simulating a nationalist imagéhey are not aware that they are
living in apostmodern miragelhe diluted meaning of traditional clothing has become very
dominant for the people of Jakarta who only concerned with surface appearance and style
and have surrender to mass consumption.

Various kinds of batik motifs whickkonform with traditional restrictions that are
worn by a person will build a sense of belonging in group ties, ethnicity and political identity.
(Darmaputri, 2015)However, in the current state of making batik this is often neglected by
both the produceand the wearefThe meaning of batik as traditional clothing to show
attachment in a group or community, such as uniforms, rank marks and even from which
social class the batik wearer comes, is no longer highligBtethat the use of clothes with
batik notifs in everyday life is no longer as complicated as it used to be when batik had

obvious cultural meanings and individuals had an understanding of the meaning in batik.
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While this tends to be cheap, on the one hand, there is also batik which is expentie

middle and upper class, and is not restricted-$tift. Designers such as Iwan Tirta, Edward
Hutabarat, Ghea, etc., modify various batik and use expensive imported materials to make
this attractive for the eliteThis trend of wearing batik isot necessarily a proof of their love

for Indonesia.However, it can also be interpreted that this movement is a reaction to
globalization and simply follows postmodern fashion trefrdghe end, batik is not only the
beauty of the combination and thenqmosition of various decorations but also the play of
colors in the cloth wrapped around the human form.

Changes in meaning are seen in traditional batik and contemporaryThabkigh
traditional batik motifs, motifs are created in accordance with unwritten rules or
regulations applicable at the time, so that they are not free to use and are tied to their use at
the time, place and status of ownership (social status or posifiememporary batik, it has
traditional motifs in it, it is more wagable on every occasion because the shape of the clothes
and the motifs are not bound by the provisions of batik wearing as in thél pastfore,
contemporary batik cannot be interpreted in the same way as interpreting traditional batik
because the vads that bind it have changed. Nowadays people can freely show their identity
through what they wea®©ne of them is through the traditional cloth, now often adapted and
conveying as its core meaning that the wearer is Indonesian (Darmaputri, 2015)
Furthemore, Barnard (20Q) states that person sends a message about himself through
fashion and what he wears. The goal that you want to achieve is not to let batik lose its
prestige in future generations and be forgotten, and not to lose prestige in owuminy ¢
as a batik producer.

According to Sarmini (2009), there are three things that characterize state control of
its citizens through clothingrirst, the state requires its citizens to dress in batik as a formal
representation of order and neatnd&ssik is used as a characteristic of the national dress
that was continued during two leaderships, namely the Old Order and the NewThQgyer.
encouraged the appearance of a national costume as a national character, nanmgbttbatik.
Soekarno and Suhartoalderships had in common a requirement for Western clothing for
men and batik for womeitheWestern clothing that became the identity of the nation during
the Old Order was a formal suit and during the New Order it took the form of a safari suit.
Meanwhile, women identity was formed by wearing a kebaya cloth and a long cloth with a
batik motif, wrapped tightly as if to prevent fast and comfortable movement for the women.
Kebaya and batik fabrics are considered to characterize aVestern nation rad to

represent the essence of the nation (Taylor8R@0second effect is the commodification
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of regional clothing into national clothin§ince the Soekarno eratik clothing has become

a control to oversee citizens and is a garment transmutedatgoctothing A third factor

is the emphasis on the use of batik as a uniform, which was especially marked in the Suharto
era. The state then presents a simple and almost identical human being, that is, he does not
look rich and does not look podfhe asiest way is to simplify clothes in the form of
uniform batik, hereby, also constructing a national identaypower of mobilizatiomand an

equality in all actions, thoughts and desires.

Fashion comes because of s occlefld57)me eds a
discusses how we want fashion, so that we can differentiate from other groups and fit in with
our own social group or cladsurthermore, he explained thais duality in a fashion leads
to integration, but on the other hand also leads to differentiation and there are imitations
performed by community actors. Integration occurs because of imitations of the style of
dress made by people or it is driven by teeafor conformity within social communitin
other words, everybody wants to adopt into society but be individualized from its demands.
The generalization tendency is upheld by those who imitate. Imitation is a way for people to
pass the responsibilityf @reativity off. They can fit into the society and social situation
without having to worry about making choices. On the other hand, people want to be an
individual because to a certain standard, imitation is frowned upon in society. If we did not
have tlis need for social differentiation, then we would have no need for fashion.

Fashion relates to this dualism because it gives people the opportunity to both imitate
and differentiate. Fashion has always separated the social classes based off of thes struggl
to imitate and differentiate. Another dual part of fashion that is essential for its production
is the need to unionize and the need for isolation. These two factors can be seen and
expressed through the isolation and unionizing of different sociahjaed, and cultural
groups throughout history.

On the other hand, fashion distinguishes a society through style of dress that shows
the differentiation of one social group with another. Fashion creates different identities
between one group and another fmums cohesion within a group at the same time. One's
style of dress can describe the values of the group to which it belongs. Therefore, fashion
can also identify a group that is used as a marker of the characteristics of a group to
differentiate it though bodily appearance and can symbolically bind a community (Roach
Higgins & Eicher, 192).

Fashion is an activity performed by someone in space and time. This activity is

something that takes place continuously in the negotiation and guidance of the thefiye
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and manifest who we are at a given time and place (Kaiser, 2012). In the process, Kaiser
explainsits relationship with several things, namely, first, by becoming the object of fashion
itself in the context of the global economy, and secondulsameously realizes race,
ethnicity, age, class, placde desire to be able foin a certain groupOn theotherhand,

to show the difference, the ewelnanging interaction between freedom ammhstraint
Subjectivity implies that one has the poweatb or articulate what omaeansand what one

wants to become.

In everyday life, many people can spend plenty of time standing in front of the
wardrobe, thinking and deciding which items of clothes they should wear today, and
considering the many aspectspoesenting themselves in public. Woodward (2007) adopts
Hegel 6s theory that Athe person only become
self as an objectd (Woodward, 2007:14). | n
of clothesas an object that will create the wearer as his/herself or, indeed, as someone else.
If the desired image has been fulfilled, it means that there is no gap between the wearer and
items of clothes (Woodward, 2007:15). Therefore, clothing can convey owppedrance,
including the aesthetic dimension of the material and its design; the meaning of clothing as
performed by an individual, is an expression and interpretation of the self.

Clothing can have a special meaning through its materiphttern, or emotional
feeling attached to it, which makes items of clothes more special. Indonesian traditional dress
has a special meaning in patterns, materials, and the way it is worn, for example, representing
human existence (birth, marriage, deatfgnder and social status. Choosing traditional
items of clothing would have multiple meanings, as it conveys the message from a particular
pattern or material as well as the reason for choosing the outfit.

Woodward (2007) describes how the relationshipvbeh women and the clothes
they wear is studied through their material tendencies, markers of their social relations, the
background in making clothes to their identi§othing externalizes themselves and is
created by the way they dred3dtess as a medin to enter their social life with more
confidence, become an externalization of the wearer's self in society, between wanting to
express their identity and on the other hand the desire to conform to society's values.

Woodward also explained that some bkx have even become tools that evoke
memories of the wearer. For example, a wedding dress that was once worn becomes a
distinctive identity that is not found in other common clothes, or the use of vintage designs
from the past forms a lifeycle; a styleof dress that is repetitive even though it gets a touch

that is adapted to the present and makes the wearer look unique and personal. This is not
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different from the research data that the authors get in the field, namely that a person's urge
to like traditonal clothes can be influenced by personal backgrounds such as the inheritance
of traditional cloths from their parents which then raises awareness to keep taking care of
these fabrics by wearing them in several event. They feel happy to be able toitpekin

their old cloth that has historical value combined with their current appearance.

War dr obe, as Woodward (2007) defines it
houses clothing and the totality of ousl ot hir
items of c¢clothes stored in a wardrobe might
an example,colour, the type of clothing, traditional and ntmaditional, and so on
(Woodward, 2007), which can also indicate which taste and style prefeegagaesent. In
the act of getting dressed, one chooses items of clothes not only basdoupsor pattern,
but considers the occasion, so that one dresses up appropriately. However, sometimes this
practice cannot be done in one step; the struggleéorwe t he &6r i ght 6 out f i
consideration.

However, the subject form of this process is not a stable given, because practice is
always different and, therefore, the performance depends on occasion and contingency. In
order to have suitable dress for an occasion, people will attempt to dress opriapgy.

They should create a harmony between dressing appropriately and looking and feeling like

themselves througtie specificclothing they choose.
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2. Historical Narrative
2.1. An Overview of Indonesia

The Republic of Indonesia (RI) or Indonesia is a country in SoutAsastwhichis
crossed by the equator and located between the continents of Asia and Australia and between
the Pacific Ocean and the Indian Ocean (Vreel#3#b:1). Indonesia, which is also called
Nusantara is the largest archipelago in the world that consists of 13,677 islands (Dalton
1980:1). With a population of ove62million people in 2082, Indonesia is the fourth most
populous country in the world@he most populous island is Javdh more than 130 million
people packed together on its 132,000 square kilesiedakarta, the capital city of
Indonesia, has a population of 15 million and it is located on the island ofddwaesia is
located on eggator line and has tropical weather. The length of daylight hours is quite the
same throughout the years. The differentiation between the shortest and the longest day is
only forty-eight minutes. There are only two seasons in Indonesia, which are trens@h s
around November to April and the hot season around May to October (Dalton 1980:3).

In the history of Indonesia, Hinduism, Buddhism as well as some kingdoms that were
scattered throughout the territory of Indonesia had a strong influence tdethagical,
social and political structure, and religious subjects in Indonesia (Vreeland 19Tnt#).
Islam came to Indonesistarting from the 7th century (Ricklefs, 1993), a long process began
to enable the implementation of Islam in the daily life aidlims in Indonesia in which
Islam became the dominant religidm addition, the influences came as well from the traders
such as from Chinese, Indian, and Arabian, which also brought Islam and Christian to the
archipelago. Indonesia or some partdridonesia were colonized by Europe and Asian
countries, namely, Portuguese, British, Dutch, and Japan.

However, the Dutch had the biggest impact of any foreign countries on Indonesia
because some parts of Indonesia were governed by the Dutch for aroyrehB®uring
that time, the Dutch created the Dutch East India Comgsieyeenigde Oostindische
Compagnie)and hadan interesin the textile tradeparticularly batik in Java (Hitchcock
1991:25) At the time of Japanese invasion in1942, a group of masm was evolved and
led the struggle for Indonesia independence in 1945 (Vickers 2013:2).

The form of Indonesian government is a republic, where the House of
Representatives and the president are directly elected. As a country, Indonesia has a motto:
ABhi nneka Tundgidanli tlyk a@hichishs$esoedessribethg unity ofthe

12 Statistical Yearbook of Indonesia 20BRSi Statistics Indonesja. 81
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Republic of Indonesian which a diverse ethnicity, race religion, regional dress, and

language coexist spread in 3 provinces.
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Figurel. The Map of Indonesia. Sourd&/ikimedia Commons

The rames otheprovinces:

1. Aceh 10. Bangka Belitung 19.East Nusa Tenggare 28. Southeast Sulawesi
2. North Sumatra 11. Banten 20. West Kalimantan 29. Gorontalo

3. Riau 12. Jakarta 21. Central Kalimantan 30. North Sulawesi

4. West Sumatra 13. West Java 22. South Kalimantan  31. North Maluku

5. Jambi 14. Central Java 23. North Kalimantan ~ 32. Maluku

6. Bengkulu 15. Yogyakarta 24. East Kalimantan 33. West Papua

7. South Sumatra 16. East Java 25. West Sulawesi 34. Papua

8. Lampung 17. Bali 26. South Sulawesi 35. Central Papua

9. Riau Islands 18. West Nusa Tenggar 27.Central Sulawesi 36. Highland Papua

37. South Papua

Indonesian societgonsistsof various ethnic groupswhich are distinguished by
many aspects such &énguage, custom, location, and religion. Although the number of
ethnic groups has never been precisely determined, but there are at least 300 tribal and ethnic
groups. Among them, the Javanese are the most dominant and the largest ethnic group and.
Indonesia has only one national language, which is a form of Malay called Bahasa Indonesia
or Indonesian. In fact, besides the national language, there arecats@50 to over00
regional spoken languages, some of them heing completely different languagdsut
regional dialects (Vreeland 1975:83). Among religions that are recognized in Indongsia
Islam is the largest, with 90 percent of the population, ssnd to bethe largest Islamic
populationin the world (Vickers 2013:1). However, Indonesia isarotslamic state and has

a great religious tolerance.
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2.2. Indonesian Traditional Dress

As mentioned earlier, Indonesia has no less than 300 ethnic groups, which have their
own cultural expression includingriginal regional forms ofiress.Some materials are
wrapped, draped, or tied around the bollye material that is being used or a clstimot
merelya simple material that covers the body, but has its own meaning in societies such as
marriage, birth, iccumcision, and death, that are considered as the times of dbetmgeen
periosof | i fe. The material or c¢clothing could
occupation. Even though nowadays people are wearing clothing that is considered as
Westernstyle, regional materials or clothes are still worn on special occasions, especially
rites of passagdhetext bel ow wi | | di scuss some Otradi!t
well known by people in Indonesia.

The most famous cultural heritage Indonesia is known as batik. Batik &
techniqueof wax-resist dyeing that is applieda fabric.The main batik regions in Indonesia
are central Java, souttest Java, and the north coast (Hitchcock 1991:92). Later, it has been
developed in other regions such as Sumatra, Kalimantan, Sulawesi, Bali, Nusa Tenggara,
and Papua. Hitchcock (1991) arguedtttie history ofthe batik techniquén Indonesia
remains vague. There was no evidence of batik design until the second half of the eighteenth
centurybecausamported fabricsbecameavailable. Batik tradition is also found in West
Africa, China, Japan, Tkestan, and India. On the other hand, Gittinger (1985:16) stated
ABati k t he hontar papmeserall ;1 152Makubis, which has been interpreted by
the great batik scholar Rouffaer as a reference to cloth decorated by theswsayprocess.
Eventoday the finest Batik work done entirely by hand is still calldbor o6 wr i t i ngo
Javao. Other studies on African fabrics als
fabric from Indonesia (Indonesian batik), which was produced in theeNehds, Britain,
and other countries and exported to West Africa (Hynes, 2001; Rovine, 2009). Though there
is not enough evidence to say that batik is originally from Indonesia, because Indonesia was
influenced by many countriethe UNESCO has recognidebatik as theintangible world
heritage of Indonesia on October 2, 2B80%nd since then every year this date is

commemorated as thoatik national day in Indonesia

13 The epigraph oBatik Indonesia is read at 4th Session of the Intergovernmental Committee on Safeguarding
Intangible Heritage in Abu Dhabi, Uni Emirat Arab by means of decision number 4.COM 15 B.
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Kain panjang(Fig. 2) or waist cloth is a flat textile that is worn by both man and
woman (Hitchcock 1991:46). The length is approximately 250 cm and width 100 cm (Haake
1984:83). People weakain panjangthat is wrapped around the hips and the end of the
material iSormedinto pleats in the front or on one sjd®ad stagen(Fig. 7), which is usually
a stiff and plain colored band, is wrapped around the waist tokadhdpanjangin place
(Gittinger 1985:61)Sarong(Fig. 4) is usually used to cover the hips as well. The size is
approximately 1 metebroadand 2 metexlong, which is sewn together along the shorter
edge to form a tube. A c c earodgseeqms td lmave Beeh t i n g
introduced along the nortloast of Java and Madura, and there is still much debate about its
early distribution el sewher e aonglvehichai® . Bot

considered as more of an informal item of clothing (Haake, 1984:84).

Figure 2. Kain panjang(252 x 104 cm).

A north coast Javanese cottkain decorated with batik
tulis showing Chinesénspiredlokcan(combined bird
and foliage) and other mythological desigBaruda
wings can be seen inside the triangtlanpalstyle
motifs. (Source: Hitchcdc1991:8485)

The otherfamous traditional material igkat. The name ofkat is from Indonesian
worddb me n gwhkiactchO means 6ti e wup6.dAsisindicates byihe o k, H
Alasantan inscription (AD 939), the art bt was known in Java from at least the tenth
century, though it is not clear which variety dfe technique was used. Both the
archaeological and the ethnographic evidence from elsewhtre archipelago suggest that
the warpikat methodis theoldest, however, it remains uncertain whether the technique was
devel oped | ocally or wa s -74)nBefore tha precdss of ( Hi t
weaving, the yarn should be tied up to makephttern forthe resistdye method and then

go through the process of weaving. There are three kin&atpfvhich are warpkat, weft
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ikat, and doublékat. The warpkat (Fig. 3) is binding the warp yarn; the wéat is binding
the weft yarn, wherea®dbleikatis binding both of the yarns. The wakatis found mainly

in the eastern Indonesian islands of Flores, Sumba, Savu, Roti, Timor, Lembata, and Maluku
weftikatis famous in south Sumatra, East Java and Badi double ikat is mainly found in
Bali and Lombok (Hitchcock 1991: 783). Kain songkebr songket(Fig. 4) is also made
using the same technique st in a form of sarong but to it are added some more
decorations usingsilver or gold yarns, whicmeedsa special skill.Songketis closely
associatedo the Malayia, and it is well known in Sumatra suchiasRiau, Padang, and
Palembantf (Hitchcock 1991:108). Because the raw materials to make the orsgingket
are quite expensive, only the highestking members of society could afford to wear it.
Nowadays, there are a lot of imitationssohgketwhich have almost the same impreassio

as theoriginal for alower price.

Figure 3. Cotton warpkat fabric Figure4. Sarong (songket)
from Sumba decorated with birds  Bangka, around 1900. The head part ofsdngis richly decorated
and stylized tree designs. with golden threads, which form two opposing rows of triangles
(Source: Hitchcock 1991:75 surrounded by a variety of patterned strifigee remainder of the

surface area is decorated with a weft ikat pattern. izlee 504x88 cm.
(Source: Khan Majlis 1991:77)

Baju kurung(Fig. 5), which is worn by women, ia popular clothingn Indonesia,
as wel |l as Mal aysia and Br un elbaju ku@ngwasi nger
probably introduced by Moslem traderstdpresents (a) more evolved tailoring concept;
supplementary rectangles of cloth are let into each side seébenrmanner of a gore to allow
for greater body mov-63dmtmaterigii@at is usadsnugually , 198!

14 Cities in Sumatra
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imported such as velvet. Women who weaaju kurungcan be found mainly in West
Sumatra,West andSouth Borneo, Gorontalo (th Celebs), Ujung Pandang @uth
Celebes), Sangir and Talaud Islands, and Mollucas (Achjadi 1976a in Gittinger 1985:69).

Baju kurungs traditionally worn ovekain panjangor sarong

Figure5. Baju kurung(Palembang, South Sumatra)

This is a multicolored silk and gold embroidered green
velvet blouse that was part of
at shoulder 138,5 cm and height 94 cm.

(Source: Gittinger 1985:68)

Besidesbaju kurung kebaya(Fig. 6) is also well known and worn by womem i
Indonesia. Hitchcock (28:148) states thdtebayais a blouse of the Malay women. The
shape okebayais a combination between a jacket and a blouse. In the Dutch colonization,
it was worn by the Dutch and Dut¢hdonesian women and became well known in the
nineteenth century. Women wadtebayaalong withkain panjangor sarong andtagenfor
their daily activities as well aspecial occasia The difference was only the quality of

material that was being used (Gittinger 19855@).
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Figure6. Womands costume in Ja
The basielementsb t h e swostomzemdava are the
same, whether for work or holiday. These arektig; the
narrow cloth wrapping for the central torso, #tegen;and the
blouse called &ebaya This woman is carrying recently
harvested rice.

(Source: Gittinger 1985:65)

Figure7. Stagen

Bantul, Yogyakarta.

The size: 259 x 11.5 cm
(Source: Hitchcock 1991:100)

As European modes aailoring were introduced, the clothing for men was also
developed. On formal occasgmen would weakain panjangalong with a shirt and jacket
calledbeskap(Fig. 8 in Java. The basic style of theskapn Java is the same, whitha
short and higfbutton style (Gittinger 1985:63). On the head, there is a square textile to wrap
the head and wear it as a hedath oriket kepalgFig. 9). There are manstylesin wearing
iketkepala depending on the region aiketkepatte we ar ¢

still worn on special occasion (Khan Majlis 1991:118).
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Fig. 8. Beskapjacket)andiket kepala(headcloth)
A Photograph of a wedding procession in Surakarta, Central Java.
(Source: Gittinger 1985:66)

Fig. 9. Iket kepala(headcloth)

Surakarta, Central Java, pt830.

This heaecloth features a number of traditional

central Javanese blatinotifs, which show Hindu
influences. The cream colored center part of this head
cloth is surrounded by @mukirarborder. The cloth

is decorated witlsemerdesigns and shows flower,

leaf shapes, little templeandi), and representations

of the mythicaknakenaga

(Source: Khan Majlis 1991: 142)

In the late nineteenth and early twentieth century, Javanese fabrics started to use in a
variety ofitems of clothing such as loosétting batik trousers, which @areworn by Chinese
and Dutchmen in Indonesia. For the women, long batik skirts were popular and worn along
with Europearstyle blouses and jackets.thre1960s, batik shirteecanepopular and have
retained their popularityntil now. On formal occasiegnmen usually wear a lorgjeeved
batik shirt, whereas shesteeved batik shistareworn more on casual or informal occasion
(Hitchcock 1991:149).
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The raw materials that are used to make textiles are imported for some yarns and
dyes, while otherare obtained from local tropical plants. Cotton has been the primary
Indonesian textile yarn, even though it is probably not originally from Indonesia. However,
according to Chinese records, the use of cotton was found in Sumatra in early sixth century
AD. In the fifteenth century, when Portuguese arrived in the Indian Ocean, they found a
well-established trade in cotton goods. And later, Sulawesi and Timor were known for their
cotton goods until the late eighteenth century (Hitchcock 1993029Neverthkess, in
Indonesia today, cottaas a raw materialhich is to be made into yarn to make fabrics, is
imported from the United StateBrazil, and Australid®

As for silk, Hitchcockstateg198534)A Chi na i s traditionally
of silk, and legendary histories indicate that the Chinese may have developed the art of
sericulture as early as 3000 BC. Although this knowledge eventually filtered southwards into
Southeast Asia, the Indonesi®lalay word for silksutra, is of Sanskriticorigin, indicating
that the peoples of the archipelago may have learned about silk through contact with Indians
during the earl y par.Eveomthougtsitkés ndt usedsas widely dsl e n n i
cotton, and it is considered as a luxury yarn in Indonesime textilesilk is used as the
yarn such as in southern Sulawesi. Other yarns, such as gold and silver, are very valuable in
Indonesia. These yarns are mostly imported, namely from France andalagee highly
appreciated by the craftsmen in Southeast Asia. Some regions in Indonesia, which apply the
textiles embellished with gold and silver yarns, are namely, Sumatra, Nias, South Sulawesi,
Sumbawa, Bali, and Kalimantan (Hitchcat®91:40). There are also some synthetic yarns,
for instance, rayon, acetate, and polyester that are used as the mateala textiles. Some
of these yarns are produced in Java, and some others are imported from other countries. The
colors of synthetigarn are more various and have a lasgting color in comparison to
cotton yarn.

The use of colors in many Indonesian regions is considered important as they may
indicate the diversity in social status, occupation, age, and ethnic affiliation. For @stanc
Central Java, the colors of indigo blue, brown, cream, and green are regarded as the
necessary colors. In East Java, colors play an important role in some rites of passage such as
marriage and birthWhereas, in Bali, the color should determine the, anamely, old men

wear blackish color, and the women wear reddish colors (Hitchcock 1991:174).

15 Zul/Hds.Retrieval July 16, 2015 fronhttp:/finance.detik.com/read/2015/01/06/162711/2795486/1036/ri
eksportekstitrp-156-triliun-tahurtapirbahanbakukapasl00-impor.
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Besides the colors that are significant in some regions, a traditional design or pattern
of material also portrays the wearerdatihe meaning behind it. Foxample, it is to
differentiate a social status, particular lineages, and property of a particular family (Gittinger
1985:42, Hitchcock 1991:159). Furthermore, Hitchcock (1991:159) states that in Java
Island, there are more than 3,000 batik patterns, vemadrge from prehistoric times to date.
Every region has its own characteristic of design or pattern and color. As an example, the
patterns of textile in Sumatra and Borneo are kind of rectangulalabydnth, whereas
some patterns that are representatiba human figure can be found in Flores, Lembata,
Kisar, Sumba, and Tanimbar (Hitchcock 1991:161). An influence of other countries such as
Chinacanbe f ound in batik pattern in north coa
batik from this ared cloud patterns, phoenix forms, mythological animals, floral shapes,
and the swastika symbol of good fortune which appears also in Balinesakatefto
(Gittinger 1985:49).

Batik andikat, the most famous material in Indonesia, are only part of many other
traditional materials that are produced in Indone&idesign or pattern may be-fermed
from the existing design and introduced a new element, which is blend with the original one.
Furthermore, the development of tailoring methods and based on practicatyy
traditional textiles haveeenmade into items of clothes, for example, shirt, blouse, skirt,
trouser, jacket, etclhis has resulted irtéms of clothes made from traditionaktiles are
alsobeingworn on other occasionsr which they may not have been intendddwever,
some people are still wearing traditional textiles, which are sometimes mestiyduring
rites of passage. Someurce f t he aut hordéssibetheformefa gesigndent s
or pattern withoumentioningits meaning, or the variegvailablein the same design or
pattern and onlydescribe theneaning for specific designs or patterlhough, there might
be more literature about traditional dress in Indonesia, thissis concentrates on
representative dominant items of clothmgntioned as part of thestory of the country
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.  The Background of the Interviewees

The aim of this chapter is @ive an impression of the interviewees and how they
react to Indonesian traditional items of clothing and their increasing popularity since around
2009. The interviewees backgrouwdl be explained briefly including age, family status,
educational backgumd, and their activities in the university as well as outside the
university, if any. In addition, an illustration of their social situation will be given, as well
as opinions, attitudes, interest on the subject, and their contextualization of traditional
clothing in everyday life.

Two interviewees, Mrs. SY and Mr. AB, provided great assistance in carrying out
this research by contacting many lecturers and professors or giving recommendations to this
author. The following descriptions of 25 interviewees divided into 3 groups. Group 1
contains 14 interviewees, who agreed to be interviewed and whose wardrobes were
observed. Group 2 consists of 5 interviewees, who were interviewed and sent the pictures of
their wardrobes and their contents. Group 3 castd interviewees, who were only
interviewed. The reason for some of them not participating in the wardrobe observation was
because their houses were too far away from the university, however, others thought that the

wardrobe is a private area, so thatytbbjected to any observation.

Table 3.1. The growgof interviewees

Group Interviewee Data Obtained
Group 1 14 Interviewees Interviews

(8 female, 6 male) Wardrobe observation
Group 2 Interviews

5 Interviewees

(2 female, 3 male) Sending picture afheir wardrobes

and content
Group 3 6 Interviewees

(3 female, 3 male) Only Interviews

Twelve interviewees out of 2Bere interested in traditional dress, and they were very
enthusiastic to answer the questions regarding traditional dress aedtingnce to them.
On the other hand, 13 interviewees found that traditional dress is important, but expressed
less interest in this subject, however, they still answered all the questions well.

Several respondents had different times in carryingirdetviews and wardrobe
observations due to the limited time that the respondent3 hag.made time for interviews

at the university, then carried out wardrobe observations at different times. There was even
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a respondent who was represented by his witarrying out wardrobe observation because
of hiswork as a dean so thhe himselfcould not do itHe said that his wif&nows better
because she is the one who organizes the wardrobe.

Each interviewee describes their point of view of traditional ahothénd the
integration of traditional and nemaditional items of clothing into their everyday life.
Personal questions considered as a private, which interviewees sometimes did not wish to
tal k about concerned t hei rretaianefthaimagpeatande.l e a g u
The translation from Indonesian to English was not always jfuéigise as the interviewees
often spoke an informal language, which is common in such conversation and, in any case
Indonesian and Englh are structured diffendy. A table of interviewees is available as an
appendix to this thesis .(g32).
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Group 1
Mrs. IM

Mrs. IM was 55 years old at the time of interview, is married and has two daug
She was born and grew up in Bukittinggi, West Sumatra. In the same provinc
compl eted her bachel ords degree, ma j
finshed her masterd6s degree in Applied
Australia, and got her doctorate in English at the State University of Jakarta in 20(
now has the title of professor.

Her work experiencéveganin 1986 when she becamecwil servant and gave
lectures at the State University of Padang, West Sumatra, until 1997. She and hel
moved to Jakarta in same year because
the State University of Jakarta, which she still dé¢ghe time of interview, she had beg
given an additional duty by the Minister of Education and Culture of Indonesia and
coordinator for private universities in Jakarta.

Mr. AB helped this author by asking Mrs. IM to participatéhis research ahallow

the observation of her wardrobe. Since she had a tight work schedule, the intervig

conducted on diffient days, first at her office and then at home.

A Wh at I know is that traditional dress is

pele in accordance with the culture they have. For example, because | am (iae)of

Minangkabatf ethnic group, | wear baju kurung. In certain situations, customary events,

mourning, there is a distinct dress that is different from others. That is what | know. Other

cultures must have t'MesilM,pdwn traditional dr
At first, she resigtd answering the question about traditional dress and claimed that

she did not know much about traditional styles of dress in Indonesia. Then, as she talked

aboutbaju kurung one of the traditional items of clothing from West Sumatra, she asserted

that p@ple should not forget the culture they were born into and grew up in wherever they

go and should feel proud of it. Of course, if they live in a different region, they also have to

respect and appreciate its culture. In this, she refers to herself, hiseohgn Jakarta for

16 An ethnidty of indigenous people of West Sumatra, Indonesia.

“fiya sepengetahuan saya, pakaian tradisional adal ¢
sekelompok masyarakat ya, yang seseapdn latar belakang budayanya. Jadi, misalnya saya, karena saya

berasal dari etnis Minangkabau, maka pakaian tradisioagbshaju kurung, misalnya. Kalalalam keadaan

apa, momeimmomen adat seperti kenduri dan segala macam, ada pakaian khas yang meuemnigpbkai

baju seharihari, atau dalam keadaan berkabung juga demikian ya. Itu yang saya pahami. Sama dengan
budaya | ain pasti mer e(Mes. IMyp.d)ya pakaian tradisional.
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over 20 years; she also likes to wear traditional dress from Jakarta on some occasions. About
motifs onbaju kurungandsongketshe remarks that there are techniques involved in making
them. She does not know precisely what they are or how they are used, but she knows some
places in West Sumatra, which sell good traditional items. Talking abogketshe was

proud that she iable to weasongketas well akain panjangnicely and said that she likes

to wear it on customary events.

Mrs. IM tries to look simple and formal in wearing clothes and does not like clothes
with complicated desigrShe wshes to give students, throudtetclothes she wears, the
impression that she is a lecturer, which means appropriate clo8tieglikes traditional
items more than before, since the development and modification of traditional items is now
well known, and many people wear them. For eXanilat is made into a blazer/jacket, so
that she can wear it for work. It looks fashionable, yet she feels she preserves the tradition
by wearing it. For batik motifs, she said that she does not understand either the names or
their meanings, and buys babnly because of its caln, which she prefers monochromatic
and shouldhot have too many calio combinations.

Her coll eaguesd i mpression aboutitenlser <cl o
including matching her shoes and bags. She has a laligetion of shoes and does not
remember hownany Sometimes, she fails to remember some new shoes she bought one
year ago and never wore, but still buys new pairs of shoes. She was laughing when she told
the story and feeling ashamed because she said thes weaknessthat she cannot resist
buying new shoes every time she finds a good pair.

About modification of traditional dress, Mrs. livhly partly agrees about the changes
in clothing that people make and purchase, because there are some things that cannot be
changed. She gave an example of a singer who wore a mddifiegtathat had very low
neckline. She claimed that she might be conservative, but too modification d
traditionald r ess woul d reduce its Atraditional o ir
traditional dress also made peopieare of it,so that it is worn more often, which leads to
economic improvement in the garment trade. The main point she waotsvieyis thatthe
modification of traditional dress for customary events should not be overdone, but for daily
outfits such agkat made into a blazeshe finds this veryice.

Wearing traditional dress with a headscarf is not a problem for her; she finds it ca
still be fashionable. Many womemear headscarves viaried ways, but she does not judge
which is better among them. She might not agree with some women who wear headscarves

with very tightclothes but does not mind them. She also feels herself thatsgnot wear
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a headscarf correctly, according to Qurdan,

the chest but wraps it on the neck.

When she was a child, her parents never told her what to wear. Her father was a well
known person in her villagso that many people came to visit him every day. At that time,
she learnt how to dress appropriately from watching what her parents and people around her
wore. Now that she has her own family with two daughters, she has also never told them
what to wearpnly toclothethemselves appropriately. She wants them to learn from the way
she wears clothing and she is happy to see that her daughters also wear traditional items of
clothing on special occasions.

Mrs. IM was, at the time of speaking, a coordinatorprivate universities in Jakarta
for 332 universitie$?® One of her activities was attending the graduation ceremonies of the
universities. She said that there is one university (expensive), that she likes to attend because
this university always has @i#rent concepts in traditional themegery timethey hold the
event. She explained further that the last time she attended this event, the theme was Dayak.
So, everything from A to Z was all about Dayak. The dancing, choir, MCgreeder were
wearing taditional dress from Dayak. They once also adopted the themes from Papua,
Batak, and Minang. She said that she was excited every time she got an invitation from them
because she could learn something new from different regmmaparing this graduation
caemonyto the State University of Jakarta, where she works, although a lot of people also
wear traditional dress, the whole concept is different. Further, she said that it would be nice
to have such a concept in order to promote the culture of Indone&iding traditional
dress, song, and dance.

In generaltheinterviewwas conducted smoothly. She was willing to take a part in
this study in spite of her tight schedule and willing to answer all questions, as well as
allowing observation of her wardrob&$hen the first interview was conducted in her office,
she wore a black blouse, trousers,ilat blazer in bluegreen, and a green headscarf. It
lasted only around 20 minutes because she had a meeting and did not expect the interview
would be longer thahalf an hour. The second interview was held in the afternoon at her
house three weeks after the first. She wore a black blouse, grey jacket, black trousers, and a
black headscarf. It lasted less than an hour with a foegdtayer, becausshe had to cah
a flight in the evening to go on a business trip. The wardrobe observation was thus brief,

showing only some items of clothing and part of her storage.

18 http://kopertis3.or.id/v5/linkpts/
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Mrs. MP

Mrs. MPwas born in 1963 in Jakarta. Her father is originally f@emtral Java ang
her mothefrom West Java. Because her fathad to work in Jakart&er parents have bee
living there since they got marriedrs. MP married a lecturer, who works at the difa
universityand they havéwvo children She lives with helusband, mother arsilsterin-law
not far from the university, and her childr@re in another citypecause of their studies.

She has been a lecturer in thashion Study Program the StateUniversity of
Jakarta since 1988 ampladuated from the same universify.the time of interview, she
washead of Home Economics Departmenthad State University of Jakarta for the seco
time. In 2010 Mrs. MP finally completed her maséemslegree athe State University o
Jakarta. It took 7 years because she had to take a break from hetusudyher position a
head oftheHome Economics Department.

Mrs. MP was asked directly by this author to participate in this research, but
first refusedand said that her wardrobes were chaotic. Then, Mrs. SY, who is her frier
coll eague, 6forcedd her to agree and g
Mr s . MP , Mrs. SY and this author went
The interview was conducted in her office, after going back to the university. She v

créme loose blouse, a headscarf of a similar color, and brown trousers.

i E a traditional dressdefinitely has a meaningand significance becausethey have a
motif, color, andformsor designghat are typical okach countryor region 8 (Mrs. MP,
p.24).

Mrs. MP explained what traditionalress means to her. Skeid dress is important
to differentiate one region from another, even thoughisshet interested in th@eaning of
the motifs or patterns. Mrs. MRequently goes to othergwinces to work or attend seminars
with colleagues.flshe has timeshe will buy some traditionaéxtles or items of clothing
of the region. Her fawwite, which she bought a yeago inGarut, West Java, is a fiab
with a batiktechnique, from which, a dressmaker mad#ousewhich she wears for work.

It does not matter to her whether the material is written batik, stamped batik, or fabric with

PASetiap pakai an ilikiragidadn snakoanterdendip kas, karenanmemaka memiliki motif,
warna, maupun model atau desain yang khas darimasiags i ng negar a (Ma. MP,p2d). daer ah.
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batik motifs, as long as she likes material, apland pattern, and the price is affordable.
Even though she finds that written basikery attractive, its care is not easy. It needs special
laundering andietergerg and should be washed by hand. On the other hand, printed batik
or fabric with traditional patternsas an intensity of colom which is long lasting, and itare

IS easie.

At the university Mrs. MP usually wears blouses made from an original batik
technique oprinted batik with trousers or skirt. Out of five work days, she could wear it for
three and the other two wear a blouse with abstract or flower motifs andrsrouseskirt.

On a special occasion at the university, namely, a graduation day, she will wear traditional
dress with some modifications or modified traditional clothing she has baaghtt it will

look fashionable. She used to getpirationfor makng modificatiors from television and
magazins. When she buys athes or fabric, whethéraditional or notshe sometimes tge

some advicérom cdleagues, but mostly she decides which items toHauself, as well as

the design for thelothes.Sometima, when she wears new clothimglleagues will praise

her about iandaskher to lend them her clothingo that they canopy the desigfor their

new clothesShe laughed when she said it seemsdikeinintentionatiniform. However,

she looked happyat somgeople do that, whicimeans they pay attention to her appearance
and like the clothes she wears.

A challenge in dressing for her is to find different clothes to wear to work every day
for a month. If she can meet this challenge, she will make a new target to wear different
clothes to work within a period of two monthisdoes not mean that she habiy expensive
clothes, but rathahat particularclothes ardit for the occasionin design, and cole. She
finds that modified traditional items of clothirsgich as a blouse orighmade from batik
technique areery suitdle for work There is no pdicular reason why she dresses the way
she doesbut she always tries tiress appropriatelgnd match the colw in everything she
weas, which is monochromatic. Preparing clothesviork is an activity that she always
does the night before, so thatlve morning she will not be in a hurry.

On the occasion of wedding she usually goes with her husband and lodbtthem
weartraditional items of clothingfor instance, she willkeara modification ofkebayaalong
with kain panjangbatik or songket and her husband will wear a shirt made from batik
techniqee. There is no exactlgimilar pattern in theitraditional dressqo-called family
uniform), but they will always speak to each other the night before to adjust the oblo
their dressBecause her husband hasd traditional items of clothirthan she hashe is

usually the one who changes the emlof herdress. She does not like to wear a loose long
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dresg’to goto a party or a weddindecause she does not feel confident to we&hie
thinks, her proportions mean thahewill look weird if she wearst. On some wedding
occasions of close relatives, she and her big family would wear uniforms sketbegsfor
women. This uniform is only for the upper body, andhtfa the lowerbody, she would
choosefor herself, whether it i&ain panjangor songket She usually wearsis kebaya
uniform as ondime clothing,and normally themjives it to someone else becawshe does
not like thematerial. Wearingraditional accessories with traditional clothing is tiwit
important. She wears any accessories such as necklacehbmosue, or shoes that
combine withthe dress, e.gin colour. Mrs. MPwears a headscarf and she always wears a
simple styleThe nost important thingn dressfor her, is the colar combination, such as
contrast omonochromatic. For weddingshe would wear a headscarf, whiasa little bit

of sequin and a broochpubmostly she weara plain headscérof a colar matchingher
dress.

She reports thatdn mother played an importarole in the way she dresses, being a
dressmakershe used to make clothes for her and choose some clothes to wear for each
occasi on. Mr s . MP was Vv erige, becausa evdrythimghs wi t h
excellentlychosen and lookedery stylish When Mrs. MP wore clothes that did not suit
her, hetmmother would always suggest changesef i nds t hat h efashiaomot her ¢
is better than her own. Her late father was an employee of a pcwapany and used to
wear uniforms to work. For special or leisure occasion, her mother would choose which
clothesher father should wear. Sinb&s. MP got married, she has been living separately
from her mother, so that sihew decides for herself, whab buy or what desigmo use for
her clothes.

Mrs. MP finds thathe development of traditional material or clothes nowadays is
very good, not only irdesign, but Bo colar and pattern. She gave as an example, some
traditional patterns, such snunor songketwhich are now printedn fabrics. Her style of
dress related to traditional matesialr itens of clothing has changed as well. Nowadays,
she often wears waritten or printed batilkblouse in vawus designs and patterns, which
around 10 years agshe thought it was old fashioned because its design was ordinary, e.g.,
straight sleeve, shanghai collar, and fit into the body. At homdiksisd¢owear a loose long
dress orfi d a s made &rom printed batik with traditional motifastead of pajamas,

because the fabric which is madem cotton or linen is vgrcomfortable.

20 A loose long dress or callédg a mis &ldng dress that is worn by Muslim women and shows no shape of
the body.
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Every month she has a budget to spend on clathésxtiles both traditimal and
nontraditional She does not haweaegular time tayo shopping; sometimes twice a month,
but mae usually every three month&achtime sheacquiresone newitem of clothing,one
old item must be discardém the wardrobe.

The interview and wardrobe observation were conducted 8ledl.felt ashamed as
she showed this author herardrobes, because she thought them not well organized;
however, these wardrobes, in fact, were well organized, and all were observed. Mrs. SY was
there during wardrobe observation and sometimes helped Mrs. MP to answer some questions
and made the situatidess formal with some laughter. After the wardrobe observation, we
had |l unch at Mrs. MPO6s house and then went
right afterwards i n Mrs. MP6s office for at
was coulucted before the interview, there were some questions about items of clothing, in
that she wished she could show this author jackets that she rarely wore at that time.
Otherwise, she answered all the questions very well and confidently. She does not know
much about the meaning of batik motifs and the rule of wearing them but was very happy
with the development of batik nowadays resulting in modified batik motifs, and even

creating new motifs, which made batik more and more popular.
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Mrs. PD

Mrs. PD was born in 1964. She is a mixture of Javar®s®wi andBatak, is
married and has four children. Her husband comes from West Sumatra, so that Mrs
familiar with these four cultures. Shee
State University of Jakarta and became a civil servant a year later in 1991 as a lectur
same university. Further, she continue
Agricultural University. At the time of interview, she wasrapher doctoral program at th
State University of Jakarta, which was completiedrtly afterthis interview was conducteq

Mr. AB recommended this author to contact Mrs. PD and asked her to particig
this research. She agreed to do the interviethénafternoon, at her house, after giving
lecture at the university, which was nearby. Mrs. PD and this author met at the univerg
went to her house together. The interview was conducted at the dining room, in the p
of her daughter. She wem batik blouse in green and light brown, and a midi light br
skirt. In the corner of the room, there were many books piled up and she told this authg
her preparations for the defense of her dissertation and complained a little about ho

she was at that time.

ATraditional dryekst hisnga omhstcdm char &ct

Indonesia, | mean customairyn | n d?%(NMrs.$D, @55)0

Mrs. PD said that she did not know much about traditional dress, but evethi¢irae

eri z

was a moment to wear such dress, she loved wearing it. As the interview began, she told this

author about celebration of the™s@edding anniversary of her parents in law that was in

Betawi theme, with traditional clothing and decoration, and showaad/ photos from this

event. All the members of the family wore Betawi traditional dress, which was kebaya and

a skirt with kain panjanglook for women and a shirt, trousers and a small batik wrap

covering the hips (similar to a kilt) for men. Furthere shid that the kebaya and skirts were

made by a dressmaker, but the mends out

fits

people can borrow different items of traditional clothing. Unfortunately, Mrs. PD was not in

the pictures and she said tha¢ stas rarely photographed.

AAPakaian tradisional ya pakaian adat, gitu, yang

I ndon @ssi PD, pb5)
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On the dining table in the room where the interview was conducted, there were some
photo albums of her wedding. She showed this author the pictures and told the story of the
rites of passage of her wedding, done according to Javanstam and lastedfor three
days. These includesiramanor being showered using water that was sprinkled with flowers
while wearing batikkain panjangfor the first day. This was a symbol of cleansing before
living a married life. On day two was the wedding ceremony and on day three was the
celebration.

After marriage, she said that she often waagi kurungto attend weddings or other
special occasns along wittkain panjangor songketHerbaju kurungwas usually made by
a dressmaker because when she bought them-neadg, the sizes did not fit her body
shapeKain panjangandsongketare always shared in the family, so she will ask someone
to lerd her these items if the one in her wardrobe does not mattiajloekurung

At work, she receives a new uniform every year in a form of a blouse, and when she
does not like a part of the design, she will change it herself. She knows very well which
desigqis look good on haand the basic design she lasher clothing has been not changed
for years. A simple look is her choice for daily outfit and she always tries to match her shoes
and bags. In the past, she used to wear accessories such as necllemecinthut now she
does not have any desire to wear these. A colleague once told her that a necklace would
make her appearance much better since she looked very pale, but she said that she did not
have time to look for and choose these anymore.

Mrs. PDsad that it made her happy thBatik is getting more and more famous
becauseshe could have various batik motifs and they were easy to find in stores. Since she
did not understand the meaning of batik motifs, she did not pay attention to the modification
or alteration of batik motifs, and also whether they were written or stamped batik, as long as
she like them and their cals. She said that she did not have many written batik items,
because they are expensive and complicated to care for, it beingamgdeskand wash
them using a certain type of laundry soap.

Mrs. PD answered all the questions enthusiastically, relaxed and with some laughter.
She does not know much about traditional clothing, but spadsionate about it, adores
batik motifs very mah and feels good in wearing the traditional clothing she owns. This
was seen when she showed this author some pictures of her wearing different traditional
dress. She stores her items of clothing, both traditional anttaditional in three different
rooms and showed this author her items of clothing without any hesitation. The room to store

traditional items of clothing was a little bit chaotic ksite looked untroubled by this.
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However, the interview was somewhat interrupted by her story about hertfpae i n
50" wedding anniversary that was celebrated festj\atyl took a lot of time. She was not

in the photos or videos to see how she was dressed.
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Mrs. RS

Mrs. RS was 56 years old at the time of interview. She comes from West St
and is married to a husband from the
in Fashion at the State University of Jakarta and has been a civil servant and asrdi
lecturer at the Department of Fashion at the same university since 1982.

Mrs. RS was a colleague of this author, so she was asked directly to participat
research and agreed. The interview was conducted in her house in Bogor, West Ja
Friday afternoon, when she came from work and was interrupted with sunset prayel
the interview was finished, we all had dinner together. She wore a batik blouse in m
a dark grey skirt, and a headscarf. Her husband joined the interview beedast dngrea
interest in traditional clothing from his hometown and other traditional stuffs from Indo
and other countries. Their house was full of different types of ceramic vases from

countries and Mr s. RS s a o ablled¢t $uahtceramics. w a

As the interviewstarted andthe first question about Indonesian traditional dress was

asked, Mrs. R» bj ected to saying, 6traditional cl

because she found that |l ndonesian oOtraditd.i
which resulted in different regional clothing across the country, so that they wereyat trul

single traditional clothing. However, she stated that this clothing was very important as to

her an Indonesian.

i Be c #&iganédentityofanationtil6s an identity. Therefore,

who disagree about kebaya wéth y o u aplg?? these days pu trail (on kebaya design).

So, | said, be consiste If (you) want to have a trail, (you) shouldwédle st er n dr es s ;

no problem to have 10 meters of it, but not a kebaja a traino® (Mrs. RS, p107)

She said that she had a lot lofju kurung, songket, selendang bajaakd batik

blousesin her possessiorTheseitems of clothing were, and are, mostly bought by her

2ZMrs.RSorigh al | y s aioda adneahkiaiklddonesian, which can also mean young peivpthis

context

BZAKarena itu kan identitas suatu bangsa ya. Ter masuk
yang ant. k e b aapak sekarakgats kam dikasién ekiikanya, konsisten Ibu bilang. Kalau

pengen pakai ekor ya pakai gaun barat aja; mau ekornya 10 meter kan nggak masalah, jangan kebaya

dijadi kan(Ms.IR8,p109i t uf .
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husband. Mrs. RS ha®ngkefrom two provinces, West and South Sumatra. She said that
she prefers the ones from South Sumatra since thersoéwe brighter and they are lighter
compared to those from West Sumatracause they use less gold thread, wiietkes
garmentsheavy. Besidesongket she showed this author one of Betendang baj& and

said that the embroidery on it was similar to a Chinese motif. She really liked all her
selendang bajaikso that she could not choose one as hernur@eo Further, she said that
she has never washed these items because she was afraidursnemitd be damaged, so
when there was a small dirty spot, she just rubbed it to make it cleiam&ans thagvery

time she wears thesghe has to bextra careful to keep them clean. The same is true with
thesongkethat she wears along wiielendang &jaik. Even though wearing and caring for
selendang bajailandsongketvas not easy, they were precious to her and she saw them as
art products.

Mrs. RSexplained about the batitouse she wore that day, which was from Madura,
East Java, in a local stytbat had big motifs and bright cais as its characteristic. She
stated that she did not know the meaning of batik motifs but could differentiate where they
came from. In addition, she has always been fascinated by written batik motifs and said that
they were a painting on a cloth. However, in her opinion, stamped batik was not to be
considered as having the beauty of art. Then, her husband added that it was important to
have some batikain panjangfor death in order to cover the body before usaggke as
the last layer. Mrs. RS and her husband did not know exactly what motifs should be used,
but they said that not having this cloth would make people pity the deceased and think that
the family was bad and not able to take proper care of the body.

Renmembering the past, she said she preferred playing basketball to going to ballet
school or piano courses her youth. When she entered college, she wanted to take the
Psychology Program but unfortunately, she was not accepted and chose Fashion as the last
option in which she was accepted, which made her mother very happy, as she hoped this
would make her more feminine. She said it was not easy when it came to practicing sewing
because she was ldfanded. However, she enjoyed studying this field and adored
Indonesian traditional clothing much more as she learnt further.

She admitted that her mother played an important role in the way she dressed and
thus became more feminine. Simple yet elegantrerstyles of dress she wants to adopt in
daily life. Further, she explained that she did not like to wear tight clothing, brighrgolo
and complicated designs. She has maintained her weightdiog &ime, and stated that old

clothes from 30 years agptill fit her well.
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During the interview, her husband was there and helped her to answer some questions
related to traditional clothing and, as well, explained customs in West Sumatra passionately.
He even took out some items and demonstrated how to ttvea. Mrs. RS confidently
answered all the questions being asked. When the wardrobes were olse\edqlained
themand showed this author how she stored her items of clothing, incledngkethat
needs extra care. She expressed her gratituderttiusband for buying the items of
traditional clothing, so that she found that the correct care for these items was the least that

she could do.
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Mrs. SA

Mrs. SA was 50 years old at the time of interview. She is married and has
children. She lies in South Jakarta with her husband and two children, and the
daughter lives with her husband after getting married in 2012. Mrs. SA is originally
Bandung, West Java, and her husband is from Palembang, South Sumatra. Her mo
a dressmakeand when she was a child, she used to help her mother to finishing cl
her mother had made.

She compl et ed h athe State Uhiverkity of Falaneaoeny Food
and Beveragand continued her master majoring Public Health at University of Indon
She has been a civil servant and teaching in Food and Beverage Study Program sin

Mrs. SA was chosen as an interviewee upon recommendation from Mrs. SY
has been heriend since college. The interview was conducted in her office at the univ
and another appointment was made to observe her wardrobes at home. Her office
chaos, with bundles of paper spread all over the rooam the table and floor. Sh

complaned that she had a lot to do at the moment, but was willing to participate i

research.

A(Traditional clothing) is clothing in 1Ingd
traditional dress fromé as an eomxbdlakpskae , t hi
That 6s what | know ?f(rb.S8Ap.b7.t radi tional dres

Mrs. SA answered the first question briefly but asserted that it is important this
clothing be worn, otherwise it would be forgotten and disappear. She has trdglitainal
lengths of fabric, some of them made into items of clothing and the others are waiting to be
made. She can differentiate motifs from many regions, even though does not know their
meanings and some of their names.

She said that her husband plagsmportant role in her style of dress and feels happy
when her husband praises her for her appearance. When she was a bit slimmer, she said that

she wore a kebaya, which has a length is a little over the hip. It was her favorite item of

“fYa pakai an vy anMaksadhym yatg pakhianchasionalsMisalnyaltias i onal ada dae
misalnya kan darPadang ini, dariMakasar misalnya baju bod&alau yang aku tau sih (tentang) pakaian

daer alMrsy3A, pd57).
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clothing, becaus her husband adores her every time she wears it. Unfortunately, she has
gained weight, and the item does not fit her anymore.

Mrs. SA likes to go shopping, both for traditional lengths of fabric and items of
clothes. She acknowledges that she is a veliyeaconsumer, but thinks that as she has her
own money, spending on clothes for herself is not a problem at all. Once in a while, her
husband says to her that she bought too many clothes and fabrics, but she replies that she did
not ask him for money tbuy the items. Sometimes, she lies to him that she got the items as
a gift or a uniform, so that her husband will not say anything more. She also said that her
husband looks into her collections and takes away a traditional length of fabric h8lhi&es.
told him that he could not take it because the motif is for womedidheot mind, arguing
that its color looks good for men. She stated that it is funny to see how her husband nags her
about purchasing clothes, but likes to make items of clothing outrdfabric collection.

Mrs. SA once talked to her daughter and asked her to tell her husband to nohbotfern
she buys newtems. Her daughter replied that sivrg. SA) purchases and has items made
every month, which is too often, but Mrs. SA repltedt her daughter often borrows her
clothes, so that she should not talk about it that way.

She has three wardrobes on her own and always prepares her clothes the night before,
thinking what should go togethérblouse, trousers/skirt, and headscarfr Rigsband told
her that she pays too much attention to her clothes and appearance, and she said that being a
woman is different than a man becauwsemenhave a lot of things to put on. Since she is
from West Java and her husband is from South Sumatrafteimewears items of clothing
from both province®n special occasions. However, she knows only some names for them
and not their meanings.

When she has a blouse made, sheususéiggn6 or di nar y6 desi gn, f
sleeves, front opening with buttons, and-leipgth blouse, considering that the fabric is
already full of motifsMr s . SY, one of her friends, said
Mrs. SA asked her to make one feer, but Mrs. SY just laughed. It seems that she is not
confident to have veaed desigrs for her blouses and prefers the simple ones. She has
different traditional fabrics from different provinces, which make her feel that they alone are
enough to be the highlight of her appearance.

Doing the interview with Mrs. SA was very relaxed. She atharlot of stories about
her clothes with great excitement and a lot of laughter. During the observation, Mrs. SA
explained very well and without any hesitation at all, what items she has, from what

province, and how she stores them. Although she alfeaslynany items of clothing in her
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wardrobes, there are some long dresses hanging next to the wardrobe. She used some space
between the wardrobe and the wall (ca. 50 cm wide) to hang her long dresses there because

of the length of the dresses, and there masnough place to store them in the wardrobe.
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Mrs. SY

Mrs. SYwas born in 1964 in Jakarta. Both of her parents come from Jakarta a
father was a sub district headasfarea in South Jakarta, where her mother was a dressr
and a dressmalkgrinstructor ofan informal course at theiouse. In junior high school, Mrs
SY learned how to make dresses through watching her mother and made herself a dr
a magazine using a pattetrater, shec o mp | et ed her bFRashibreat the
State University of Jakarta, where she works now. In 2007 she completed heiGre
degree at BogoAgricultural Institute and wakead ofthe Fashion Study Program un
2015

She is married anlkas a son who is in a high schaolakata. Since 1987 Mrs. SY
has beera civil servant and given marigctures about pattern constructions atathing
production management. Mrs. SYias a lot of teaching experience at varidashion
institutes in JakartéShe isalso a lecturer at Jakarta Arnstitute and gives some fashi
coursesHer parents play an important role in Isgyle of dress. Her father is always we
presented and her mothasry fashionableShe is a good adviser about clothes and fas
among her friends. During the fieldvky shehelpedthis author greatlyo get in contact with

other lecturers and professors.

ATraditional clothing is clothing that characterize the culture of a region or
country, Il n I ndonesi a, itdés kebaya, dentity df |, baj
| ndo n%Mis.&8Y,p.B7)

Mrs. SY described this dee meaning of traditimal clothing andconsidered this as
being important wear on formal occasions, such as a wedsiggargued that nowadays
traditional clothing, such dsebayadid not have tdoe wornwith kain panjang but with a
skirt instead; othatkain panjangcould be worn alongvith a blouse. Either way, people
will have the impressiomf traditional clothing. Mrs. SYknows a lot about traditional
clothingfrom Jakarta and she can describe in detail the design, matesedg¢he meaning

of patterns andan namethem. She wordradtional dressfrom Jakarta in 1990s when

®fAPakaian tradisional adal ah pakai arKalay&dogesiay@anci r i Kk
kebaya, batik, baju kurung, baju bodtu ya khas Indonesia.(Mrs. SY, p.B7).
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attending theopening of a fashion exhibition im museum, bushenow prefers to wear
modificatiors of kebaya in which the design is different to the originbllevertheless, she
still keeps one originddebayafrom Jakarta.

Mrs. SY likes to walk freely, so wearirgin panjangthat is quite narrow is very
challenging for her. Not only is it hard to walk, but also the drdgad panjangcould
become detached if she walks carelessly, so she has madkirivevith akain panjang
look. Shesaidthatshe got a lot of inspiration imodifying clothes from Fashion TV and
magazines and claims that it is not that easy to make modifisatidraditional material
made from batik technique becaus#hit iscarlesslydone, there will be nompression of
eleganceAs an exampl®f modified traditional clothing, she hascardiganmade using
batik technique and shgairs it with a plain shirt/blouse and culottasgkirtandwears an
ethnic necklace aan accessory The shirt or blouse is sleeveless because the cardigan
already has a long sleeve and the temperature is too hot to wear double long Bleeves.
SY wears a headscarf and finds it a challelogeeardifferent style of headscarf like her
friends do. She cannatear this in decorative styles for more than two hours and prefers
simplicity.

When invited to a weddingshe will always wear clothes made from traditional
material and her husband will try toatch the color oher clothes; he even wibuy a
matching shirt if he does not have ombey do not havakind of uniform to wear together
on suchoccasons; matching color with her spouse is not that important to Hewever,
she wore a familpniformin herr el at i ves 6 we dd idekgbayace vajg mony .
kurungand worekain panjangor songketand then after the party, she gahis clothingto
someone elsédf she feels that an item of clothiligs been wortoo often atveddings, then
it is time to buy new matel and makelothes.

At thetime of the interview, she hadstturned 50 years old. She notibat the way
she dressebegan to change whehe was 45Since thenshe has beenearingskirt with a
kain panjangook or sarong along with blouse on formal occasienShe believes that it
looks more elegant antiakes her feel good about herself. Onirdormal occasion, for
example, she will weaa blouse made from batik technique alomigh a pair of jeans. She
likes to wear casual clothes and at the same gime an impression of traditionShe also
likes to weara loose blouse and culottes a skirt, an outfit in which she can move
comfortably yetbe fashionable Mrs. SY often gives advic® her colleagues as well as
having an influence otheir style of dressShe is known as an expert in fashion and many

of her colleagues admire the way she dresses.
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Most of her traditional textilse were puchased by her and the rest giverpessers
by relatives, students, aratquaintancesWhen on business trig she likes to look for
traditional textiles at traditional storesjch as Makassar, Garut, ado insome cities in
Kalimantan.On average, she goes to a traditional store, shoppinganakhibitionto buy
new textiles for clothes once ia month She doesot haveaspecific plarof which material
to buy, because if sh@lanned, she wouldnd up buyingsgomething else anabt find what
she is looking for. Whegoing shopping with friends and buying traditional materials, she
getsadvice from them, but mostly she dses herself. To stay up to date with the Kte
fashion, she always pays specatkntionto thecolor of the materialShe prefers making a
dress rather than buyinigecause sh@oes noteel comfortable if the clotas(even slightly)
donot fit to her body, such as the shoulder seam and the length of the sleeves or blouse.

Mrs. SY. always hasew idea for designing clothing for herself and realizes these
to improve her mood, because she easily gets lyre@aing the same clothes repeatedly.
She willkeep some clothes for some time, and wear @gam, ifshe still likes the material
and the fabricNormally, $1e does not lik&eeping clothes for a long time and giwbsthes
that she no longer weakghich are still in a good conditigrio relatives and friends, so they
can still be of use. She has never recyclethes, but now she has an idgaloing it with
herkebaya although she is still idoubt and feels uneasy abautting the material.

The inteview with Mrs. SY was very pleasant. This author was a student of hers and
also a colleague, sse hadknown each othefor quite a long time. During the interview,
she showed this author somietures of whershe was in college and reminisced about the
way she dressed that was fashionable at that time. She fddislnen and has always been
a trendsetteamong her friends and colleagues. Wearing modified traditional clothing is a

way for her to stay fashionable while preserving tradition.
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Mrs. TN

Mrs. TN was 67 years old when the interview was conducted. She is married a
two daughters and one son. She comes from Bandung, West Java, and rents a room
husband near the university because her house in Bandtogfes awayto commute for
wor k. She compl et ed her, inkledidandsia Udversityd @
Education, and then completed her magister and doctoral program in Education in th
University of Jakarta in 2001, obtaining the title of profess@0@y7 .

This author was recommended by Mrs. YS to do the interview with Mrs. TN
they are colleagues and friends. Mrs. TN agreed and then maggpaimtment to do the
interview and wardrobe observation, which were conducted on a Saturdi@y noom
Because her house is in Bandung, she said that some clothing is kept there. She wag
a red dress and we were sitting at the dining table to do the interview. Her husband
from a walk short before the interview ended and joined us to have jregared by Mrs
TN.

Mrs. TN was very nice and friendly that she made this author addresstch& asn d a 6

rather thard | B asibshe werener daughter, to be more comfortable and make the situation

less formal. Before the interview began, she showed this author her room, which has a bed,

anda big customized red wardrobe. The prevailing color in her kitchen is red because she

really loves tis color. The center of interest of this one room apartment is her big red

wardrobe. She said that she had it made and loves it very much.

Since she comes from Bandung, she said that she knows only traditional dress from

there, such as kebaya and someutepmotifs ofkain panjang When she was a child, she

remembered girls age 15 years old used to wear kebayaangdanjangeveryday inthe

1950sFrom the 1950s to the 196GHhe was used to welcoming guests at weddings wearing

kebaya andain panjangput at that time they tied both ends of kebayhaftront, so they

looked chic and fashionable. She continued the story into the 1970s to early 1980s and found

that kebayaencint’ was very popular, and that women wore it everywhere. In college in

Bandug, t here was an audition to become 6t he

B®9gBunadddd wwad have the same meani ngddrasses ldeihisimbtreer, Hut
Il bu can Mam®, mekincld i s f doawamdan.mode of address
27 Kebayaencimis kebayainfluenced byChinese culture in coloand motifs; it hasa V neck andis
embroidered.
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their ability to weakain panjangand Mrs. TN proudly said that she was the winner four or
five times andshowed thisauthor how to wear it. She can also explain thesckfiit motifs

of kain panjangand who they are to be worn by for special occasions. Nowadays, she often
wearsdressedecause it is too tiring for her to wear high heels, which is a good combination
with kain panjang and instead, chooses wearmgress ad wedges. When she needs to
wearkain panjangon certain occasions, she always wears a skirt wkdirapanjangook.

She attended a personality development program course for three months and she
learntabout appearance. Whatetee color of clothes ghwears, the important thing is that
the bag and shoes that go along with it must have the sameftdlog. | It does not
what clothing you wear; the important thing is the bag and shoes have to be the same (color).
That s why, i f the bagenast bebbrownbits msals & 8h® ,is very
meticulous about what she wants to wear. For work, she has notes for the color of clothing
she wants to wear during the week. For instance, she wants to wear purple this week, so her
clothingand accessories thigeek will have purple in difient shades. People might find it
too much, but she insisted that it makes her happy.

Giving the image of aeducated person is very important for Mrs. TN. When she
was in college, she wore clothing that showed her skin a lot, such as shorts and tank tops.
She said that she did not have a skirt and was a tomboy. Aftgoshearried and became
a lecturer, she wore clothing that covered her skin more and, starting in 1999, she has been
wearing a headscarf. She was voted the most fashionable lectured@phgment for three
years in a row, whicimadeher very proud. After getting the title of professor, she now has
more income and admitted that her appearance has changed. Her daughters encourage her to
enjoy her life as she does not hahe expense of gang for her children anymore, so
sometimes she buys expensive bags if they match the shoes she has, but not any specific
brands. For shoes, she choosesifort despitehe price, such as brands of Hush Puppies
and Dr. Kong. Mrs. TN claimed that she doesshop too much and believes that she needs
to save money to enjoy her life after retiring from her job. She no longer needs to buy
expensive bags and shoes; she said she has enough. She has also changed spiritually and
become more pious by wearing somewlooser dress and claimed that she would not buy
any clothing anymore since she had so much already.

An interesting hobby hers is collecting aprons from regions in Indonesia and all over

the world. At the time of interview, sti@d 30 aprons from many countries and 44 aprons

A1 é] Nggak masalah baju apa aja, yangkaaesepati ng t as
coklat, harus tMsTN;uR2R2 at . Harus itu. o
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from Indonesia. Her favorite is the one she bought in San Francisco. Unlikgrdins ahe

bought abroad as finished goods, aprons from Indonesia are made according to her design,
so she bought traditional cloth from different regions and had them made into aprons. She
made a list of her apron collection but unfortunately all of theenkapt in her house in
Bandung.

The interview with Mrs. TN was enjoyable. She showed this author almost all of her
wardrobe and explained whais kept thereand why. She is a very organized person in
terms of her clothing and its accessories. Shoedags are kept clean, so every time she
wants to use them, they are ready to be worn. Mrs. TN follows fashion in her style, but for
traditional dress worn on customary events, she prefers to wear thismuwitmal
modification to preserve the style and whpeople the original shape. The interview was

ended when lunch together began.
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Mrs. YS

Mrs. YS was born in 1951 in Bandung, West Java, and moved to another city ir
Java, Bogor, in 1976, two years after she got married. She worked as a teaeheus
places befordbecoming a lecturein the PhysicdDepartment at the State University
Jakarta in 1984, and a civil servant in 1987. She has three daughters and two of the
at the same university.

One of herdaughters is colleague of this author; with her recommendation, N
YS made timéo do he interview and observation of her wardrobe, although she had &
schedule and is often on business trips. The house was under renovation, so that {
could be heard throughout the interview. Mrs. YS lives only with her husbang

housemaid, beause all of her daughters are married and live with their families.

AA clothing that has a characteristic. A s
culture. Thatoés what | tHMms.RS,p265) dondt know

Mrs. YS wa not surewhen answering the question about her understanding of
traditional dress. She said that she did not know much about tlesogtraditional motifs,
butcan nameome famous batik motifs from her hometown, Bandung, suklimeliand
Bianyu without knowing their meanings. However, skevilling to dress in traditional
dress when there is an occasion that suggests wearing such clothing.

Mrs. YS pays a lot of attdion to her clothes and appearance. When she was in
college, she said that she took a short coassedressmaker during £mester break. She
learned fast and used to make her own clotlidger own design and showed them to her
friends, which make hdriends willing to have her madgdothes br them. She has a lot of
ideas when designing clothes, so that her instructor in the dressmaking course was amazed
by her pace and creativity. After she got married, she @iililfind the time to make clothes
for her daughters and household linens for her house, for example, curtains and sets of bed
sheets She was laughing when she remembered that recently she found a dress for her

daughter that she made a long time ago (around 1986), but she had not finyglesince

®ABusana yang memiliki ciri kekhususan. Khusuwus di t
sih begitu. Mungki n nggakMrstYBhp@é5)l ah yang sebenarnya
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she has become bus§he looked very excited when she explained how she likes to make
clothes herselfShe said that now she does not have that much time to make her own clothes
and finds that it is unfortunate. She stated that she usedeaHat/ of design ideas for her
clothes but did not have money to buy fabrics, and now, she has the money, but does not
have time to develop any new design and make the clothes. Therefore, she bugsaitems
areavailableor has them made in a simple dgsi

She claimed that she was a bit differenher siblings when it came to clothing; she
knew exactly what she was going to wear, and what design, color, and material that fitted
her properly. She was thinkirgf becoming adesigner when she was youngt lbloes not
know why she ended up learning and teachihgsics Besides making clothing, she also
said that she took a mak course during another semester break in college and worked
part time for bridal makep, although not for long.

Mrs. YS is a perfectionist every time she gatsssedShe will carefully choose
color combination that matches togethautf does not draw much attention. For example,
she has green blouse, skirt, bag, shoes, and accessories; even though she cahofiear
them at once, she will not do that, because she tlirakgpeople will not think that good.
She wants tpresent an image of herself as dressipgropriately and modesty.

She has a lot of traditional lengths of fabric and was very excited vo\shat she
has. The interview was conducted in the living room, so that she went back and forth, and
brought the items out of her room. She said that she was feeling embastassedy this
author her collection, but the impression shown was she feelsl oo have a lot of
traditional items, even though skeows no more than from which province she bought
them.Unfortunately, there was only one wardrobe that coulddserved, whiclis placed
in another room, and not the wardrobe in her bedroom. Shevesglthat her room and
wardrobe are private area not just anybody can look into, but showemgs of clothing is
not a problem at all.
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Mr. CC

Mr. CC was born in 1974nd livedin Sumedang, West Jauvantil he finished his
high school. A year later, he went to study at the State University of Jakarta majo
Food and Beverages and has been living in this city since then. He became a letttar
same universityin200d nd c o mp | et eafrediiFad Soiancd aetidatisnal
University of Malaysia in 201He also works as a freelan@®ing cooking demonstration
and a food stylist for advertisement in some print madahtelevision.

He married his college junior, who also works in the satuy program, and they
have a daughter. This authmas known hisvife since they were in college and asked
and her husband to participate in this research. Howevaerijfhisefused, but supptedher
husband to be one of the interviewees and helped him during the interview and wg

observation.

The interview was conducted in their bedroom and Mr. CC was accompanied by his
wife throughout the interview. They live together with their cosigina family house belong
to his wifeds f ami | yhirt aMitrouseGsCwitlhvoat rwearing anywh i t e
footwear. The length of the interview was around one and dbait and it was relatively
informal. In the beginning, his daughter was therd playing a game on a tablet, which
caused a little noise and distraction.

When he was asked about traditional clothing, he said fikatEEach traditional
clothing has its characteristic from certain region. But so far, it is worn only for certain
occasios . For example, weddiMgeE&p3bukecouldnot al | t
answer abouthe meaning obatik motifs on kain panjangrom West Java, but could name
one of them, which wasidamukti He knewthat people should wear it onexpal occasions,
for instanceweddings, a seventh month pregnancy celation, circumcision, and death,
since he saw people wear it in these customary eveletsdoesnot himself have any
traditional clothing, but claimetthat his parents do.

He once had trousers with batik motifs bought in Jakarta in 2005, which he wore for
his prewedding photoshoot. He said that the quality of the fabric (cotton) was not good and
the size of the trousers was a little bit smaller thatside, so that the trousers tore easily,

but he still boughthem because he liked the color and they were ndedéte photoshoot.

%0fé Pakaian tradisional yang masingasing punya ciri khas dari setiegetiap daerahnya. Tapi selama ini
yang dipakai ya paling untuk acascara tertentu aja. Paling untuk peraikh a n , gitu ya kaneé t
wa k t(Mr. G, p303
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The concept of the photoshoot was black and whiggnaditional theme, so that here a
white longsleeved shirt cadld koko and thetrousers which were whiteith black batik
motifs.

Since heworks in the fieldof Food and Beverage, wearingefsclothing is a must
for him. He does not like twear theplain clothing that many chefs weamd preferso have
the itans made with a touch oftraditional to his own desigto be more attractive and
different from that of his students. Buying items of clothiihgt fit him is not easyHe is
largefor an Asian, so that the clothes he buys often have problems in the length of the sleeves
(for long sleeves) anthe trousersTherefore, when buying traditional items of clothing,
motifs are not important for him, bthe size isHowever, he prefers bing clothes rather
thanhaving them made by a tailagnsidering that it is more practical.

Mr. CC has a lot of traditional lengths of fabric from different provinces in Indonesia.
He and his wife bought these fabrics when they were on business tripaaaitbn, and
somewere giftsfrom their students. He mentioned which fabhsdrom which province,
even though he does not know the name of the motif¢haid meaningsHowever,he
sometimes could not mention the origin of some gifts from the studdetsaid that
sometime ago, he did not have any interest in traditional fabric or items of clothing, but as
batik has become fashionable and is worn by a lot of people, he finds that he did not have
much choice other than to follow the fashion and wetk Bhirts on many occasions. Then,
he slowly began to admire the beauty of batik motifs and willingly wore batik shirts more
often.

His interest in traditional items of clothing and lengths of fabric was seen during the
interview. He took out many of hisaditional items and fabrics and mentioned where he had
got all of them. Looking into the wardrobe was not a problem at all. He opened the wardrobe
and explained how he stores his clothes. Dl
often, answeringuestions about what, how, and where they had obtained, since Mr. CC had
sometimes forgotten the details.

Mr. CC is aware of developments in batik and notices that batik is applied on many
items of clothing besides shirt and blouse, for instaneshiffs and blazers. This is not a
problem for him as he said that people are free to make new designs that do not relate to the
original motifs, or combine traditional and ntmaditional items of clothing when wearing
them, as long as the combination of colmatches. This shows that Mr. CC likes traditional
items of clothing nowadays more than in the past, since there are a lot of variations of the

motifs and designs.
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Mr. EM

Mr. EM was born in 1967. He is married, and they have two children, a gid
boy. Both his parents come from the same province, Yogyakarta, but his mother gre
Jakarta, whereas his father moved to Jakarta when he went to college. His mott
housewife, and his father was a professor and a lecturer at the State Unofefakarta.
Mr . EM compl et ed hi sunivesity madrirginEducaticafdCivie
Engineering in 1995. He became a civil servant and worked as a lecturer in thq
University of Jakarta from 2001. Then,
and Vocational Education in the State University of Yogyakarta.

At the time of interview, he was the Head of the Civil Engineering Department
with help from Mrs. MP, he was asked and agreed to participate in the intervie
wardrobe observation. The interview was conducted in the afternoon in his house in
located on the eastern border of Jakarta, after he had finished work at the univers

duration of the interview was around 90 minutes with a short break for sunset prayer

Mr. EM said that he was very busy at that moment and had to go on usipg$o
some provinces in the next few days. He is also in charge of bringing his children to school
and picking them up every day, since their school is next to the university. Because of that,
he oftenarrives at the university early (around 6:15 §.1and has to go back home after his
children leave school around 3 p.m. Therefore, he has to manage his teaching and other
things at the university during that time.

When Mr. EM was asked about traditional dress, he answered brieflyfiheftects
(he used the word dAdtelserdwletswr ¢ (M.FEMtdASE.erse quing
He stated that when he was in college, he knew much more about this than now because his
girlfriend studied in Cosmetology #te same university, and from her, he got to learn the
differentiation of bridal makeip for provinces in Java, as well as their traditional wedding
dresses. Now, he cannot remember much about this, but still can differentiate characteristics
of batik motfs in Java. The ways of wearikgin panjangare also different for women and
men, and Mr. EM said that he knows the differences andvean it himselfand he still

offers help to his relatives on weddings with puttindkaim panjang He looked very prad

%[ é] yang menggambar KaEM,p3d.aya daerah itu.o
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of being able to do that. He also said that he does not have any particular taste in fashion. He
prefers simple designs for his clothing and buying items to having them made. The important
thing is that the material, such as cotton, is comfortable to. wea

He said that Indonesian people should be proud of their traditional dress and is happy
because there is a batik national day, when it is suggested people wear batik clothing.
Furthermore, there is a rule from the dean that lecturers should wear traditessabn the
graduation days of the students. When talking about batik motifs nowadays, he feels both
happy and sorry. One good thing is that many people wear batik clothing on various
occasions, formal and informal, but on the other hand, the origirtdsmuoght be changed
and not worn on the occasions when they should be worn. He explained that some motifs
are made only for women and some for men, but sometimes people mix them up and do not
wear the right motif for them. Some people, who do not knowhnabout motif, will not
bother or notice about this, but others who understand the differences, might think that it is
weird and wrong. Mr. EM finds that designers play an important role in this matter. They
should understand better about batik motifs @it application on clothing. For example,
batik motifs for informal clothing should beewly created and not developed from original
ones that should be restricted to formal occasions. It does not mean that original motifs
cannot be developed, but thesleould belimits whendeveloping motifs and where they
should be applied.

His style of dress is relatively stable, and he prefers simple but neat. He chooses his
everyday clothing based on the order in the wardrobe. For example, if shirts are hung, he
will choose them from the left, because hewvashed shirts are hung on the right. He
claimed that onlya few of his colleagues, comment on his appearance when he wears
something very different to his normal styM/hen it comes to the rules in wearing
traditional dresdhe is conservativend said everything should stay as it is. Developing new
things in order to preserve tradition should be kept withiits, so that young people will
be able to learn everythirapout tradition as it is.

Mr. EM was very talkative during the interview asitred sme stories from when
he was young. He said that his father used to tell him a@boua y & amagatiters and stories
before he went to bed and this has remained in hisamyeamtil now. Unfortunately, he does

not do the same thing for his children and claimed that his knowledge about this is not

32Wayangs an Indonesian traditional performing art in the form of shadow puppet shows originating from
the island of Java. Iwayangshows, there are many characters who are often used as exafiqutsyood
and bad characteby parents towards their children.
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enough to be shared and, anyway, now everything has changed, and the children are more
interested in gadgets. He feels sorry alboat, but said that there is nothing he can do, since

he is busy with his work.
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Mr. MN

Mr. MN was 46 years old at the time of interview, is married and has two chil
He was born in Semarang, Central Java, and moved to Jakartanediteng primary school.
He has been a civil servant since 2003 and lectures in Fashion at the State Unive
Jakarta as his main job. He also teaches at Jakarta Institute of Arts, which was his
before he became a civil servant, but nowolndy works there a few hours in a wee
Occasionally, he also teaches some courses at the Bunka School of Fashion.

Mr . MN compl eted his bachel ords de
University of Jakarta and at the time of interview was commetis magister in Educatio
at the same university. He i s one of
participate in the research. The interview was conducted in his house accompanieq
wife and one of his children. During the intervidvis wife helped him to show some cloth

and tidied up afterwards.

Al ¢ Traditional dress for me is a dretraditionally inherited, which is wm by a certain
ethnic or region in Indonesia, whether it is Javanese, Sundanese, Batak or JaMaitese
in generalo® (Mr. MN, p.1)

Mr. MN feels bad that as a lecturer of Fashion he does not know much about
traditional dress, especially that of his hometown. He said that he was born in Semarang,
which is a bigcity where peoplevear common clothes and not traditional ones. Furthermore,
he left Semarang after he finished primary school and has been living in Jakarta since then.
He claimed that people who live near a palace in Java would know customary events and
their traditional dress better than others. In spite of not being fornaaight this, Mr. MN
knows how to speak in Javanese in formal and informal language, because he was taught by
his mother how to speak formally to older people, whereas he spoke it in informal way to
his friends. People say that theraisatik motif of Semeang, but he said that he has never

seen that. Instead, he knows batik motifs from other regions such as Yogyakarta, Solo,

33{[ € Pakaian tradisional ya menurut saya pakaian yang secara tradisiudten temurun sudah digunakan
di etnik tertentu atau daerah tertentu di wilayatdbnesia, entah itu Jawa, Sun@atak atau Jawa Melayu
lah secara umum ya.(Mr. MN, p.1)

70



Pekalongan, and Cirebon, because they are famous. When he was asked about traditional
dress that he wears, he said that it is ontiklia a form of a shirt.

For daily activities, Mr. MN stated that he usually wears a batik shirt once a week,
mostly on Friday, since theis an unwritten suggestion to wear items in baakd for
Muslim males, there is eongregationaprayerevery Friday, which gives an additional
reason to look different from usual. On special occasions, he may wear a batik shirt, or a
common shirt. Every time he attends an occasion, he will see if it is formal or informal and
consider which items fit the occasione ldsserted that it should not necessarily be a suit for
a formal occasion, but anything that is appropriate for it.

Looking back at his childhood, both of his parents were dressmakers. He and his
siblings used to get identical new clothing made by (mo#tkiy mother. His mother used
to tell him to dress appropriately whenlb& the house. He remembered when they wanted
to attend a wedding, he helped his mother to dresseiagen which he found very
complicated, because he had to walked around hisenathile pulling thesetagenso that
his motherds torso was wrapped tighkany i n
panjang In 2006, when he was watching soccer on the television, the shirt the Germany
coach wore at that time caught his eyes and he thought it was very cool. The shirt was a body
fit, which was still rare in the market at that time, so he could not find thdtddishirt. It
was only available in stores where they sell only Hilgtss items, which of course did not
fit his budget. Later on, as the items became more fashionable and available everywhere, he
finally bought and wore them.

His wife also plays an iportant role in the way he dresses. He once bought a slim
fit shirt size M (the size he usually wears) to wear at the university, but in this case, the size
was a little too small for him, and such a close fit that his wife suggested changing his shirt
andwearing another one. He felt bad about not being able to wear the shirt he likes and when
he works at other places, he will wear it, but not at the university, since he finds it is not
appropriate.

Mr. MN always wants to look neat in his appearance, &iiand informal. Since he
was in college, his friendsave sid that he was the neatest among his peers. His friends and
colleagues (in the former job) used to ask him how they looked and how they should dress
nicely. He said that he likes to wear plainrtshwith a mandarin collar and a little line of
combining colar on the pocket and the opening at the front, but sometimes he gets bored
and wants to change his appearance. The same is true in wearing trousers. He has started to

wear slim trousers afteretfing bored with baggy trousers. However, he always pays
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attention to his body proportions, so that he can decide whether a style looks good on him
or not.

When he was asked about the development of traditional dress, he said that he is
happy because wl#ional and traditionafelated items are more and more known and worn
by people from different backgrounds and social levels. He does not mind if there is not an
original motif applied on the material, as long as people like it and are willing to widar it
believes that local governments will try to promote the potential of this to improve their
traditional dress and stimulate people to wear it and like it.

Mr. MN did not hesitate to agree that the observation of wardrobe be conducted in
hisroom. He was happy because that way he could tidy up his wardrobe and select some
clothes that he does not wear anymore to be given to his relatives in his hometown, and
finally have some space in his wardrobe. He explained some items that he tookheut of t
wardrobe casually with a lot of laughter. Even though he said that he has a limited budget to
buy items of clothing, he always tries to be fashionable as much as he can and be different

from others, even if only with slight modification to his shirtdrousers.
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Mr. RI

Mr. Rl was born in 1963 in Solo, Central Java, is married and has three childrg
moved to Jakarta in 1990 because of his work. In 1992, he started to work at th
University of Jakarta. When the interview was conductedyé® the Dean of Faculty ¢
Engineering at the State University of Jakarta and was doing his doctorate prog
Education at the same university. He
Mechanical Engineering and completed his doctoral degr2@li6.

This author asked Mr. RI directly to participate in this research, including obse
his wardrobe, and he accepted but said that observing wardrobe should be done by
since he did not have time and she organizes his clothes and wardrsie nsust know this
better than him. The interview was therefore conducted in his office and the wardrol
observed six days afterwards, accompanied by his wife. Mr. Rl wore a batik shirt
sleeves) in brown shades and dark trousers, and theiéwtdmished shortly before he wer

to a mosque for Friday prayer.

ATraditional dress is a dress that is a c¢h
and is used on customary evefts [t is used to preserve our cultuespecially where we

were born or our place of origin. Wee traditional dress anare proud because it comes

from our3(MrRI p4dDH e . O

Mr. RI, who hasa Javadialect in when speaking Bahasalonesiangxplained the
definition of traditionaldress and its meaning for him. He knows that there are certain motifs
of traditional dress to wear on certain occasions and claims that he does not know anything
further about it, but there is someone from the family who knows more and tells the others
which motif to wear. He mentioned onlyrik andkawungas examples ahotif namesand
said that it is not a focus of his interest to know more about traditional dress. For the material
used, he stated only that usually people use material from cottorikand si

In his leadership role as Dean, he made it a rule that administrative staff wear uniform

on certain days and provided the material for these employees and lecturers who have

“APakaian tradisional adalah pakaian yang menjadi ci
dan dia biasanya digunakan untuk keperluan acacara tradisi setempaf. € Untuk melestarikan budaya

kami, terutama dimana kamull dilahirkan atau asli daerah kami mastngasing. Kami punya pakaian

tradisional dan itu menjadi kebanggaan, karena mendang i budd4dMrRIL plkdOAt a. 0
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additional managerial tasks in the faculty. He stated that the facultyeWasksuniforms,

but only one uniform made from stamped batik to wear on Fridays in a form of shirt or
blouse. He did not know what motif it was, but the impression of wearing batik uniform is
what he wanted to get. The batik uniform was provided evenyarghdiscussed between

the important persons of the faculty, like vice dean or head administrator, to decide the price,
material andnotif of the fabric to be bough®n graduation day, twice a year, sugggested

that all lecturers in this faculty who a&ihd this event should wear traditional dress. The
response was good, and many lecturers seem to be excited about this.

For his daily and special outfits, his wife plays an important rotéerchoice. He
said that his wife knows exactly how many timeshas worn the same batik shirt for
weddings and she will decide to buy a new one for him. Sometimes, he still wears the old
batik shirt since it is still comfortable, but his wife will ask him to change it. On weddings
or other special occasions, he and Wife will try to match their appearance, at least in
colour. Mr. Rl always tries to lookeat in appearangcespecially at work, with the hope that
the way he dresses can be a good role model for his students. He prefers clothes that feel
comfortable towear and his wife will try to make his appearance better by giving
suggestions, for instance, he should not wear clothes with over brights;amce his skin
is a little bit dark and he follows her suggestion.

When they go together to a shopping mall, he prefers to wait in theq@teywith
his children while his wife is buying clothes. He often thinks that he still has enough clothes
to wear, but his wife thinks they are old and thagsnew items, especialiythere are sales
in stores. There were times when he did not recognize that there was a new shirt in the
wardrobe and he still wore the one he used to wear, and his wife would ssoggést that
he change to the new one she had bought. When he ia dusiness trip, he often buys
traditional cloth for his wife. Also, when he and his family visit their hometown, Solo
(Central Java), they usualyyp tobatik stores and buy some materials to be made into items
of clothing later.

Mr . R1 6 s lookeduphteeby peapde $n the village who respected him and his
involvement in events in the village which required to wear traditional dress. So, his father
had a complete traditional dress, includbeskap, kain panjang, blankandkeris Mr. RI
learnt fom his father to always wear traditional dress on certain occasions in order to
preserve the tradition. When he was at Junior High School, he learnt sewing from his brother
and together they were tailors making items of clothing for men and women wetitdned
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college. He used to make his own clothes but claimed that he already forgotten how to do
this.

After batik was officially claimed as Indonesian heritage in 2009 by UNESCO, he
found thatt became rach more famous and the number of people who wéasiincreased
significantly. He also noticed that batik fabric or items of clothing can be found in many
stores in shopping malls and other places, such as hypermarkets, at various prices.
Sometimes in a shopping mall, people sell batik materials/itéisthing in the lobby for
relatively cheap prices. He claimed that his wife will have a look and buy one or two items
for the family.

In spite of the development of traditional dress, where people tend to alter or buy
modified traditional dress, Mr. Rlound that many people still preserve tradition at
customary events. In weddings, he observed that the numbemseandraditional items of
clothing have increased considerably compared to both the 1990s and earlysa(@as,
peopleat least can leanvhere the traditional items they wear come from in general. He also
noticed that a lot of women combine traditional dress and headscarf, which he found
beautiful. In the future, he hopes that traditional dress will batter developedtyles and
attractpeople to wear it more often. Because his background is mechanical engineering, he
thought that it might be better if the traditional way of making written batik that needs at
least couple of days should be developed as well, for example, a machirentiheplace
handwork with the same quality as hand drawing, befaster and produce more, so that
the price will be more affordable.

Mr. Rl wasenthusiasti@s he answered the questions. He did not know much about
traditional dress in terms of name and meaning, but he has a great interest in preserving it
and its involvement in daily life as well as special occasiboth at work and others. His
strong suggstion to wear traditional dress on graduation day was an example that he wants
people to know and be familiar with traditional dress. His interest in his wardrobe being
examined was such that he ordered a car and driver for this author to go to hisnabuse a
back to the university. Unfortunately, his photo aloums were in storage and could not be

accessed, so that there was no documentation of his dress from the past.
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Mr. SI

Mr. Sl was born in 1968nd grew up in the same city, which is Bogor. He is mar|
and has three children. In 1992, he became a civil servant and is a lecturer in the Edu
Management Department, the State University of Jakarta. He completed his doctoral
in Educatimal Management in 2009 at the same university. At the time of interview, h
a Vice Rector for Administrative Affairs. Despite his tight schedule, he gave tin
participate in this research after being asked by a colleague of this author, who wés
his students.

He has two houses which are located in Depok and Cibinong, both on the sg
border of Jakart a. Because he thought
Bogor, the interview was conducted théfke main house isis other one in Depok, wher
his family live, so that only Mr. SI, when he has to do his work from the university g

few housekeepers live in Cibinong.

il define (traditional clothing) as the ty
certain eticities. When speaking specifically about Indonesia, clothes that come from all

regions in Indonesia and are char3MritSgri stic
p.442

Mr. Sl answered the question about traditional clothing and explained further that it
was not only as a characteristic, but aleanstrument, which is a manifestation of the way
of life, belief, and philosophy adopted by the people of that area theflasted through
their clothesHe is originally from Bogor, West Javandone of their traditional items of
clothing isbeskap which he often sees people wear on formal occasions. He notices that
Bogor has developed batik motifs of its own, which argaKg®, Bogor Palace, de€r and
the Batutulisinscriptior®, Batik shirts with these motifs are in his possession, bought in a

shopping mall in Bogor, and he feels proud of these. At the time of intetvievil wore

BAKal au saya mengart i k ajenispgkaak gangaberasal daasi daierahitemtimya,l ) j e n i
berbagai etnis yang ad&alau berbicara spesifik Indonesia, ya pakaian yang berasal dari seluruh daerah di
Indonesia yang menjadi ciri khas etnik masm@ s i ng d gMrrSapd44d t u. A

3¢ Traditional weapon of Bogor.

37 Deer has become one of symbols of Bogor, because hundreds of them live and are preserved in the Bogor
Botanical Gardens.

38 A famous inscibedstone in Bogor dating from 1333 (de Casparis, 1975:55).
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a silk batik shirt in browsblackwhite and trousers in whitevhich looked very neat. He
said that he always wears clothing like this at home on welgkeecause when he wants to
pray at the mosque or attend a meeting with the neighpbe does nawvant to have to
change higlothing.

His father is a role model for Mr. Sl in tesmof appearance. He adores his father
greatly, because of his great taste in fashion, even though he was only an ordinary employee.
Every time his father leaves the house, he looks very confidemtanive wears, and Mr. Sl
thinks that people respect him more because of that. He remembered that he got his first suit
from his father when he was iff grade in primary school. He was supposed to give a speech
in the school and his father prepared thefsuhim so that he would have more confidence.

When he buys clothing or shoes, the quality of the material is important, because he
prefers items that can be worn for a long time. He does not have any particular brand of
clothing, since almost all of $iclothing was made by a tailor. He knows a trader in Jakarta,
who sells good quality traditional lengths of fabric at a good price. He said that the price
difference can be four to five times when he buys the same quality of fabric from branded
stores. Hestated that he learned a lot about the material from this trader, so that he knows
what materials are being used.

Mr. Sl reports that he has a lotitems altered to meet his preference after he buys
them, because sometimes he likes the material daf,rhot not the design or the cut. For
instance, he boughtthobe®® in Mecca, Saudi Arabia, during hilgrimage,and (with a
help of a dressmaker) made it shorter to a little bit belovktie® and now weait with
sarong or trousers. He wears this clothing often when he goes to pray in the mosque near his
house. He explained further that he bought another thobe at the same place and had it altered
to adjust the length of the sleeves and the overall length; the unusedva®enade into a
new collar, because he found that the original collar was too tight for him. When he went
back another time to the place where he bought it while wearing the altered thobe, the trader
recognized that the clothing was bought there, butanzezed by the new design.

When he has an item made by a tailor, he said that he often gets the inspiration from
television or magazines. He once saw a news anchor, who he finds a little bit fat, wearing a
shirt that fitted him nicely. He looked carefuthe design and made his own design inspired
by this shirt. Sometimes, people are mistaken and think that he has bought expensive branded

clothing, because the clothing looks goocham; he said thgbeople do not know that most

%9 Thobe is an ankkength shirt worn by men throughadiie Arabian Peninsulaé¢eCampbell, 2016:24).
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of his clothing was maday a tailor to his design. He does not like it if the clothing he wears
makes him feel uncomfortable or unconfident. He realizes that he is a bit overweight, and he
believes that wearing a common shirt will make his appearance worse, so he often wears
batik shirts, which he does not have to tuck in into the trousers, bubsklheatOn formal
occasions, he also prefers to wear batik instead of a suit, if there is no dress code mentioned.

Mr. Sl said that sometimes his students want to give him peeagat finishing their
projects and he always says that they actually do not have to do that, but sometimes they
insist on giving him some clothing. He then tells them in advance that he is very picky about
clothing and explains what kind of clothing hieek to have. He knows that people might
think that it is impolite to tell the students what presents they should buy, but he thinks if
they just buy anything and he does not like it, that would be a waste. He also explains that if
it is too much to askhe students should not give him anything, which is better for him.

The interview was conducted in the living room full of excitement, because Mr. SI
has a lot of interest in traditional dress and clothing in general. He answered all the questions
confidertly and shared stories about some of his items of clothing. Further, he showed this
author some pictures of him wearing his fane batik shirts while giving a formal
reception of guests at the university. In all the pictures shown, the outfits he em@alv
covering his waist to hide his stomach which made him feel comfortable, and means he

notices his own flaws and makes an effort to improve his appearance.

78



Mr. SO

Mr. SO was born in 1958 in Pacitan, East Java, and is married. He complef
bachel orés degree in Electrical Engin
masterds degree in the State Uni ver same
university in 2005.

He was asked by Mrs. MP to participate in this research and rejected the 1
because he did not think he was capable of contributing in this field. After lobbyin
explanation of the content of the interview as well agotadion of the wardrobe, he agre
to participate, but the observation had to be conducted with only his wife present, b
she does all the household chores such as washing and storing clothing that were go
the subject of questions.

The inteview and wardrobe observation were conducted on a Sunday morning
house. He was wearing a white polo shirt inserted into trousers of a dark color. W
sitting in the living room and there were a lot of books on the floor. His house was &
beause of renovation. This was also the reason why the wardrobe observation could
done for the storage in their family living room and not the other one in his bedredime
questions led to daily practice of dress, he excused himself and lefbdhe and the

interview was continued with his wife.

In daily life, Mr. SO has never paid attention to what he wears because his wife will
prepare all he needs, including buying items of clothing, choosing what to wear for every
occasion angbacking his suitcase whenever he has a business trip. He also claims that he
does not know how many clothes he has in the wardrobe. Therefore, the interview was done
in two sections, first, Mr. SO answered all the question about knowledge of traditiess| dr
and second, the interview was done with his wife for the questibout the practice of
dress.

The interview was begun with the question about traditional dress and he answered
thati [ €] Traditional dress is i dmarintest® aby [téH
(Mr. SO, p. 472hnd asserted that a lot of traditional dress from different regions should be
preserved to makiewell known to the world. He stated that he knows traditional dress

“WA[ €] Pakaian yang d-kdarajaandang ekdisaliindanésjgd | MriSO,p 472 a n
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hisregion as wellas its motifs, and said that it did not mean that he liked these clbtlies,

he got used to wearing them, since people will wear them on special occasions. For instance,
wearing a batik shirt doeskapon weddings and other customary events. Otherwfi$e i

wears a suit, he thinks people will question him for not wearing traditional clothing and he
rarely sees people weariggitson such occasions. Sometimes, he stated that he and his wife
wear the same material and aaidor their clothing; this ideaomes from his wife and she

will try to match them. Mr. SO himself does not pay attention to such matters. When he was
asked if he has any preference in traditional clothing, he said that he likes parang motif in
batik cloth because it looks elegant whenwears it. He also explained that this motif was

only for the king, but now, ordinary people can also wear it.

For work, he prefers to wear white shirt, trousers and jacket, sometimes, in addition,

a tie for formal occasions. Only on Friday, he wearatikIshirt because he said that it is an
obligation todo sq also,wheneveihe goes abroad for business trips, he always wears batik
shirts to show people that he is Indonesian without having to introduce himself. Since he
always wears white shirts for wQ he does not have any fawide item and his wife said

that there is no certain brand he likes because around 80% of his shirts are tailor made. The
important thing for him is that the material should not be easily wrinkled. Further, his wife
said thathe material usually contains 80% cotton and 20% polyester. The same is true for
his trousers and jackets and 90% of them are also made by a tailor. There is no particular
decoration on his clothing that needs to be made by a dressmaker, but his wiiatdaisl
stomach seems a little big, so that having them made improves his appearance.

During the interview with his wife, it was noticeable that she chooses the material,
colour and design of clothing for Mr. SO and he does not object to whateverf@dishobses
fornim.Aa [ é ] I never pay att e namintenestetd enoughhtasay, s h o u
AOh, | want totweamMocl|l dttheés IuihateldatiWhevery wi f e
she buys, | will wear® (Mr. SO, p.478). Besidewhite, he also wears light blue dhijrout
rarely. There is no bright callo because his wife thinks that bright aaie are not suitable
for work. When she was asked why most of his shirts are plain, she repliaglduatshirt
can be worn on many aasions. For instance, she said that sometimes he has to attend formal

meetings unexpectedlyand argued that plain shirts are méoemal than the ones with

motifs.
“A[ é] Saya nggak pernah memperhatikan harus berpaka
pakai pakaian seperti itu.fA Nggak. Jadi bi asanya ma

istri beli atau apayas ay a p a@Ma 50,p478.. i
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Mr. SO answered all thguestiors being askedvith enthusiasmHe knows a lot
about traditional dress, even though he only wears ¢eoiain occasionfiowever he was
happy that traditional dress is popular and worn by more people now. As an example,
modifications of batik motifer completely newnotifs should beseen as an act to preserve
the tradition andvearing these on certain occasions should be encouraged.
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Group 2
Mrs. AF

Mrs. AF was born in 1958, is married and has children. She has been working
the Department of Food and Beverage at the State University of Jakarta since 1982.
mixture of ethnic Javanese and Sundanese but was born and grew up in Jaka
compl eted her bachel ocsatthe Gtatg Uneversity oh Jakdrta
1981, then her masterds degree in Envi
and completed her doctoral program in the same major in the State University of Jal
2012.

Mrs. AF is a friend of Mrs. SY, who told her that she was participating in this rese
Mrs. SY gave this information because she knew that Mrs. AF would be interes
participating in this study as well. Unfortunately, Mrs. AF was busy and did nettirae
during the time the author was conducting the interviews. After this author was b
Germany, Mrs. AF said that she agreed to do the interview through Skype. The int
was conducted in the late afternoon in Central European Summer Timé, wdscate in
the evening in Jakarta. There was a small technical problem during the intervie

otherwise it went well, and she showed this author the wardrobes and other storages

as sent a lot of pictures of the wardrobes and their contents.

ATraditional dress is a dress that comes fr
[ ] Who made this dress is unknown. The or |
know) a song written by BimtoBut for traditional dress from Java as example, blankon,
jogjaart®, we do not know who the creator was, but it has been obtained heredjtagi§/*
(Mrs. AF, p495H

Mrs. AF answered the first question of what she knows about traditional dress as the
interview began. Since she grew up inaleese and Sundanese culture, she knows popular
batik motifs ofkain panjangand can mention what motif comes from which city; when a
motif should be worn and by whom, but she does not know its meaning. She stated that she

wears a complete traditional dses onl y f or relativesd weddin

42 Bimbo is avocalgroupfrom Indonesia.

43 Jogjaanis theinformal name fom traditional ouif from Yogyakarta.

“APakaian tradisional itu adalah pakaian yang berasese
turunt e mur un. [ €] Dar i siapa penciptanya tidak tahu.
kalau lagu tuh ada, misalnya karangannya tuh Bingitu ya. Nah, sementara kalau misalnya pakaian kain

Jawa, blankon, jogjaan, itu kita nggak tahu siapa pencipta awalnya, tapi itu adalah sudah dapat turun
temurunf éd ( Mr s495 AF, p.
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wearing such dress restrained her movement. She pays much attention to her appearance and
does not want to look fat, so that she does not like stiff material, for inssancgkebecause
it will make her look fatter.

On one hand, Mrs. AF was happy that there are a lotaohifications tatraditional
dress that encourage people, especially women, to wear it. On the other hand, she compared
Indonesian traditional dress that has a lot of modificationnwarcustomargventsto the
kimono from Japan and sari from India, and that people in Japan and India keep the form of
their traditional dress irts original form. She found that Indonesian people like to follow
trend and apply it to traditional dress and thought that the original $hould be worn on
customary events. However, she herself does not like to wear the original form of traditional
dress on a wedding and always makes a new design or modifies it. When vkaaming
panjangon special occasions, her mother used to helpduémnow she said that she prefers
wearing a skirtvith akain panjangook.

Mrs. AF knows exactly what she wants to wear, including material and design
applied to the clothing. She will try her best to match the clothing and accessories she wears,
even f she has to change her clothing to have the best combination. She does not have any
particular brand for clothing since a lot of her clothing is made by a dressmaker, but for
footwear, she likes the brands Clarks, Elle, and Bonia. She claims that lzefieege, and
those brands of shoe fit her nicely. The type of footwear she likes is wedges with heels 7 or
8 centimeter high. She started to wear a headscarf around 2013, wears a blouse with long
sleeves, and maxi skirt or trousers, but she has nogebarer style. When she was asked
why she started to wear a headscarf, she replied that she just wants to wear it without any
specific reason. She stated that she can wear different styles of headscarf every day and
without covering her neck, and therefosbe can still weararrings The styles are obtained
through observing how other women wear their headscarf.

She is proud to be called OMiss Matchin
because she always wears one shade of color for her clothingceessories, such as
necklace, earrings, bracelet, and shoes, but not her bag, because it is so much trouble for her
to change bag and leave behind things she needs. She was also aware of what her colleagues
have worn and ment i o rsledikesanddees goblikel eaguesd st

During the interview with Mrs. AF, the connection via Skype broke up few times
because ofechnical problems. Becaugevas late in the evening, the clothing she showed
was not very clearly pictured in the color or detailhn®wise, she cooperated well and

answered all the questions being asked
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Mrs. SN

Mrs. SN was 49 years old at the time of intervi@§khe was born and grew up
Jakarta but attached to Javanese culture since her mother comes from West Java
father comes from Central Java. Her husband is also a Javanese and comes from Yo

She completed her bachel ords degre
University of Jakarta and got her mathet
time of interview, she was doing her doctoral program at the Department of Edu
Management at the State University of Jakarta. Since 1997, she has been a civil ser
works at the Department of Biology at the same university. Besides tgashnis also bus
and has a lot of activities, including helping her husbandwdred aghe secretary to thg
Minister of Social Affairs.

Mr. AB introduced this author to Mrs. SN and asked her to participate in this res
She agreed but refuseddo the wardrobe observation because her storages were in
Instead, she sent this author some pictures of her wardrobe and its contents. The ir
was conducted in the |l ecturerds room 9
around @e and a half hours. Mrs. SN wore a batik dress to a little below the knee an
sleeves. She does not wear a headscarparidf her hair wasied. Somdecturers enterec

the room when the interview was almost finished.

Al n my t@agtionalidress isa dress that has a characteristic of a certain region. That
i's my opinion, but | dondét know i f it is r|
has their own characteri sNreSN,gs28at i s refl e
Following this statement, Mrs. SN asserted that traditional dress is very important for
her because it differentiates each region in Indonesia. Since she is a Javanese, she is strongly
attached to batik and kebaya. Although she saidstiatdid not know all the meanings of
batik motifs because there are many of them, she knew which motifs should be worn by
whom. She was fascinated by batik motifs when in junior high school because she found that
they were unique and had a lot of variatio
There was a sewing lesson in gehool,and she made herself items of clothing, for
example, a blouse, skirt and dress to be wo

design, she removed the stitches of a blouse and copied the patierinaca dream of

AKal au menurut saya, nanilikiciri kedaetahan tedenta Kalau memurdbsajau y a n g
tapi saya nggak tahu definisi itu betul atau salah. Jadi artinya bahwa tiap daerah itu punya karakteristik
sendiri, punya kekhasan sendiri y@MmgSNPmRah satunya
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starting her own boutique since she loved fashion and sewing so much. Unfor{wstagely
hasnotbeen able téind the time to do that. Beside designargd sewing items of clothing,

Mrs. SN can weakain panjangwith 6 w i “randdéwas one appointed to be on a jury of
wearingkain panjang She learnt to do this as she watched f r i endds nmot her
work as a costumier for weddings.

The day before the interview was conducted, Mrs. SN was in Yogyakarta and Solo,
Central Java. She said that she had bought eight batik blouses dmdrtywanjangwithout
planningbeforehand and had not thought on which occasion she should wear thase item
She found that it was not good to act like this, but she could not resist the desire to buy batik
items of clothing every time she goes to Yogyakarta or Solo. When she had two choices and
asked her husband which one she should take, her husband ts&iel bmth of them. She
agreed that there are a lot of modifications for items of clothing made from batik technique
but preferred to wear a classic version, or few modifications of kebayanganjangon
special occasions.

Further, Mrs. SN likes jeangery much and has a lot of them, some not yet worn.

She has different types of jeans but often wears the straight cut ones. She said that she can
make a blouse, a skirt or a dress, but she cannot make jeans, so that buying jeans is the only
option, evenhliough some of them were expensive. With the new items of clothing that piled

up inherwardrobe she satitlat it was hard to find time to sort out her clothes, so the storages
were in chaos that meant that she refused the wardrobe observation.

Whenshems asked about her coll eaguesd inte
hesitant in asweringthe question and asked a female colleague, who had just entered the
room. Both of them were laughing and Mrs. SN said that she was regarded as normal, the
difference being that she did not wear a headscarf as other female colleagues did. She herself
liked a neat and simple outfit for work and elegant look for special occasions.

Mrs. SNwasvery enthusiasti@answering all the questions since she likes batik very
much, adding more information about how proud she was to be able to make items of
clothing from batik cloth and described the designs, as well as shopping for batik items of
clothes or having them mady a dressmaker. She mentioned other traditional dress, for
instancesongketbut, since she did not really like it, she did not explain further about this.

The interview was ended before the lunch break and the pictures of the wardrobe and its

contentsshe promised were obtained a couple of days afterwards.

46 Wiru is a technique of folding the edge of the fabric vertically from the hips along to the feet. This needs a
special ability to obtain a firm pleat while wearing it.
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Mr. AB

At the time of interview, Mr. AB was 51 yeaofd and isnarried with 4 children. He
has been working at the State University of Jakarta since 1988, completed his doctora
in Material Physics in Malaysia in 2003 and got the title of professor in 2013. He we
Head of the Physics Department at that time, which forced him to stop his other jobs
the university in order to be more focused on managing the department.

Mrs. SY helped this author to contact Mr. AB and he wasfitls¢ interviewee who
took part, and, as well, also helped a lot to find and contact other lecturers and profe
participate in this research. The interview was conducted in theuece r 6 s her
Department of Physics, where there were also other lecturers speaking with eack
coming in and going ouwif the room, which caused a certain amount of noise. He wasg
in his appearance, wearing a shirt and trousers, without a tie. Mr. AB objected to an
wardrobe observation, considering this to be a private area, but was willing to senc

pictures ofhis storages and described them in detail.

AFor me, tr admatterocbpnicddli tdrsesori snea So, every
on business trip, such as East Nusa Tenggara, Lombok, Kalimantan, | have to get their

traditional dressas a savenir. ‘G(Mr. AB, p.575).

Mr. AB started the interview by answering the question of the understanding of

traditional dresshrough sharing his family history, saying thas family is very close to

tradition, namely batik, because they come from Solo, Central Java, although he himself was

born i n Medan, Sout h Sumatr a, because

brother, has batik stores in Solo and prodiiegs at his house. Mr. AB himself also learnt

of

how to6 mb adr dr&wda motif on a fabric and his pride in mentioning this was obvious.

He stated that now his brother produces batik items of clothing to supply large and famous

batik stores, such as, Batfleris, Batik Semay andDanar Hadj not only written batik, bt

also printed and stamped batik.

““AKal au bagi saya, pakaian tradisi onabayasetiappergik ai an

kemana saja, katakanlah, dinas, mau ke NTT, Lombok, Kalimantan, saya harus purgiziolphkaian
tradisional sed79. mpat . o (Mr. AB, p.
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At customary events, for example a wedding, therni®rderof useof motifs in
wearing batik. When his mother and his family attend a wedding, he, his mother and his
children will wear certain motifs that are diffetdor each generation. He understands the
order and knows what he should wear. Besides motifs, he also knows what material to use
for good batik items of clothing. His big family always has a family uniform of this kind to
be worn on such occasions, whistmot a problem since his sibling will provide all the batik
items they need. Furthermore, his mother also runs a rental store for traditional dress for both
children and adults in their hometown. However, Mr. AB does not keep manykiaatik
panjangat hs house (only around 4 items) because every time he needs one, he just calls his
mother or brother to get what he needs.

When his father was alive, he was very attentive to the detail of his appeatidnce
not want to wear any batik except written araswery nean his appearanc@&he same is
true for his mother, she often wears kebaya and katikpanjangand still comments if Mr.

AB does not dress properly for an occasion. For example, if he and his mother attended an
occasion and Mr. AB wore aipted or stamped batik shirt; hisother would suggest that

he changed it to aritten batik shirt. So, he is more careful in choosing clothes to wear if
his mother attends the same occasion.

Mr. AB also likesbaju melayurom Malaysia, which is a loose tunic that is worn
over trousers with a sarong wrapped at the hips. When he was doing his magister and
doctoral degree in Malaysia, he used to wear it on special occasions. He did not buy them
but had them made by a tailerth material he bought in Jakarta and wore a sarong bought
in Lampung, because he did not like the material they have in Malaysia, so, mixing the
cultural outfit of Malaysia with material and a sarong from Indonesia.

As mentioned earlier, he likes toybtraditional items from certain regions when on
business trips. He often buys them from small production houses in villages, and not from
stores, because he finds the items are unique in motifs and sometimas lda@onext
schedule was going to Japan lbmisiness trip. He was planning to wear a different batik shirt
every day during his stay there. He wanted to introduce batik to new people and show them
its beauty value and comforas clothing. He usually also buys a lot of sarong before the
Ramadan math begins, for instance, from Kalimantan (which is his fewe) and gives
sarong to some friends, colleagues, and acquaintances as a gift to welcome Ramadan.

As Head of Physics, he bought new batik shirt uniforms for all lecturers to be worn
on specialoccasions, such as meetings or conferermasalso on workdays. Although

wearing this is only a suggestion, usually, all lecturers will wear the uniform and are happy
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to have another item of clothing for free. The batik shirt uniforms he got from ither sity
havenever been worn because he has disliked the material since the first time he saw it.

When he was asked about his colleagued and emmpression of his style of dress,
he said he looked good, but for himself, he wanted to look fresheaithy, and therefore,
sport is part of his lifestyle. He admitted that his colleague, who is also his friend, influenced
him to dress better in term of the design and material used. He usually does not easily change
the way he dresses, but he believesltbmments were from a person who knows fashion
better that he does, so gave it some thought and tried it at home, until finally agreeing that
the suggestion was correct. It is important to him that he feels comfortable in wearing
clothes.

Mr. AB saw a gynificant improvement of batik production after UNESCO stated that
it is an intangible cultural heritage of Indonesia, and this affected the economic status of his
sibling who produces batilStamped and printed batik are fawed for the price and the
variations of colar*® they have. However, there are also people who like written batik
because it is original and exclusive. He does not care if traditional motifs are developed or
people create completely new motifs, as long as tradition at customarg e\es not
change too much. He said that the world has changed, and people have to adapt to it.
However, he still feels theeedto teach his children about the culture of their hometown
and preserve the batik business in his family for the next generation

The interview was very productive, and Mr. AB answered the questions calmly and
relaxed. He knew a lot about batik motif and meaning, as well as when to wear which motif
in customary events. He learnt a lot from his parents and absorbed their inbudmos to
dress in traditional clothing appropriately. He does not reject new motifs or modification of
traditional items but thinks about it rationally and accepts changes within certain limits. His
help in contacting other professors and lecturers wig appreciated because he made it
easy to find knowledgeable interviewees.

48 Stamped and printed batik mainly use synthetic color, so that they can have more variatdors of
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Mr. AN

Mr. AN was 66 years old when the interview was conducted. He is married and

1978. Then, he completed his masterods

the doctoral program in the same university in 2002gétehe title of professor in 2006.

that without wardrobe observation, since his house is far from the university, but was

in his office and he was wearing a batik shirt in brown shades and trousers in black.

from East Nusa Tenggar a. He c oEmgineeringeim
Bandung, West Java in 1976 and started to be a lecturer in the State University of Ja

This author asked Mr. AN to participate in this research directly and he agreec

to send pictures of his wardrobe amahients. The interview was conducted in the aftern

Mr. AN knows a lot of weave patterns in fabrics from different areas in East Nusa

Tenggara andescribed some of them but does not know their meartteysaid that ikat
for nobility were differenthan forcommones that a god quality of material wasised in

this, with a great deal of decoratignshich need special ability in the weavdtdowever,

he could not explain thisirther.He told the story of his childhood to this author including
his experience of making yarn from cottimnhelp mothers weaving their traditional cloth.

Al é YWhen | was a child, | was told to makarn. The yarn wamade from cottorj. é3d*

(Mr. AN, p.615. He said that it was common to see children making yarn at that time.

However, now it is less common to see children doing this activity, since people tend to buy

finished yarn to weave cloth because not so mértlyean plant cotton anymore. The price
of the yarn in stores is affordable and the cloth made from this is lighter than from traditional

handmade yarn, but Mr. AN prefers traditional ydinc or me , I prefer

(handmade yarn). We enjtlye (veaverswork directly. This is how our ancestonade, a
heritage, and | think it shoulde preserved, and not be I§st& d>° (Mr. AN, p.617).

During the interview, he told this author about his childhood, in which a lot of

t h

obstacles stood in the way of his gaining an education. He had to work as a cowherd or cut

wood to get money for school fees. He also said that he only had a few item&iofcioid

“H[ é Paya kan pernah waktu masih kecil itu, saya disuruh bikin benangaisbenang itu kan dari
kapas ya[...]0 (Mr. AN, p.615).

SAKal au saya itu, saya |lebih senang yang benang
Bagaimana itu buatan nenek moyang kita itu, warisan itu, dan itu menurut saya harus dipelihara, jangan

sampai hilang]...]& (Mr. AN, p.617).
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they were made from thick material, so that they would last longer. He continued to earn
money for his tuition fees and got his job as a lecturer in the Civil Engineering Department
at the State University of Jakarta after he completed hisbacllekb degr ee. He st
wanted to continue his mastero6s degree in
department that older lecturers, who wanted to continue their studies had sadrgywas
pushed back and finally lost the chance to do it.

He established a foundation in his hometown to help children from poor families to
get a better education and appointed his wife to be the leader. Therefore, they visit their
hometown every two or three months. When he visited a village as one of egfivithe
foundation, he receivedl s e | e mabea usigg&he ikat technique as a preseaotvingthat

he was respected by the villagers.

Al é] I told my wife to be the | eader of ¢t
welcomed by theillagers in a customary event. They were wearing traditional dress,
danci ng, and came to me and put the O6sel en
(selendang) belongs to me, they gave it to
selimut®. ¥ (Mr. AN, p.619

The questions about traditional dress were reminiscent of his youth. In late 1970s, he
participated in a television program cal@dN u s a nt a r a(ArdflipetagoeSmg) with
his friends. He proudly said that he wrote a song sragional language, was playing
ukulele and singing, wearing traditional dress, includielgnut belt, and hat, but a western
shirf, Besideselimut Mr. AN also wears batik for work, going to church, and for weddings
if the weddings are not held in the custom where he comes from. Sometimes, he wears the
same material of clothing as his wife to attend a wedding, or in the same color, but sometimes
they will alsowear nosmatching clothing. Mr. AN said that he does not pay attention to this
matter. With his dark skin, he believes that a touch of bright colors is better for him, such as
a little bit of red in the motif of his shirt, but not too strikirspce he thinks that it is not

appropriate for work. He rarely wears a suit or jacket unless for special occasions because

51 Selimutis a wovercloth that usually has the size of 4x2,5 meters.

2A[ é] Yayasan ini kan saya suruh istri saya yang ket
oleh masyarakat, nah pakai cara ad@akai pakaian adat, dan mereka menaairi, trus datang, mereka taro

selendang disini (di leher), nah selendaitu kan berarti milik, dikasih selendangadi banyak itu, ada

selendang, tapi selimut besar jugda ¢{Mr. AN, p.619).

53 Mr. AN said thata shirt is not part of traditional dress from his region, however, when he appeared in a

television program, it wald look more appropriate to weashirt underselimut
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he said it bothers him to hear people saying§, €0h, he is a professor, so he always wears

aj ac k e t(Mr. AN h.636). He aserted that it is necessary to eliminate the status gap,
so he chooses to dress modestly yet neatly and interacts with students from bachelor to
doctoral program.

When he was asked about the number of items of clothing he has, he answered that
he does nohave that much, and prefers wearing a shirt rather thghir because his
appearance will look neater. Further, a shirt has a pocket, Waittinks is very important
to keep a pen, a small mobile phone, or money, so that not all of them must be put into
trouser pockets. He has a big stomach and used to wear a shirt tucked into trousers, while
wearing his trousers a little bit high above the tummy button. His daugkddrim not to
wear it like that, but he insisted on doing so. After a while he thought that his daughter was
right and changed his appearance to wearing a shirt without tucking it into the trousers. He
laughed as he remembered that he looked funthyhis previous style

Mr. AN was emotional as he shared a lot of stories of his life during the interview.
He had proved that a child from a remote area can be a successful person and help other
children in his hometown to have a better education, in ordarake a contribution in
developing his hometown. In his opinion, the popularity of traditional dress nowadays is
increasing rapidly and asserted that it can promote cultures of the regions and develop the
country. However, he found that it should not heneemuch modification, so that people no
longer recognize what kind of item of clothing it is or which region it belongs to.
Furthermore, he suggested that a leader in a university, as an example, should be creative
and set up regular evefitswhere lecteers and students should wear traditional dress in
order to preserve this and increase knowledge for people who do not know traditional dress

and its motifs from other regions.

“A[ é] Wah, ini prof e[séo](¥r.AN,p6B6. sel al u pakai | as.
55 Mr. AN means other than graduation day dstorical days, suchsHari Kartini (Kartini Day), where
some people wear traditional dress.
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Mr. HP

Mr. HP was born in 1962 in Jakarta and is of Chinese descent. His grandparen
Chinese who emigrated to Indonesia, and their descendants have been living in Jakal
then. Mr. HP is married to a woman of Chinese descent as well and they havana $&0
daughters. Hi s bachel ords degree was
scholarship from the I ndonesian governrn
Technology and signed a work contract as a lecturer afterrh@doet ed hi s
which stipulatedhat he would work at the Department of Physics at the State Univers
Jakarta for at least five years starting in 1994. He could have found another job af
contract ended, but continues to work thare] has since become a civil servant.

Mr. AB recommended that Mr. HP participatethis research and contacted Mr. H
hi mself to suggest the time of the int
the Department of Physics. The interviewswam a Friday and began in the morning at
o6bclock for one hour. Mr. HP was wear.
that he usually wears batik on Friday as suggested by the university, but the day be
was in Bandung, West Javand did not prepare any batik shife had not had tim&® go
back home to change clothes and went straight to work.

The situation during the interview was quiet and conducive to concentration,
though there was another lecturer in the room, was working. Unfortunatelyhe refused
to do the observation of his wardrobe because he said his house is far away fr

university. However, he sent this author some pictures of his wardrobe and its conter

Mr. HPclaimed to bé& o r a n g oBoeet ohtheiBétawpeople since he was born
and grew up in Jakarthut does not know much about traditional dress in Ied@n He

ownsbeskapand batik shirts and wears this sometimes without knowing any pattern name

oritsmeaning fA[ é] There are some pictures on

|l dondét know,*MrdHm pe38.l y a user . o

bat

He often wears a white shirt for work. He said that he is not confident to buy any

other colors since his wife once said that his choice was too tacky, so he prefers white shirts

SR é] Kal au batik kan juga ada mo deSayagggk(talu)sihn
saya pemakai aja.(Mr. HP, p638).
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or leaves it to his wife to buy clothing for special occasions. For exampleeddings, he
noticed that they wore clothing in a similar asléhat his wife prepared for them.

Mr. HP did not seem to have any interest in clothing or notice what people wear
around him, such as the batik and woven cloth that are popular nowadaymvel a
normative answer that all choices look good. He did not pay any attention to whether there
are modifications of traditional dress or if people wear certain motifs on random occasions.
In his opinion, it is usually older people who tell their cheld or grandchildren to wear
certain traditional motifs or what traditional dress to wear at customary events. He also
mentioned that he does not like to see people wear a batik blouse or shirt with (blue) jeans,
unless the colar of the batik blouse or gtis blue. He himself rarely wears jeans and only
has one or two of theniJu st dondt wear a brown bati k (sl
Maybe if the batik is af(sMMroHPbd6:0eAnothertthinggo ul d
that Mr. HP does ndike is wearing shorts. He said that he does not taeonfidence to
wear such short trousers and go outside the house.

When he was asked how colleagues see his appearance, he stated that they probably
think that he only has white shirts to wear. Farfthe said while laughing that it does not
matter if he has only two pairs of white shirts and trousers, that he can wear them alternately
all week. He prefers a simple yet neat style of dress for his appearance and does not think
this will be otherwiseri the future.

Mr. HP responded to most of the questions asked during the interview with short
answers. As mentioned before, he seemed not to have any interest in clothing and wanted
the interview to be finished soon. However, he answered all the questidrnvgas willing

to send some pictures of his wardrobe and its contents to this author.

5% AYa asal jangan di a inmamkensnyabbau AnkhnMuagkit laliatiknya bitur u s
juga kan kayakrnMrddP,Ipf50) at nya enak. 0
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Group 3
Mrs. MA

Mrs. MA was born in 1960 in Jakarta and has been a civil servant since 1986
she was working at the Open University and in 1997 became a lecturer at the State Ur
of Jakart a. Il n 1984 s he atthisnymiveesityendoring enr
Educati onal Management and her master (
completed her doctorate in 2002 and got the title of professor in 2011. She has no ot
besides working at the university, and says she is already énmygh with teaching
research, and other activities at the university.

With Mr. AB6s help in asking Mrs. M
to make time and conduct the interview in her office. When she was asked about ob
the wardobe, she hesitated and said that her house was under renovation at that time
could not agree to do that. At the time of interview, she wore a long tunic (almost

length) in black with a colorful floweabstract motif on the front along withagk trousers

and beige headscarf.

A[ éTraditional dress is a dress that has a characteristic of a regid(Mrs. MA, p.660)

Mrs. MA does not know much about traditional dress even though she finds it is
important as an identity of a regidder parents came from West Java and B&hteunich
have similar traditionadlress such as kebay#geskapandkain panjang She notices hatik
motif calledsidomuktj because people always wear this motif on weddi@gdormal and
customary events, Mrs. MA likes to wear traditional items of clothing, but will combine
them with a nortraditional item, for instance, a blouse and b&tkn panjangor songket
because she still wants to look modern, but in traditional way, unless there is a dress code
that says otherwise.

Her fraternal grandfather walse mayor of Batavia (Jakarta) in the Dutch colonial
era. Her maternal grandfatheas themayor in Ciamis (West Java). At that time, only people
from a noble family could have such positions. Moreover, she also has an additional name

in front of her name, calleRaden that comes from both her father and mother and is used

S8 [ éJadi pakaian tradisional tuh pakaian yapgnya ciri khas kedaerahan@Mrs. MA, p.650).
%9 Banten was part of West Java, until it has becopm®ance in 2000.
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for her and her siblings, both sister and brother. There are a lot of different noble titles for
men and womerhut in her situation, her father and mother decided on the taRa d e n 0
combining thewo different regions (and now different provinces) of the parents.

Mr s . MAGs father was a soldier, wand her
goodat making clothes and she made sure that Mrs. MA learned sewing, as well as cooking.
Wearing appropdte clothes is one of important things which she learnt from her family. For
example, when she was a child, she was not allowed to wear a mini skirt or sleeveless blouse;
as teenager, she could not wear tight clothing and trousers or jeans that redotrthe f
becauseheywould get dirty and keeping them clean would prevent her from praying. Her
grandmothers were also very strict about clothing. They used to ask her to change her clothes
if they found them inappropriate for her.

When she was in primary dnunior high school, she started go on the stage for
singing contests and got either the first, second, or third place. Later, when she was in high
school, she used to participate in fashion events, walk on the caanelkyen got thirst
place sometnes. These fashion events were for both traditional andraditional dress.

She liked to walk on the catwalk, but her family, especially her father, eventually forbad it.
He was afraid of her adopting the lifestyle of people who work in this field.henaictivity

when she was in high school was a contest of drawing motifs for batik, where she created a
batik motif and got the second place. Then, the batik motif was applied on the batik shirt
used for school uniform for students of a junior high schblgit only that, she also
participated in another contest held by a famous batik store to draw a batik motif and got
into the final. She looked very proud as she told the story. She said that her drawing ability
is inheritedfrom her father and she got tedrn fashion from her mother.

She remembered when she was in college that when she wore batik blouses or skirts,
or the same material for a blouse and skirt, her friends teased her that she looked like a sick
person with a fever, because badtekin panjangcan also be used as a blanket. She said that
she did not care and found that wearing batik items was cool. Even though she wore batik
when she was younger, it was not as often as now since batik is now more famous and people
wear iton many occasions. Ithe past, people wore batik blouse/blokasT panjangonly
on formal occasions. However, batdain panjangwas also worn as everyday item of
clothing for the lower body (certain named motifs or unnamed motifs) by older women.

Mrs. MA is very aware thatgople around her are watching how she dresses, so that
she is very careful choosing items to wear. For her, wearing clothes is, first, to protect her

body as the basic need of dressing; second, for decency, to be acceptable in her social
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environment and lmause proper dress is a responsibility as a Muslim that obliges her to
dress in a certain waghe used to make her own clothes in the past but claimed that she is
now too busy and there are a lot of dressmakers, even though it is hard to find the one who
meets her requirements.

During the interview, Mrs. MA stated a couple of times that she does not like tight
clothes, especially when women with headscarves wear that kind of clotvasise she
finds it is not appropriate at all. With headscarves, wonaenstill be fashionable through
various colar combinations, and also when wearing traditional drigss. MA likes to
create her own style of wearimdheadscarf which is still modest in her opinion. She never
follows the styleof her friends or colleagues, instead they are influenced by her. She said
that her colleagues and friends find thay shedresgsneatand matching. They also said
that herbody shapeis relatively stable so that everything she wears look good on her.
However, she finds that she has gained a lot of weight as she grows older but manages it
through wearing a loose blouse that does not show her body shape.

The interview with Mrs. M\ was easy to conduct since she was very enthusiastic in
answering all the questions being asked. She started by explaining how she stored her items
of clothing and how her family influenced her style of dress greatly, which was to wear
clothes modestlyshe found the presedevelopment of batik very good. A lot of batik items
can be found everywhere with various prices. She does not care how batik motifs are
developed or made into various items of clothing or designs, as long as peopdegoade
impresson of batik which helps to ensure the preservation and development of the tradition.

It is also a good opportunity for artisanal batik craftsmen working at home, so that they can
produce more cloths and improve their income. Unfortunately, she hadnd atmeeting,

so that the interview had to end sooner than planned.
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Mrs. RA

Mrs. RA was 69 years old at the time of interview and was to retire a couple
afterwards. She comes from Bandung, West Java, and is a widow witlchiiceen. She
grew up there and compl et e ditlfdenesia raversite d
Education in the same city. After she got married, she moved to Jakarta because her
was transferred to this reeibhBFnvironfhantal Sciencef
the University of Indonesia and her doctoral program in the same major at the
University of Jakarta.

After she graduated fr om ha the lrdenesia
University of Education for around thrgears before she moved to Jakarta. In Jakarta
was assignedor around ten year$p be a Chemistry teacher at Labschool High Scleo
school under the auspices of the State Univerdityakarta FoundatiorAfterwards, she
became a lecturer at theepartment of Chemistry, State University of Jakarta. In 2(
obtaining the title of professor. She said that she would retire in 2014 as she turned 7
old.

Mr. AB recommended that this author contact Mrs. RA. When she was ask
participate in ths research, she agreed, but without the wardrobe observation becay
said that her house was too far from the university. The interview was conducted in he

in the afternoon after she had given a lectun@ shevas wearing a knelength plain bouse,

ATraditional dress isée well, |l m a chemi st
this). But traditional dress is maybe obt ai
aSundanese, sdundanese traditional clothingis f or exampl e, kéaya,

(Mrs. RA, p687)

Mrs. RA answered the first question about her understanding of traditional dress
doubtfully since she said that she was not an expert and seeirheteaw/as not interested
in this matter. Further, she explained that the Sundanese wereslsie\slam) and that

the women wore modest clothes, suckesayakain panjangand wore a loose headscarf,

®APakaian tradisional itué ya, saya orang Kimia ya.
tradisional itu pakaian yang mungkin berasal dar i n
Sunda, maka pakaian tradismei or ang Sunda misal nyaMkRAbpB8)A, kai n de
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revealing some of their hair. Even though tremeemodifications and alteration in traditional
dress, she said that Islam often determines how people wear clothes.

Mrs. RA was very comfortable wearing krleegth-blouse, trousers and a headscarf
for work. She said that 75% of her blouses were maihg batik technique and were bought
when she was on business trips in different regioh® e seamy batik blouses are
numerous. Mybe around 75% of my clothdslquses) are batik. Thoséke this one, |
bought in Lanpung. Then, when | was in Surabaydolught Surabayabatik. Then in
Cirebon, | boughCirebonbatiko® (Mrs. RA, p693). Having a lot of batik blouses in her
possession showed that she found batik patterns attractive and wearing them showed her
identity as an Indonesian, even though digenot know much about the meanings of batik
motifs.

When she bought clothes together with her friends or colleagues, she said that she
did not want any suggestions from anyone, saying that she had her own taste in fashion and
decided what looked good hrer opinion, for example, cales and designs. Furthermore,
she stated that she did not like tight clothing but always kept her ideal weight. Therefore, she
can always wear clothes bought or made a long time ago. She would feel bad if she gained
weight andcould not wear her clothes anymore, so that keeping her weight is important for
her, saying this several times during the interview.

Mrs. RA wants to always be neat in appearance because she thinks it is a must for a
lecturer. She looked proud when ska&id thatan exstudentpraised her for her neat
appearance that has not changed for a long time. Further, she has been dressing modestly
since she was young and said that she felt doubtful about following fashion because it might
not look good on her. Ithe end, she preferred to dress modestly as she had done so far.
After she retired, she said that she would dress more feminine by wearing skirts. She found
that the way she dressed at titme of the interviewi a blouse, trousers and a headsearf
was dlittle too casual as a professor of her age butewasfortable forwork.

The interview with Mrs. RA was conducted in her office. There was no interruption
and it went well. She answered all the questions being asked, even though at some points
she was niosure with her answers. In her opinion, wearing batik must not necessarily involve
knowing the meaning of the patterns, but if she kretvewould carefully wearthis on the

right occasions. It was clear that she did not have much interest in fashibat¢ssing

6lAKarena baju batik saya itu banyak sekali. Mungkin 75% |
Lampung ini.Kemudian waktu ke Surabaya, saya beli batik dari SurabBgraus ke Cireborsaya beli batik Cireban 0
(Mrs. RA, p693.
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modestly as a Muslima was part of her personality. Added to her age and being a professor,
she wanted to make a good impression by wearing clothes properly and being a good role

model for the students.
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Mrs. ST

Mrs. ST was born in959 in Bogor, West Java, and grew up in the same city, attg
to Yogyakartaculture She is married to a man from West Sumatra, which meant tha
| earned this culture as well. Il n 198
University of Jakrta. Her magister and doctoral program were completed in 1999 ang
at the Department of Environmental Science at the University of Indonesia. Since 19
has been working at the Department of Cosmetology at the State University of J
Besideaworking as a lecturer, she said that she was a memlbenwhber obrganizations
that related to business, women and cosmetics, which occupied a lot of her time.

Mrs. ST was a colleague of this author, so she was asked directly to participate
researchand agreedUnfortunately, she did not allow observation of her wardrobe and
that lack of time prevented that. At the time of interview, she wore alkngéh batik blouse
trousers, and a headscafie interviev was conducted in the lobby diie Faculty of
Engineering, so that there werens® lecturers passing by wiyreeted her or had sho

conversations with her, which disturbed the interview a little.

Mrs. ST explained that traditional dress is a dress worn hereditarily by a egntan

group She knew that there is meaning in traditional dress, so that there are rules what to
bef ol

wear on what occasions. As mentioned

Sumatra, which is famous fbaju kurungandsongkets traditional dress for women. Mrs.
ST wore this dress at customary events
have manysongkein her possession, only three piecgsce these areomplicated to care

for. When she needed a differentarcof songketo match hebaju kurung she would ask

her relatives to lend her thaongketand vice versa. The important thing for her is that she

and her husband have matchsugmgket o wear at her husbandos

kain panjangard blankonf or her fami |l yds events.

Further, she was told to keep sekam panjangat home to be used for customary

events such as weddings, deaths, and births, so that she does not trouble other people to find

ones. She saidi] é ]t is weird if a Javaese does not have kain in his/her wardrobe. It
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means he/she is not a Javangse2 d®? (Mrs. ST, p713). She also found that wearing
accessories is also important at Javanese customary events, which will define the social
status of the wearers, includingreags, necklace, ancunduk ment@t. Beside traditional

dress from Yogyakarta and West Sumatra, she alsbdjadods* from Makassar, South
Sulawesi. She bought this clothing because she likes it, even though she has never worn it.

On the day interview was conducted, she did not havéeatiyres aithe university,
but came by to submit a research proposal and did tbeview. She was wearing a loose
batik blouse in shades brown and red, brown trousers and a créme headscarf, but said that
she did not like the way she was dressed. Even though it was common to dress like her at
the university, she found that it was tosweal and claimed that she did not have time to
dress properly. The image of a lecturer is very important for her, so that she always tries to
dress formally at the university by wearing a jacket frequefitly bei ng) isa | ect u
profession, want it orat, in a formal mediaa formal forum. | divide it, if | want to go to
campus, | wear this. If | want to go to markg},wear that In leisure time(l) wear this.

This is the material. 't is in SMrstSRRmught s.
722). She also mentioned that wearing the right shoes was also importaet fopearance.
So, wearing sandals or wedges for work was not in her dictionary.

Mrs. ST said that she wants to be seen as a person who has a neat appearance. She
likes to hae sporty design in her clothes, which will give an impression that she is an active
person. Between buying and making clothes, she said that it is inconvenient to have clothes
made by a dressmaker. She has never been satisfied every tihzes $tasl thermade, for
instance, the design was changed without any notification, which she did not like. So, she
said that if she goes to a shopping oeand finds clothes she likes that fit her, she will buy
them at any price. In wearirgheadscarf, she prefers to create her own style rather than
follow what people wear. She wears a headscarf with a big bun high on thePopte
wereteasingher saying that it was as high as a tower. She was laughing when she told this

author, but thistyle was becoming popular and many women follow her style.

62 A[é ] Aneh aja kalau misalnya orang\a dilemarinya nggak punya kain. Berarti dia bukan orang Jawa.
[ éfl(Mrs. ST, p713)
63 Cunduk mentuk a hair decoration for women that is inserted in the bun.

%4Bajubodoi s a traditional womands cloth worn by the Bug
square form to be woron the uppebody.
ADosen tuh menyandang profesi yang mau nggak mau it

Saya bagbagi, kalau misalnya kalau lagi ke kampus, saya pakai baju ini. Kalau lagi saya ke pasar, pakainya
ini. Kalau saya santai, pakainya ini. Terus, bahannya ini. Udah ada di otak saya. Saya kan ngajar Grooming
mas al aMmsysd,.pi22

101



The interview with Mrs. ST was conducted casually and she answered all the
questions withenthusiasm. Shesed informal language occasionally becawse have
known each other for quite a lortgne. Mrs. STis very fashionable, but when it comes to
customary events, she prefers to wear traditional dress with not much alteration, to preserve

tradition.
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Mr. BW

Mr. BW was 55 years old at the time of interview, married with three children
comes from Surabaya, East Java, and has been working at the Department of N
Engineering at the State University of Jakarta since 1987. He completed his doctoral g
in Technology and Vocational Education at the same university and got the pittdesfsor
in 2008. Besides teaching, he is also a businessman, who has a private school, 4
hospital, and some companies, but did not give any further information about this.

Mrs. SY helpedhis author in askiniylr. BW to participate in thisesearchsince he
was very busy, and it was not easy to make an appointment. The interview was cond
his office in the afternoon, accompanied by Mr. SY, who had a conversation with Mi
before the interview begun, and stayed there until thevieterwas over. Mr. BW wag
wearing a soft pink shirt and dark trousers, very neat, and looked fresh. Unfortunate
wardrobe observation could not be done since Mr. BW did not have time to do that.

ATraditional cl ot hi ng f dy nativeepeople er Indohesianh i n g

people, for example, for something that is related to custom, worn daily, or is worn to

celebrate a cul tural day, certain days,

people in accordance with certain regional §cti o A jMr. BW, p.733

Mr. BW does not like to wear complicated traditional dress in original form and

prefers batik cloth to be made into a shirt. He does not knowohillge meanings of
traditional motifsand has a interest in finding out anything about this. The batik sliets
wears are the ones that are in fashion, which have brighiredach as orange, pink, and

an

red. This should not be expensive because he said that he often buys batik cloth or shirts

from batik craftsmen around his hometown.

When he was in Junior HigBchool, he stayed with his relatives, and that was far
away from his family. Therefore, he had never taken part in any customary event together

with his family wearing traditional dress as a uniform, both of which he found it was a good

thing. He grew upn East Java, where there arealobd®? e s aarbt Pend ok Pesant |

fiPakairamdi si onal bagi sayaé pakaian yang biasanya

Indonesia, dalam rangka, misalkan yang berkaitan dengan kebiasaan, dipakaitssiaatau dipakai dalam

kebiasaan merayakan hari budaya, hhari tertentu, dan juggpp ak ai an yang di produksi C

khas Indonesia sesuai dengan daedah e r a h  t(Mr.rBWgpi733u . 0
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which means an Islamic boarding schoolliidonesianThe pupils were wearingokd’
shirts, sarong, and shoes to go everywhere in the town, including to shopptres This
outfit was not only worn by the pupils of ti®ndok Pesantrerbut also by other young
men as well as teenagers, and also by Mr. BW himself. He told the stbrg smthor and
laughed as he found it was embarrassing to wear such an outfit to a shopping mall.

Mr. BW claimed that he did not spend a lot of money to buy clothing. Every year, he
buys fabric for | arge amount s msfoftesahamly t o |
he owns and usually receives some cloths -fnaditional) from the store as presents and
had them made intghirts. Therefore, he said that he never boughitraghtional shirts, but
only batik shirts or batik cloth to be made into shiHowever, when he went to London and
Paris, he bought some discount shirts from H&M, which had a different and more expensive
pricecompared to theame shirt in H&M in Indonesia.

In wearing clothes, Mr. BW prefers casual aspbrty, in bright colars. Formal
clothing is worn only if it is needed. That way, he will feel relaxed and enjoy what he does.
He avoided wearing expensive clothes, and watches, or driving an expensive car for work
because héhinks itis not appropriate to do this as a lecturerpvghould have a modest
appearance. Further, he said that he does not like to collect clothing and keep it for a long
time because he is easily bored with the clothes he owns. Mr. BW is aware of trends in
clothing but there are not so many modificationgi@n 6 s out fi t s as women
that he has a differetdste infashion to his wife, who, in his opinion, is élashioned. When
he made suggestions to his wife about which clothes to choose, she was upset and stayed
with her choice. Therefore, lpeefers to give suggestions to his daughter, who listens to him
and told her to pay more attention to fashion and trend.

Mr. BW answered all the questioasthusiastially and confidently with welthosen
words. He pays a lot of attention to lajgpearance in order to feel comfortabieing his
variousactivities, including deciding what batik motif or catdis shirts should have to lift
his mood and motivation. Thus, he can still look fashionable while preserving tradition and
feeling good invhat he wears, albeit not knowing much about traditional dbag#ng the
interview, Mrs. SY, who stayed in the room and joined the interview, replied to what Mr.

BW said a couple of times and made the interview more relakbdome laughter.

67 Koko shirts areshirts worn by Muslim men that have long sleeves and low collewrn especially on
important religious holidays, durifigamadan, or for Friday prayer. However, the [mugfiPondok Pesantren
wear theseften,sometimegvery day as daily outfit.
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Mr. FD

Mr. FD was born in 1958 in Medan, South Sumatra. His parents originally came
West Sumatra, but they moved to Aceh, then South Sumatra, and finally moved to
when he was seven years old. However, he remains attached to West Sauiiire.

Since 1985, Mr. FD has been a civil servant and works at the Faculty of Sport §
at the State University of Jakarta, where he has the title of professor. His wife was a cg
of this author and is also a lecturer at the same university. Besutkmgvas a lecturer a
the State University of Jakarta, he also had a job at Ministry of Youths and Sports
and National Sports Committee of Indonesia.

This author asked Mr. FD6s wife if
since she kne his schedule, and he agreed to meet on a Friday afternoon at a food ¢
the apartment building near the university, where he lives on workdays. He was we
denim shirt and jeans and was accompanied by his wife. The interview was less th

hour, after which he went to his house in Bekasi, West Java, for the weekend.

ATradi ti on a lofadegiensangruesithds vales, rulesand normsa form
of dressagreed by all ®(Mr. FD, p750)

Mr. FD answered the firgjuestion of the interview and explained further that religious
value was also included in its culture and embedded in traditional dress. He knows traditional dres
from West Sumatra and loves to see people wearing this but does not have any in hipossessi
He owns some batik shirts but rarely wears them and prefers wearing a shirt or polo shirt and jear
for work. On special occasions, a shirt, trousers and a jacket are his choice of wear.

He prefers casual, simple and neat outfits for work and alvedigsvk trends in clothes.
When he was asked about his colleaguesd i ni
called him a dandy. He stated that since he was young, he had paid a great deal of attention to |
appearance and being casual &®ling good in what he wealsave been his choice for a long
time. He claimed that he was a trendsetter among his peers when he was in high school. When

outfit became a trend and his friends started to follow what he wore, he changed it to arether sty

®APakaian tradisional itu adalah pakai an dilmjana bud
aturan, norma, dengan ketruk pakaian yang sudah disepakhtié d (Mr. FD, p.750
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In a month, he said that he could buy up to ten shirts when he found some style that me
his preference. He never made any schedule or budget for this and just bought what he wante
Further, when asked how many shirts were in his possession,diedhand answered that he
does not know how many, because there are really a lot of them. The same was true when he we
abroad on business trips, he bought a lot of shirts and trousers. He has never had any clothing ma
by a tailor because he said thiaisi easy to find his size in stores. He likes black and créme for
trousers and any motifs or patterns for shirts that are in fashion.

Even though he rarely wears batik shirts, he notices that nowadays many people are
wearing batik blouses or shirts, whibe finds that it is a good thing. Further he explained that in
the past, when people still rarely wore batik items of cloththgy could see the difference
between an expensive and a cheap batklay,there are a lot of batik motifs in a good quality
yet still affordable. He even encouraged people in a seminar to create batik motif for uniforms (in
a form of T-shirt or jacket), different for every sport.

The interview was conducted at a food courtlekating some food, so that it was a little
disturbed with some short breaks. His wife was there all the time and did not interrupt the
interview. It was clear that Mr. FD has a significant interest in clothes but not in traditional dress.
He was friendlyduring the interview, sometimes answering with a joke and there was a lot of
laughter, which gave the impression of his not being completely serious in the interview. The
wardrobe observation could not be done because he said that his house, whees meostioof
his clothes, was far from the university and there were not so many items of clothing in his

apartment near the university.
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Mr. HA

Mr. HA was 56 years old at the time of interview. He comes from Bone, S
Sulawesi, and is part of tiigugs ethnic group culturally dominant on the island. His wife
a doctor and they have three children, who were studying in the Netherlands and Ay
He compl eted his bachelordés degree at
1979 and meed to Jakarta in 1986 in order to continue his magister and doctoral pro
at the State University of Jakarta, completed in 1990. Then, he got the title of profe
Education at the same university in 2010. He was a UNESCO consultant for thadiBa
area and also a presidenti al advisor
19981999.

Besides teaching at the State University of Jakarta, he also worked in the f
human rights starting in 1999 until 2000 as a Deputy Menist Law and Human Rights. |
20012010, he got different positions in departments at the Ministry of Law and H
Rights.Because of his role and capacity to promote human rights and international pe
was awarded an Honorary Doctorate from HadfSeminary, Connecticut, USA, in 200
He was also the Chairman of tNationalCommission on Human Rights in the period 20
2015, and the Commissionertbe NationalCommission of Human Rights from 2012 un
2017.

Mrs. SY recommended Mr. HA to partiafe in this research, but this auth
contacted him directly. Although he was a very busy person, he agreed to do the int
However, the wardrobe observation could not be done since he did not haaediimado
go to Bangkok, Thailand, and New Dgllndia, in thenext fewdays.Mr. HA was wearing
a shirt, trousers and a tie. He looked very neat in his appearance and was filibag

interview with him is theshortest interview of the series, and lastedfound thirty minutes

It was conducted in front of a classroom, before he gave a lecture.

N[l é] So, there are more than 1300 diversi:t

traditional values, and thasioften symbolized by their clothgsé d®° (Mr. HA, p.765

®OA[é] Jadi, 1300 |l ebih kebhinekaan vy-ailigradisienaiiya ngk ai

sendiri, dan itu sering kali disimbolkan dengan pakaiannya sefidiéid (Mr. HA, p.765
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Mr. HA answered the question about his understanding of traditional clothes. He
grew up in a village with a strong culture and felt proud of his hometown, including its
traditional dress. Hiold this author the story of his youth, when he was able to travel around
the world, which started because of a contest to write a paper in English. He won and got a
scholarship for a student exchange in Singapore. Subsequently he got more chanags to trav
around the world because of his work and discovered the cultures of different countries. He
still occasionally writes articles in newspapers in New York, Australia, and other countries.

His father played important role in his life. He was a farmerhbugncouraged Mr.

HA to go to school and have a good education which was rare at that time. The father used
to give him an advice in rhyme and he remembered the wise words of his father, which told
him that he had to be a good man, whether in a highaopasition in life.Mr. HA looked

very proud of his fatheas he reminiscedbout old times. He is also very proud to be a
Buginese. He told this author that there are many great people of this ethnic group who have
contributed greatly to theountry.

Besides traditional dress from his hometown, which he knows very well and is
strongly attached to, he also adokedekd’, which he learned about and collected. He
explained that there are many forms, codp and motifs ofkotekathat have diférent
meanings and show the wearerods social <cl ass

At home, Ie prefers to weaasarong as pajama sinke grew up in the environment
where people wear it and a sarong is more comfortable to Wdare ] I canot be
Dutchman who we ar $(MmaHAp@/H8a Tina satong is worn by Mr. HA not
only at home, but also on customary events, when silk is used for its material. He stated that
he has a full wardrobe of sarongs that were given as presents when hgovasnaent
official.

Most of the time, Mr. HA wears suits and ties for work because he said that he works
internationally, where he has to blend into the international community. However, he wears
batik shirts on special occasions, for instance, a reception with an ambadsadife often
nags him about what he wears or tells him what to wear, such as that his tie does not match
the suit. Although it is tiring to hear this, he does not complain and said, laughing, that he
just needs to be patient with his wife. Mr. HA andg tiife were very busy, and he had

business trips almost every month, so they have never done the laundry at home. He claimed

0 Koteka is a clothing to cover male genitals in some indigenous cultures ofIBEmaamade from pumpkin
skin.
“H[ é] Saya tiikllmtkarbisep drktuit or anMdr.Hegl7édnda pakai pi yan
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that he no longer buys clothing anymore, since he has so many items at home. His style of
dress has not changed and will stay e in the future because he feels comfortable with
the way he usually dresses.

Mr. HA took time out of his busy schedule to do the interview, but not all the
guestions could be asked. It could be seen that he pays a lot of attention to his appearance.
He was th@nly interviewee who woretée (sometimes with jacket) to work at the university
on normal workdays. In spite of the shortage of time, he answered the questions well,

excused himself after around thirty minutes of interview and went to aamassr
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I\VV.  Analysis of the Empirical Material

1. Knowledge of Traditional Dress

This setion discussethe perspectivesf traditional dress of the interviewedhe
meaning of traditional dress to them, ameé tinderstanding of the fabrics, motiénd
patterrs used in everyday life. Most of the interviewees of the research come from Java
Island which has 6 provinceEast Java, Central Java, West Java, Yogyakarta, Jakarta, and
Banten §éee Chapte3). As a resultthe materials and patterns that will be discussed here are
mostly from Java Island such kain panjangusing batik techniquéebaya andbeskap

The other traditional dre¢ilsat will also bediscussed here abaju kurung songketandikat.

1.1. Definition of Traditional Dress

A themethat often emerged in the interviews when intewiees were asked about
whatthey seea® t r adi t i o nhatlit had a eharacteristwldch defines country,
region andethnidty’?>. Some interviewees stated thaistdress is hereditary and represents
theancestors of each region (Mr. MNIrs. AF,and Mrs. S7J. Mrs. RA stated this also, but
addedthat she does notnkw much about traditional clothinigecause her educational
background isn chemistry, notdshion.Traditional dress is also seas the result of an
agreement orvalues, rules and norsiin a certain region (Mr. FD, P50. Another
interviewee describetladitional dress as a symbol of value that has meaning and function
in its own cultural system (MHA, p.765). However, it is interesting that one interviewee,
Mrs. RS, didnot describe ithis way and said that Indonesia has no traditional dress.
Furthermore, she said that Indonesia $izcha large area and wasfluenced by various
cultures, thatdr instancepn Sumatra Island, the clothes that are worn are all Malay because
it is close tothe Malay Peninsula; in Java, & influenced bythe oldHindu Kingdom; in
Moluccag there was a Portuguese auld period (Mrs. RS, @07). Therefore, every regn
influenced bya different culture has a different regional dress and custom

As something that inheriteftom the ancestgrin each region, traditional dress

becomewaluable and a culturatrength andnassetd be developed (Mr. SO, Mrs. PD

217 interviewees gave the same aesw
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For Mr. RI aad Mrs. TN, traditonal dress is important anshould be preserdeas
incorporating thecustons of their areas of origirSome interviewees (Mrs. AF, Mrs.A
and Mr. RI) regarded traditional dressimportantin the identity of a regionation, so that
one can differentiate where people come from.

Mr. SI and Mr. FD shared thielea that traditional dress plays an important role
because of itxultural value Moreover, Mr. Slexplained that traditional dress is as a
manifestation of the way offé, bdiefs, and philosophyadopted by peoplen a certain
region. FoiMrs. IM, who moved from Sumatera to Jakarta in 1996, the traditional dress and
the cultureof her hometown are part of her awdl not disappear. However, she respects
the traditionhdress of Jakarta because she has been living there for quite some time and
wears it m specialoccasios. Traditional dress has also a special meaning/forCC and
Mr. AB, for its importancen custonary eventmarkingthe cycle of life such as, birtmjak
tanah’®, amarriage procession, a sevemnthpregnancy processipand deathHowever,
three interviewees (Mr. MNMr. HP, and Mr. BW) said that traditional clothing has
special meaning for them. They wear andsider it as an item of clothing general.

It can be seen that almost all interviewees stated that traditional dressyis
importantthathasmeaning through pattern, color, and design. It is the output of a process
of producing meaing in significant way that is common to adigions that have traditional
clothing Furthermore, it means that traditional dress has to be recogniztthtthére is a
0l anguage6 t hughteveiy sletad gf sukteess.The mtergiewees gavethe
impresson that most of therfeel proud ofthe traditional dress from their region aofd

wearing it oncertain occasias

1.2. Traditional Elements

Material

The fabrics used for traditionséms of clothing arevell-known, especially fokain
panjangandkebayawhich use cottofnamedmori, paris, rubiahin Indonesian languages)
brocadeand velvetThere were different answers as to the faihat interviewees own or
hadowned, but mostould respond quicklyMrs. TN explained thatrom around 195@ntil
the 198Gs, using the right matexl on a wedding orcircumcision ceremonywas very
important. At that time, woman wokebayausing velvet as the material along wikhin

3 |njak tanahis a customary event when a baby starts to stand and walk.
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panjang batikin order toshow respect for the host of the pathpth host and guest wore
velvet as the material foheir kebaya

When he was a chil@luring primary until junior high schoglMr. AN contributed
in making yarn for selimut®. Weavingselimutwas an activity for women and young
womerf®. To produce the yarn, they used cotton fiber and astkiéatten, including Mr. AN
to help them to make the yarn using traditional tools. He explained that the mefthiag
pattern could only be decodbg the person who madiee selimut because it illustrated an
experienceluring the process of weavingMowadays, people weaselimutusing theyarn
that is a factoymadebecause cotton fiber rarely available in the marketha if one wants
to buy it,is expensiveSelimutthat uses factorynadeyarn is smoother and lightéhan the
original. Mr. AN is not sure if thg@roduction ofmeaning is still the santedayas in the

past.

Motif andPattern

In terms of batik pattern, most of the interviewees know only the name of several
famous patters without theirmeaning, such aswahyu temurunsidomuktj truntum,
parang and mega mendungOn weddingsMrs. SN stated thain Central Javaywahyu
temurunbatik motifis worn by the bride and groom, whergls parents weaidomuktior
truntum Unfortunately,she could not egdain the reasonMrs. MA does not know any
meaningof batik motifs. Howevershe likes to weatraditional clothingbecause she finds
that themotifs/patterns are beautiful. Trs#tuationis the samedr Mr. Rl as well; he does
not know much about pattern ameeaning, so he usuglgets help in decidingwhich
motifsfpatterrs to wear on specialccasios. Mrs. AF does not know the meaning of
motifs/patterns eitherbut she camame some famous mdaifsuch asmega mendung,
truntum and parang and differentiate the patterns that afeom Yogyakarta, Solo,
Pekalonga, Cirebon, and Madur®uring her childhood, she saw lggandmothedrawing
a pattern on a materialormb a% whiciwash er gr and mot h ewadnevehob by ,
taught it. She is interested in its pattern anbbr, and has a large collection, but not in its

manufacture

74 A large woverikat fabric 4 meters long by 2,5 meters wide.

> There was also a rule that a girl of 15 should already be able togelikeitto be permitted to marry. As
for a boy, he should be able to do gardening.

6 Drawing a pattern on a material is caltean b akly mdstoof Japanese people.
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Mr. HA stated that he knows the meaning of the wodd traditionalclothing in his
hometown in Bugis, SoutBulawesi, but gave nfurther information about itMrs. SY
knows the nameof themotifs ofkain panjang(pucuk rebung, pagi sorehutsaid that the
pattern of traditional material from Jakarta does not have any meaning.

Batik pattern nowadays has developed significafthere are many newly created
symbolc regionalmotifsfpatternsusing batik technique armade into items of clothing,
including shirts and blousesn West Java, particularly in the city &ogor, Mr. Sl
mentioned that new mosifhavebeen developedsuch asa kujang”’, a deer,Batutulis
inscription’®, and Bogor oy al pal ace. He appreciated the
bought some examplelslr. BW doesnot know much about batik motifs/patterns and their
meaning, whichhefinds uninteresting, colar being for him, he most important quality in
an item of abthing

Mr. MN comesfrom Semarang, Central Javayt said he diciot know what kind of
patternis typical there Yet, heknew paterns from another citypekalonga, and even the
patterndrom Cirebon(mega mendungWest Java, and Yogyakaf@arang) He saidhey
are more famous than the omerfi his hometown, so that he couimembethemeasily.
Newertheless, he was unable to explain the meaning of the pat#rasother seven
interviewee®’ stated similarly tht they only kne some famous pattes, but not the
meaning. Howevemr. HP andMr. FD stated that they kmeneitherthe pattermor its
meaning.

Besides having a particular meaning, there is also @egil@nga pattern or material
for the wearer regdmg his/her soial status, age and the occasions on which it should be
worn, according to the custom of each region. As stateisy SN and Mr. SO, on
weddings, the groom and the bride should wéain panjangwith batik patternwahyu
temurun with their parentsvearingsidomukti Furthermore, Mr. S@ssertedfi € i t i s t h e
rule. So, it cannot be ignoredf using a different pattern it would lead to public
questioning.®° (Mr. SO, p.474).These patterns ar¥ogyakartm and the rule was
established bythe Yogyakarta Royaltyn 17698 The philosophy ofwahyu temurun
describes the hope that the wearer will gje¢ctions blessing mercyandabundangrace

"7 Kujangis a traditonal weapon of Sundanese.

8 Batutulisinscription is an ancient inscription of Sunda Kingdom.

®Mrs. SA., Mrs. YS., Mrs. IM., Mrs. PD., Mrs. MP., Mrs. ST., and Mr. CC.

®féitu memang pakem, jadi tidak bi sa adimdngundangi gunaka
pertanyaanMrmpSOhpmrdk ya. o

81 Yayasan Harapan Kita. (199Beautiful Indonesié Batik Seri Buku Indonesia Indah Publishing, p.59.
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from God, and a bpe of achieving success irreaching goalsposition or ranké? In a
marriage the pattern impliea blessingn household lifeharmonyandhappinesgternally.
The meaning o$idomuktiis similar towahyu temurunphysial and mentahappinesand
prosperity a good futuregompassiomndmagnaninity .8 Therefore sidomuktican be worn
by both bride androom.Mrs. SY described traditional clothing worn in Jakartapasik
patternpucuk rebunglong withkebaya nonéor teenagers (girl), and batik pattgragi sore
along withkebaya encinfior adultwomen. Shesaid that this should be worn, but gave no
further explanationMr. EM explained thaparang rusakshould be worn by a single man.
He knows the difference in wearik@in panjangbetween a single and married nfaom
the pleat on th&ont side, so thaby the waytheywearkain panjang peoplecanknow who

is single.In Flores,Mr. AN stated that there was a differeneehe quality of the material
usedin woven ikat for a king and noble familieshich was goldornamentation that
commoners should not wear.

As mentioned earliermost of the interviewees define traditional clothing as a
characteristic of a certain group of people, which forms part of their identity and, therefore,
enables them to be recognized as belonging to a group. Material and pattern as salient parts
of traditonal elements are acknowledged by some interviewees. The fabric used for
traditional textiles/items or clothing is wéthown since it (cotton) is in common use in
tropical countries like Indonesia. Unlike the material, the meaning of motifs/patterns of
traditional textiles/items of clothing can be identified by only a minority of interviewees.
The majority know only some popular motifs/patterns and the occasions to wear them, but
not the meaning.

Items of clothing using batik technique such as a shatise and skirt have become
popular in recent years. Comfortable to wear and with a variety of patterns and materials,
they are worn on many occasions. Some motifs and patterns are newly created and do not
have the deeper meaning associated with oldenintptout make a wider variety of color

available while givinghe impression dbeingtraditional yet modern.

8 |bid., p. 69.
83 |bid., p. 6970.
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2. ltems of Clothing

2.1. Possession of Items of Clothing

In this sectiont he 1 nterviewees®6 po willedgiscussegd o f
divided into traditional, modification of traditional textiles/items of clothing, and- non
traditional items of clothiry. These do not include underwear and socks. Most inteeee
have shown this authtmaditionalitemsand modifiedraditional items of clothing more than
nontraditional ones. Section 2.1.1. will discuss traditional textiles and items of clothes that
are still in original traditional style and have no modification or alteration. These range from
the most popular tratibnal textiles, which most of the interviewees have, to the ones that
few interviewees have. In the second and third sections (2.1.2 and 2.1.3.), the analysis of
modification/alteration of traditional items of clothiagdnon-traditional items of clotimg

will be preented.

2.1.1Traditional Textiles and Items of Clothing

When asked about the traditional materials/items of clothing they have, the
interviewees all mentioned batik as the most populatrtivadl material/item of clothing
Batik technique is applied on a piece of fabric and can be wrapped around the lower body or
cut and made it into an item of clothing. Almost all interviewees claim that they have
between 2 and more than 30 pieces of bladilkh panjang.One interviewee &30 batik
sarongs (Mrs. RS) instead of bakikin panjangand thefour other intervieweedo not have
any of this (Mr. EM, Mr. AN, Mr. HA, Mr. FD). As mentioned in the previous subchapter,
the pattern of batikkain panjanghas a specific meaning and rules wear it. The
interviewees recognize some motifs they do not know the meaning of, for instance, including
sidomukti, truntum, parandhll batik kain panjangs from various regions in Javand Bali
Island thatare wan on certain special occasions. $&te intervieweekept themin the
wardrobe because they are too old to be worn often (can tear edldy)are still kept,

because¢hey weranheritedfrom parent@and/or grandparents (Mrs. SA, Mrs. MA, Mrs. PD,

84 The interviewees are divided into three groups (see Chapter 3). The data associated with Group 2 and 3 are
solely baed on the informatiogiven during the interviewand picturesbtained from Group 2, sindbe
wardrobes ofhese two groups were not elpged.

85Yogyakarta, Central Java (Solo, Pekalongan, Jepara), West Java (Cirebon Eastugya (Madura),

Jakarta.
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and Mrs. ST). However, theyftenstate tha some of this material will be made into an item
of clothing in the future (Mrs. MA, Mrs. SA, Mrs. SN, Mrs. AF, Mrs. YS, and Mr. CC),
which would mostly be blouses and shirts.

On special occasions, such as attending a wedding ceremony and customary events,
Mr. AB andMr. EM said that wearing a certatain panjangs required. Furthermore, Mr.
EM knows very well how to wear it on this occasion. €] | am, someg i mes,
them wearing kain (panjang). [€é] Because th
for men and women. For men, they should still be able to ride a bicycle, it should be like
that. As for women, it i &(MnBM,p352 dtdeedthbrer e i s
interviewees Mrs. SN, Mrs. SY and Mr. IM , can wearkain panjangwithout help in
dressing, and they are proud of it. During the interview, Mrs. SY explained how to wear it.
She said that one foot should be placed a little aheadeadfttter foot and then thHeain
panjangis wrapped and pulled until it forms a good shape. The last step is to setyafy
around the waist. However, there are different ways to wear katipanjang depending
on the formality of the occasion. Fuetimore, Mrs. SY saidj Y e s , I am good ( &
kain panjang), but it only lasts for a short time, being feminine for two or three hours, and
then back to be ®BfWsYlpll92agai n [| augh] o

[

Figure10. Mrs. SYwore a
blouse inbeskapdesign and
batik kain panjangn her

ST graduation da_y in 1987 Figurell Batik Betawi (Jakarta).
e (unknO\.Nnmotlfs). Mr s . collétions.
Source: Mrs. SY Source: Sesnawati

%3 é] Saya kadang masih disuruh bantuin makein kain.
kan beda. Kalau laki tuh kan biseik sepeda aja bisa kan, harusnya begitu. Kalau perempuan nggak, gitu.

Nah itu kan a@aEMp®Ha, triknya.

87 A Setagen is usually a stiff and plain colored band with a measure about 2.59 x 11.5 meters, which wrapped

kain panjangor songketround the waist (see Chapter 2).

8AOh, cunageabentar tapi tahannya, feminimnya 2 jam, 3 jam, udahnya balikdetgiva)i (Mrs. SY,

p.192.
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Figure12. Batikkain panjangrom Solo Figure13. Batik kain panjang Solo (Central

Palace (Central Javd)nknown motifs. Java)Parang motifMrs. A6 s col | ecti on.
Mrs. SNO6s collection. Source: Seshawati

SourceMrs. SN

The second traditional textile owned by most of the interees is a woverkat.
There are only five interviewees who do not have wadkahas a traditional textile (Mrs.
TN, Mr. EM, Mr. HP, Mr. BW, Mr. FD). Most of the interviewees have this as a sarong
(sometimes with a shawl), which is worn by both men and evoon the lower body, and
as a piece of fabric, which can be draped over the shoulder. Wa@atsarnongs and lengths
of the material can be remade into an item of clothing, for instance, blouse, shirt, blazer, or
skirt. These woveikatsare from South Sulawesi (Makassar), East Kalimantan (Samarinda),
South Sumatra (Palembang), West Nusa Tenggara (Sumbawa, Lombok), East Nusa
Tenggara (South Central Timor Regency), and Bali. Wokarsarongs and textile lengths
are required to be worn ompeci al occasi ons, such as <cus
wedding ceremonies. The form of the sarong is like a tube; a person should step into it and
hold each side of the tube, and then fold one side over the other; pull it slightly until it fits
snuglyto the body; finally, the textile at the waist should be securedsbyageror rolled a

little (for men).

Figure14. Wovenikat sarong Makassar Figure15. Wovenikat sarongkendari )
(South Sulawesi). Mrs. BNBISELpPWEE]{ ) onMrs. SNos ¢
SourceMrs. SN SourceMrs. SN
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Figurel6. Wovenikat sarong Samarinda Figurel7. Wovenikat textile East Nusa
(East Kalimantan). Mrs. SHOggaclal.edMri omMNOs coll e
SourceMrs. SN Source: Mr. AN

The next traditional textile isongket used as a sarong. Fifteen out of twelintg
interviewees haveongketfrom various regions in Indonesia. Most is from West Sumatra
(Padang) and South Sumatra (Palembang); the other regions are South Sumatra (Medan),
Lampung, and Jambi. The interviewees have between one to around teropsmregket
However,Mrs. RS has nore than fiftysongket 30 songkefrom Padang and more than 20
songketfrom Palembang. Her husband likes to buy it for her even though some pieces are
very pricey. Recently, she prefers Palembsmggketo that of Padang because its color is
brighter, anl it is lighter, because less gold yarn is used. On most special occasions, Mrs. RS
wears abaju kurungor a kebaya along with songketsarong. One interviewe#|rs. MA
has 5songketsarongs from India and some from Thailand. She likes the cokrngke
from India and considers it as a luxury textile, so that she wears it only for certain occasions.
Songkets normally sewn in the same form as a sarong, so that the way to wear it is the same
as the woverkat sarong mentioned earlier.

Figure18. SorgketPalembangSouth Sumatréleft) andsongkefadangWest Sumatré&ight).
Mr s. SAO6s Saucé: Sesmawati o n s .
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Figure19. Mrs. RSwearssongket selendang
from Palembang, South Sumatoagr her
shoulder.

Source: Sesnawati

Songkeis bought as a set with gglendangwhich is made using the same technique
with a measure about 2.15 by 0.79 meters. In fig9rdrs. RS demonstrates how to wear
Palembangelendangs a commoner, worn over the shoulder; aristocrats wear it over thei
head. Anotherselendangfrom West Sumatra that is also worn over the shoulder and
combined withrsongkets calledselendang bajaikThis textile is made from satin fabric, has
a measure of 230 mm x 70 mm, and is decorated with gold yarn and embrpidbesf°
stitches Selendang bajaikas intense colws and is worn in contrast with the other items of
clothing. It is worn in customary events and traditional wedding ceremonies. Mrs. RS has
30 selendang bajaibought by her husband. Seeing that sheahlas$ of it and considering
its price is Qquite expensive, Mr s . RS says
textiles, especially from West Sumattiae region thegome from. She showed this author
one yellowselendang bajaikFig. 20) and explained that this one can be combined lvéjh
kurungin red,green, or orangdrs. IM has also &elendang bajaikFig. 21) andMrs. PD
has one (Fig2t hat i s worn for relativesd weddings
from West Sumatravher eas Mr s. PDO0s parents come frc
ethnic mix), but because her husband comes from West Sumatra, she has to wear Sumatran

dress on certain occasions.

8 A type of embroidery used @elendang bajaik
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Figure20. Selendang bajaik Figure21. Selendang bajaik Figure22. Selendang bajaik
(West Sumatra). NwestSunRigp MrdMdcs (West Sumatra). Mr&2Dés
collection.Source: Sesnawati collectiors. Source: Sesnawati collectiors. Source: Sesnawati

Tie-dye textile, or calld jumputanby the interviewees, is another traditional textile
that is owned byrs. SN, Mrs. YS, andMrs. SY. Figure23 shows MrsS N6 sdyd i e
textiles from Palembang (South Sumatra) and Banjarmasin (South Kalimantan). Mrs. YS
has one from Banjarmasin (Fig4); and Mrs. SY said that she has somedtie textiles
from Kalimantan, but she is not sure how mahthem are in storagé&ig. 25). As an item
of clothing, tiedye textile is used in the Yogyakarta Sultaffede heaetloth, breastloth,
waistband, andodof!. However, a lot of tiadye textiles are now made into blouses, shirt,
dress, and other items of clothing. The iniemees do not have any plan to make these
textiles into an item of clothing yet, because they have a lot of other textiles waiting to be

sewn.

Figure23. Tie-dyeing textiles from Palembang, South Sumdtedt) and from Banjarmasin, Soutr
Kalimantan(r i ght ) . Mr s . SoBrbebMrs.8No | | ect i on

90Yogyakarta Sultanate is a Javanese monarchy in Yogyakarta Special Region, Indonesia.
91 A piece of fabric which is four times bigger than a norkaah panjangwhich is worn at ceremonial event.
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Figure 24 Tie-dyeing textile from Figure25. Tie-dyeing textile from Banjarmasin
Banjarmasin (South Kalimantan). _(South Kalimantan). MrsSYés collection.
Mr s . YSO6 coll ection. Source: Sesnawati

Source: Sesnawati

The only upper body traditional items of clothing found during wardrobe observation
was surjan belong toMr. EM (Fig. 26) and Mr. RI (Fig. 27). Mr. EM has asurjan
ontrokusumamade around 2009 for the wedding of his little brother, which was a family
uniform. At that time, the family agreed to make a uniform as recollection because it was
the last wedding his parents held for their youngedticiin the other side, Mr. Rl has a
surjan lurikbought in Yogyakarta. Thisurjanhasnever benworn by Mr. RIbecauselte
cottonmaterialit wasmade fromis too stiff and not comfortable to wear. His son has once
worn it for Kartini®? day at school, whre pupils wear Indonesian traditional clothing to
celebrate this day.

92 Kartini is a national heroine of Indonesia and known aspibneer of the revival of indigenous women
(Bulbeck, 2009). Her birthday on April 2is celebrated every year by wearing traditional clothing.
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Figure26. Surjan Ontrokusuma. Figure27. Surjan lurik.
Mr . EM6s coll ectMpbn. RI 6s coll ection
Source: Sesnawati Source: Sesnawati

The last traditional item of clothing found during the interviews was a-tledul
calledblankon A blankori®*i s a traditi onal item of Javane
using a batik technique and worn on the head as a part of a set of traditidniaciddng
with beskapand kain panjang Mr. Rl bought theblankonbelow in Solo (Central Java)
around 2008 when he visited his hometown and keeps it as a token to remind him of where
he comes from and that he idtawally Javanese

-

i

Figure28. Mr. Rl wears traditional Figure29. Blankonfrom Solo, Central Java.
clothing from Central Java. Mr.RI6 s ¢ o | $oarcet Sesmawsti.
Source: Mr. RI

9 Blankonis a finished form otihestar(headband), whicks made froma piece of cloth (105 x 105 crajhd
formed as half a round shape, in accordance with the size of a head, and given something to make it firm (see
Chapter 2).

122



In summary, the results show that almost all interviewees have at least one traditional
textile/item of clothing in their possession. One intervievivie,FD , is the only one that
does not have any traditional textiles but does have items of clothing that have been
modified, such as a shirt. Interestingly, the interviewees not only have traditional textiles
from their regions, but also from other provinces &sthn countries. There are various
reasons why they own those textiles; first, having spouses from different ethnicities has
encouraged them to have and wear these on certain occasions; second, as gifts from students,
friends or family; third, as souvesifrom travel; and/or simply fascination with the beauty
of those traditional textiles. Female interviewees have more traditional textiles compared to
male interviewees. Most wovekat, tie-dye textiles, and batikain panjangare waiting to
be made inta@ems of clothing in the future. There are only certain traditional textiles, which
are considered to be special, that will be worn or kept in their original form.

It is notable that none of the interviewees have ocompleteset of taditional
clothing ofa regionbut have only one or a few items. For exampirs. SN likes to wear
kebayaand batikkain panjangandhas never worn netraditional items of clothing to attend
special occasions. However, Habayais not in its original form anymore. She ajepl a
new design to this, for instance, she changed its collar design, but the kebaya still fits her
well. Another intervieweeMr. Rl has ablankonas a headloth, but not ebeskaft. He
claims that there are a lot of places where one can rent tratitgatibes/items of clothing
from many regions in Indonesia as a matching set. From his point of view, this makes it
easier to wear one set of traditional clothing, considering the effort and expense of
buying/making, caring for and protecting it from dayjeaand the rare occasions on which

people wear complete traditional clothing.

2.1.2 Modification/Alteration of Traditional Items of Clothing

In the previous section, it Wwahown that interviewees only have traditional items of
clothing in a form of sarong,dadcloth, andtextiles. Upper body items of clothing such as
baju kurung andsurjanfound during wardrobe observation were modified or altered and
some made from different material. Batik and woven ikat cloth were also made into items of
clothing (shirt, blouse, blazer, skirt, or trousers) or often use as a decorative part or an

accentiation on items. The most commonly used material for items of clothing was cotton

9 A type of shirt that is worn along witilankon

123



textiles using batik techniquéeBhe intervieweeblad these textiles made into shirts, blouses,

skirts, and trousesr bought these modi fibatdkdhi t edhs, 0bat

bl oused, Obati k $kirtd, and o6batik trouser
All male interviewees have batik shirtstheir possession, even though some of them

do not havemeaning in their motifs orpatterrs and most of them are stamped onfed

batik with only some n written batik Mr. EM has a batik shirvith the patterrmega

mendungdFig. 30), which was one of the uniforms at his department. This itenprinted

batik since it ishardto find a written batik as a uniforlbecause handmade painting on a

cloth cannot be repeated exactly the same for a large number of itemé@mdisedthe

price ishigh. He wears thishirtonly occasionallybecause of its long sleeves, which make

it too warm to be worn, except when there is a special occasion. RBifjstews a batik

shirt belonging toMr. RI with motif from Betawi (Jakarta), which was a gift from an

acquaintance. Although he knows neither the name of the motif nor its meaning, he is proud

to have and wear it. Figur@ 83hows a batik shirt from Bogor withpgcture of a deer as the

motif, which is one of the icons of Bogor city. This shirtiMn SI6 s possession a

bought in a shopping mall in Bogor. He likes batik a lot and is happy that people are now

eager to develop batik motifs in each regiast jike the craftsmen in Bogor did.
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Figure 30. Mega mendung Figure 31. Batik motif of Figure32. Batik motif of Bogor
pattern, Cirebon (West Java). Betawi (Jakarta). Mr. Rl s (WestJava) Mr. SIs c o |
Mr . EMOs col | eaoltegtianiBource: Sesnawati Source: Sesnawati

Source: Sesnawati

Similarly, all femaleinterviewees have batik blouses as well. They had them made
or bought them in various designs. Batik blouses are worn for work along with trousers or

skirt; in leisure time, they are combined with more casual items such as jeans tMtsers.
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MP often baight printed batik textiles, and had clothing made by a dressmaker. In Figure
33 are two of her batik blouses which she bought in Semarang (Central Java) and Garut
(West Java). Mrs. MP created the designs that are loose with long sleeves, mandarin collar,
and length a little above the knee. She combined these blouses with trousers, so that it would
cover her hips and wore these blouses for work. Figdishows a batik blouse with pocket
accent fromMrs. SA, for which the material was bought in Lombok, Weska Tenggara.

The blouse has a collar, long sleeves, and its length covers the hips. Mrs. SA wore this blouse
for work along with trousers. Both Mrs. MP and Mrs. SA are always excited about having

batik cloth because of its motifs or cate and have tsimade mostly into blouses.

Figure33. Mr s . MP&6s col : )
materials were bought in Semarang, Central Figure34 Mr s . SAO06s col | e
Java, (left) and in Garut, West Java (right). accentation on the pockets. Thetemal was

Source: Sesnawati bought in Lombok, West Nusa Tenggara.

Source: Sesnawati

Mrs. SY is very creative in making new designs out of traditional clbiie.idea of
clothing modificationoften comes from one of her friendsho saidthat the important
concept in modifying clothing is the balanced proportion of the clotbleshasa lot of
upper body items made using batik technique, which are batik blouses and garments that
hang open by design wit hoaurtdiagnayn éb usthBsown, iwnh |
She prefers such cardigans, worn with a plashift, along with a skirt or culottes and a
headscarf. The long sleeves are made slightly shorter, to show the wrists. These cardigans
are made using two different batik textitesmake them doublsided, which she can wear
alternately. That way she feels good wearing clothes and finds this dress appropriate for

work yet fashionable. Some colleagues had made such design using batik cloth as well.
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Figure35s. Cardiganmade si ng bati k t ec hni Houree: SeMawst

Figure 36 and 37 below showMr. SI6 s s h MrstSNeashdb |l ouse usin
technique (also calledmputar). Mr. SI bought the material in 2005 in Palembang, South
Sumatra, and had it made into a shirt to wear for work. lkat technique was applied in the
front opening and collar, and a little on the body. He also stated that he has another shirt
made from theame technique but from different region, which is South Kalimantan, and it
is calledSasirangarc | ot h. Unfortunately, the shirt wa:
blouse in Figure&7is a uniform at the Departmeot Biology. The material was boughy
a colleague in Yogyakarta in 2014 and made into blouses in a collection of designs. Her

blouse has a mandarin collar and Chinese frog buttons.
k \ Ty 3

Figure 36. Thematerial was bought in Figure37. The material was bought in
Pal embang, South Sum Yogyakarta. Mrs. SNés coll
Source: Sesnawati Source: Mrs. SN

Woven ikat textiles were also made as a blazeMiorAN andMrs. YS. Figure38

shows a blazer owned by Mr. AN made of woven ikat textile from Flores, East Nusa
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Tengyara. He said that people made blazers from woven ikat, so he wanted to have one as
well. This is the only blazer he has from woven ikat and he stated that he wears it only
occasionally. Figur89shows a blazer from Mrs. YS made from Balinese woveneixate

that was a present from a student, which she really likes and wears for work.

Figure 38. Blazer from woven ikat textile of Figure 39. Blazer from woven ikat
Flores, East Nusa Téxiggf8aidMr smr YSANG s
collection.Source: Mr. AN. Source: Sesnawati

Figure40 shows the modified kebaya designed\ins. SY herself. Originally, the
form of kebaya is tailored fitting the body, with long sleeves and U-sinaped collar, worn
over kain panjang Mrs. SY modified the design; the-§haped collar was very wide, but
gathered and pinned with a brooch; the sleeves were ruffled and used elastic at the end of
the sleeves; the body was adapted to be loose without anyugdartschiffon as the material,
so that it fell nicely. When Mrs. SY wore this modified kebaya along with a woven ikat
sarong and attended a special occasion together with her colleagues, they loved the new

design and had the same design made for them.

Figure40. Modified kebaya. MrsS Y 6 ¢
collection Source: Sesnawati
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Skirts made from batilkain panjangare worn by all female interviewees on certain
occasions, styled as if they are weaikagn panjangnvrapped on the lower bodyhis look
enables people to assume that a woman wears wr&peganjangi nst ead of 0Oa
Most of the female interviewees prefer to wear such skirts as they are more comfortable,
practical and avoid difficulty in wearing thenwdaring them requiregonsiderable
experience to wrap them properly), even though they also felt bad that remaking damaged
the textiles, especially the ones inherited from their famiiesaan exampleyirs. SA has a
lot of batikkain panjangand woven ikat sarongs made intarsk(Fig.41). She stated that
she cannot wedain panjangas it is, unless it is made into a skirt.

Figure42is asongkebelonging tavirs. MP, bought in Padang (West Sumauajte
some timebefore the interview, but she had never worn it because she found too heavy and
complicated to wearShe had thisongkemadeinto a skirt some time before the interview
was conducted. The process of making stmegkeinto a skirtdid not requirecuting the
fabric. She felt bad abouauting it, and only sewed some darts to form a skirt. A cord was
sewn at the waibhe to tie up the waist sinceongkeis heavy.Shefound that wearing this
songketvas much easier and comfortable after it became a Skigtsame is true favirs.

SY, she has alsosbngketnade into skirt without cutting it. Later, the stitches can be undone

to restore the original form, which is a sarong.

Figure41. Batikkain panjangleft) and sarong (right) made  Figure42. Songkemade into a skirt.

into skirts. Mousce: SeESmMadas Mr s . MP&6ds coll ection
Source: Sesnawati

Beside skirts made from traditional cloth worn on foro@dasionsysedas skirt and
trousersandworn on informal occasiowere also foundMrs. SN said that she bought a
batik skirt in Yogyakarta around 2012 to wear at a casual event4@igShe bought this
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skirt at that time, because she only had formal items to wear and the dress code to attend an
event was white for upper body and batik s&irtrousers for lower body. She realized that
the cut of this skirt did not look good on her, but she did not have any other option. Therefore,
she only wore this skirt once and it was stored in the wardrobe afterwards.

Batik trousers belonging Wir. RI were worn for sleep along with ashirt (Fig.
44). These trousers were bought in Pekalongan (Central Java) when he and his family were
visiting their hometown. His wife, who was there during wardrobe observation, hesitated to
show this author the trousebecause she said that they were worn out since Mr. Rl wore
them often. Both Mrs. SN and Mr. RI know neither the name of the motifs nor their meanings

and assumed the motifs were created freely by the fabric designer and printed to give the

impression obatik cloth.

Y

X,
Figure43. Batik skirt. Figure44. Batik shorts(left) and trousers (right). Mr.
Mrs.SNd0s col l ection. RI6 s ¢ o | Sbuece: Sesmawati

Source: Sesnawati

Mr. CC had hiswork outfitcombined with batik clotinade by a tailor in 201Fig.
45). This was his idea becaulse was bored with the plashefs oufit he owned. At that
time, there was an event to demonstrate his cooking skilis second job. He thought that
aconbi nati on of bufitwoldd be mcesinceheobsdrved tiiatsother chefs
hadvariousbright colours for their cooking outf§, but not a combination. He found that it
was uncomfortable to have such bright cosofor this event, so heealized his owndea
and chose batiklath in brown as a combination on the cobend at the end of the sleeves

in awhite outfit.
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Figured5.Wor k out fi t . MSource:QVE. €6

All modification/alteration is made in order to preserve tradition butfathyonable.
A traditional motif printed on materiaind usd to make clothing is a gabidea according
to Mrs. SY, whas not worried about the meaning it may convey. People will wear it more
often than before because it has become fashion. Nevertligkesaportant to consider the
modification in the light of tradition; it cannot be modified so much that people do not get
theimpression of tradition from ifThe modification of batik shirts and blouses is similarly
applied for the uniforms imterviewees @partments and also in the university in general

(see section 3.4. Uniform)

2.1.3NonTraditional Items of Clothing

A lot of interviewees were excited to show their traditional (modified) items of
clothing during wardrobe observations and did not have much time to show this author their
nonttraditional items. However, during the interviews, they explainedtramitiond items
in their possession such as shirts, blouses, trousers, skirts, blazer, anMidrgss often
wears traditional items of clothing on special occasion, but he mostly wears white plain shirts
for work. His wife said that he has other agkosuch asréeme, grey, and green, but he rarely
wore them. Therefore, his wife prepared light blue to wear alternately with white shirts (Fig.
46). The same is true favir. HP , who also wears white plain shirts for work most of the
time. It is not because he doe#t like other colars or shirt with patterns, but he does not
want to be confused about choosing what shirts to wear every day.
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Figured6Whi t e shirt (left) and 1igh
Source: Sesnawati

In contrast to Mr. SO and Mr. HP who like plain shikis, MN said that he preferred
shirts with a highlight odetail in the design. In Figu#/, the sleeves have a white line
combination that matchélse buttonsln his possession, there were a loplafin shirts with
such designs and shirts with pattern. He stated that he hdsaddional shirts more than
batik shirts, five longsleeved shirts in white, creme, striped blue, striped grey, and striped
black. His shorsleeved shirts are around doutile number of the longleeved shirts. At
that time, he had recently bought two pairs of trousers and has had three pairs of trousers
made by a tailor. He is picky about trousers, wanting to have the design for his trousers
similar to jeans trousers, wiht pleatsi Oh, t he pl eats (on trouser
lot of men still wear them today. In the past, there were times men used to wear such
(trousers), but 1 have always be%MrNN ke thi
p.386). Usually, he bought trousers at a certain store, which sold the trousers he liked. The
colour of the trousers he wanted to have should be black, brown, blue and grey. The blue
and grey were not available as he needed them, so that he had them madedry a tail
However, the tailored trousers were not comfortable to wear, so he planned to give them to

his nephew in his hometown.

9 Aduh, jaman bahela kalau rampel itu mah. Tapi babagak jaman sekarang kamasih pakai terusDulu
orang ada periode suka juga ya, jadi saya selalu begini (celana tanpa raifidelMN, p.386).
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Figure47. Shirt with white combination on the sleeves (left) and st
with pattern (right). Mr. MM s ¢ o | Sbugce: ISésmeati .

Mr. CC rarely wears shirts inserted into the trousers because he feels uncomfortable
that way. He prefers shirts that have a slit on each side, similar to that of batik shirts, and
wears the shirt outside the trousers in order to cover his stomach betterokiigyauutfit
in Figure48is a uniform in his department. This uniform was given as a fabric and he had
it made by a tailor. Unfortunately, it was uncomfortable to wear since there was some
mistakes in the stitching, but he did not want to repair it ast#@a chose other cooking
outfits to wear which were white combined with batik cldtig( 45.

Figure48. Shirt with slit on the side (left). Work cooking outfit (right)
Mr.CC6 s ¢ o | Sbuece: {Sésmawati

At the time of interviewMrs. MP showeal this author her fawsite nontraditional

blouse bought around 2013 in Jakarta (Fig:left). When she bought nemaditional
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blouses, she often chose those with abstract or flower motifs. Furthermore, the material was
chiffon that was transparent, and she wore {slegved fitted Tshirts (literally called
manset bajtf). Her batik blouses are worn mostly over trousers;traitional blouses are

worn mostly over skirts. This is because the length of the blouses she borigbhbvehe

hips, sothat it is only appropriate in this social community to wear them over skirts.
Furthermore, Mrs. MP took out a skirt and proudly shat her daughter bought it for her

from Bangkok(Thailand) The skirt was new, and she had not worn it yet. She explained

that she would wear it along with a black chiffon blouse for work (Fgight).

Fig. 49. Chiffon blouse with abstract motif (lef@,skirt from Bangkok (Thailand)
and a black chiffon blouse (right). Mrs. I ¢ o | Sbuece: (Sésmawati

Mrs. TN really liked the blouse in Figureéd3hat matched her trousers in the same
colour and materialShe was not sure about material being used and said that spandex was
one of the yarns used in the material. She stated that it was very comfortable, soft, and cool
when worn, so that it was suitable in the warm temperature in Jakarta. Further, simeéxplai
that she was so happy to wear this that she went back to the store where she bought this item

to buy another 4 pairs (blouses and trousers) in gleewn,grey, andturquoise

% Manset bajus a plain Fshirt that is fitted to the body and oftetmetches a little hitvorn by women with
headscarves undgansparent or short sleeves blouse.
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Figure50. A blouse belonging to Mrs. TN
Source: Sesnawati

For daily activities at the universitirs. YS prefers wearing clothes in formal look
such as blazers (Fi§l). She complained that she rarely had a free weekend and was often
on business trips. For instance, the next day aftemteeview, which was a Sunday, she
had to go to Bali on a business trip for four days. However, she only wears blazers if the
room is equipped with air conditioning, otherwise wearing double items will be too warm
and uncomfortable. She explained that steggored buying neutral calies of blazer, such
as grey, black, and navy, so that they would be easy to combine with other items of clothing.
At that time, she had newly bought a red blazer, but had not worn it yet because she did not

think she had the caact items to wear along with the blazer.

Figure51. Blazers belonging to Mrs. Y.S
Source: Sesnawati
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Mrs. TN andMrs. SA more often wore nciraditional rather than traditional items
of clothing on special occasion such as weddings when they came as a guest. Mrs. TN said
that she liked her dress in Figus@ very much, which she had made around 2011 for a
celebration of hed oct or at e studentso6 graduati on. As
wearing traditional i tems of c | oweddingg was
Furthermore, this clothing was less expensive compared to traditional items and more
practical. In contrast to Mrs. TN, Mrs. SA wore a dress (58).frequently because her
husband had asked her to wear it. She was not sure what the reason was andthasumed
her husband was bored to see that she very often wore kebaya on such occasions. Both the
formal dresses in Figures2 and 53 were made from chiffon with an undergarment
underneath sewn together, so that they were not transparent. Chiffon was vdey popu
among female interviewees to be made as items of clothing because they are then light and

feel cool when worn.

Figure52. Dress belonging to Mrs. TN Figure53. Dress belonging to Mrs. SA.
Source: Sesnawati Source: Sesnawati

Eleven out of thirteen female interviewees wear headscarves and, therefore, they do
not wear decorative earrings, unlike Mrs. AF and Mrs. RS, who wedikbedieadscarves.
However, they wear other accessories -traditional ones, such as necklaces, bhas and
bracelets for work and special occasions. The accessories observed were made from metal,
plastic, and stone, worn on both formal and informal occasions. Figgushows the
accessories belonging Mrs. MP, which she wore both for work and spematasions.

She did not have anfavourite places to buy them and bought wherever she found good
accessories she liked. She also did not have any budget planned to buy them and claimed

that hers were always affordable. Other than that, gold accessoriesalserworn for
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weddings byMrs. RS and Mrs. SY. Figure55s hows Mr s. SY6és gol d

bracelets, whereas Mrs. RS said that hers were stored at a bank.

Figure54. Accessories belonging to Mrs. MP.  Figure55. Gold accessories belonging to Mrs. S°
Source: Sesnawati Source: Sesnawati

2.2. Acquisition andDiscardingof Clothing/Material

Acquisition of Clothing/Material

Traditional items of clothing can be acquired not only by buying them, but they can
also be inherited or be gifts frorarhily members and/or the universiiyrs. PD said that
she has never bought traditional items of clothingsbagketind batikkain panjan§’, but
got them from her family and4law family. If an item is too old alamaged to be worn, she
will tell her mother or aunt and be given other textiles. She also said that she has never really
owned these traditional items, but they belong to her drtéfamily including that of her
husband. She and anyone in the family can wear them any time they need to, but the items
are stored randomly in their wardrobes. For instance, if her mother needs aswerigkiet
she will ask Mrs. PD and other family mbars if thesongkets kept in their wardrobes and
her mother will take it. On another family event, she and her family will discuss what items
they should wear and find out where these items are kept and by, @hdrgive them to
the familymembers who rez to wear them. When Mrs. PD was asked where and how these
songketand kain panjangwere obtained, she was not sure whether they are from her
grandmother or, grand grandmother. It is thus clear that she and her big family have a close
relationship and sha traditional items of clothing to wear together. Since these textiles will
always be recycled in her extended family. Mrs. PD has never thought of lsoyigker

kain panjangand just wears what is available. The origisahgké andkain panjangthat

% Kain panjangs a length of fabrics to be worn as it is and not made into an item of clothing.
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she has mentioned are items that are considered expensive and worn only on special
occasions, therefore, sharing these items between extended family members is an advantage
and reduces the cost of traditional clothing.
In the casef anmothercorrespondeniMrs. SA kept three batikain panjangof her
mot her6s after she passed away. She and her
to be kept as heirlooms. Mrs. SA made a blazer from one ofkh@spanjang but she said
that she fels bad and should have kept the item as it originally was. She also said that she
does not want to wear the blazer because she is afraid that the color will fade away. The
other two inheritekain panjangare also kept in the wardrobe and have never heen.
Mrs. AF also keeps around I&in panjangfrom her mother and does not want to make
items of clothing out of them. These are written batik and she would feel bad if she had to
alter them because she considers them as heirlooms. Since the falméedhad, she is
afraid that they will tear. Similarlyyirs. MA said that her mother had a lot more items of
clothing than she herself. After her mother passed away, she inherited arolad 12
panjangthat she keeps as an heirlod¥irs. ST did not menbn exactly how mankain
panjangshe got from her grandmother, but she said there are many of them and she still
wears them to the weddings of her family and relatives, even if only for couple of hours for
the ceremony, and then changes clothes, becdugsés safraid that this particuldain
panjangwill tear if she wears it for a long timbirs. SA, Mrs. AF, andMrs. MA have the
same situation; they kedmin panjanginherited from their mothers as heirlooms and
consider them as precious items that tivayt to keep for a long time. They could make
these into items of clothing or wear them on special occasions, but they prefer not to; some
they feel able to wear, but only for a short time, so that these items will stay as they are.
Besides inheritancesdm family members, traditional items of clothing and lengths
of fabric were acquired as unifoffd r om f ami |y or rel atives (wor
wedding) and/or the university as work uniform. The interviewees are given lengths of
traditional fbric and sometimes such fabric made into items of clothingd keep these
for themselves; or they get traditional items of clothing in a form of a blouse or shirt. A
majority of interviewee$® also get their traditional items of clothing from relatives

weddings. Some of them keep these items to be worn on other occasions, while others wear

% Further explanation of types of uniform can be found in the se8tiblniform.

% For example, a fabric to be madeoikebaya obaju kurungandkain panjangor songkethat can be worn
as they are or be made into a skirt.

100 All interviewees, except Mr. SI, Mr. SO, Mr. FD, Mr. HA, and Mr. BW.
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them only once, for example, on a wedding, but do not keep them and give them away to
others afterwards.

Some interviewees said that they were given traditiongtherof fabrics as presents
from their students or colleaguddr. CC obtained batikkain panjangirom Cirebon from
a student as a token of gratitude and also some other traditional lengths of fabrithom o
studentsbut does not know for sure which region they come frbirs. YS obtained
traditional items of clothes, namely from Bali and Gorontalo, from her students for the same
reasonMrs. RA also got two different sets of traditional matching fabrics from Gorontal
from her students. These sets are intended to be made into matching sets of clothes. She has
given one to her daughter-law, since she does not like the agl¢red) and kept the other
one (orange).

Mr. AN has some woven ikat callsglimutfrom his rometown that were given to
him by people there when he was attending customary events. He also bougéelsonte
at various places in his hometown and had them made into a shirt and aNaské
often gets souvenirs of traditional lengths of falir@n her acquaintances in other cities
when she visits them during her business trips. It encourages her to learn more about different
traditional fabrics and she now prefers to wear items of clothing made from these fabrics.
Another intervieweeMr. MN , got somekain panjangfrom his friends for no particular
reason. Thesleain panjangare written batik, which he finds very beautiful and assumes that
they are expensive items.

Although a lot of interviewees acquired their traditional items as presents or a
inheritance, they also bought them in many places in Jakarta or other cities. For instance,
most interviewees will buyraditional items (batilkkain panjang songketand woverikat)
during their business trips in local store¢rom private producersoften householdsyvhich
may have unique traditional motifs. Thirte@mterviewee¥! said that they often buy
traditional items of clothing during their business trips, which give them the opportunity to
find items that they cannot find in Jakarta.

Furthermore, they also buy batik when they visit their hometown (for the
interviewees whoame fromJava) or whenthey are on vacatioMrs. SN prefers buying
batik kain panjangor items of clothing in Java instead of Jakarta (in a batik store or a
department store) because she finds that the batik motifs in Jakarta are too modern and the

colours are inferior to the original ones. She feels that compared to the traditional lengths of

101 Mrs. MP, Mrs. SY, Mrs. YS, Mrs. IM, Mrs. SA, Mr. CC, Mr. RI, Mr. SI, Mrs. A#. AB, Mrs. MA, Mrs.
RA, Mrs. ST.
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fabric in Jogjakarta and Solo (capital of the province feglatva), the price in Jakarta is too
expensive for the same quality of material and wolsed. Howeverfor daily wear, batik
blouses and shirts that are available in stores in Jakarta are stilldd\ay Mrs. MP, Mrs.
AF, and Mr. MN because of the affordable price, and great selection of motifs andscolo
For some interviewees, a fawed place to buyraditional items of clothing and lengths of
fabrics is at a yearly exhibition in Jakarta called INACRAFT, which provides a vast selection
of products from all over Indonesia, including clothing and household goods made from
traditional materialsMrs. IM always waits for this event and buys traditional items of
clothing such as blouses, from any region she wants. For instance, she bought a blouse made
using woven ikat originally from Sumba (East Nusa Tenggara); the price might be a little bit
costly, butif she had to go to Sumba only to buy items of clothing, it would have been
prohibitively expensive.

Three male interviewees (Mr. HP, Mr. SO, and Mr. RI) claimed that their wives
usually buy both traditional and naraditional items of clothing for therMr. HP said that
if he chooses an item, his wife will say that it does not look good on him and choose another
one. Therefore, he thinks it is better to let his wife select them for him. The wikéts of
SO andMr. RI manage their clothes and buy themeeded. Mr. RI states that his wife
already knows his preferences in clothing, so that there has never been any problem with the
clothing his wife bought for him. Only if he has time, which is very rare, will he and his wife
buy clothing together.

The frequency of buying items of clothing is different among interviewees. Most of
them have no particuldime of yearto go shopping; those who davewill buy a lot of
fabrics or items of clothing at once. For instangies. YS said that she buys items of
clothing and/or fabrics around two to three times a year. Usually, Mrs. YS buys a lot of
traditional lengths of fabrics at one time and has them made into items of clothing one by
one afterwards. She said that she still has some fabrics that await makirgheghds an
occasion to attend. When she likes an item, for instance, a blouse, she will buy it and think
what goes together with this later. Mrs. YS is very bwglg her various academic wobut
pays a lot of attention to the clothing she wears. Thexefzhen she goes shopping, she will
make much effort as possible. Similafi§rs. RS said that she only occasionally buys items
of clothing or fabrics, but will sometimes buy large amounts, and avoids impulse buying.
She is not the type of person who Bke buy everything she finds that it is good. She is very
particular about the material and motifs she wants to buy and the occasion on which the

items should be worn.
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Mr. EM used to go shopping around three or four times a year, but said he does not
do that anymore, since his items of <c¢cl othin
also said that he prefers to buy clothing to having it made as he once had a bieth@exper
with a shirt made by a dressmaker. Mr. EM is very easy to please when it comes to choosing
an item, as long as its material is comfortablevéar, suchas cotton. Buying clothing for
him is also more practical compared to having it made. When letgaeshopping mall
and sees a shirt that he likes, he can try it on and buy it immediately. On the contrary, if an
item is made by a dressmaker, he has to wait for a while, and the finished shirt can sometimes
not be as expected. Mr. S| has the samatan as Mr. EM. He used to go shopping once
a month to buy fabrics either for trousers, shirts, or jackets. However, he said that his
wardrobe is already full, so that he does not buy fabrics that often anymore. He also stated
that quality of fabrics ontéms of clothing is the most important thing no matter what the
brands are, so that the clothing will be durable.

Every two monthsMr. SO6 s wi f e wi | | provide a new w|
that after two months of wear, it will be discoted, and she has to continually source new
shirts, which are made by a dressmaker in his hometown in Pacitan (East Java) that is more
than 700 km away from Jakarta. They have chosen this dressmaker because the cut and
quality of sewing are very good. Aroditwo months before Mr. SO will wear the shirt, she
stated that she gives the fabric to the dressmaker when they visit their hometattrilos
help of friends or family visiting this cityvho will give it to the dressmaker. After it is sewn,
it will be brought back to Jakarta the same way. In order to avoid a shortage of white shirts,
Mr. SOO6s wife always stocks up on them. Sir
well, she manages it efficiently, and he need not worry about his appearance.

The dher two intervieweedyir. BW andMrs. SY claimed that they buy items of
clothing/fabrics/the lengths of fabric every month. Mr. BW uses this occasion to spend time
together with his children in a shoppiogntre He said, this is the moment where he cain g
closer to his children, sharing stories between them, and shopping together. He and his
children have the same taste in fashion, b 1
they go without his wife. If they do leave the house together, théyseparate in the
shoppingcentreand make a call when they finish their purchases, to go home together. Mr.

BW is a very busy person, who has both to manage companies and work at the university.
However, he likes to follow fashion and pays a lot of &itbento his appearance, which he
does together with his children. The same thing is true for Mrs. SY; when asked how often

she buystem of clothingshe said thatroaverage, she buys items once a month, either a
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blouse, trousers, fabrics, or traditionahgth of fabric. For her, going shopping is a way to
overcome work stress, have fun and boost her mood. She can easily get bored with the
clothing she has and tries to change her appearance by buying new clotbstly on
impulse but emphasizes thatdalitems are not necessarily expensive. However, for special
occasions that require wearing traditional dress, purchases will be planned beforehand.

Some interviewees said that they were given traditional lengths of fabrics by spouses,
students or colleagueA female interviewedylrs. SA, sometimes asks her husband to buy
her traditional lengths of fabric when going on business trips to other provinces. She said
that visiting some provinces outside Jésland, for instance, Kalimantan and Sumba island,
on abusiness trip is quite rare for her. With help of her husband, she can have traditional
length of fabric that she wantslrs. RS often receives traditional lengths of fabrics from
her husband, namelgelendang bajaiksongkeadang, andongkefalembag. Those are
expensive items, which her husband bought originally in Padang (capital of the province of
West Sumatra) and Palembang (capital of South Sumatra). Mrs. RS said that her husband
really likes traditional items of clothing and lengths of fategpecially from West Sumatra,
where they both come from. Furthermore, she mentioned that she feels grateful because she
finds they are very beautiful; when there are customary events, she needs not worry about
what to wear, since she has adbitemstoc ho o s e . Mr s . RSO0s husbanc
dress as an asset that has to be preserved, so that he only buys original clothing which can
be kept for a long time with the right care, in case their children would like to wear it in the
future.

Mrs. MA said that she often buys on impulse, unless she needs something to wear
for an occasion planned ahead. For instance, she buys a blouse and finds trousers that match
to it later or has trousers or a skirt made, or she sometimes buys one set of matdsg fab
for the upper and lower body. She also claimed that fabrics or items of clothing do not
necessarily have tbe expensive or in fashiobout should be what looks good on her
according to her body shape. She mentioned that she had a blouse made bynakdres
near the university, but it came out to small for her size, even though a previous blouse was
good, so, she tried to find another dressmaker and had a blouse made, but the result was not
as she expected, so then she had it altered, but there Wesens¢ mistakes. Because of
this experience, she finds buying items of clothing is more practical than having them made.
However, for kebaya, she said that having this made is still the best option, because kebaya
has to fit perfectly, but not tightlypther body. At the time of interview, she was struggling

to find another dressmakekirs. ST has the same problem as Mrs. MA with tailored
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clothing. She had a dress made by a dressmaker, but the finished dress is different to her
design, so that she belew purchasing items of clothing is better. When she buys items or
traditional lengths of fabric, she said that she does not need anyone to give her suggestions
but purchases according to her taste.

A lot of interviewees do not mention how often they gopgiag for items of
clothing.Mr. MN said that he only buys clothing when he really needs something and when
he has money for it. On the other hallls. SA will buy items of clothing or fabrics every
time there is a chance to do that, to stock them ummytor her, but also for her husband.
When she buys blouses, she said that she prefers the cheaper ones in order to be able to have
more compared to buying those that are more expensive. This means that whenever they
need new clothing, they have items#able or can have items of clothing made from the
fabrics. The same thing is true for other interviewd#s. SN said that she often buys
fabrics or a length of stamped/written batik whenever she has a chance, even though she
does not necessarily netltbm or know yet, what items should be made from these fabrics
and on what occasion she should wear thenMisa MAG s cas e, she said
some traditional lengths of fabric that she had forgotten about, because there are a lot of
them in her pasession. Purchasing traditional lengths of fabric is not always because they
are needed to be worn or made into items of clothing. The other reasons could be, visiting a
place, which they rarely visit, that has certain traditional textiles or sedhdiyhey like
certain characteristics in the textiles (motif/pattern, wglamaterial, or production
techniques).

When the interviewees buy items of clothing, especially the traditional ones, motif is
considered as the most important thing for Mrs. RS, Bk Mrs. RA, and Mr. SO. Original
motifs/patterns are very interesting for them and they feel proud to have them in their
possession. These are easier to find in the regions, where good quality can be found for a
good price with original or developed rifef where the original motifs are still recognizable.
Whereas modern motifs/patterns are found more in Jakarta, as there are many textile
producers, who make their own creations of motif and pattern and importers of textiles and
clothing.

Besides pattermnd motif, colar is the second most important consideration in
purchasing. Dyes made from natlingredientsare the most fawsed for batik, because
they believe these calcs give an elegant impression when worn. Bright ea@aan be
found especiallyn songketwith gold or silver thread) and wovékat. For Mrs. MA and

Mr. MN, an affordable price for traditional lengths of fabric and items of clothing is essential
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and they believe that there is a good choice of items in a lot of SureSC assers that

the size of clothes is significant for him, since he often finds shirts that fit his inatdthe

arms are too short. Whereas fdr. EM , the material used for a shirt should have a good
absorbency because of the warm temperature in Jakarta. rifachewee has their own
priority for purchasing items of clothing or traditional lengths of fabric based on their
individual preferences and situations and will feel lucky if they can find an item that has a
colour and motif they like in their size. Howes, for a certain design that needs an item to

be fitted to the body and for other reasons, there is always the option of having them made.

Mrs. SY stated that her clothes are mostly made tdyeasmaker, because she feels
happier with such clothing, whiadan be made according to her desire. She buys fabrics or
traditional lengths of fabric anywhere but always follows the trend at the time iar.colo
Since she can easily get bored when she has worn an item, such as blouse, on special
occasions a couple bines, she says that she will then have new ones made. Mrs. SY is very
creative in designing her new clothes, so that many colleagues and friends notice these and
ask her about them, for instance, the fabric, the design, and where she had it made. This is
also true for Mr. Sl, in that he said that he prefers to have his clothes made and feels a
fulfilment in designing his own items of clothing. He claimed that he did make evhiles
designing new clothelsut does not feel this is a problem and can leamw things every
time there is a mistake in his design. Because he has a lot of experience with fabrics and
clothes, he mentioned that many colleagues ask him for suggestions.

Mrs. PD is too lazy to go to a shopping mall, so that when she and her colleagues
have a uniform made, she will buy some fabrics from the same source and have two or three
blouses made biyhe dressmaker who is responsible to make the uniform. She will have the
sane design for all the blouses as the uniform becassshesays, she has no immediate
new idea and cannot be bothered to think of one. Occasionally, she will have the same design
for two or three blouses with different fabrics. She said that she jusb lcasnbine them
with skirts or trousers and finds that people will not pay attention on the design of her blouse.
Mrs. PD chooses a very simple way of clothing herself without needing much time and
effort; paying more attention to wearing clothes neaily appropriately.

Body proportion is a main issue folrs. YS, she said that she has more clothes that
were made by a dressmaker than bought, because she finds that her stomach is quite big, so
that the design of the clothes can be according her bodpnicop especially fokebaya
andbaju kurung and will fit her nicely.
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For Mrs. IM, Mrs. AF, Mrs. TN, and Mrs. SN, buying blouses and blazers is cheaper,
but they always havieaju kurungandkebayamade to their personal designs, so that they fit
properl, and such a fit is very hard to find in storbBs. AF mentioned that she has her
kebaya made by a dressmaker at a boutique in Jakarta and claimed that the cost for having
this made is very expensive. However, she is very satisfied with the finisheegbliblat fits
her figure perfectly. The other four male interviewees, Mr. CC, Mr. EM, Mr. Rl and Mr. FD,
agreed that they have more purchased clothing than tailored, and claim this is practical. For
special occasions, namely, weddings and customary eveeysyusually plan the clothing
they are going to wear, and if they feel that they need new clothing, they will either buy these
or have clothes made. Havikgbayaand baju kurungmade by a dressmaker is very
common for the reason mentioned above, andlse these items are worn on special
occasions, they pay more attention to appearance; whereas clothes for work or leisure time,

with various designs, are easier to find in many places.

Discarding Clothing

There are several reasons why the intervieweseadi their clothing, both traditional
and nontraditional. Five interviewees, Mrs. MP, Mrs. AF, Mr. AB, Mr. BW, and Mr. RI,
said that when they do not want to wear items anymore, they discard them; this can be
because of color, material, design, and cutor instanceMrs. MP explained that she
bought a blouse with a bright caoio At first, she saw it as a nice catoand bought it, but
when she tried it at home, she found that thewohMas too bright for her and decided not
to wear it and gave it toosmeone. They try to avoid feeling uncomfortable while wearing
clothes, because this can make them feel a lack of confidence. Some interviewees, Mrs. MP,
Mrs. SY, Mrs. SA, Mr. CC, and Mr. BW, claimed that they discard clothes which have
become uninterestingnd buy or have new items malirs. SY mentioned that when she
gets bored and wants to boost her mood, she will change her style and discard old clothing;
also, when a lot of colleagues copy the design of her clothing, she will give such item to
other people and find new ones. These interviewees pay a lot of attention to their appearance
and like to follow the current trend, either in asl@r motif and pattern.

Mrs. IM, Mrs. SA, Mr. MN, Mr. HP, and Mr. BW stated that the size of clothing,
which does ot fit them anymore, is a reason to discariVlits. IM feels bad about clothes
that do not fit and saidj [ € ] , first, they are neglected.
wardrobe. It would be better if someone wore it. Sometimes my chikbemetimes my

nieces when they come, say, OAunt, (Mrsan | h
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IM, p. 17).1%2Mrs. IM believes that if she gives away clothes that do not fit her anymore,
she will be happier than if she keeps them in a pile invaedrobe. Further, she does not
have much time to sort out unworn clothes, so when her relatives come and find something
interesting to wear, she feels fortunate. Discarding clothing because of small size is also true
for Mr. CC. He said that he has a ghinade from a sarong from Padang (capital of the
province West Sumatra), but there was a mistake and the finished shirt was too small for
him, so that he could not wear it and he gave it to his nephew. It does not matter to him to
give away the new shirhecause if he keeps it, he will not wear it. Clothes that have been
worn for a while will be discolared, and this is also the reason for Mrs. SA, Mr. CC, and
Mr. HP to discard their clothes. They agreed that when the clothes are still in good condition,
they will give them to other people. Otherwise, they will use them as cleaning rags.

Items of clothing that some interviewé®smentioned as discarded are family
wedding uniforms. They claimed that the materials, most of the time, are not comt8ttable
to wear and the designs are not their style. However, when the material and the design are
good, Mrs. RS and Mrs. IM said that they will keep them. Receiving this kind of uniform is
anhonar gi ven to an i mportant per sothd iinn tdred em
respect the host. Therefore, even though they do not like the uniform, they will still wear it
and discard these items afterwards.

WhenMrs. SN was asked about discarding clothes, she was unsure and said that she
is too lazy to sort out elothing, since there is so much, and claimed that she does not have
time. She usually wears family uniform on weddings only once and then gives it to other
people. However, once in a while, she will store it in a box to give later to her younger sister
or other people. She mentioned that she rarely does this because her weight is relatively
stable and that she still can wear items of clothing from ten years ago.

Ramadan is the month when Mrs. SY, Mrs. IM, Mrs. RA, Mr. SI, and Mr. AB sort
out their clothng and ask their relatives, if they want to take their clothing. If there is still
some left, Mr. Sl will give these to his chauffeur and poor neigtshdAr. AB to office boys
at his department; and Mrs. RA to her housemaid and ask her to give thegctotbther

peopleMr. EM said that he also discards his clothing once in a year, but not necessarily in

1027 ¢é,]karena kan yang pertama, nggak keurus. Yang kedua, di lemari itu, bau apek aja kan. Padahal itu

jauh lebih bermakna dipakai orang kan. Ya kad&adang analanak suka, kadangadang ponakan saya

kal au datangni odang?06, O0MSmalyial majlahudam@&@yggiot ( Mkan. |
103Mrs. SN, Mrs. SY, Mrs. RS, Mrs. IM.

104 ysually, the materials will be bought in a large sum, and to fit in the budget, the host buys medium or low
quality of material, which causes less comfort when worn.
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Ramadan and prefers to give it directly to people he knows aroundvinenAF claimed
that she gives unworn clothing to other people around two ee times a year, but not in
Ramadhan, because she said that she has no time to sort out the clothes and feels uneasy
giving secondhanditems of clothing to other people in this important month.

On the other handir. BW andMr. MN have no certain time drsort out the clothes
and do thionly if they need to or if they have time. Mr. BW will give the clothing to his
housemaid to give to people in her hometown. Mr. MN said that he had sorted out his
clothing just before the wardrobe observation was conducted. He tidied up and sorted out
his clahing and found some shirts to be given to his relatives. He finds that it is good to have
had this wardrobe observation, which made him do that, because he feels bad if clothes are
just folded in the wardrobe without being worn and sorting out clothenhds some space
in his wardrobe. Sorting out the clothes can be troublesitinere are too manynd there
is not enough time to do it. However, at a certain point, for instance, in Ramadan, doing good
deeds, including giving food and clothes to imposteed peoples significantly important,
so that some interviewees do this every year.

The interviewees can have many rituals in discarding their clotiMing. MP , Mrs.
ST, andMr. RI will put the clothes in a carton(s) or a basket in their room or so@e
another room (Mr. RI) for a while, before they give them to their relatives or an orphanage
(Mrs. MP). Mrs. SY andMrs. YS will store discarded clothing in a suitcase and when
relatives come visiting, they will offer the clothes to them to be takewy.drs. SA always
puts them in a big plastic bag and stores them in a room to give to relatives, friends, or
charity, when there is a chance. ®ns. IM , when she or her friends, who come from the
same hometown, want to visit, Mrs. IM will sort the bles from the wardrobe right away
and give them to her friends to give it to people there. The same thing is thile 80, he
brings the clothes to his hometown, but he said that nowadays people are less interested then
before, because there are a lotbéap clothes that they can buy now, so timdy people
whoreally need the clothes, would be very glad to have tMrmAN also brings the clothes
to his hometown and does not give them for free, but sells them for very cheap price, because
he believeshat people will appreciate the clothing a little more, if they get this with a little
effort. Spontaneous discarding clothing is what Mr. HP and Mr. FMdo-D said that if
he finds his wardrobe has no space more, he will spontaneously take soreg aldgtand
give them to other peoplI®r. HP stated that he sorted out some clothes immediately when

there was a flood somewhere in Jakarta and gave them as a charity. However, when there
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are only one or two items of clothing, he said that he will giveehe his housemaid or
chauffeur.

Mrs. AF has another way of discarding of clothing. She said that she sorts out the
clothing and finds that there are clothes that are suitable for her housemaid and there are
some that are not such as blaZ8rsind claimd that she prefers to give the blazers to women
who work as employees. If the housemaid takes some clothes, Mrs. AF insists that they
should be worn by her and njist kept in the wardrobéAfter offering clothing to her
housemaid, the remaining clothifggusehold linens, and cloth bags of hers, her husband,
and her children will be put in cartons (separated by type), with shoes lined up next to them,
and all put in front of her house. Hagighboursknow this activity which is repeated around
two to three times a year. They seem excited to have items from Mrs. AF, because she said
that all of them will be gone in less than three hours.

In Indonesia, there is no defined place to throw away old clothing, unlike in some
other countries, and there is seconehandmarket, where interviewees can sell their own
clothes. Therefore, they will always give the clothes to other people diredtiyooigh an
intermediary. The order of giving is to family and relatives, friends, colleagues,
housemaid/chauffeur, and then other people or charity. All clothing given away is wearable;
if too shabby, it will be used as cleaning rags or thrown out indHeage.

2.3. Keeping and Caring of Clothing

Keeping Clothing and Accessories

In Jakarta, there is no significant change of seasons (see Chapter 2) in contrast to
countries that have four seasons. The temperatures are stable all year around at 29 to 36
degreeCelsius during the day and rarely drop below 20 degrees Celsius at night. This
situation enables people to keep and wear the same kind of items of clothing through the
year. However, there are interviewees who believe in discarding clothing for vaasasse
and others who wear clothing until it falls apart.

Three interviewees, Mrs. PD, Mrs. RS, and Mrs. MA have kept their items of clothing
(blouses, batik blouses, traditional clothing) for more than 10 y®Biss.PD said that she
still keeps a handwowecloth calleculos'®® from Batak, North Sumatra, which she has had

1051t is a common thing in Indonesia that a housemaid would never wear a blazer.

106 Ulosis a traditional clothing from South Sumatra to mark social status of the wearer and uses in the rites of
passage from births, weddings, and deaths.
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for more than 25 years (Fi§6). Thisulosis stored in the wardrobe and is rarely worn.
Further, she still keeps heongke(Fig.56) t hat was a marriage a pr

family.

Figure56. Ulos from Batak, South Sumatra (left) and
songkefrom Padang, West Sumatra (right). MPsD 6 s ¢ 0 S$olreecSesnawati

Mrs. RS said that she has never had significant change in her weight, so that she still
keeps and wears her blouses for years and even has a blouse from 30 years ago that still fits
her. She likes classic design for her blouses, so that she can keep themdadiradoMrs.
MA stated that she still habaju kurungfrom Padang and a blouse with handmade
embroidery calledkerawangfrom Gorontalo, which has been in her possession for almost
30 years. They do not fit her anymore, since she has gained some wewéveshe still
keeps them because they remind her of her youth and the blouse was made by an expensive
dressmakerand she is continually amazed by the beauty of the clothing, the cut, and the
sewing technique.

Mrs. AF, who is very careful in storing haccessories, said that she still wears shoes
that she bought over 10 years ago (Bif); keeping a leather bag that was bought in 1979

and a leather document folder bought in 1980 (®®). when she was in college.

Figure57. Mr s . AF bien, seneare overd0 yeagsaiburce: Mr. AF.
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Figure58. Mrs. AF6s bag collection. L e.fSdurce: MroAFg
She also stated that she never discards other accessories such as necklaces, bracelets,
earrings, and brooches, and keeps them organized in her room. InF8givere is a small
gold brooch (on the very top of the picture) she bought in 1975, a trislaglebrooch (left)

she bought in 1995, and the other brooches and necklaces she bought from around 2008 to
2013.

_ A
Figure59. Mr s . AF & SoureecMr.eAB.s

Another intervieweeMrs. TN, said that she used to keep her clothing around five
years and then gave items away to people in need, but now, it is more flexible, which means
every time relatives or neightis'®’ need some clothes or there is a natural disaster, she will
give away her clothes. Two intervieweddrs. SA andMr. BW , claimedthat they keep
their clothing around one to two years because they often have new clothing, which makes
their wardrobe full, so that they cannot keep clothing for too long. The other eleven

interviewee&®did not mention how long they kept their clothimgt said that when they do

107To neighbors thathe considered living below the poverty line.
108 Mrs. MP, Mrs. SY, Mrs. YS, Mrs. RA, Mrs. ST, Mr. CC, Mr. EM, Mr. MN, Mr. SI, Mr. SO, and Mr. AB.
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not like an item, they discard it right away. On the other hand, when they like an item, they
keep it for a long time.
Traditional items of clothing such asyngketikat, and batikkain panjang are kept

for a long time becaugbese items are not related to the size of the wearers. These items
were often obtained from their parents or grandparents and will be given later to their
children. The reasons other items of clothing are still kept are because they still fit, or there
are memories attached to the items. The interviewees who like to follow fashion do not keep
their clothes for a long time, since they will obtain some new ones within a relatively short

period of time.

Caring for Clothing

Taking care of items of clothingan be challenging for some interviewees. Iltems
made in the batik technique, for example, should be washed by hand using a special liquid
made fromd | e P°ahich costs extra time and effort. Otherwise, they can be cleaned by a
cleaners whicmecessitates additional costs. Eight intervied€egsh their batik items by
hand at home usinigrak, either themselves or ask their housemaids to dolrat. MA
often sends her batik items to a cleaners, so that her housemaid can do other chmes at ho
The other three interviewees (Mrs. PD, Mrs. RA, and Mr. SO) wash their batik items at
home, but use different cleaning agents bec#rsd is not easy to find in Jakarta. For
exampleMrs. PD uses a shower soayrs. RS uses a shampoo, ahmt. SO usesa patent
fluid detergent. These cleaning agents work well on batik items and do not damage the
material or reduce color. Among other interviewédss. SA prefers not to wash her and
her husbandds bati k items, WO r lne amthubesapeci a
common hand washing detergavits. AF washes almost all of her clothes (except clothing
worn in the house) by hand using a shower soap. Avoiding the use of washing machines
prevents damage to clothing.

The other option to keep clothing aes to use a cleaning service, especially for
special or expensive items of clothing that many people cannot wash at home, even though

this means additional costs. All interviewees have some clothing sent to cleaners, for

109 erakis a fruitwidely grown in Indonesithat looks similar to walnuts. This fruit can be used as a natural
washingagent because it contains saponins that can producedodrsantimicrobial, and gentle on sensitive
skin. To produce liquid detergent, tleeak fruit is peeled and then boildédr 3-4 hours thencooled for 1 day
and then filtered. The results of this filmocessre left in an open state to remove dgaagrant oil seedsan

be added to this liquid detergent whisthenready to use (Jumi, et.a2021).

10Mrs. MP, Mrs. RS, Mrs. SN, Mrs. MA, Mr. CC, Mr. EM, Mr. RI, Mr. BW.
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example, dryclearronly clothing, expensive clothing, such as items made from silk and
wool, suits, blazers, and traditional items, includsagong (woven ikat),kebaya, baju
kurung,and batik items of clothindvrs. YS asserts that her special and expensive clothing
must be washed by eleaners since she had an unfortunately experience, when her
housemaid once irreparably damaged some of her clothing. Another intervidivét |
sends all of his and his wifeds clothing
wash them atdme.

As mentioned before, the interviewees wash their special, expensive, and even work
clothing by hand or use a cleaners, so that what remains is items worn at home which are
machine washed at home (Mrs. SA, Mrs. SN, Mrs. MA, Mr. SI, and Mr. SO). Howeve
almost all interviewees machine washed their daily work outfits, informal and house clothing
because they find these clothes do not need any special treatment.

Mrs. RS hasnever washedelendandpajaik. She is afraid of damaging these and the
cleaners, which she usually uses, does not know how to wash it either. Consequently, she
has to be extra careful every time she wesatendang bajaik

Besides washing, traditional items of clothing suchsasgké need particular
attention to keep them in good condition. Mrs. RS explained that every three months she has
to take hesongkebut of the wardrobe, unroll and dry them for a short time under the sun,
roll them again and cover them with plastic afterga®he does the job happily because of
the beauty and value of these songket, caring for them is only a small effort to ensure they
are always in good condition, and can be worn for a long time, and in the future, by her
daughtersMrs. SA does not do theame with hesongketafter she has worsongketshe
will hang it for three days, roll it and replace it in its carton, to be opened only when she
wants to wear it again. The other two interviewds, SY andMrs. MP, feel bad because
they store theisongkeby folding instead of rolling them. In this manner, gwagketwill
be left with traces of folding and not look good when they are worn. However, they continue

to keep them that way, since they are too lazy to roll them.
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Figure60.  Mr ssongkBtSlfection, stored by rolling thenSource: Sesnawati

Figure 61  Mr s songkegdilestion, Figure 62 Mr s songd® 0 s
stored by rolling themSource: Sesnawati stored by folding itSource: Sesnawati

Mrs. AF cares for her batikain panjangand batik skirts with &ain panjangook
similarly to MsosgketERSWwWo morahs,a cleah bakkm panjang
should be dried under the sun for short time, covered with thin white paper, rolled with a
mothball, tied with a cord, and finally covered with plastits. AF andMrs. RS are the
interviewees who best care for their traditional items of clothing.

The interviewees are very aware of how they should wash their clothing based on the
fabrics in order to make them last longer. The male interviewees do not hand wash clothing
themselves, but they get some help from their wives or housemaids; only some widlee fe
interviewees wash clothing themselves, instead of their housemaids. Thorough care for
songketind batikkain panjangas Mrs. RS and Mrs. AF do is not easy because of the extra
time and effort required, especially if there is no one to help.
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2.4. Storage

The storage systemterviewee adopt for clothing depends on how they characterize
the clothes, such as traditional and #i@ditional items; which clothes are better placed in
the main wardrobe; which should be hanged or folded, and which should &elddssoon.
In storing clothes, there is a tendency to create a kind of rating scale and apply a hierarchy
that determines the value of clothes in the storBgis.step is influenced by what is available
in the wardrobe, or other clothing storage, esplgdiy what kind of traditional and nen
traditional clothing they have in their possession. The clothing inventory shows a whole
spectrum of possibility of ensemble at@mmpiling of individual outfis.

An observation of the clothing collection should first get a rough overview of what
is available and homterviewes systematize their clothing storage. Clothstayageshows
how important a role clothes playthe lives oftheinterviewese, not only asa storage, but
because this is also pivotally positioned in the practices of dressing. While one is dressing,
the wardrobe provides a range of potential clothes and clothing assemblages.

Mr. CC keepshis clothesn a singlewardrobe together with higife. The wardrobe
is placed inside their bedroomdr. CCis theoneof theintervieweeswho has thesmallest
storagespace His traditional shirts, which are mainly made from batik technique, are folded
and stored on the left side of the wardrobe. Nexté batik shirts, there are ntmaditional
shirts, which are also folded. The reason why he folds the shirts is because there is not
enough space to hang them in the wardrobe. Therefore, he hangs only selected shirts based
on the material/fabric with ghclothes that he and his wife consider expensive. For instance,
silk shirts need to be hanged, while cotton shirts can be folded. In general, most folded shirts
are short sleeve shirts. On the right side of the wardrobe, there are four shelves tiss they
together. His Ishirts are stored on the first shelf and trousers are on the lowest shelf; whilst
his wifeds headscarves and other i tems of
Outside the wardrobe, there are some clothes that are hungvealitbevered with a plastic
bag. Those are the traditional clothes that they just picked up from a dry cleaner. The clothes
must remain outside because of lack of space in the wardrobe. Some other clothes covered
with plastic bags are also hung in the wake to stay clean and fragrant. Under the clothes
hanging in the wardrobe, there are some paper bags, which contain items of clothing that are
no longer worn, and some lengths of traditional fabrics made in the batik technique. They

are planning to givehem to a dressmaker to make some shirts and blouses.
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Figure63. Mr. CC, in front of his wardrobe, holds  Figure64. Shoes and sandals belonging to Mr.. CC
his favorite shirt which is in the batik technique. Source: Sesnawati.
Source:Sesnawati.

Figure64 shows shoes and sandals belonging to Mr. CC, which he wears for work,
leisure, and special events. On the first shelf are shoes worn on formal occasion such as
wedding parties, conferences, and other formal events. Shoes thatresecond and third
shelf are worn mainly for work. He wears sandals only if he takes a walk around his house
or goes to a nearby supermarket.

Mr. MN keeps his clothing in a twdoorwardrobe which is used to store hanged
clothing in one section and foldeclothing in the other. All of his shirts and jackets are
hanged, whereas trousers are folded and placed on the lowest shelf in the wardrobe. He
arranges his hung shirts starting with batik shirts long sleeves tostbeveskokqg and
finally common sirts (from long sleeves to short sleeves). The space for hanging clothing
looks full and he said that if he buys new shirts, he will discard some old shirts to make space
for the new ones. If only he had another wardrobe to store them, he would haagdssstr
Bags are stored in the wardrobe under the hanging clothing. Folded items of clothing beside
trousers and including pullovers are on the first shakijits on the second self, sarongs and
underwear on the third shelf (Figo).
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Figure65.Mr . MNO6s war dr Figure66. Mr . MNo&s f o
hung shirtsSource: Sesnawati Source: Sesnawati

Mrs. SY hasvarious clothing storaggdaced in severalbboms.The big wardrobe,
which she and her husband use togetbndsn thebedroom Her clothes occupy around

two-thirds of this wardrobe, the upper part of which is used to store household linens.

Figure67. Mr s . SY®ds war dSowce:Seshawatih

Figure @ shows a part of her wardrobéhereitemsfor her husband are stored on
the firstrail from the middle to the right; the rest of the clothes belong toNiers . SYOs
clothesare mostly loose blouses and cardigans made from both traditionahcend
traditional textilesltems of clothing, such as dressksbaya kaftans, and cloaks are hung
in the next wardrobe sectipandtrousers are folded and stored on the upper ghiglf69).
Furthermore, on one side of the wardrobe, there is a mistalied on the wardrobe door,
so Mrs. SY can examine her outfit directly, which is a significant issue for her, as her mood

plays an important role in which clothes she should wear today.
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Figure 68. Blouses made from Figure69. Dresses made from traditione
traditional anchontraditional fabrics. and nonrtraditional material.
Source: Sesnawati Source: Sesnawati

T-shirts are folded and stored in the very left side of the wardrobe and those are worn
for leisure time and at honEig. 70). Clutch bags of clothing for weddings and other special

occasions are kept in the commode in her bedrgog 71).

Figure70. T-shirt for leisure Figure71. Clutch bags for wedding anc
time. Source: Sesnawati special occasiorsource: Sesnawati
Anot her c¢clothing storage in Mrs. SYO0s be

and traditional materials which are planned to be 9@wn 72). Although she has to bend
over or sit down to take them out, she finds that it does not materstoresdr skirts in

her sonbs bedroom, because thede is no more
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Figure72. Headscarves is on the left and tradition Figure73. Skirts are st
fabrics is on the righBource: Sesnawati wardrobe Source: Sesnawati

Some traditional materials suchlkaesn panjangandsarongare stored in a box and
it is placed in another roortFig. 74). Because these items are worn only on a special
occasion, she finds that it is better to be placed outside her bedroom, so that she can spare
some space thertn front of her bedroom, there is a stand for hanging jackets, which she

uses to store some Isagf clothing for worko make it easy to gragpig 75).
, . —

Figure74. Traditional materials are stored a Figure75. A stand to hang bags for
box. Source: Sesnawati work. Source: Seshawati

Mrs. SY likes to wear accessories, especially ethnic necklaces and brooches. She
hangs the necklaces @ clothes horsand puts brooches in boxes (Fig.and77). This is
not a proper way to store necklaces, but she finds it convenient, even though it looks
disorganized. On weddings and special occasions, she wears a gold bracelet and necklace.
Mrs. SY wears wedges shoes or slippers for most occasions because she feels more confident

wearing them compared to flat shoes; the choice of colors is rather newgraBjFi
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Figure78. Wedges shoes and slippeBourceMrs. SY

Mrs.MPst ores her and her husbandds cl ot hi
two smaller, which are in their bedroom and the other one being near the bathroom outside
the bedroom. The first big wardrobe has three panels, in which two are used to hang her
bloues and her smade omnradibional faldniesd stores traditional textiles
on the upper shelf and hung clothes below (FFf); the other panel is used to store her
prayer clothes, -Bhirts, skirts, and bags for work and casual wear 80)gIn this wardrobe,
her husband stores his shirts which amount to onlytlong of the hung clothes. A few
white clothes and traditionadxtiles are wrapped in plastic bags to keep them clean. Figure
81shows the second wardrobe in the bedroom used to hang hieadibional blouses (left)
and her hus b a nstiissre stdied ontthe upper shajf hwhile empty cloth bags
areunder the hung clothes.
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Figure79. Mr s . MP O Figure80. Mrs. MP stores her prayer Figure8l. Mr s. MPd
for traditional items of clothing. clothes, tshirts, skirts, and bags. for nontraditionalitems of
Source: Sesnawati Source: Sesnawati clothing.Source: Sesnawati

Figure82. Mr s . MP 6.s Figure83. Mr s . MPO6s st
Source: Sesnawati and house clothingource: Sesnawati

In front of the wardrobe of nemaditional items stands a commode to store Mrs.
MP6s accessories, for example neckl aces anit
(Fig. 82). She is not satisfied about how she keeps her accessories because shet finds tha
they are in chaos and wants to have a better means of storage tiodsegporder. Outside
her bedr oom, in front of the bathroom, st a
informal and house clothing, underwear, and towels, all of them foldgd &8). This
wardrobe is near the bathroom to make it easier to get clothing whenever she takes a shower.
She felt embarrassed when she showed this author her wardrobes, thinking that they are in
chaos, even though this was not so. Her storage tradi@mehhonrtraditional items of
clothing, as well as informal clothing, is arranged in order to make daily dressing easier.

Mrs.SA6s wardrobes are in her old bedroom
in-law who comes once in a month. In this room, shdlrag wardrobes; one big wardrobe

has three panels and the others have two panels. The big wardrobe stores traditional items of

159



clothing which occupy two panels with hung clothes and an upper shelf, for inszinapga

blouses made in thaatik techniqe and from wovelkat, skirt made from woveikat and

batik, sarongssongketandkain panjangFig. 84 and85). Blouses stored here are for work,

but rarely worn because they are old and a little faded. In the right panel, she stores her
headscarves, skirts, trousers, and house dresse84Fi@n top of the wardrobe, she stores

two songketfrom Palembang rolte in cartons (Fig85). Near a dressing table stands a

wardrobe where she keeps lkebayadecorated with embroidery and a few batik blouses
(Fig. 86).

-

Figure84. Mr s. SAdGs Figure85. Mrs. SA holds her  Figure86. Mr s. SA®
Source: Sesnawati favorite kebaya. _ near the dressing table.
Source: Sesnawati Source: Sesnawati

Figure 87 shows the third wardrobe she has in this room that keeps lselvaga
blouses for work (made from chiffon, in the batik technique and wdkag)y which are
considered new and hung in one panel. Above the panel, there is a shelf where she keeps her
documents. The other panel has 4 shelves storing her handbags for special occdits)s, t
skirts, and underwear. She stores her long dressesl®tit& wardrobe since there is no

more space inside and the length of the dresses does not fit into the wardro8®).(Fig.

Figure87. Mrs. SAG6s Figure88. Long dresses are stored outsi
keeping new blouseSource: Sesnawati Mr s .  @rérdbeSouwvce: Sesnawati
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Mrs. PD keeps a foupanelwar dr obe i n her and her hustk
clothes. This wardrobe is mainly used to store her clothes, including her dresses (some made
in the batik technique), batik blouses, tunics, and skirts, which are hung in two pathels on
left (Fig. 89) . The other two panels on -shirteandr i ght
underwear, her netraditional blouses, and scarves (F9@). Figure91 shows a wardrobe
placed in a laundry room, which keeps some of her traditional clothing, for indtabega
baju kurung skirts made frorkain panjangor songketandselendangSkittsandselendang
usually in the same motif and calpare hung togéer on a clothes hanger, and a matching
blouse orbaju kurungon top of them. In other words, she keeagshset of traditional

clothing on a clothes hanger.
V

B

Figure89. Mrs. PD showing her dresses  Figure90. Mrs. PD showing Figure91. Mrs. PD showing

tunics, and skirtsSource: Sesnawati folded clothes and nen a wardrobe to keep some of
traditional blouses. her traditional clothing.
SourceSesnhawati Source: Sesnawati

In another room downstairs, Mrs. PD stores the other traditiext#kes and items of
clothing in two wardrobes (Fi®2 ; t he wardrobe on the right
traditional clothing and the wardrobe on the left is used to store her traditional textiles and
items of clothing. However, she saidthatme of her husbandds batik
wardrobe because there is not enough space
she keeps some of Hegbayaandbaju kurung kain panjangwovenikat aslengths of fabric,
selendangandselendang bajailare stored on the shelf above (F§). Songketwhich is
rolled and kept in a carton, is stored on top of the wardrobe. Mrs. PD keeps her clothes in
three wardrobes and classifies them based on the frequency of wear and as traditional an
nontraditional clothing. Her wardrobe in the bedroom is used for daily clothes; the wardrobe
in the laundry room stores traditional clothing that has been recently laundered; whereas the

other wardrobe downstairs is used to store traditional clothatgsmarely worn.
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Figure92. Mrs. PD showing other Figure93. Mr s . PD6s

traditional textiles and items of clothing textiles are stored on the shelf abov
in the left wardrobeSource: Sesnawati Source: Sesnawati

Mrs. TN has a big fitted wardrobe that was made at her request to fit into her rented
single room (Fig94). Figure95s hows her and her husbandds he
type (jackets, shirts, blouses, and dresses), and also by traditional atddiioral
materi al used; from the r i ghtaditiomal materal), | ef t |
batik shirts,kokqg and then, her jackets (ntraditional), batik jackets, batik blouses, and
dresses. Under the hanging clothes, there are some foldeaitraldi¢ixtiles and accessories
stored in a small container and boxes. A big mirror is attached on the wardrobe door to check
her appearance before she leaves the house. B§w®ows two panels of her wardrobe
storing folded clothes, including her husbanskhitts and trousers, heshirts, headscarves,

house dresses, handbags, and some documents.

Figure94. Mr s. TN and Figure95. Mrs. TN showing Figure96. Mr. EM shows his

wardrobe Source: Sesnawati her dresses and blouses shirts, trousers and suits
hanging in the wardrobe. Source: Sesnawati
SourceSesnawati
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Next to the wardrobe, there is a shelf to store her shoes and wedges in boxes (Fig.
97). Each box has a name of a brand andwabthe shoes sorted alphabeticallyisat is
easier for her to find shoes she has chosen to wear. Across the shoe storage, she keeps her
bags in three transparent hanging storages. This kind of storage does not require much space
and keeps the bags neat and dust free 98jg.

—=4

Figure97. Mr s. TNOs Figure98. Mr s. TNOG.s
Source: Sesnawati Source: Sesnawati
Mrs.IM6s main wardrobe 1is in heB®89slowsdtheher hi

wardrobe where she keeps her clothes, both traditional anttathtional, in the wardrobe

in a random order, for instance, blouses, blabajs, kurung andkebayawhich are covered

in plastic bags. Under the hanging clothes, there are sbimer handbags and others are

stored on the left; these handbags are kegust bagsThe upper shelf of the wardrobe is

used to keep house linens. Figi@s h ows Mr s. | M6s f ol ded iten
sarongs, jeans, trousers, and house dre€seshe corner of the bedroom, she keeps her
headscarves using two storages hanging on the wall; one is covered in a plastic bag, while

the other is not, because it stores the headscarves that she often weafO1fig.
Furthermore, unlike moshterviewees, she does not separate the headscarves with motifs

from those that are plain.
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Figure99. Mrs. IM showing her  Figure100. Mrs. IM showing Figure101  Mr s .
clothes hung in the wardrobe.  her folded clothes and some of headscarf storage.
Source: Sesnawati her bagsSource: Sesnawati Source: Sesnawati

Outside the bedroom, there is another wardrobe, in which one panel keeps some of
her blouses, blazers, akébaya both traditional and netraditional, and almost all are
covered in plastic bags (Fi@02). The other partly open panels of this wardrobe are used to
keep her documents. Figut83shows shelves of shoe boxes mostly belonging to Mrs. IM,
with a small number belonging to her family. She keeps the shoes insideaittens and
shelves them unsystematically. There is no specific way in which Mrs. IM organizes her
clothing, bags and shoes as long as there is enough space to store all of them. When she runs

out of space, she gives items away.

Figure102 Mr s clothingwtorage Figure103 Mr s . | MO s
outside the bedroonSource: Sesnawati Source: Sesnawati

Mrs. RS keeps her traditional and naraditional clothing separately. When her
wardrobe was observed, she was willing to show this author only the storage for her
traditional textiles and items of clothing. Figur@4 shows the first wardrobe, used to store
herbatik blouses, all of them are hung. The second wardrobel@is used to store her

kebayaandbaju kurung They are covered in plastic bags from the laundry where they were
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